
2618-6942 

 
 
 
 
 
 
 
 
 

 
 
 
 
 
 

 
 

 
 
 

 

͔̏ͭͪͦͤͤ͟͡·͚ ͤ͊ͯ;ͤͦ-͔͙ͣͭͦ͒;͔͙͚ͫ͟ ͗ͯͪͤ͊͡ 
͔͙͙ͭͦͪΣ ͔͙͙ͣͭͦ͒͟ ͙ ͙͙ͨͪ͊ͭ͟͟ ͻ͔͍͔͎ͯ͒ͦ͗ͫͭͤͤͦͦ 
͍͙ͦ͋ͪ͊ͦ͊ͤ͘Ύ ͙ Ή͔͙ͫͭͭ;͔͎ͫͦͦ͟ ͍͙͙ͦͫͨͭ͊ͤΎ 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

ART-IN-SCHOOL.RU 



ʖʤʞʣʫʩʧʦʦʴʢ ʦʙʬʰʦʧ-ʥʞʫʧʝʡʰʞʪʣʡʢ ʟʬʩʦʙʤ 
çBULLETIN OF THE INTERNATIONAL CENTRE OF ART AND EDUCATIONè 

ʠʙʩʞʜʡʪʫʩʡʩʧʛʙʦ ʍɾɽɾʉɹʄʕʆʇʂ ʊʄʌɿɺʇʂ ʈʇ ʆɹɽʀʇʉʌ ɻ ʊʍɾʉɾ ʊɻʘʀʁ, 
ʁʆʍʇʉʅɹʏʁʇʆʆʔʎ ʋɾʎʆʇʄʇɼʁʂ ʁ ʅɹʊʊʇɻʔʎ ʃʇʅʅʌʆʁʃɹʏʁʂ. 

ʌʰʩʞʝʡʫʞʤʵ ʡ ɼʤʙʛʦʴʢ ʩʞʝʙʣʫʧʩ ð ʆ.ɹ. ʃʬʱʙʞʛ 
ʈʝʜʘʢʮʠʦʥʥʳʡ ʩʦʚʝʪ / EditorialBoard: 

ʃʬʱʙʞʛ ʆʙʩʡʥʙʦ ɹʠʡʪʧʛʡʰ, 
ʢʘʥʜʠʜʘʪ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, 
ʩʪʘʨʰʠʡ ʥʘʫʯʥʳʡ ʩʦʪʨʫʜʥʠʢ, 
ʋʯʨʝʜʠʪʝʣʴ ʠ ɻʣʘʚʥʳʡ ʨʝʜʘʢʪʦʨ 
ʆʙʲʝʜʠʥʝʥʥʦʡ ʨʝʜʘʢʮʠʠ ʥʘʫʯʥʦ-
ʤʝʪʦʜʠʯʝʩʢʠʭ ʞʫʨʥʘʣʦʚ ʧʦ 
ʭʫʜʦʞʝʩʪʚʝʥʥʦʤʫ ʦʙʨʘʟʦʚʘʥʠʶ ʠ 
ʵʩʪʝʪʠʯʝʩʢʦʤʫ ʚʦʩʧʠʪʘʥʠʶ 

Nariman Azisovish Kushaev, 
Founder and Editor in Chief of the Joint 
edition of the scientific and 
methodological journals on art and 
aesthetic education 

ʈʧʫʙʨʧʛ ɽʥʡʫʩʡʢ ɹʤʞʣʪʙʦʝʩʧʛʡʰ, 
ʢʘʥʜʠʜʘʪ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, 
ʜʦʮʝʥʪ, ʟʘʤʝʩʪʠʪʝʣʴ ɻʣʘʚʥʦʛʦ 
ʨʝʜʘʢʪʦʨʘ ʞʫʨʥʘʣʘ çʀʩʢʫʩʩʪʚʦ ʠ 
ʦʙʨʘʟʦʚʘʥʠʝè ʄʝʞʜʫʥʘʨʦʜʥʦʛʦ 
ʮʝʥʪʨʘ çʀʩʢʫʩʩʪʚʦ ʠ ʦʙʨʘʟʦʚʘʥʠʝè 

Dmitry Aleksandrovich Potapov, 
PhD in Education, associate professor, 
deputy director of the journal ñArt and 
Educationò of international centre ñArt 
and Educationò  

ɹʭʙʦʙʪʵʞʛ ɻʤʙʝʡʥʡʩ 
ɻʙʪʡʤʵʞʛʡʰ, ʜʦʢʪʦʨ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ 
ʥʘʫʢ, ʧʨʦʬʝʩʩʦʨ ʄʦʩʢʦʚʩʢʦʛʦ 
ʛʦʨʦʜʩʢʦʛʦ ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ 
ʫʥʠʚʝʨʩʠʪʝʪʘ 

Vladimir Vasilievich Afanasyev, 
Doctor of Education, Professor, 
Professor of the Moscow City 
University 

ɼʧʩʚʬʦʧʛʙ ʁʩʡʦʙ ɺʧʩʡʪʧʛʦʙ, 
ʜʦʢʪʦʨ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, 
ʧʨʦʬʝʩʩʦʨ, ʛʣʘʚʥʳʡ ʥʘʫʯʥʳʡ 
ʩʦʪʨʫʜʥʠʢ ʈʦʩʩʠʡʩʢʦʛʦ 
ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ 
ʫʥʠʚʝʨʩʠʪʝʪʘ ʠʤ. ɸ.ʀ. ɻʝʨʮʝʥʘ 

Irina Borisovna Gorbunova, Doctor 
of Education, professor, Chief 
Researcher of Herzen State 
Pedagogical University of Russia 

ɽʩʙʣʬʤʡʰ ʊʙʦʸ (ʎʧʩʛʙʫʡʸ), 
ʧʨʦʬʝʩʩʦʨ ɸʢʘʜʝʤʠʠ ʠʩʢʫʩʩʪʚ ʧʨʠ 
ʋʥʠʚʝʨʩʠʪʝʪʝ ʠʤ. 
ʁ.ʖ.ʐʪʨʦʩʩʤʘʡʝʨʘ ʚ ʆʩʠʝʢʝ 

Sanya Drakulich (Croatia), professor 
of the Academy of Arts of the university 
named after Strossmayer in J.J.Osijek  

ɽʩʬʟʣʧʛʙ ʆʙʫʙʤʵʸ ʁʛʙʦʧʛʦʙ, 
ʜʦʢʪʦʨ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, 
ʢʘʥʜʠʜʘʪ ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʷ, 
ʧʨʦʬʝʩʩʦʨ ʄʦʩʢʦʚʩʢʦʛʦ 
ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ 
ʫʥʠʚʝʨʩʠʪʝʪʘ 

Natalya Ivanovna Druzhkova, Doctor 
of Education, PhD in Art, professor of 
Moscow Pedagogical State University 

 

ʁʜʦʸʫʧʛʡʰ ʀʙʩʣʧ (ʉʣʦʚʝʥʠʷ), 
ʧʨʦʬʝʩʩʦʨ ʂʦʥʩʝʨʚʘʪʦʨʠʠ ʤʫʟʳʢʠ ʠ 
ʙʘʣʝʪʘ ʛ. ʃʶʙʣʷʥʘ ʠ ʤʫʟʳʢʘʣʴʥʦ- 
ʧʝʜʘʛʦʛʠʯʝʩʢʠʡ ʬʘʢʫʣʴʪʝʪ 
ʋʥʠʚʝʨʩʠʪʝʪʘ ʛ. ʄʘʨʠʙʦʨ 

Zarko Ignatovich (Slovenia), professor of 
The Ljubljana Conservatory of Music and 
Ballet and the Department of Music and 
Education at Maribor University 

ʃʧʥʙʩʦʡʯʣʙʸ ʇʤʵʜʙ ɻʡʪʪʙʩʡʧʦʧʛʦʙ, 
ʜʦʢʪʦʨ ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʷ, ʧʨʦʬʝʩʩʦʨ 
ʄʦʩʢʦʚʩʢʦʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʡ 
ʢʦʥʩʝʨʚʘʪʦʨʠʠ ʠʤ. ʇ.ʀ.ʏʘʡʢʦʚʩʢʦʛʦ 

Olga Vissarionovna Komarnitskaya, 
Doctor of Art, Professor of the Moscow 
State Tchaikovsky Conservatory 

ʃʧʩʪʙʣʧʛʙ ʁʩʡʦʙ ɹʦʙʫʧʤʵʞʛʦʙ, 
ʜʦʢʪʦʨ ʢʫʣʴʪʫʨʦʣʦʛʠʠ, ʢʘʥʜʠʜʘʪ 
ʬʠʣʦʩʦʬʩʢʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʩʦʨ, 
ʧʨʦʨʝʢʪʦʨ ʧʦ ʥʘʫʯʥʦ-
ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʡ ʨʘʙʦʪʝ ʄʦʩʢʦʚʩʢʦʛʦ 
ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʠʥʩʪʠʪʫʪʘ ʤʫʟʳʢʠ 
ʠʤʝʥʠ ɸ.ɻ. ʐʥʠʪʢʝ  

Irina Anatolyevna Korsakova, Doctor of 
Cultural Studies, Ph.D., Professor, Vice-
Rector for scientiýc work of the Schnittke 
Moscow State Institute of Music 

ʃʩʙʪʡʤʵʦʡʣʧʛ ʁʜʧʩʵ ʅʡʮʙʢʤʧʛʡʰ, 
ʜʦʢʪʦʨ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, 
ʧʨʦʬʝʩʩʦʨ, ʚʝʜʫʱʠʡ ʥʘʫʯʥʳʡ 
ʩʦʪʨʫʜʥʠʢ ʀʥʩʪʠʪʫʪʘ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ 
ʦʙʨʘʟʦʚʘʥʠʷ ʠ ʢʫʣʴʪʫʨʦʣʦʛʠʠ ʈɸʆ 

Igor Mikhailovich Krasilnikov, Doctor of 
Education, professor, senior researcher of 
the Institute of Art Education and Cultural 
Studies of the Russian Academy of 
Science, Moscow University of Open 
Education 

ʄʧʜʡʦʧʛʙ ʄʙʩʡʪʙ ʆʡʣʧʤʙʞʛʦʙ 
(ʀʩʧʘʥʠʷ), ʜʦʢʪʦʨ ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʷ, 
ʧʨʦʬʝʩ- ʩʦʨ ʪʝʦʨʠʠ ʤʫʟʳʢʠ ɸʢʘʜʝʤʠʠ 
ʤʫʟʳʢʠ ʠ ʪʘʥʮʘ çʃʶʪʴʝè ʚ ʛ. ɹʘʨʩʝʣʦʥʘ 

Larisa Nikolaevna Loginova (Spain), 
Doctor of Arts, professor of music theory 
of the Academy of Music and Dance Ljutje 
in Barcelona 

ʄʧʥʧʛ ʊʫʙʦʡʪʤʙʛ ʈʞʫʩʧʛʡʰ, ʜʦʢʪʦʨ 
ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʩʦʨ, 
ʜʝʡʩʪʚʠʪʝʣʴʥʳʡ ʯʣʝʥ (ʘʢʘʜʝʤʠʢ) 
ʈʦʩʩʠʡʩʢʦʡ ʘʢʘʜʝʤʠʠ ʦʙʨʘʟʦʚʘʥʠʷ, 
ʟʘʚʝʜʫʶʱʠʡ ʢʘʬʝʜʨʦʡ ʄʦʩʢʦʚʩʢʦʛʦ 
ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ 
ʫʥʠʚʝʨʩʠʪʝʪʘ 

Stanislav Petrovich Lomov, Doctor of 
Pedagogical Sciences, Professor, Full 
member of the Russian Academy of 
Science, Head of the Chair of Moscow 
Pedagogical State University 

 

 

ʅʙʤʡʦʡʦʙ ʋʙʫʵʸʦʙ ɼʤʞʚʧʛʦʙ, ʜʦʢʪʦʨ 
ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʷ, ʧʨʦʬʝʩʩʦʨ, ʛʣʘʚʥʳʡ 
ʥʘʫʯʥʳʡ ʩʦʪʨʫʜʥʠʢ ʅʘʫʯʥʦ- 
ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʡ ʠʥʩʪʠʪʫʪ ʪʝʦʨʠʠ ʠ 
ʠʩʪʦʨʠʠ ʠʟʦʙʨʘʟʠʪʝʣʴʥʳʭ ʠʩʢʫʩʩʪʚ 
ʈʦʩʩʠʡʩʢʦʡ ʘʢʘʜʝʤʠʠ ʭʫʜʦʞʝʩʪʚ 

Tatyana Glebovna Malinina, Doctor of 
Arts, professor, chief researcher of 
National Research Institute of Theory and 
History of Fine Arts of the Russian 
Academy of Arts. 

ʅʙʢʣʧʛʪʣʙʸ ʄʙʩʡʪʙ ʊʫʙʦʡʪʤʙʛʧʛʦʙ, 
ʜʦʢʪʦʨ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, 
ʧʨʦʬʝʩʩʦʨ, ʟʘʚ. ʢʘʬʝʜʨʦʡ 
ʤʫʟʳʢʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʬʘʢʫʣʴʪʝʪʘ 
ʤʫʟʳʢʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʄʦʩʢʦʚʩʢʦʛʦ 
ʛʦʩʫʜʘʨʩʪʚʝʥ-ʥʦʛʦ ʠʥʩʪʠʪʫʪʘ ʢʫʣʴʪʫʨʳ 

Larisa Stanislavovna Maykovskaya, 
Full Doctor of Pedagogical Sciences, 
Professor, Head of the Department of 
Music Education, the Faculty of Music Art, 
the Moscow State Institute of Culture 

ʅʷʮʣʷʩʸ ʊʛʞʫʤʙʦʙ ʖʢʦʧʛʦʙ 
(ʌʠʥʣʷʥʜʠʷ), ʤʘʛʠʩʪʨ ʬʠʣʦʩʦʬʩʢʠʭ 
ʥʘʫʢ, ʧʨʝʟʠʜʝʥʪ ʄʝʞʜʫʥʘʨʦʜʥʦʡ 
ʢʫʣʴʪʫʨʥʦʡ ʘʩʩʦʮʠʘʮʠʠ ʛ. ʊʫʨʢʫ 
(ʌʠʥʣʷʥʜʠʷ), ʜʠʨʝʢʪʦʨ ɸʨʪ-ʮʝʥʪʨʘ 
Bravo 

Svetlana Ainovna Myhkyra (Finland), 
MA, president of the International Cultural 
association of Turku (Finland), director of 
Art Centre ñBravoò 

ʆʡʣʧʤʙʞʛʙ ɾʤʞʦʙ ɻʤʙʝʡʥʡʩʧʛʦʙ, 
ʜʦʢʪʦʨ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʩʦʨ 
ʄʦʩʢʦʚʩʢʦʛʦ ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ 
ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ 

Elena Vladimirovna Nikolaeva, Doctor 
of Education, Professor of Moscow 
Pedagogical State University 

ʇʩʤʧʛʙ ɾʤʞʦʙ ɻʤʙʝʡʥʡʩʧʛʦʙ, 
ʢʘʥʜʠʜʘʪ ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʷ, 
ʟʘʤʝʩʪʠʪʝʣʴ ɻʣʘʚʥʦʛʦ ʨʝʜʘʢʪʦʨʘ 
ʞʫʨʥʘʣʘ çʄʫʟʳʢʘ ʚ ʰʢʦʣʝè 
ʄʝʞʜʫʥʘʨʦʜʥʦʛʦ ʮʝʥʪʨʘ çʀʩʢʫʩʩʪʚʦ ʠ 
ʦʙʨʘʟʦʚʘʥʠʝè, ʋʯʨʝʜʠʪʝʣʴ ʠ ɼʠʨʝʢʪʦʨ 
ʆʙʨʘʟʦʚʘʪʝʣʴʥʦʛʦ ʞʫʨʥʘʣʘ çʄʫʟʳʢʘ ʠ 
ʕʣʝʢʪʨʦʥʠʢʘè 

Elena Vladimirovna Orlova, PhD in 
Art, deputy director of the journal ñMusic 
at Schoolò of the International Centre 
ñArts and Educationò, founder and 
director of the educational journal ñMusic 
and Electronics 

ʉʧʲʡʦ ʊʞʩʜʞʢ ʈʙʛʤʧʛʡʰ, ʜʦʢʪʦʨ 
ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʩʦʨ 
ʄʦʩʢʦʚʩʢʦʛʦ ʛʦʨʦʜʩʢʦʛʦ 
ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ 
Roshchin Sergei Pavlovich, Doctor of 
Education, Professor of the Moscow City 
University 

ʈʧʩʫʦʧʛʙ ʋʙʫʵʸʦʙ ɻʙʪʡʤʵʞʛʦʙ, ʜʦʢʪʦʨ 
ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʷ, ʧʨʦʬʝʩʩʦʨ ʢʘʬʝʜʨʳ 
ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʷ ʀʥʩʪʠʪʫʪʘ ʠʩʢʫʩʩʪʚ 
ʈʦʩʩʠʡʩʢʦʛʦ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ 
ʫʥʠʚʝʨʩʠʪʝʪʘ ʠʤ. ɸ.ʅ. ʂʦʩʳʛʠʥʘ 

Tatiana Vasilevna Portnova, Doctor of 
Arts, Professor of Department of Art 
Studies Russian State University A.N. 
Kosygin 

ʊʣʧʩʧʚʧʜʙʰʞʛʙ ɾʣʙʫʞʩʡʦʙ ɹʤʞʣ-
ʪʙʦʝʩʧʛʦʙ, ʜʦʢʪʦʨ ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʷ, 
ʧʨʦʬʝʩʩʦʨ ʢʘʬʝʜʨʳ ʚʩʝʦʙʱʝʡ 
ʠʩʪʦʨʠʠ ʠʩʢʫʩʩʪʚ ʈʦʩʩʠʡʩʢʘʷ ʘʢʘʜʝʤʠʷ 
ʞʠʚʦʧʠʩʠ, ʚʘʷʥʠʷ ʠ ʟʦʜʯʝʩʪʚʘ ʀʣʴʠ 
ɻʣʘʟʫʥʦʚʘ 

Ekaterina Aleksandrovna Skorobo-
gacheva, Doctor of ɸrt, Vice-rector for 
scientiýc work, Professor of the 
Department of General art history of the 
çRussian Academy of painting, sculpture 
and architecture of Ilya Glazunovè 

ʌʣʧʤʧʛʙ ʄʷʚʧʛʵ ʁʛʙʦʧʛʦʙ ʜʦʢʪʦʨ 
ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʩʦʨ, 
ʥʘʯʘʣʴʥʠʢ ʜʝʧʘʨʪʘʤʝʥʪʘ ʤʫʟʳʢʘʣʴʥʦʛʦ 
ʠʩʢʫʩʩʪʚʘ ʀʥʩʪʠʪʫʪʘ ʢʫʣʴʪʫʨʳ ʠ 
ʠʩʢʫʩʩʪʚ ʄʦʩʢʦʚʩʢʦʛʦ ʛʦʨʦʜʩʢʦʛʦ 
ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ 

Lyubov Ivanovna Ukolova doctor of 
Sciences (Pedagogy), Professor of 
Moscow City Teachers' Training 
University  

ʍʧʥʡʦʙ ʆʙʫʙʤʵʸ ʆʡʣʧʤʙʞʛʦʙ, ʜʦʢʪʦʨ 
ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʩʦʨ, ʯʣʝʥ- 
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Natalya Nikolaevna Fomina, Doctor of 
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Science, the chief of the lab of Institute of 
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˟˒˛˝˕ˬ ˕ ˜˝ˍ˗˟˕˗ˍ ˕˞˗ˠ˞˞˟ˏˍ 

˙̠́̊̋̏̃̒̋́ ˘́̑̉̒́ ˞̓́̎̉̒̌́̃̏̃̎́, ː ́̏ ˟ ̠̝̎̌̉ 7 

˞˛ˏ˝˒˙˒˚˚˨˒ ˟˒˚ˑ˒˚ˣ˕˕ ˏ ˛ˎ˘ˍ˞˟˕ ˪˞˟˝ˍˑ˚˛ː˛ ˕˞˜˛˘˚˕˟˒˘˩˞˟ˏˍ ˕ 
˛ˎˠˤ˒˚˕ˬ ˏ ˗˛˚˟˒˗˞˟˒ ˪ˏ˛˘˫ˣ˕˕ ˓ˍ˚˝ˍ 

ˏ̗̠̏̑̏̎̆̋́-˞̏̋̏̌̏̃́ ˫̠̌̉ ː̆̏̑̄̉̆̃̎́ 17 

˕˞˟˛˗˕ ˕ ˠ˞˘˛ˏ˕ˬ ˡ˛˝˙˕˝˛ˏˍ˚˕ˬ ˛˟˒ˤ˒˞˟ˏ˒˚˚˛ː˛ ˑ˒˟˞˗˛ː˛ ˗˕˚˛ 

˙̝̆̅̃̆̅ ˪̌̆̏̎̏̑́ ˕̝̘̌̉̎̉̎́, ː ̑̉̂̋̏̃́ ː́̌̉̎́ ˕̃́̎̏̃̎́,  

˗̉̒̆̌̆̃́ ˛̝̌̄́ ˕̄̏̑̆̃̎́ 37 

ˍ˚ˍ˘˕˔ ˞˛ˏ˝˒˙˒˚˚˛ː˛ ˞˛˞˟˛ˬ˚˕ˬ ˜˝˛ˡ˒˞˞˕˛˚ˍ˘˩˚˛˖ ˜˛ˑː˛˟˛ˏ˗˕ 
˞˜˒ˣ˕ˍ˘˕˞˟˛ˏ ˏ ˞ˡ˒˝˒ ˗˝˒ˍ˟˕ˏ˚˛ː˛ ˑ˛˞ˠːˍ 

˛̙̘̌̆̋̆̃̉ ˗̉̑̉̌̌ ˕̘̄̏̑̆̃̉, ˎ ̠̇́̎̉ ˙̉̑̏̎ ˔̘̔̑́̂̉̆̃̉ 54 

˞˛ˏ˝˒˙˒˚˚˛˒ ˞˛˞˟˛ˬ˚˕˒ ˙˒˓˗ˠ˘˩˟ˠ˝˚˨ˢ ˗˛˙˙ˠ˚˕˗ˍˣ˕˖ ˏ ˞ˡ˒˝˒ 
˛ˎ˝ˍ˔˛ˏˍ˚˕ˬ ˏ ˝˛˞˞˕˕ 

ˎ̏̑̉̒̏̃ ˍ̌̆̋̒̆̊ ˏ̘̌́̅̉̍̉̑̏̃̉ 68 

˟˒˛˝˕ˬ ˣˏ˒˟ˍ ˑ˘ˬ ˜˝ˍ˗˟˕ˤ˒˞˗˛ː˛ ˜˝˕˙˒˚˒˚˕ˬ ˏ ˜˝˛˒˗˟ˍˢ ˙˛ˠ˥˚-
ˑ˕˔ˍ˖˚ˍ ˑ˘ˬ ˟˒˘˒ˏ˕ˑ˒˚˕ˬ 

ˍ̎̋̔̅́ ˟̝̠́̓̎́ ˚̉̋̏̌́̆̃̎́ 84 

˝˒ˍ˘˕˔ˍˣ˕ˬ ˗˛ː˚˕˟˕ˏ˚˛ː˛ ˜˛ˑˢ˛ˑˍ ˏ ˕˔ˠˤ˒˚˕˕ ˪˟˚˕ˤ˒˞˗˛˖ 
˕˚˞˟˝ˠ˙˒˚˟ˍ˘˩˚˛˖ ˟˝ˍˑ˕ˣ˕˕ 

˗́̑̐̆̎̋̏ ˕̑̉̎́ ˍ̝̎́̓̏̌̆̃̎́, ˎ ̠́̎̎̉̎ ˒̃̄̆̎̉̊ ˒̝̘̃̄̆̎̆̃̉ 98 

ˢ˛˝˒˛ː˝ˍˡ˕ˬ ˗ˍ˗ ˞˝˒ˑ˞˟ˏ˛ ˞ˍ˙˛˝˒ˍ˘˕˔ˍˣ˕˕ ˘˕ˤ˚˛˞˟˕ 

˘̟ ˜̞̊, ˬ ̋̏̃̌̆̃́ ˒̌̆̎́ ˚̉̋̏̌́̆̃̎́ 108 

˞˛ˏ˝˒˙˒˚˚˛˒ ˞˛˞˟˛ˬ˚˕˒ ˕ ˜˒˝˞˜˒˗˟˕ˏ˨ ˝ˍ˔ˏ˕˟˕ˬ 
ˢ˛˝˒˛ː˝ˍˡ˕ˤ˒˞˗˛ː˛ ˕˞˗ˠ˞˞˟ˏˍ ˏ ˗˕˟ˍ˒ 

˘̟ ˤ̞̇̎ 121 

ˡ˕˘˛˞˛ˡ˞˗ˍˬ ˗˛˚ˣ˒˜ˣ˕ˬ ˥˕ ˏ ˙ˠ˔˨˗ˍ˘˩˚˛˙ ˕˞˗ˠ˞˞˟ˏ˒ ˗˕˟ˍˬ 

˞̝̔̎ ˓̝̏̇́̎ 135 

˟˒˛˝˒˟˕ˤ˒˞˗˕˒ ˍ˞˜˒˗˟˨ ˟˛˜˕˗˕ ˥ˍ˚˩ˢ˪  ˏ ˗˕˟ˍ˖˞˗˕ˢ ˢ˛˝˛ˏ˨ˢ 
˜˝˛˕˔ˏ˒ˑ˒˚˕ˬˢ 

˙̞̊ ˘̝̉̎ 150 

ˍ˝ˢ˕˟˒˗˟ˠ˝˚˨˒ ˛˞˛ˎ˒˚˚˛˞˟˕ ˕ ˡ˛˝˙˨ ˞˟˝˛˒˚˕˖ ˗˕˟ˍ˖˞˗˕ˢ 
˗˘ˍ˞˞˕ˤ˒˞˗˕ˢ ˞ˍˑ˛ˏ 
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˕˞˗ˠ˞˞˟ˏ˛ ˕ ˘˕ˤ˚˛˞˟˩ 

˙̖̉́̊̌̏̃ ˗̏̎̒̓́̎̓̉̎ ˫̝̘̑̆̃̉ 162 

˛ ˟˒˙ˍ˟˕ˤ˒˞˗˛˙ ˒ˑ˕˚˞˟ˏ˒ ˙ˠ˔˨˗˕ ˑȢˑȢ ˥˛˞˟ˍ˗˛ˏ˕ˤˍ ˗ ˗˕˚˛ˡ˕˘˩˙ˠ 
Ⱥ˗˛˝˛˘˩ ˘˕˝Ȼ  

˞̠̓́̑̏̅̔̂̑̏̃̒̋́ ˒̋́̓̆̑̉̎́ ˍ̌̆̋̒̆̆̃̎́ 177 

˪˙˛ˣ˕˛˚ˍ˘˩˚˛-˛ˎ˝ˍ˔˚ˍˬ ˞ˡ˒˝ˍ ˡ˛˝˟˒˜˕ˍ˚˚˨ˢ ˜˝˛˕˔ˏ˒ˑ˒˚˕˖ ˗Ȣ 
ˑ˒ˎ˫˞˞˕ ɉ˚ˍ ˜˝˕˙˒˝˒ ˜˩˒˞ Ⱥ˜ˍː˛ˑ˨Ȼ ˕ Ⱥ˗ˠ˗˛˘˩˚˨˖ ˗˪˗-ˠ˛˗ȻɊ  

˙́̍̂̆̓̏̃́ ː̝̙̔̌̆̎ ˝̔̒̓̆̍̏̃̎́ 195 

˛ ˙˕˗˝˛˜˛˘˕ˡ˛˚˕ˤ˒˞˗˛˖ ˟˒ˢ˚˕˗˒ ˏ ˟˝˒˟˩˒˖ ˡ˛˝˟˒˜˕ˍ˚˚˛˖ ˞˛˚ˍ˟˒ 
ˎ˛˝˕˞ˍ ˟˕˦˒˚˗˛ 

ˑ̜́̃̅̏̃́ ˕̎̆̒̒́ ˍ̎̅̑̆̆̃̎́ 204 

˚˛ˏˍ˟˛˝˞˟ˏ˛ ˘ˍˑ˛ːˍ˝˙˛˚˕ˤ˒˞˗˛ː˛ ˬ˔˨˗ˍ ˕ ˟˝ˍˑ˕ˣ˕˛˚˚˨ˢ ˓ˍ˚˝˛ˏ ˏ 
˟ˏ˛˝ˤ˒˞˟ˏ˒ ˥ˍ˝˘ˬ ˏˍ˘ˍ˚˟˒˚ˍ ˍ˘˩˗ˍ˚ˍ ˚ˍ ˜˝˕˙˒˝˒ ˏ˟˛˝˛˖ ˤˍ˞˟˕ 
ˎ˛˘˩˥˛ː˛ ˗˛˚ˣ˒˝˟˚˛ː˛ ˑˠ˪˟ˍ 

˞̜ ˣ̠̟̈̊ 222 

ːˍ̋˙˛˚˕ˤ˒˞˗˕˒  ̞˗˛˙˜˛˔˕ˣ˕˛˚˚˨˒ ˔ˍ˗˛˚˛˙˒˝˚˛˞˟˕ ˡ˛˝˟˒˜˕ˍ˚˚˛˖ 
˟˝ˍ˚˞˗˝˕˜ˣ˕˕ ˏ ˍ˚ ˣ˔ˬ˚˩ˤ˓˛˚ˍ Ⱥ˞ ˛˟˚˕ ̃ ˟˕ˣ ̃ ˛˗˘˛˚ˬ˫˟˞ˬ l ˒˚˕˗˞ˠȻ 

ˑ̉̎ ˘̔̌̔ 238 

˝˛˘˩ ˟ˍ˚ˣ˒ˏˍ˘˩˚˨ˢ ˓ˍ˚˝˛ˏ ˏ ˗˝ˠ˜˚˨ˢ ˞˛ˤ˕˚˒˚˕ˬˢ ˡȢ ˥ ˛˜˒˚ˍ 

˞̍̉̑̎̏̃́ ˙̠́̑̉ ˏ̌́̅̉̍̉̑̏̃̎́ 251 

ˑ˕ˍ˜ˍ˔˛˚ ˕ ˝˒ː˕˞˟˝˛ˏ˛˒ ˞˟˝˛˒˚˕˒ ː˛˘˛˞ˍ 

ˎ̔̑̏̃̋̉̎́ ˘̟̅̍̉̌́ ˍ̌̆̋̒́̎̅̑̏̃̎́, ̆ ̠̐̉̎́ ˒̌̆̎́ ˙̖̉́̊̌̏̃̎́ 270 

˕˔ˠˤ˒˚˕˒ ˟ˏ˛˝ˤ˒˞˟ˏˍ ˒ȢˏȢ ˤ˒˞˟˚ˬ˗˛ˏˍ ˗ˍ˗ ˞˝˒ˑ˞˟ˏ˛ ˏ˚˒ˑ˝˒˚˕ˬ 
˝˒ː˕˛˚ˍ˘˩˚˛ː˛ ˗˛˙˜˛˚˒˚˟ˍ ˏ ˛ˎ˝ˍ˔˛ˏˍ˟˒˘˩˚˨˖ ˜˝˛ˣ˒˞˞ ˚ˍ ˠ˝˛˗ˍˢ 
˕˔˛ˎ˝ˍ˔˕˟˒˘˩˚˛ː˛ ˕˞˗ˠ˞˞˟ˏˍ 

˜˒ˑˍː˛ː˕˗ˍ ˕˞˗ˠ˞˞˟ˏˍ 

ˍ̎̓̏̎̏̃ ˚̉̋̏̌́̊ ˏ̘̉̋̓̏̑̏̃̉, ̱ ̝́̎́̒̆̃̕ ˏ̌́̅̉̍̉̑ ˏ̝̘́̒̉̌̆̃̉,  

˗̗̜̔̎̉̎́ ˞̃̆̓̌́̎́ ˙̖̉́̊̌̏̃̎́ȟ ˝̆̈́̋̏̃ ˝̝́̃̉̌ ː̘́̑̉̏̃̉̕ 283 

˜˒˝˞˛˚˕ˡ˕ˣ˕˝˛ˏˍ˚˚ˍˬ ˙˛ˑ˒˘˩ ˜˛ˏ˨˥˒˚˕ˬ ˗ˏˍ˘˕ˡ˕˗ˍˣ˕˕ 
˜˒ˑˍː˛ː˕ˤ˒˞˗˕ˢ ˝ˍˎ˛˟˚˕˗˛ˏ ˛ˎ˝ˍ˔˛ˏˍ˟˒˘˩˚˨ˢ ˣ˒˚˟˝˛ˏ 

˙́̋̆̆̃ ˏ́̌̆̑̉̊ ˍ̘̌̆̋̒́̎̅̑̏̃̉ 298 

ʉʆʎʀɸʃʔʅɸʗ ɸʊʄʆʉʌɽʈɸ ɺ ʅɸʋʏɽʅʀʀ: ʉʆɺʈɽʄɽʅʅʓʁ ɺɿɻʃʗɼ ʅɸ 

ʈɸɿɺʀʊʀɽ ʄɽʍɸʅʀɿʄʆɺ ʇʆɺɽɼɽʅʀʗ ʃʀʏʅʆʉʊʀ 

˗̉̒̆̌̆̃́ ˛̝̌̄́ ˕̄̏̑̆̃̎́, ̇ ̝̆̅̃̆̅ ˪̌̆̏̎̏̑́ ˕̝̘̌̉̎̉̎́ 312 

ˍ˚ˍ˘˕˔ ˪ˡˡ˒˗˟˕ˏ˚˛˞˟˕ ˙ˠ˔˨˗ˍ˘˩˚˨ˢ ˡ˒˞˟˕ˏˍ˘˒˖ ˏ ˗˝˒ˍ˟˕ˏ˚˛˙ 
ˑ˛˞ˠː˒ 

ˤ̠̆̑̎̉̌̆̃̒̋́ ˛̝̌̄́ ˚̉̋̏̌́̆̃̎́ 328 

˙˒˟˛ˑ˛˘˛ː˕ˤ˒˞˗˕˖ ˜˛ˑˢ˛ˑ ˗ ˢˠˑ˛˓˒˞˟ˏ˒˚˚˛˙ˠ ˛ˎ˝ˍ˔˛ˏˍ˚˕˫ ˏ 
˞˟ˍ˝˥˒˖ ˥˗˛˘˒ 
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ˤ̇́̎ ˞̞̉̍̊ 344 

˥˗˛˘ˍ ˝ˠ˞˞˗˛ː˛ ˞˛˜˝ˍ˚˛ȡ ˟˝ˍˑ˕ˣ˕˕ ˕ ˟ˏ˛˝ˤ˒˞˟ˏ˛ ˞˛ˏ˝˒˙˒˚˚˨ˢ 
˜˝˒ˑ˞˟ˍˏ˕˟˒˘˩˚˕ˣ ˝˛˞˞˕˖˞˗˛ː˛ ˛˜˒˝˚˛ː˛ ˕˞˗ˠ˞˞˟ˏˍ344 

˞̍̆̌̋̏̃́ ˟̝̠́̓̎́ ˑ̍̉̓̑̉̆̃̎́, ˞ ̝́̃̆̌̆̃́ ˫̠̌̉ ˏ̌́̅̉̍̉̑̏̃̎́ 363 

ˑ˒˟˞˗˕˖ ˝˒˜˒˝˟ˠˍ˝ ˜˛ ˞˛˘˩˚˛˙ˠ ˍ˗ˍˑ˒˙˕ˤ˒˞˗˛˙ˠ ˜˒˚˕˫ȡ ˜˝˕˚ˣ˕˜˨ 
˜˛ˑˎ˛˝ˍ ˕ ˓ˍ˚˝˛ˏ˨˒ ˜˝˕˛˝˕˟˒˟˨ 

˝̖̉̓̆̑ ˚̉̎́ ˜́̃̌̏̃̎́ 378 

ˢ˛˝˛ˏ˛˒ ˜˒˚˕˒ ˏ ˛˟˒ˤ˒˞˟ˏ˒˚˚˨ˢ ˚ˍˤˍ˘˩˚˨ˢ ˥˗˛˘ˍˢ ˏ˟˛˝˛˖ 
˜˛˘˛ˏ˕˚˨ 8)8 ɀ ̊ ˍˤˍ˘ˍ ˢˢ ˏ˒˗ˍ 

˗̙́̉̎́ ˚̝̠́̓́̌ ˕̃́̎̏̃̎́, ˑ ̝̗́̎̉ ̆  ̟ 390 

˛ˎ ˍ˗˟ˠˍ˘˩˚˛˞˟˕ ˜˝˛ˎ˘˒˙˨ ˡ˛˝˙˕˝˛ˏˍ˚˕ˬ ˣ˒˚˚˛˞˟˚˛ː˛ ˛˟˚˛˥˒˚˕ˬ 
˞˟ˠˑ˒˚˟˛ˏ ˙ˠ˔˨˗ˍ˘˩˚˛ː˛ ˏˠ˔ˍ ˗˕˟ˍˬ ˗ ˗˘ˍ˞˞˕ˤ˒˞˗˛˙ˠ ˢ˛˝˛ˏ˛˙ˠ 
˚ˍ˞˘˒ˑ˕˫ 

˗̠̔̅̑̉̎̒̋́ ˕̑̉̎́ ˏ̌́̅̉̍̉̑̏̃̎́, s ̝́̎ ˎ̉̎, ɣ ̋̏̌̏̃́ ˘̟̝̂̏̃ ˕̃́̎̏̃̎́ 406 

˜˒ˑˍː˛ː˕ˤ˒˞˗˕˒ ˠ˞˘˛ˏ˕ˬ ˡ˛˝˙˕˝˛ˏˍ˚˕ˬ ˗˛˙˙ˠ˚˕˗ˍ˟˕ˏ˚˨ˢ ˗ˍˤ˒˞˟ˏ 
˙˘ˍˑ˥˕ˢ ˥˗˛˘˩˚˕˗˛ˏ ˏ ˜˝˛ˣ˒˞˞˒ ˢ˛˝˛ˏ˨ˢ ˔ˍ˚ˬ˟˕˖ 

˞̍̉̓ ˒̌̆̎́ ˑ̍̉̓̑̉̆̃̎́ 416 

˜˒ˑˍː˛ː˕ˤ˒˞˗˕˒ ˠ˞˘˛ˏ˕ˬ ˝ˍ˔ˏ˕˟˕ˬ ˙˛˟˕ˏˍˣ˕˕ ˗ ˛ˎˠˤ˒˚˕˫ ˕ː˝˒ ˚ˍ 
ˡ˛˝˟˒˜˕ˍ˚˛ ˏ ˑ˒˟˞˗˛˖ ˙ˠ˔˨˗ˍ˘˩˚˛˖ ˥˗˛˘˒ 

ˢ̞ ˤ̇̆̉, ̠ ̝̃́̑̓́̌̎̏̃́ ˒̋́̓̆̑̉̎́ ˍ̌̆̋̒̆̆̃̎́ 433 

˜˒ˑˍː˛ː˕ˤ˒˞˗ˍˬ ˗˛˚ˣ˒˜ˣ˕ˬ ˙ˠ˔˨˗ˍ˘˩˚˛ː˛ ˏ˛˞˜˕˟ˍ˚˕ˬ ˞˕˚˕˟˕ 
˞ˠˑ˔ˠ˗˕ 

ː́̏ ˡ̗̠̔̈ 443 

˞˟ˍ˚˛ˏ˘˒˚˕˒ ˕ ˝ˍ˔ˏ˕˟˕˒ ˞ˍ˗˞˛ˡ˛˚˚˛ː˛ ˕˞˗ˠ˞˞˟ˏˍ ˏ ˗˛˚˟˒˗˞˟˒ 
˜˒ˑˍː˛ː˕ˤ˒˞˗˛˖ ˜˝˛ˎ˘˒˙˨ ˡ˛˝˙˕˝˛ˏˍ˚˕ˬ ˕˞˜˛˘˚˕˟˒˘˩˞˗˛˖ 
˗ˠ˘˩˟ˠ˝˨ ˞ˍ˗˞˛ˡ˛˚˕˞˟ˍ 

˥̠̋̏̌̑ ˘̟̅̍̉̌́ ˏ́̌̆̎̓̉̎̏̃̎́ 457 

˜˛˔˚ˍˏˍ˟˒˘˩˚ˍˬ ˑ˒ˬ˟˒˘˩˚˛˞˟˩ ˑ˒˟˒˖ ˏ ˑ˛˥˗˛˘˩˚˨ˢ ˠˤ˝˒˓ˑ˒˚˕ˬˢ 

˜˒ˑˍː˛ː˕ˤ˒˞˗˕˒ ˟˒ˢ˚˛˘˛ː˕˕ 

˙́̑̋̏̃ ˞̆̑̄̆̊ ˏ̘̉̋̓̏̑̏̃̉, ˎ ̠̔̎̏̃́ ˚̠́̓́̌̉ ˎ̏̑̉̒̏̃̎́ 469 

˜˝˕˙˒˚˒˚˕˒ ˟˒ˢ˚˛˘˛ː˕˕ Ⱥˏ˔ˍ˕˙˚˛ː˛ ˛ˎˠˤ˒˚˕ˬȻ ˏ ˜˝ˍ˗˟˕ˤ˒˞˗˛˖ 
˜˛ˑː˛˟˛ˏ˗˒ ˑ˕˝˕˓˒˝˛ˏ-ˢ˛˝˙˒˖˞˟˒˝˛ˏ 

˙̙̉̉̎́ ˍ̎̎́ ˙̖̉́̊̌̏̃̎́ 484 

ˡ˛˝˙˕˝˛ˏˍ˚˕˒ ˍ˜˜˘˕˗ˍ˟ˠ˝˚˨ˢ ˜˝˕˚ˣ˕˜˛ˏ ˏ ˜˝˛ˣ˒˞˞˒ ˪ˏ˛˘˫ˣ˕˕ 
˞˗˝˕˜˕ˤ˚˛ː˛ ˕˞˜˛˘˚˕˟˒˘˩˞˟ˏˍ 

ˠ̋̏̌̏̃́ ˘̟̝̂̏̃ ˕̃́̎̏̃̎́, ̆  ̟ʕ ̝̟̔̎̊, ʕ ̇̏̔ ˙̞̠̎̏ 493 

ˍ˘˩˟˒˝˚ˍ˟˕ˏ˚˨˖ ˙˒˟˛ˑ ˜˛ˑˑ˒˝˓ˍ˚˕ˬ ˡ˕˔˕ˤ˒˞˗˛ː˛ ˕ 
˜˞˕ˢ˛˘˛ː˕ˤ˒˞˗˛ː˛ ˔ˑ˛˝˛ˏ˩ˬ ˏ ˜˝˛ˣ˒˞˞˒ ˛ˎˠˤ˒˚˕ˬ ˜˒˚˕˫ 
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ˡ́̎ ˕̌̉, ˬ ̖̒̉̎̒̋̉ ˘̟̅̍̉̌́ ˏ̌́̅̉̍̉̑̏̃̎́ 503 

˝ˍ˔ˏ˕˟˕˒ ˪˙˛ˣ˕˛˚ˍ˘˩˚˛ː˛ ˞˘ˠˢˍ ˠ ˠˤˍ˦˕ˢ˞ˬ ˚ˍˤˍ˘˩˚˨ˢ ˗˘ˍ˞˞˛ˏ ˚ˍ 
ˠ˝˛˗ˍˢ ̇ ˠ˔˨˗˕ ˏ ˥˗˛˘ˍˢ ˗˕˟ˍˬ 

ˤ̇́̎ ˞̠̗̠̏̈ 521 

˚˒˗˛˟˛˝˨˒ ˛˞˛ˎ˒˚˚˛˞˟˕ ˝ˍˎ˛˟˨ ˚ˍˑ ˝ˍ˔ˏ˕˟˕˒˙ ˜˕ˍ˚˕˞˟˕ˤ˒˞˗˛˖ 
˟˒ˢ˚˕˗˕ ˏ ˝˛˞˞˕˖˞˗˕ˢ ˙ˠ˔˨˗ˍ˘˩˚˨ˢ ˥˗˛˘ˍˢ ɉ˚ˍ ˜˝˕˙˒˝˒ ːˍ˙˙ ˕ 
˪˟˫ˑ˛ˏɊ  

ˤ̇́ ̎ ˙̠̏, ˎ ̠̏̑̏̅̎̒̋̉̊ ˙̖̉́̉̌ ˘̝̘̃̏̃̉ 534 

˞˜˒ˣ˕ˡ˕˗ˍ ˜˝˛ˣ˒˞˞ˍ ˔ˍ˜˛˙˕˚ˍ˚˕ˬ ˚˛˟˚˛ː˛ ˟˒˗˞˟ˍ ˜˝˕ ˛ˎˠˤ˒˚˕˕ ˚ˍ 
ˡ˛˝˟˒˜˕ˍ˚˛ 

ˎ̙́̑̂́̏̃́ ˚̠́̓́̌̉ ˍ̌̆̋̒́̎̅̑̏̃̎́ 544 

˕˞˜˛˘˩˔˛ˏˍ˚˕˒ ˞˛ˏ˝˒˙˒˚˚˨ˢ ˟˒ˢ˚˛˘˛ː˕˖ȟ ˑ˛˜˛˘˚˒˚˚˛˖ ˝˒ˍ˘˩˚˛˞˟˕ 
ˏ ˛ˎˠˤ˒˚˕˕ ˜˛ˑ˝˛˞˟˗˛ˏ ˞˛˔ˑˍ˚˕˫ ˕˘˘˫˞˟˝ˍˣ˕˖ ˗ ˘˕˟˒˝ˍ˟ˠ˝˚˛˙ˠ 
˜˝˛˕˔ˏ˒ˑ˒˚˕˫ 

ˣ̜̃̔̎̉̎́ ˍ̠̎́̒̓́̒̉ ˑ̍̉̓̑̉̆̃̎́ 553 

˝ˍ˔ˏ˕˟˕˒ ˗˛˙˙ˠ˚˕˗ˍ˟˕ˏ˚˛˖ ˗ˠ˘˩˟ˠ˝˨ ˞˛ˏ˝˒˙˒˚˚˛ː˛ ˜˛ˑ˝˛˞˟˗ˍ ˏ 
˝˒ˍ˘˩˚˛˙ ˕ ˏ˕˝˟ˠˍ˘˩˚˛˙ ˛ˎ˝ˍ˔˛ˏˍ˟˒˘˩˚˛˙ ˜˝˛˞˟˝ˍ˚˞˟ˏ˒ 
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˟˒˛˝˕ˬ ˕ ˜˝ˍ˗˟˕˗ˍ ˕˞˗ˠ˞˞˟ˏˍ 
 

ʄʘʡʢʦʚʩʢʘʷ ʃʘʨʠʩʘ ʉʪʘʥʠʩʣʘʚʦʚʥʘ 

ʜʦʢʪʦʨ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʩʦʨ, 

ʟʘʚʝʜʫʶʱʘ ̫ʢʘʬʝʜʨʦʡ ʤʫʟʳʢʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ, 

ʌɻɹʆʋ ɺʆ çʄʦʩʢʦʚʩʢʠʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʠʥʩʪʠʪʫʪ ʢʫʣʴʪʫʨʳè, 

e-mail: maykovskaya@mail.com 

ɻʘʦ ʊʷʥʴʣʠ 

ʘʩʧʠʨʘʥʪ ʢʘʬʝʜʨʳ ʤʫʟʳʢʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ,  

ʌɻɹʆʋ ɺʆ çʄʦʩʢʦʚʩʢʠʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʠʥʩʪʠʪʫʪ ʢʫʣʴʪʫʨʳè,  
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˞˛ˏ˝˒˙˒˚˚˨˒ ˟ ˒˚ˑ˒˚ˣ˕˕ ˏ  ˛ˎ˘ˍ˞˟˕ ˪˞˟˝ˍˑ˚˛ː˛ 

˕˞˜˛˘˚˕˟˒˘˩˞˟ˏˍ ˕ ˛ˎˠˤ˒˚˕ˬ ˏ ˗˛˚˟˒˗˞˟˒ ˪ˏ˛˘˫ˣ˕˕ ˓ˍ˚˝ˍ 

ɸʥʥʦʪʘʮʠʷ. ɺ ʩʪʘʪʴʝ ʧʦʜʚʝʨʛʘʶʪʩʷ ʘʥʘʣʠʟʫ ʩʦʚʨʝʤʝʥʥʳʝ ʪʝʥʜʝʥʮʠʠ ʚ 

ʦʙʣʘʩʪʠ ʵʩʪʨʘʜʥʦʛʦ ʚʦʢʘʣʴʥʦʛʦ ʦʙʫʯʝʥʠʷ ʠ ʠʩʧʦʣʥʠʪʝʣʴʩʪʚʘ. ɸʚʪʦʨʳ 

ʧʨʠʚʦʜʷʪ ʭʘʨʘʢʪʝʨʥʳʝ ʦʩʦʙʝʥʥʦʩʪʠ ʜʘʥʥʦʛʦ ʷʚʣʝʥʠʷ, ʨʘʩʢʨʳʚʘʶʪ ʟʥʘʯʝʥʠʝ 

ʢʣʶʯʝʚʳʭ ʦʧʨʝʜʝʣʝʥʠʡ ʜʘʥʥʦʛʦ ʚʠʜʘ ʪʚʦʨʯʝʩʢʦʡ ʘʢʪʠʚʥʦʩʪʠ, ʦʙʨʘʱʘʶʪʩʷ ʢ 

ʠʩʪʦʨʠʠ ʨʘʟʚʠʪʠʷ ʚʦʢʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʩ ʚʳʷʚʣʝʥʠʝʤ ʥʘʠʙʦʣʝʝ ʟʥʘʯʠʤʳʭ 

ʪɻʘʧʦʚ ʝʛʦ ʵʚʦʣʶʮʠʠ.  

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʵʩʪʨʘʜʥʳʡ ʚʦʢʘʣ, ʦʙʫʯʝʥʠʝ, ʧʝʥʠʝ, ʜʞʘʟ, ʵʚʦʣʶʮʠʷ, 

ʢʫʣʴʪʫʨʘ, ʦʩʦʙʝʥʥʦʩʪʠ, ʠʩʧʦʣʥʠʪʝʣʴʩʪʚʦ, ʛʦʣʦʩʦʚʦʡ ʘʧʧʘʨʘʪ. 

MODERN TRENDS IN THE FIELD OF VARIETY PERFORMANCE AND 
EDUCATION IN THE CONTEXT OF THE EVOLUTION OF THE GENRE 

Abstract. The article analyzes the current trends in the field of pop vocal 

training and performance. The authors cite the characteristic features of this 

phenomenon, reveal the meaning of the key definitions of this type of creative 
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activity, turn to the history of the development of vocal art with the identification 

of the most significant stages of its evolution. 

Keywords: pop vocal, jazz, training, singing, evolution, culture, features, 

performance, vocal apparatus. 

 

ɺ ʩʦʚʨʝʤʝʥʥʦʤ ʤʠʨʝ ʵʩʪʨʘʜʥʦ-ʜʞʘʟʦʚʳʡ ʚʦʢʘʣ ʟʘʥʠʤʘʝʪ ʢʣʶʯʝʚʦʝ 

ʤʝʩʪʦ ʚ ʩʬʝʨʝ ʢʫʣʴʪʫʨʳ. ʉʝʛʦʜʥʷ ʚ ʢʘʞʜʦʤ ʫʛʦʣʢʝ ʧʣʘʥʝʪʳ ʦʪʢʨʳʚʘʝʪʩʷ 

ʤʥʦʞʝʩʪʚʦ ʨʘʟʣʠʯʥʳʭ ʩʪʫʜʠʡ ʠ ʰʢʦʣ ʚʦʢʘʣʘ. ʇʦʧʫʣʷʨʠʟʘʮʠʠ ʵʪʦʛʦ ʚʠʜʘ 

ʠʩʢʫʩʩʪʚʘ ʩʧʦʩʦʙʩʪʚʫʶʪ ʪʘʢʠʝ ʤʦʱʥʝʡʰʠʝ ʠʩʪʦʯʥʠʢʠ ʠʥʬʦʨʤʘʮʠʠ ʢʘʢ 

Internet, ʨʘʜʠʦ ʠ ʪʝʣʝʚʠʜʝʥʠʝ. ʉʣʝʜʫʝʪ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʧʦʩʣʝʜʥʝʝ ʠʛʨʘʝʪ 

ʢʣʶʯʝʚʫʶ ʨʦʣʴ ʚ ʬʦʨʤʠʨʦʚʘʥʠʠ ʚʢʫʩʦʚ, ʦʨʠʝʥʪʠʨʦʚ ʠ ʤʦʪʠʚʘʮʠʠ ʤʦʣʦʜʝʞʠ 

ʢ ʦʙʫʯʝʥʠʶ, ʵʩʪʨʘʜʥʦʤʫ ʚʦʢʘʣʫ. ʊʘʢʠʝ ʧʨʦʝʢʪʳ ʢʘʢ çThe Voiceè, çThe X 

Factorè, çIdolè, çAmerical Idolè ʧʦ ʬʨʘʥʰʠʟʝ ʠʣʠ ʚ ʘʥʘʣʦʛʦʚʦʤ ʬʦʨʤʘʪʝ ʙʳʣʠ 

ʨʝʘʣʠʟʦʚʘʥʳ ʚ ʙʦʣʴʰʠʥʩʪʚʝ ʩʪʨʘʥ. ʊʘʢ, ʚ ʂʠʪʘʝ ʪʝʣʝʚʠʟʠʦʥʥʦʝ ʰʦʫ çThe 

Singerè ʜʘʚʥʦ ʚʳʰʣʦ ʟʘ ʧʨʝʜʝʣʳ ʩʚʦʝʡ ʩʪʨʘʥʳ. ʄʠʨʦʚʘʷ ʦʙʱʝʩʪʚʝʥʥʦʩʪʴ 

ʫʟʥʘʣʘ ʦ ʥʝʤ ʙʣʘʛʦʜʘʨʷ ʬʝʥʦʤʝʥʘʣʴʥʳʤ ʚʦʢʘʣʴʥʳʤ ʜʘʥʥʳʤ ɼʠʤʘʰʘ 

ʂʫʜʘʡʙʝʨʛʝʥʦʚʘ, ʢʦʪʦʨʳʝ ʧʝʚʝʮ ʧʨʦʜʝʤʦʥʩʪʨʠʨʦʚʘʣ ʚ ʨʘʤʢʘʭ ʫʯʘʩʪʠʷ ʚ 

ʧʨʦʝʢʪʝ ʚ 2017 ʛʦʜʫ. ʉʣʝʜʫʝʪ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʚʧʦʩʣʝʜʩʪʚʠʠ ʚ ʜʘʥʥʦʤ ʰʦʫ 

ʧʨʠʥʠʤʘʣʠ ʫʯʘʩʪʠʝ ʪʘʢʠʝ ʚʦʢʘʣʠʩʪʢʠ ʢʘʢ ʧʦʧʫʣʷʨʥʘʷ ʙʨʠʪʘʥʩʢʘʷ 

ʠʩʧʦʣʥʠʪʝʣʴʥʠʮʘ Jessie J ʚ 2018 ʛʦʜʫ ʠ ʨʦʩʩʠʡʩʢʘʷ ʧʝʚʠʮʘ ʇʦʣʠʥʘ ɻʘʛʘʨʠʥʘ ʚ 

2019. 

ʇʝʥʠʝ, ʠʟ ʚʩʝʭ ʚʠʜʦʚ ʠʩʢʫʩʩʪʚʘ, ʙʳʣʦ ʩʘʤʳʤ ʧʦʧʫʣʷʨʥʳʤ ʠ ʜʦʩʪʫʧʥʳʤ 

ʚʦ ʚʩʝ ʚʨʝʤʝʥʘ, ʚʝʜʴ ʧʝʥʠʝ ï ʵʪʦ ʥʝ ʧʨʦʩʪʦ ʧʨʦʮʝʩʩ ʚʦʢʘʣʠʟʘʮʠʠ, ʵʪʦ ʚʠʜ 

ʪʚʦʨʯʝʩʢʦʡ ʘʢʪʠʚʥʦʩʪʠ, ʩʦʧʨʦʚʦʞʜʘʶʱʠʡ ʢʘʞʜʦʛʦ ʠʟ ʥʘʩ ʥʘ ʚʩʝʤ ʞʠʟʥʝʥʥʦʤ 

ʧʫʪʠ. ʂʦʣʳʙʝʣʴʥʘʷ ʤʘʪʝʨʠ, ʥʝʧʨʝʨʳʚʥʦʝ ʩʣʫʰʘʥʠʝ ʤʫʟʳʢʠ ʧʦ ʩʦʙʩʪʚʝʥʥʦʤʫ 

ʞʝʣʘʥʠʶ ʠʣʠ ʦʧʦʩʨʝʜʦʚʘʥʦ (ʚ ʤʘʰʠʥʝ, ʥʘ ʨʘʙʦʪʝ, ʜʦʤʘ, ʚ ʤʘʛʘʟʠʥʝ ʠ ʧʨ.), 

ʨʘʟʣʠʯʥʳʝ çʜʞʝʤʳè (ʢʦʣʣʝʢʪʠʚʥʘʷ ʠʤʧʨʦʚʠʟʘʮʠʷ), ʦʪʢʨʳʪʠʝ ʢʘʨʘʦʢʝ-ʢʣʫʙʦʚ, 

ʩʘʤʦʜʝʷʪʝʣʴʥʳʭ ʢʨʫʞʢʦʚ ʚ ʢʨʫʧʥʳʭ ʢʦʤʧʘʥʠʷʭ ʠ ʥʝʧʨʦʬʠʣʴʥʳʭ 
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ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʫʯʨʝʞʜʝʥʠʷʭ ï ʚʩʸ ʵʪʦ ʫʢʘʟʳʚʘʝʪ ʥʘ ʪʦ, ʯʪʦ ʤʫʟʳʢʘ ʷʚʣʷʝʪʩʷ 

ʥʝʦʪʲʝʤʣʝʤʦʡ ʯʘʩʪʴʶ ʯʝʣʦʚʝʯʝʩʢʦʡ ʞʠʟʥʠ. ʕʪʠʤ ʞʝ ʦʙʲʷʩʥʷʝʪʩʷ ʧʦʷʚʣʝʥʠʝ 

ʦʛʨʦʤʥʦʛʦ ʢʦʣʠʯʝʩʪʚʘ ʚʩʝʚʦʟʤʦʞʥʳʭ ʥʝ ʪʦʣʴʢʦ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ, ʥʦ ʠ 

ʣʶʙʠʪʝʣʴʩʢʠʭ ʢʦʥʢʫʨʩʦʚ, ʧʦʩʣʝʜʥʠʝ, ʦʩʦʙʝʥʥʦ ʪʝʣʝʚʠʟʠʦʥʥʳʝ, ʩʪʘʥʦʚʷʪʩʷ 

ʛʣʘʚʥʳʤ ʧʦʙʫʜʠʪʝʣʝʤ ʢ ʟʘʥʷʪʠʷʤ ʚʦʢʘʣʦʤ. ɺʦʟʤʦʞʥʦʩʪʴ ʬʦʨʤʠʨʦʚʘʥʠʷ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʥʘʚʳʢʦʚ ʧʦʜ ʧʨʠʩʤʦʪʨʦʤ ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʭ ʧʝʜʘʛʦʛʦʚ 

ʨʘʥʴʰʝ ʙʳʣʘ ʷʚʣʝʥʠʝʤ ʤʘʣʦʜʦʩʪʫʧʥʳʤ. ʉʝʛʦʜʥʷ, ʢʨʫʛ ʚʦʟʤʦʞʥʦʩʪʝʡ 

ʟʥʘʯʠʪʝʣʴʥʦ ʨʘʩʰʠʨʠʣʩʷ, ʥʦ ʚʤʝʩʪʝ ʩ ʪʝʤ ʚʳʨʦʩ ʥʝ ʪʦʣʴʢʦ ʫʨʦʚʝʥʴ 

ʧʦʜʛʦʪʦʚʢʠ, ʥʦ ʠ ʩʘʤʠ ʩʪʘʥʜʘʨʪʳ, ʧʨʝʜʲʷʚʣʷʝʤʳʝ ʢ ʚʦʢʘʣʠʩʪʫ, ʨʝʰʘʶʱʝʤʫ 

ʚʳʥʝʩʪʠ ʩʚʦʡ ʪʘʣʘʥʪ ʥʘ ʩʫʜ ʧʫʙʣʠʢʠ. 

ʕʩʪʨʘʜʥʦʝ ʠʩʢʫʩʩʪʚʦ ʤʥʦʛʦʛʨʘʥʥʦ, ʦʥʦ ʚʢʣʶʯʘʝʪ ʚ ʩʝʙʷ ʪʘʢʠʝ ʘʩʧʝʢʪʳ, 

ʢʘʢ ʤʠʢʨʦʬʦʥʥʘʷ ʢʫʣʴʪʫʨʘ, ʵʩʪʨʘʜʥʦ-ʜʞʘʟʦʚʳʡ ʚʦʢʘʣ ʠ ʝʛʦ ʩʪʠʣʠʩʪʠʯʝʩʢʠʝ 

ʦʩʦʙʝʥʥʦʩʪʠ, ʭʦʨʝʦʛʨʘʬʠʷ, ʨʝʞʠʩʩʫʨʘ ʥʦʤʝʨʘ, ʩʮʝʥʠʯʝʩʢʦʝ ʜʚʠʞʝʥʠʝ, 

ʥʘʣʠʯʠʝ ʭʘʨʠʟʤʳ, ʠʤʧʨʦʚʠʟʘʮʠʦʥʥʦʝ ʤʳʰʣʝʥʠʝ ʠ ʤʥʦʛʦʝ ʜʨʫʛʦʝ. ɺ ʵʪʦʡ 

ʩʚʷʟʠ ʠʜʝʷ ʫʥʠʚʝʨʩʘʣʴʥʦʡ ʧʦʜʛʦʪʦʚʢʠ ʚ ʚʫʟʝ [5] ʵʩʪʨʘʜʥʦʛʦ ʚʦʢʘʣʠʩʪʘ 

ʧʨʠʦʙʨʝʪʘʝʪ ʦʩʦʙʫʶ ʘʢʪʫʘʣʴʥʦʩʪʴ.   

ʂʘʢ ʠʟʚʝʩʪʥʦ, ʛʦʣʦʩ, ʷʚʣʷʷʩʴ ʧʝʨʚʳʤ ʠ ʝʩʪʝʩʪʚʝʥʥʳʤ ʤʫʟʳʢʘʣʴʥʳʤ 

ʠʥʩʪʨʫʤʝʥʪʦʤ ʯʝʣʦʚʝʢʘ, ʣʝʞʠʪ ʚ ʦʩʥʦʚʝ ʩʘʤʦʛʦ ʬʝʥʦʤʝʥʘ ʤʫʟʳʢʠ. 

ʀʩʪʦʨʠʯʝʩʢʠʡ ʧʫʪʴ ʚʦʢʘʣʴʥʦʡ ʤʫʟʳʢʠ ʠʟ ʙʳʪʦʚʦʡ ʩʨʝʜʳ ʚ ʦʙʣʘʩʪʴ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʠʩʧʦʣʥʠʪʝʣʴʩʪʚʘ ʧʨʦʩʣʝʜʠʪʴ ʢʨʘʡʥʝ ʩʣʦʞʥʦ. ʆʜʥʘʢʦ, 

ʜʦʧʦʜʣʠʥʥʦ ʠʟʚʝʩʪʥʦ, ʯʪʦ ʧʝʩʥʷ ʩʦʧʨʦʚʦʞʜʘʣʘ ʣʶʜʝʡ ʥʘ ʩʘʤʳʭ ʨʘʥʥʠʭ 

ʵʪʘʧʘʭ ʨʘʟʚʠʪʠʷ ʯʝʣʦʚʝʯʝʩʪʚʘ ʚʦ ʚʩʝʭ ʦʙʣʘʩʪʷʭ ʠʭ ʞʠʟʥʠ ï ʦʪ ʠʥʠʮʠʘʮʠʡ, 

ʧʦʩʚʷʱʝʥʠʡ ʠ ʦʭʦʪʳ, ʜʦ ʩʚʘʜʝʙ ʠ ʧʦʛʨʝʙʝʥʠʡ.  

ʆʜʥʠʤ ʠʟ ʧʝʨʚʳʭ ʚʦʩʪʦʯʥʳʭ ʨʝʛʠʦʥʦʚ, ʧʨʝʚʨʘʪʠʚʰʠʭ ʧʝʥʠʝ ʚ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʝ ʠʩʢʫʩʩʪʚʦ, ʩʪʘʣ ɼʨʝʚʥʠʡ ʂʠʪʘʡ [7]. ʅʘ ʵʪʦ ʞʝ ʫʢʘʟʳʚʘʶʪ 

ʪʘʢʠʝ ʘʨʪʝʬʘʢʪʳ ʢʦʥʬʫʮʠʘʥʩʪʚʘ ʢʘʢ çʐʠʮʟʠʥè (ʂʥʠʛʘ ʧʝʩʝʥ VI ʚʝʢ ʜʦ ʥ.ʵ.), 

ʥʘʧʠʩʘʥʥʘʷ ʚ ʨʘʤʢʘʭ ʢʦʩʤʦʣʦʛʠʯʝʩʢʦʡ ʢʦʥʮʝʧʮʠʠ, ʠʣʠ ʨʝʟʫʣʴʪʘʪ ʧʝʨʚʳʭ 
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ʧʦʧʳʪʦʢ ʬʠʢʩʘʮʠʠ ʠ ʘʥʘʣʠʟʘ ʥʘʨʦʜʥʦʛʦ ʬʦʣʴʢʣʦʨʘ ʚ ʩʙʦʨʥʠʢʠ ʧʝʩʝʥ ʚ ʵʧʦʭʫ 

ʏʞʘʥʴʛʦ (IV-II ʚʚ. ʜʦ ʥ.ʵ.) ʯʝʨʝʟ ʩʦʟʜʘʥʠʝ ʩʧʝʮʠʘʣʴʥʳʭ ʤʫʟʳʢʘʣʴʥʳʭ ʧʘʣʘʪ. 

ʈʘʟʚʠʪʠʝ ʨʘʥʥʝʝʚʨʦʧʝʡʩʢʦʛʦ ʚʦʢʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʥʝʨʘʟʨʳʚʥʦ ʩʚʷʟʘʥʦ 

ʩ ʙʳʪʦʚʳʤ ʥʘʨʦʜʥʳʤ ʧʝʥʠʝʤ. ʀʟ ʵʪʦʡ ʞʝ ʩʨʝʜʳ ʚʳʭʦʜʷʪ ʧʝʨʚʳʝ ʥʘʨʦʜʥʳʝ 

ʧʝʚʮʳ [4]. ʆʜʥʘʢʦ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʝ ʧʝʥʠʝ ʟʘʨʦʞʜʘʝʪʩʷ ʚ ɼʨʝʚʥʝʡ ɻʨʝʮʠʠ, ʘ 

ʧʦʪʦʤ ʠ ʚ ɼʨʝʚʥʝʤ ʈʠʤʝ.  

ʈʝʟʢʠʡ ʧʦʜʲʝʤ ʚ ʚʦʢʘʣʴʥʦʤ ʠʩʢʫʩʩʪʚʝ ʧʨʦʠʩʭʦʜʠʪ ʚ ʩʨʝʜʥʝʚʝʢʦʚʦʡ 

ɽʚʨʦʧʝ ʠ ɸʟʠʠ. ʉ ʵʪʠʤ ʧʝʨʠʦʜʦʤ ʩʚʷʟʘʥʦ ʧʦʷʚʣʝʥʠʝ ʦʛʨʦʤʥʦʛʦ ʯʠʩʣʘ 

ʧʫʙʣʠʯʥʳʭ ʚʦʢʘʣʠʩʪʦʚ ï ʙʘʨʜʦʚ, ʪʨʫʙʘʜʫʨʦʚ, ʤʠʥʥʝʟʠʥʛʝʨʦʚ, ʧʦʶʱʠʭ 

ʩʢʦʤʦʨʦʭʦʚ, ʘʢʳʥʦʚ. 

ʅʘʯʠʥʘʷ ʩ ʵʧʦʭʠ ɺʦʟʨʦʞʜʝʥʠʷ, ʨʘʟʚʠʪʠʝ ʵʪʦʛʦ ʚʠʜʘ ʠʩʢʫʩʩʪʚʘ 

ʧʨʦʠʩʭʦʜʠʪ ʩʪʨʝʤʠʪʝʣʴʥʦ ʠ, ʧʨʝʞʜʝ ʚʩʝʛʦ, ʵʪʦ ʩʚʷʟʘʥʦ ʩ ʫʪʚʝʨʞʜʝʥʠʝʤ 

ʩʚʝʪʩʢʦʡ ʢʫʣʴʪʫʨʳ ʠ ʧʦʷʚʣʝʥʠʝʤ ʥʦʚʳʭ, ʧʦʩʪʦʷʥʥʦ ʫʩʣʦʞʥʷʶʱʠʭʩʷ ʞʘʥʨʦʚ 

ʚ ʤʫʟʳʢʝ. ʊʘʢ, ʢ ʥʘʯʘʣʫ XVIII ʚʝʢʘ ʬʦʨʤʠʨʫʶʪʩʷ ʧʦʯʪʠ ʚʩʝ ʝʚʨʦʧʝʡʩʢʠʝ 

ʥʘʮʠʦʥʘʣʴʥʳʝ ʚʦʢʘʣʴʥʳʝ ʰʢʦʣʳ, ʩ ʠʭ ʠʥʜʠʚʠʜʫʘʣʴʥʦʡ ʤʘʥʝʨʦʡ, ʩʪʠʣʝʤ, 

ʨʝʧʝʨʪʫʘʨʦʤ ʠ ʜʨʫʛʠʤʠ ʭʘʨʘʢʪʝʨʥʳʤʠ ʯʝʨʪʘʤʠ, ʦʙʫʩʣʦʚʣʝʥʥʳʤʠ 

ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʤʠ, ʥʘʮʠʦʥʘʣʴʥʳʤʠ, ʛʝʦʛʨʘʬʠʯʝʩʢʠʤʠ ʠ ʜʨʫʛʠʤʠ ʬʘʢʪʦʨʘʤʠ. 

ɺʝʣʠʯʘʡʰʠʤ ʦʪʢʨʳʪʠʝʤ XVII ʚʝʢʘ, ʥʘʚʩʝʛʜʘ ʫʪʚʝʨʜʠʚʰʠʤ ʵʪʘʣʦʥ ʟʚʫʢʘ 

ʜʣʷ ʘʢʘʜʝʤʠʯʝʩʢʦʛʦ ʚʦʢʘʣʘ, ʩʪʘʥʦʚʠʪʩʷ ʬʦʨʤʠʨʦʚʘʥʠʝ ʠʪʘʣʴʷʥʩʢʦʡ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʰʢʦʣʳ çBel cantoè (ʢʨʘʩʠʚʦʝ ʧʝʥʠʝ) [8]. 

ɺ ʈʦʩʩʠʠ ʜʦ XVIII ʚʝʢʘ ʚʦʢʘʣʴʥʦʝ ʠʩʢʫʩʩʪʚʦ ʩʫʱʝʩʪʚʦʚʘʣʦ ʪʦʣʴʢʦ ʚ 

ʥʘʨʦʜʥʦ-ʙʳʪʦʚʦʡ ʩʨʝʜʝ ʠ ʧʨʘʚʦʩʣʘʚʥʳʭ ʭʨʘʤʘʭ. ɽʛʦ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʝ 

ʘʢʘʜʝʤʠʯʝʩʢʦʝ ʩʪʘʥʦʚʣʝʥʠʝ ʥʘʯʠʥʘʝʪʩʷ ʩ ʦʪʢʨʳʪʠʷ ʄʦʩʢʦʚʩʢʦʡ ʠ 

ʇʝʪʝʨʙʫʨʛʩʢʦʡ ʢʦʥʩʝʨʚʘʪʦʨʠʡ. 

ɺʦʢʘʣʠʩʪ (ʦʪ ʣʘʪ. vox ï çʛʦʣʦʩè; vocalis ï çʟʚʫʯʘʱʠʡè) ï ʠʩʧʦʣʥʠʪʝʣʴ, 

ʧʝʨʝʜʘʶʱʠʡ ʩʚʦʠʤ ʛʦʣʦʩʦʤ ʩʦʜʝʨʞʘʥʠʝ ʤʫʟʳʢʘʣʴʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ. ɻʦʣʦʩ 

ʚ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʩʨʝʜʝ ʧʦʟʠʮʠʦʥʠʨʫʝʪʩʷ ʢʘʢ ʤʫʟʳʢʘʣʴʥʳʡ ʠʥʩʪʨʫʤʝʥʪ. 

ʈʘʩʩʤʘʪʨʠʚʘʷ ʚʦʢʘʣʠʩʪʘ ʢʘʢ ʢʣʶʯʝʚʫʶ ʝʜʠʥʠʮʫ ʚ ʵʩʪʨʘʜʥʦʤ 
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ʠʩʧʦʣʥʠʪʝʣʴʩʪʚʝ, ʩʣʝʜʫʝʪ ʫʯʝʩʪʴ ʨʘʩʰʠʨʝʥʥʳʝ ʛʨʘʥʠʮʳ ʬʫʥʢʮʠʦʥʘʣʴʥʦʛʦ 

ʩʧʝʢʪʨʘ ʜʘʥʥʦʡ ʧʨʦʬʝʩʩʠʠ ʠ ʚʳʜʝʣʠʪʴ ʥʘʠʙʦʣʝʝ ʧʦʧʫʣʷʨʥʳʝ ʠ ʫʟʥʘʚʘʝʤʳʝ 

ʛʨʘʜʘʮʠʠ ʩʦʚʨʝʤʝʥʥʦʛʦ ʚʦʢʘʣʘ [1; 2; 3]. 

ʅʘʠʙʦʣʝʝ ʨʘʩʧʨʦʩʪʨʘʥʝʥʥʦʡ ʫʩʣʦʚʥʦʡ ʛʨʘʜʘʮʠʝʡ ʩʪʘʥʦʚʠʪʩʷ ʚʳʜʝʣʝʥʠʝ 

ʩʣʝʜʫʶʱʠʭ ʚʠʜʦʚ:  

1. Folk music ï ʪʨʘʜʠʮʠʦʥʥʘʷ ʤʘʥʝʨʘ ʠʩʧʦʣʥʝʥʠʷ ʜʣʷ ʪʝʭ ʠʣʠ ʠʥʳʭ 

ʥʘʨʦʜʦʚ. ʅʘʠʙʦʣʝʝ ʜʨʝʚʥʝʝ ʠʟ ʚʩʝʭ ʩʫʱʝʩʪʚʫʶʱʠʭ ʚʠʜʦʚ ʧʝʥʠʝ, ʦʪʜʝʣʴʥʳʝ 

ʯʝʨʪʳ ʢʦʪʦʨʦʛʦ ʤʦʞʥʦ ʧʨʦʩʣʝʜʠʪʴ ʚʦ ʤʥʦʛʠʭ ʩʦʚʨʝʤʝʥʥʳʭ ʚʠʜʘʭ ʚʦʢʘʣʘ ʠ 

ʪʝʭʥʠʢʘʭ ʭʘʨʘʢʪʝʨʠʟʫʝʪʩʷ ʩʚʦʙʦʜʥʦʡ ʤʘʥʝʨʦʡ ʟʚʫʢʦʠʟʚʣʝʯʝʥʠʷ ʠ ʦʪʢʨʳʪʳʤ, 

ʰʠʨʦʢʠʤ ʟʚʫʢʦʤ, ʯʘʩʪʦ ʩ ʧʨʠʟʥʘʢʘʤʠ ʧʣʘʯʘ. ʊʘʢʠʝ ʚʠʜʳ ʵʢʩʧʨʝʩʩʠʚʥʳʭ 

ʧʨʠʝʤʦʚ ʢʘʢ çʡʦʜʣʴè ʠ çbeltingè ʠʤʝʶʪ ʵʪʥʠʯʝʩʢʠʝ ʢʦʨʥʠ. ʇʨʠʤʝʯʘʪʝʣʴʥʳʤ 

ʷʚʣʷʝʪʩʷ ʪʦʪ ʬʘʢʪ, ʯʪʦ ʧʨʦʮʝʩʩʳ ʛʣʦʙʘʣʠʟʘʮʠʠ ʦʙʝʩʧʝʯʠʣʠ ʤʠʛʨʘʮʠʶ ʠ 

ʠʥʪʝʛʨʘʮʠʶ ʪʘʢʠʭ ʧʨʠʝʤʦʚ ʚ ʚʦʢʘʣʴʥʫʶ ʢʫʣʴʪʫʨʫ ʨʘʟʥʳʭ ʥʘʨʦʜʦʚ, ʠ 

ʧʨʦʩʣʝʜʠʪʴ ʠʭ ʚʦʟʥʠʢʥʦʚʝʥʠʝ ʩʝʛʦʜʥʷ ʥʝ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʚʦʟʤʦʞʥʳʤ. 

ʇʨʦʠʟʚʦʜʥʳʤʠ ʵʪʦʛʦ ʥʘʧʨʘʚʣʝʥʠʷ ʷʚʣʷʶʪʩʷ: çpop-folkè, çfolk-rockè ,çfolk-

jazzè ʠ ʤʥʦʞʝʩʪʚʦ ʠʥʳʭ ʧʦʜʚʠʜʦʚ. 

2. ɼʞʘʟʦʚʳʡ ʚʦʢʘʣ ʦʪʣʠʯʘʶʪ ʧʨʠʩʪʘʣʴʥʦʝ ʚʥʠʤʘʥʠʝ ʢ 

ʠʤʧʨʦʚʠʟʘʮʠʦʥʥʦʩʪʠ ʠ ʟʚʫʢʦʧʦʜʨʘʞʘʪʝʣʴʩʪʚʫ, ʟʘʢʣʶʯʘʶʱʝʤʫʩʷ ʚ ʠʤʠʪʘʮʠʠ 

ʢʘʢ ʤʫʟʳʢʘʣʴʥʦ-ʨʠʪʤʠʯʝʩʢʠʭ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʝʡ, ʪʘʢ ʠ ʪʝʤʙʨʦʚ ʩʘʤʠʭ 

ʠʥʩʪʨʫʤʝʥʪʦʚ. ʆʯʝʚʠʜʥʦ, ʯʪʦ ʜʘʥʥʳʡ ʚʠʜ ʚʦʢʘʣʘ ʪʨʝʙʫʝʪ ʤʘʢʩʠʤʘʣʴʥʦʡ 

ʩʪʝʧʝʥʠ ʢʦʥʪʨʦʣʷ ʥʘʜ ʛʦʣʦʩʦʚʳʤ ʘʧʧʘʨʘʪʦʤ, ʚʝʜʴ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʳʝ ʧʘʨʪʠʠ, 

ʦʩʦʙʝʥʥʦ ʚ ʜʞʘʟʝ, ʭʘʨʘʢʪʝʨʠʟʫʶʪʩʷ ʦʛʨʦʤʥʳʤ ʢʦʣʠʯʝʩʪʚʦʤ ʩʣʦʞʥʳʭ 

ʠʤʧʨʦʚʠʟʘʮʠʦʥʥʳʭ ʧʘʩʩʘʞʝʡ, ʠʤʝʶʱʠʭ ʚ ʩʚʦʝʤ ʩʦʩʪʘʚʝ ʤʥʦʞʝʩʪʚʦ ʤʝʣʢʠʭ 

ʜʣʠʪʝʣʴʥʦʩʪʝʡ ʧʨʠ ʚʳʩʦʢʦʡ ʩʢʦʨʦʩʪʠ ʚʦʩʧʨʦʠʟʚʝʜʝʥʠʷ. ʂʨʦʤʝ ʪʦʛʦ, ʚ 

ʦʪʣʠʯʠʠ ʦʪ ʜʨʫʛʠʭ ʞʘʥʨʦʚʳʭ ʚʠʜʦʚ ʚʦʢʘʣʘ, ʜʞʘʟʦʚʳʡ ʚʦʢʘʣ ʪʨʝʙʫʝʪ ʦʩʦʙʳʭ 

ʥʘʚʳʢʦʚ ʠ ʫʤʝʥʠʡ, ʩʨʝʜʠ ʢʦʪʦʨʳʭ, ʦʧʨʝʜʝʣʷʶʱʠʤʠ ʷʚʣʷʶʪʩʷ ʯʫʚʩʪʚʦ ʠ 

ʧʦʥʠʤʘʥʠʝ ʨʠʪʤʘ, ʛʘʨʤʦʥʠʯʝʩʢʘʷ ʠʥʪʫʠʮʠʷ ʠ ʯʫʚʩʪʚʦ ʘʥʩʘʤʙʣʝʚʦʩʪʠ. ɺʝʜʴ, 
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ʪʝʟʠʩ ʦ ʪʦʤ, ʯʪʦ ʛʦʣʦʩ ï ʵʪʦ ʠʥʩʪʨʫʤʝʥʪ, ʚ ʚʦʢʘʣʴʥʦʤ ʠʩʢʫʩʩʪʚʝ ʧʦʥʠʤʘʝʪʩʷ 

ʙʫʢʚʘʣʴʥʦ. 

3. Rock music, ʧʨʠ ʚʩʝʤ ʨʘʟʥʦʦʙʨʘʟʠʠ ʧʦʜʩʪʠʣʝʡ, ʭʘʨʘʢʪʝʨʠʟʫʶʪ 

ʩʣʝʜʫʶʱʠʝ ʯʝʨʪʳ ʟʚʫʢʦʠʟʚʣʝʯʝʥʠʷ: ʧʨʝʜʝʣʴʥʘʷ ʵʤʦʮʠʦʥʘʣʴʥʦʩʪʴ, ʧʦʯʪʠ 

ʚʩʝʛʜʘ ʚʳʨʘʞʘʝʪʩʷ ʧʨʠ ʧʦʤʦʱʠ ʨʘʟʥʦʛʦ ʨʦʜʘ ʠʩʢʘʞʝʥʠʡ ï çdistortionè, ʪ.ʝ. 

ʨʘʙʦʪʘ ʣʦʞʥʳʭ ʩʢʣʘʜʦʢ (ʩʚʷʟʦʢ) ʷʚʣʷʝʪʩʷ ʦʧʨʝʜʝʣʷʶʱʠʤ ʬʘʢʪʦʨʦʤ ʨʦʢʦʚʦʛʦ 

ʟʚʫʯʘʥʠʷ ʛʦʣʦʩʘ. çʈʦʢʦʚʦʝ ʟʚʫʯʘʥʠʝ ʛʦʣʦʩʘè ï ʢʘʪʝʛʦʨʠʷ ʟʚʫʢʘ, ʩʪʘʚʰʘʷ 

ʥʘʨʠʮʘʪʝʣʴʥʦʡ ʠ ʠʩʧʦʣʴʟʫʝʪʩʷ ʚ ʨʘʟʣʠʯʥʳʭ ʚʠʜʘʭ ʵʩʪʨʘʜʥʦʛʦ ʚʦʢʘʣʘ, ʚ ʪʦʤ 

ʯʠʩʣʝ ʠ ʜʞʘʟʦʚʦʛʦ. 

4. ʂʣʘʩʩʠʯʝʩʢʠʡ ʚʦʢʘʣ ʦʧʨʝʜʝʣʷʝʪ ʤʦʱʥʳʡ, ʦʙʲʝʤʥʳʡ ʟʚʫʢ, çʚʳʩʦʢʘʷ 

ʧʦʟʠʮʠʷè ʠ ʦʩʦʙʦʝ ʜʳʭʘʥʠʝ, ʦʙʫʯʝʥʠʝ ʢʦʪʦʨʦʤʫ ʦʩʫʱʝʩʪʚʣʷʝʪʩʷ ʥʘ 

ʧʨʦʪʷʞʝʥʠʠ ʜʣʠʪʝʣʴʥʦʛʦ ʚʨʝʤʝʥʠ. ɼʣʷ ʦʙʳʯʥʦʛʦ ʩʣʫʰʘʪʝʣʷ ʵʪʦʪ ʚʠʜ 

ʬʦʥʘʮʠʠ ʷʚʣʷʝʪʩʷ ʥʘʠʤʝʥʝʝ ʝʩʪʝʩʪʚʝʥʥʳʤ, ʯʪʦ ʚ ʢʦʥʝʯʥʦʤ ʠʪʦʛʝ ʩʢʘʟʳʚʘʝʪʩʷ 

ʥʘ ʬʦʨʤʠʨʦʚʘʥʠʠ ʚʢʫʩʦʚ ʠ ʚʦʩʪʨʝʙʦʚʘʥʥʦʩʪʠ ʜʘʥʥʦʛʦ ʚʠʜʘ ʪʚʦʨʯʝʩʪʚʘ. 

ʂʣʘʩʩʠʯʝʩʢʠʡ ʠʣʠ ʦʧʝʨʥʳʡ ʚʦʢʘʣ ʠʤʝʝʪ ʤʥʦʞʝʩʪʚʦ ʯʝʪʢʠʭ ʧʨʘʚʠʣ ʠ 

ʦʛʨʘʥʠʯʝʥʠʡ. ʅʘʧʨʠʤʝʨ, ʠʤʧʨʦʚʠʟʘʮʠʦʥʥʦʩʪʴ ʦʛʨʘʥʠʯʠʚʘʝʪʩʷ ʪʦʣʴʢʦ 

ʬʝʨʤʘʪʦʡ ʠʣʠ ʠʥʪʝʨʧʨʝʪʘʮʠʝʡ ʪʝʭ ʠʣʠ ʠʥʳʭ ʫʢʨʘʰʝʥʠʡ ʚ ʪʝʢʩʪʝ, ʯʪʦ ʠʤʝʝʪ 

ʦʩʦʙʦʝ ʟʥʘʯʝʥʠʝ ʚ ʙʘʨʦʯʥʦʡ ʤʫʟʳʢʝ. ʂʣʘʩʩʠʯʝʩʢʦʝ ʧʝʥʠʝ ʥʝ ʠʩʯʝʟʣʦ, ï ʦʥʦ 

ʧʨʦʜʦʣʞʘʝʪ ʩʫʱʝʩʪʚʦʚʘʪʴ ʠ ʠʤʝʝʪ ʤʘʩʩʫ ʢʘʢ ʧʦʩʣʝʜʦʚʘʪʝʣʝʡ, ʪʘʢ ʠ 

ʩʣʫʰʘʪʝʣʝʡ, ʯʪʦ ʧʦʟʚʦʣʷʝʪ ʥʘʤ ʦʪʥʝʩʪʠ ʝʛʦ ʢ ʚʠʜʘʤ ʩʦʚʨʝʤʝʥʥʦʛʦ 

ʠʩʧʦʣʥʠʪʝʣʴʩʪʚʘ. 

5. ʕʩʪʨʘʜʥʳʡ ʚʦʢʘʣ ʷʚʣʷʝʪʩʷ ʥʘʠʙʦʣʝʝ ʧʦʧʫʣʷʨʥʳʤ ʚʠʜʦʤ 

ʤʫʟʳʢʘʣʴʥʦʡ ʬʦʥʘʮʠʠ ʚ ʤʠʨʝ. ʇʦ ʩʧʦʩʦʙʫ ʟʚʫʢʦʠʟʚʣʝʯʝʥʠʷ ʢʨʘʡʥʝ ʙʣʠʟʦʢ ʢ 

ʥʘʨʦʜʥʦʤʫ. ɽʛʦ ʭʘʨʘʢʪʝʨʠʟʫʝʪ ʦʪʢʨʳʪʦʩʪʴ ʠ ʧʦʣʥʘʷ ʩʚʦʙʦʜʘ ʢʘʢ ʚ ʧʦʜʘʯʝ, ʪʘʢ 

ʠ ʚ ʠʩʧʦʣʴʟʦʚʘʥʠʠ ʨʘʟʣʠʯʥʳʭ ʟʚʫʢʦʚʳʭ ʧʨʠʝʤʦʚ ʦʪ çvocal fryè ʠ çgrowlingè 

ʜʦ ʩʣʦʞʥʝʡʰʠʭ ʧʝʥʪʘʪʦʥʠʯʝʩʢʠʭ ʤʝʣʠʟʤʦʚ, ʠʥʪʝʛʨʠʨʫʝʤʳʭ ʚ ʣʶʙʫʶ 

ʤʫʟʳʢʘʣʴʥʫʶ ʪʢʘʥʴ. ʗʚʣʷʷʩʴ ʩʠʥʪʝʪʠʯʝʩʢʠʤ ʞʘʥʨʦʚʳʤ ʚʠʜʦʤ, ʜʦʧʫʩʢʘʝʪ 

ʩʦʯʝʪʘʥʠʝ ʚ ʩʝʙʝ ʣʶʙʳʭ ʚʠʜʦʚ ʬʦʥʘʮʠʠ, ʚʦʢʘʣʴʥʳʭ ʞʘʥʨʦʚ ʠ ʩʪʠʣʝʡ. 
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ʉʦʚʨʝʤʝʥʥʳʡ ʤʠʨ ʵʩʪʨʘʜʥʦʛʦ ʚʦʢʘʣʘ, ʚʦ ʚʩʝʤ ʩʚʦʝʤ ʨʘʟʥʦʦʙʨʘʟʠʠ 

ʧʨʝʜʩʪʘʚʣʝʥ ʥʝ ʪʦʣʴʢʦ ʙʝʩʯʠʩʣʝʥʥʳʤ ʤʥʦʞʝʩʪʚʦʤ ʯʠʩʪʳʭ ʠ ʩʠʥʪʝʪʠʯʝʩʢʠʭ 

ʩʪʠʣʝʡ, ʞʘʥʨʦʚ, ʥʦ ʠ ʮʝʣʦʡ ʧʣʝʷʜʦʡ ʫʥʠʢʘʣʴʥʳʭ ʘʨʪʠʩʪʦʚ, ʩʦ ʩʚʦʠʤʠ ʷʨʢʠʤʠ, 

ʠʥʜʠʚʠʜʫʘʣʴʥʳʤʠ ʪʝʤʙʨʘʤʠ ʠ ʧʨʠʝʤʘʤʠ, ʦʙʨʘʟʘʤʠ ʠ ʦʙʱʠʤ ʫʟʥʘʚʘʝʤʳʤ 

çʩʘʫʥʜʦʤè. ʅʘ ʧʨʦʪʷʞʝʥʠʠ  ʜʚʫʭ ʧʦʩʣʝʜʥʠʭ ʩʪʦʣʝʪʠʡ ʤʠʨ ʵʩʪʨʘʜʥʦʛʦ 

ʠʩʢʫʩʩʪʚʘ ʧʦʩʪʦʷʥʥʦ ʧʨʝʪʝʨʧʝʚʘʣ ʨʘʟʣʠʯʥʳʝ ʠʟʤʝʥʝʥʠʷ ʚ ʧʨʦʮʝʩʩʝ ʩʚʦʝʡ 

ʵʚʦʣʶʮʠʠ. ʋʩʣʦʞʥʝʥʠʝ ʦʙʱʝʡ ʬʘʢʪʫʨʳ, ʨʠʪʤʠʯʝʩʢʦʡ ʦʩʥʦʚʳ, ʚʦʟʚʨʘʱʝʥʠʷ ʢ 

ʠʩʪʦʢʘʤ, ʧʦʠʩʢ ʥʦʚʦʛʦ ʟʚʫʢʘ ï ʚʩʝ ʵʪʠ ʜʚʠʞʝʥʠʷ ʥʘʰʣʠ ʦʪʨʘʞʝʥʠʝ ʠ ʚ ʚʦʢʘʣʝ. 

ɻʦʣʦʩ ʩʦʚʨʝʤʝʥʥʦʛʦ ʠʩʧʦʣʥʠʪʝʣʷ ï ʵʪʦ, ʧʨʝʞʜʝ ʚʩʝʛʦ, ʧʦʣʥʦʧʨʘʚʥʳʡ 

ʤʫʟʳʢʘʣʴʥʳʡ ʠʥʩʪʨʫʤʝʥʪ, ʪʨʝʙʫʶʱʠʡ ʚʣʘʜʝʥʠʷ ʶʚʝʣʠʨʥʦʡ ʥʶʘʥʩʠʨʦʚʢʦʡ, 

ʯʠʩʪʦʪʦʡ ʠʥʪʦʥʠʨʦʚʘʥʠʷ, ʠʤʠʪʘʮʠʦʥʥʦʩʪʴʶ. ɺ ʩʦʚʨʝʤʝʥʥʳʡ ʚʦʢʘʣ ʚʢʣʶʯʝʥʳ 

ʚʩʝ ʟʚʫʢʠ, ʢʦʪʦʨʳʝ ʩʧʦʩʦʙʝʥ ʚʦʩʧʨʦʠʟʚʝʩʪʠ ʛʦʣʦʩʦʚʦʡ ʘʧʧʘʨʘʪ ʯʝʣʦʚʝʢʘ ï ʦʪ 

ʧʣʘʯʘ, ʜʦ ʞʠʚʦʪʥʦʛʦ ʨʳʢʘ, ʚʩʭʣʠʧʦʚ ʠ ʩʪʦʥʦʚ. ʆʜʥʦʡ ʠʟ ʦʙʷʟʘʪʝʣʴʥʳʭ 

ʩʦʩʪʘʚʣʷʶʱʠʭ ʷʚʣʷʝʪʩʷ ʜʞʘʟʦʚʘʷ ʠʤʧʨʦʚʠʟʘʮʠʷ, ʥʘʭʦʜʷʱʘʷ ʦʪʨʘʞʝʥʠʝ ʧʦʯʪʠ 

ʚʦ ʚʩʝʭ ʞʘʥʨʦʚʳʭ ʧʦʜʚʠʜʘʭ ʩʦʚʨʝʤʝʥʥʦʛʦ ʚʦʢʘʣʴʥʦʛʦ ʪʚʦʨʯʝʩʪʚʘ. 

ʈʘʩʩʤʦʪʨʝʥʠʝ ʩʦʚʨʝʤʝʥʥʦʛʦ ʵʩʪʨʘʜʥʦʛʦ ʠʩʧʦʣʥʠʪʝʣʴʩʪʚʘ ʙʳʣʦ ʙʳ ʥʝ 

ʧʦʣʥʳʤ ʙʝʟ ʫʪʦʯʥʝʥʠʷ ʩʘʤʦʛʦ ʧʦʥʷʪʠʷ çʠʩʧʦʣʥʠʪʝʣʴʩʪʚʦè. ʀʪʘʢ, 

ʩʦʚʨʝʤʝʥʥʦʝ ʚʦʢʘʣʴʥʦʝ ʠʩʧʦʣʥʠʪʝʣʴʩʪʚʦ ï ʵʪʦ ʩʧʝʮʠʬʠʯʝʩʢʘʷ ʬʦʨʤʘ 

ʪʚʦʨʯʝʩʢʦʡ ʘʢʪʠʚʥʦʩʪʠ, ʦʨʠʝʥʪʠʨʦʚʘʥʥʘʷ ʥʘ ʩʘʤʦʚʳʨʘʞʝʥʠʝ ʧʝʚʮʘ ʯʝʨʝʟ 

ʨʘʩʢʨʳʪʠʝ ʠ ʜʦʥʝʩʝʥʠʝ ʵʤʦʮʠʦʥʘʣʴʥʦ-ʦʙʨʘʟʥʦʛʦ ʩʦʜʝʨʞʘʥʠʷ, ʟʘʣʦʞʝʥʥʦʛʦ ʚ 

ʪʦʤ ʠʣʠ ʠʥʦʤ ʧʨʦʠʟʚʝʜʝʥʠʠ. 

ʇʝʨʝʯʠʩʣʠʤ ʭʘʨʘʢʪʝʨʥʳʝ ʦʩʦʙʝʥʥʦʩʪʠ, ʦʪʣʠʯʘʶʱʠʝ ʩʦʚʨʝʤʝʥʥʦʝ 

ʚʦʢʘʣʴʥʦʝ ʠʩʧʦʣʥʠʪʝʣʴʩʪʚʦ ʢʘʢ ʷʚʣʝʥʠʝ: 

1. ʉʦʚʨʝʤʝʥʥʦʝ ʚʦʢʘʣʴʥʦʝ ʠʩʧʦʣʥʠʪʝʣʴʩʪʚʦ ʥʘʭʦʜʠʪʩʷ ʚ ʥʝʧʨʝʨʳʚʥʦʤ 

ʨʘʟʚʠʪʠʠ, ʯʪʦ ʤʦʞʥʦ ʧʨʦʩʣʝʜʠʪʴ ʥʘ ʧʨʠʤʝʨʝ ʵʚʦʣʶʮʠʠ ʪʚʦʨʯʝʩʪʚʘ 

ʙʦʣʴʰʠʥʩʪʚʘ ʘʨʪʠʩʪʦʚ. 
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2. ɺʦʢʘʣʠʩʪ, ʥʘʨʘʚʥʝ ʩ ʘʢʪʝʨʦʤ, ʚ ʧʨʦʮʝʩʩʝ ʚʳʩʪʫʧʣʝʥʠʷ ʥʘʭʦʜʠʪʩʷ ʚ 

ʩʦʩʪʦʷʥʠʠ ʚʳʩʦʢʦʡ ʵʤʦʮʠʦʥʘʣʴʥʦʡ ʘʢʪʠʚʥʦʩʪʠ, ʧʨʦʞʠʚʘʷ ʩʚʦʡ ʦʙʨʘʟ, 

ʦʪʨʘʞʘʶʱʠʡ ʧʨʦʙʣʝʤʘʪʠʢʫ ʠʩʧʦʣʥʷʝʤʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ. 

3. ʂʘʢ ʠ ʚ ʢʣʘʩʩʠʯʝʩʢʦʡ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʡ ʤʫʟʳʢʝ, ʥʘʧʨʠʤʝʨ, 

ʬʦʨʪʝʧʠʘʥʥʦʡ, ʚʦʢʘʣʠʩʪ ʷʚʣʷʝʪʩʷ ʧʦʩʨʝʜʥʠʢʦʤ ʤʝʞʜʫ ʟʨʠʪʝʣʝʤ ʠ 

ʢʦʤʧʦʟʠʪʦʨʦʤ. ʕʪʘ ʩʫʙʲʝʢʪʥʦ-ʦʙʲʝʢʪʥʘʷ ʩʚʷʟʴ ʩʪʘʥʦʚʠʪʩʷ ʦʙʷʟʘʪʝʣʴʥʳʤ 

ʢʦʤʧʦʥʝʥʪʦʤ ʧʨʦʮʝʩʩʘ ʚʳʩʪʫʧʣʝʥʠʷ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʘʨʪʠʩʪʘ. 

4. ɺ ʚʦʧʨʦʩʝ ʮʝʣʝʧʦʣʘʛʘʥʠʷ ʛʣʘʚʝʥʩʪʚʫʶʱʘʷ ʨʦʣʴ ʦʪʚʦʜʠʪʩʷ ʧʦʧʳʪʢʝ 

ʚʳʩʪʨʘʠʚʘʥʠʷ ʢʦʥʝʯʥʦʛʦ ʦʙʨʘʟʘ ʧʨʦʠʟʚʝʜʝʥʠʷ ʯʝʨʝʟ ʪʨʠʘʜʫ çʦʙʨʘʟ-ʵʤʦʮʠʷ-

ʟʚʫʢè. 

5. ʃʶʙʦʚʴ ʢ ʩʮʝʥʝ ʠ ʥʝʫʜʦʚʣʝʪʚʦʨʷʝʤʘʷ ʧʦʪʨʝʙʥʦʩʪʴ ʚʥʠʤʘʥʠʷ ʦʪ 

ʟʨʠʪʝʣʝʡ, ʷʚʣʷʶʪʩʷ ʥʝʦʪʲʝʤʣʝʤʦʡ ʤʦʪʠʚʘʮʠʝʡ ʢ ʨʘʟʚʠʪʠʶ ʠ ʜʝʷʪʝʣʴʥʦʩʪʠ 

ʜʣʷ ʧʦʜʘʚʣʷʶʱʝʛʦ ʙʦʣʴʰʠʥʩʪʚʘ ʠʩʧʦʣʥʠʪʝʣʝʡ. 

6. ʅʘʚʳʢ ʠʤʧʨʦʚʠʟʘʮʠʦʥʥʦʩʪʠ ʠ ʦʚʣʘʜʝʥʠʝ ʦʩʥʦʚʥʳʤ ʤʘʩʩʠʚʦʤ 

ʚʦʢʘʣʴʥʳʭ ʪʝʭʥʠʢ, ʥʝ ʷʚʣʷʷʩʴ ʚʨʦʞʜʝʥʥʳʤ, ʪʨʝʙʫʝʪ ʟʥʘʯʠʪʝʣʴʥʳʭ ʫʩʠʣʠʡ ʠ 

ʵʥʝʨʛʦʟʘʪʨʘʪ ʩʦ ʩʪʦʨʦʥʳ ʙʫʜʫʱʝʛʦ ʚʦʢʘʣʠʩʪʘ. 

7. ʀʥʪʝʨʧʨʝʪʘʮʠʦʥʥʦʝ ʤʥʦʞʝʩʪʚʦ ʚʘʨʠʘʥʪʦʚ ʧʨʦʯʪʝʥʠʷ ʪʦʛʦ ʠʣʠ ʠʥʦʛʦ 

ʧʨʦʠʟʚʝʜʝʥʠʷ ʚ ʩʦʚʨʝʤʝʥʥʦʤ ʚʦʢʘʣʴʥʦʤ ʠʩʧʦʣʥʠʪʝʣʴʩʪʚʝ ʥʝ ʦʛʨʘʥʠʯʠʚʘʝʪʩʷ 

ʫʩʪʘʥʦʚʣʝʥʥʳʤʠ ʢʘʥʦʥʘʤʠ. 

ʏʪʦ ʢʘʩʘʝʪʩʷ ʜʞʘʟʦʚʦʛʦ ʚʦʢʘʣʘ ʢʘʢ ʦʪʜʝʣʴʥʦʛʦ ʥʘʧʨʘʚʣʝʥʠʷ, ʪʦ 

ʩʪʘʥʦʚʠʪʩʷ ʦʯʝʚʠʜʥʦ, ʯʪʦ ʥʝʩʤʦʪʨʷ ʥʘ ʜʣʠʥʥʳʡ ʠʩʪʦʨʠʯʝʩʢʠʡ ʧʫʪʴ 

ʩʪʘʥʦʚʣʝʥʠʷ ʠ ʨʘʟʚʠʪʠʷ, ʦʥ ʪʦʞʝ ʧʨʦʜʦʣʞʘʝʪ ʵʚʦʣʶʮʠʦʥʠʨʦʚʘʪʴ. 

ʉʦʚʨʝʤʝʥʥʳʡ ʜʞʘʟʦʚʳʡ ʚʦʢʘʣ ʥʝʦʪʜʝʣʠʤ ʦʪ ʠʥʩʪʨʫʤʝʥʪʘʣʠʟʤʘ. ʊʘʢ, Bobby 

McFerrin, ʠʤʝʶʱʠʡ 10 ʥʘʛʨʘʜ çGrammyè ʠ ʤʥʦʞʝʩʪʚʦ ʜʨʫʛʠʭ ʜʦʩʪʠʞʝʥʠʡ 

ʧʦʢʘʟʘʣ, ʯʪʦ ʧʦʣʠʬʦʥʠʯʥʦʩʪʴ ʟʚʫʯʘʥʠʷ ʜʦʩʪʠʞʠʤʘ ʥʝ ʪʦʣʴʢʦ 

ʠʥʩʪʨʫʤʝʥʪʘʣʠʩʪʘʤʠ. ʆʙʣʘʜʘʷ ʭʦʨʦʰʠʤ ʩʣʫʭʦʤ, ʥʘʚʳʢʦʤ ʫʚʝʨʝʥʥʦʛʦ ʠ 

ʙʳʩʪʨʦʛʦ ʨʘʟʥʦʨʝʛʠʩʪʨʦʚʦʛʦ ʠʥʪʦʥʠʨʦʚʘʥʠʷ ʩ ʧʦʤʦʱʴʶ ʯʝʣʦʚʝʯʝʩʢʦʛʦ 

ʛʦʣʦʩʘ ʤʦʞʥʦ ʚʦʩʧʨʦʠʟʚʝʩʪʠ ʥʝ ʪʦʣʴʢʦ ʜʚʫʭ, ʥʦ ʠ ʪʨʝʭʛʦʣʦʩʥʳʝ 
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ʧʨʦʠʟʚʝʜʝʥʠʷ. ɺ ʮʝʣʦʤ ʞʝ, ʜʣʷ ʨʝʘʣʠʟʘʮʠʠ ʚʩʝʛʦ ʚʦʟʤʦʞʥʦʛʦ ʧʦʪʝʥʮʠʘʣʘ 

ʢʘʞʜʦʤʫ ʠʩʧʦʣʥʠʪʝʣʶ ʥʝʦʙʭʦʜʠʤʦ ʚʣʘʜʝʪʴ ʥʘʚʳʢʦʤ ʠʛʨʳ ʥʘ ʢʘʢʦʤ-ʣʠʙʦ 

ʤʫʟʳʢʘʣʴʥʦʤ ʠʥʩʪʨʫʤʝʥʪʝ, ʥʘʧʨʠʤʝʨ, ʙʘʟʦʚʦʤ ʠ ʫʥʠʚʝʨʩʘʣʴʥʦʤ ʬʦʨʪʝʧʠʘʥʦ. 

ʕʪʦ ʷʚʣʷʝʪʩʷ ʭʦʨʦʰʠʤ ʧʦʜʩʧʦʨʴʝʤ ʜʣʷ ʢʘʞʜʦʛʦ ʘʨʪʠʩʪʘ. ʂʨʦʤʝ ʪʦʛʦ, 

ʥʝʦʙʭʦʜʠʤʳʤ ʫʩʣʦʚʠʝʤ ʫʩʧʝʭʘ ʠ ʧʨʦʜʚʠʞʝʥʠʷ ʚ ʤʠʨʝ ʵʩʪʨʘʜʥʦʡ ʤʫʟʳʢʠ 

ʷʚʣʷʝʪʩʷ ʥʘʣʠʯʠʝ ʩʦʙʩʪʚʝʥʥʦʛʦ, ʫʥʠʢʘʣʴʥʦʛʦ ʟʚʫʯʘʥʠʷ.  
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˕˞˟˛˗˕ ˕ ˠ˞˘˛ˏ˕ˬ ˡ˛˝˙˕˝˛ˏˍ˚˕ˬ ˛˟˒ˤ˒˞˟ˏ˒˚˚˛ː˛ 

ˑ˒˟˞˗˛ː˛ ˗˕˚˛ 

ɸʥʥʦʪʘʮʠʷ. ɺ ʧʝʨʚʳʝ ʜʝʩʷʪʠʣʝʪʠʷ ʩʦʚʝʪʩʢʦʡ ʚʣʘʩʪʠ ʢʠʥʝʤʘʪʦʛʨʘʬʫ, 

ʢʘʢ çʚʘʞʥʝʡʰʝʤʫ ʠʟ ʠʩʢʫʩʩʪʚè, ʙʳʣʘ ʦʪʚʝʜʝʥʘ ʛʣʘʚʝʥʩʪʚʫʶʱʘʷ ʨʦʣʴ ʚ 

ʚʦʩʧʠʪʘʥʠʠ ʤʘʩʩ. ɸʫʜʠʪʦʨʠʷ ʚʩʝʭ ʚʦʟʨʘʩʪʦʚ ʧʝʨʝʞʠʚʘʣʘ ʵʧʦʭʫ ʩʪʨʦʠʪʝʣʴʩʪʚʘ 

ʥʦʚʦʛʦ ʤʠʨʘ ʠ ʥʦʚʦʛʦ çʩʦʚʝʪʩʢʦʛʦ ʯʝʣʦʚʝʢʘè ʥʝ ʪʦʣʴʢʦ ʚ ʞʠʟʥʠ, ʥʦ ʠ ʥʘ 

ʵʢʨʘʥʝ. ʋʥʠʢʘʣʴʥʳʤ ʷʚʣʝʥʠʝʤ ʚ ʠʩʪʦʨʠʠ ʢʠʥʝʤʘʪʦʛʨʘʬʘ ʩʪʘʥʦʚʠʪʩʷ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʝ ʬʦʨʤʠʨʦʚʘʥʠʝ ʢʠʥʦʨʝʧʝʨʪʫʘʨʘ, ʦʙʨʘʱʝʥʥʦʛʦ ʶʥʦʤʫ 

ʟʨʠʪʝʣʶ. 

ɺ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʫʩʣʦʚʠʷ ʠ ʠʩʪʦʢʠ ʩʦʟʜʘʥʠʷ ʜʝʪʩʢʦʛʦ 

ʥʘʧʨʘʚʣʝʥʠʷ ʚ ʩʦʚʝʪʩʢʦʤ ʢʠʥʝʤʘʪʦʛʨʘʬʝ. ʀʩʩʣʝʜʫʝʪʩʷ ʚʣʠʷʥʠʝ 

ʩʦʮʠʦʢʫʣʴʪʫʨʥʦʛʦ ʢʦʥʪʝʢʩʪʘ ʠ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʟʘʢʘʟʘ ʥʘ ʩʪʘʥʦʚʣʝʥʠʝ 

ʢʠʥʦʬʠʣʴʤʘ ʜʣʷ ʜʝʪʝʡ ʠ ʦ ʜʝʪʷʭ. ʇʨʝʜʤʝʪʦʤ ʠʩʩʣʝʜʦʚʘʥʠʷ ʷʚʣʷʝʪʩʷ ʜʝʪʩʢʦʝ 

ʩʦʚʝʪʩʢʦʝ ʢʠʥʦ, ʦʙʲʝʢʪʦʤ ʘʥʘʣʠʟʘ ï ʢʠʥʦʬʠʣʴʤʳ ʜʣʷ ʜʝʪʝʡ 1920-1930-ʭ 

ʛʦʜʦʚ, ʮʝʣʴ ʠʩʩʣʝʜʦʚʘʥʠʷ ï ʚʳʷʚʠʪʴ ʩʧʝʮʠʬʠʢʫ ʬʦʨʤʠʨʦʚʘʥʠʝ ʩʦʚʝʪʩʢʦʛʦ 

ʜʝʪʩʢʦʛʦ ʢʠʥʦʬʠʣʴʤʘ, ʟʘʜʘʯʠ ï ʦʧʨʝʜʝʣʠʪʴ ʚʦʟʨʘʩʪʥʦʡ ʢʨʠʪʝʨʠʡ ʘʫʜʠʪʦʨʠʠ, 

ʩʦʦʪʚʝʪʩʪʚʠʝ ʬʦʨʤʳ ʟʨʝʣʠʱʘ ʠ ʝʝ ʘʫʜʠʪʦʨʠʠ, ʚʟʘʠʤʦʩʚʷʟʴ ʢʠʥʦʨʝʧʝʨʪʫʘʨʘ ʠ 

ʣʠʪʝʨʘʪʫʨʥʦʡ ʧʨʘʢʪʠʢʠ, ʦʩʥʦʚʥʳʝ ʞʘʥʨʦʚʳʝ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ.  

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʉʦʚʝʪʩʢʠʡ ʢʠʥʝʤʘʪʦʛʨʘʬ, ʜʝʪʩʢʦʝ ʢʠʥʦ, ʜʝʪʩʢʘʷ 

ʣʠʪʝʨʘʪʫʨʘ, ʘʫʜʠʪʦʨʠʷ, ʶʥʳʡ ʛʝʨʦʡ, ʞʘʥʨ, ʵʢʨʘʥʥʳʡ ʦʙʨʘʟ. 
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AT THE ORIGINS OF THE NATIONAL CHILDREN'S CINEMA 

Abstract. Cinematography, as "the most important of the arts", was given a 

leading role in education of masses in the first decades of Soviet power. The 

audience of all ages experienced the era of building a new world and a new "Soviet 

man" not only in life, but also on the screen. The consistent formation of a film 

repertoire addressed to a young viewer is a unique phenomenon in the history of 

cinema. The article discusses the conditions and origins of the establishment of 

children's area in Soviet cinema. The article also studies the influence of the socio-

cultural context and the State commission on the development of a film for 

children and about children. The subject of research is Soviet children's cinema, 

the object of analysis is films for children of the 1920s-1930s. The aim of the study 

is to identify the specific features of the formation of a Soviet children's film. The 

objectives are to determine the age criterion of the audience, conformity of the 

form of the show and its audience, relationship of film repertoire and literary 

practice, the main genre characteristics. 

Keywords: Soviet cinema, children's cinema, children's literature, audience, 

young hero, genre, screen image. 

 

ɼʝʪʩʢʦʝ ʢʠʥʦ ʧʦ ʧʨʘʚʫ ʩʯʠʪʘʝʪʩʷ ʚʳʜʘʶʱʠʤʩʷ ʜʦʩʪʠʞʝʥʠʝʤ ʠ 

ʥʘʮʠʦʥʘʣʴʥʦʡ ʛʦʨʜʦʩʪʴʶ ʦʪʝʯʝʩʪʚʝʥʥʦʛʦ ʢʠʥʝʤʘʪʦʛʨʘʬʘ. ʅʠ ʦʜʥʘ 

ʢʠʥʝʤʘʪʦʛʨʘʬʠʷ ʤʠʨʘ ʥʝ ʤʦʞʝʪ ʧʦʭʚʘʩʪʘʪʴʩʷ ʩʪʦʣʴ ʦʙʰʠʨʥʳʤ ʨʝʧʝʨʪʫʘʨʦʤ, 

ʩʦʟʜʘʥʥʳʤ ʩʧʝʮʠʘʣʴʥʦ ʜʣʷ ʶʥʦʡ ʘʫʜʠʪʦʨʠʠ. ʏʘʱʝ ʚʩʝʛʦ ʟʘ ʨʫʙʝʞʦʤ 

ʧʨʝʜʩʪʘʚʣʝʥʳ ʵʢʨʘʥʠʟʘʮʠʠ ʜʝʪʩʢʦʡ ʣʠʪʝʨʘʪʫʨʳ, ʩʪʦʣʴ ʧʦʧʫʣʷʨʥʦʡ ʚʦ ʚʪʦʨʦʡ 

ʧʦʣʦʚʠʥʝ XIX ʚʝʢʘ, ï ʧʠʰʝʪ ɸ. ɻʫʩʝʚ [4]. ʆʛʨʦʤʥʦʤʫ ʥʘʩʣʝʜʠʶ ʢʠʥʦʢʘʨʪʠʥ 

ʜʣʷ ʜʝʪʝʡ ʠ ʦ ʜʝʪʷʭ ʤʳ ʦʙʷʟʘʥʳ ʵʧʦʭʝ ʉʉʉʈ. ɺ ʠʩʩʣʝʜʦʚʘʥʠʠ ʙʫʜʝʪ 

ʨʘʩʩʤʦʪʨʝʥ ʧʝʨʠʦʜ 1920-1930-ʭ ʛʦʜʦʚ, ʢʦʛʜʘ ʬʦʨʤʠʨʦʚʘʣʠʩʴ ʦʩʥʦʚʥʳʝ 

ʥʘʧʨʘʚʣʝʥʠʷ ʧʨʦʠʟʚʝʜʝʥʠʡ ʜʣʷ ʜʝʪʩʢʦʡ ʘʫʜʠʪʦʨʠʠ. ʀʤʝʥʥʦ ʚ ʵʪʦʤ 

ʚʨʝʤʝʥʥʦʤ ʦʪʨʝʟʢʝ ʟʘʣʦʞʝʥ ʘʣʛʦʨʠʪʤ ʩʧʝʮʠʬʠʯʥʦʩʪʠ ʜʝʪʩʢʦʛʦ ʩʦʚʝʪʩʢʦʛʦ 
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ʢʠʥʦʬʠʣʴʤʘ. ɺ ʧʦʩʣʝʜʫʶʱʠʝ ʜʝʩʷʪʠʣʝʪʠʷ ʦʥ ʧʦʣʫʯʘʣ ʥʦʚʦʝ ʩʦʜʝʨʞʘʥʠʝ, 

ʨʘʟʚʠʚʘʣ ʧʨʦʙʣʝʤʘʪʠʢʫ ʜʨʘʤʘʪʫʨʛʠʯʝʩʢʦʛʦ ʢʦʥʬʣʠʢʪʘ, ʚʢʣʶʯʘʣ ʥʦʚʳʝ 

ʩʶʞʝʪʳ, ʦʪʢʣʠʢʘʷʩʴ ʥʘ ʨʝʘʣʠʠ ʩʦʮʠʦʢʫʣʴʪʫʨʥʦʛʦ ʢʦʥʪʝʢʩʪʘ ʠ ʨʝʘʣʠʟʫʷ 

ʧʣʘʥʦʚʳʡ ʭʘʨʘʢʪʝʨ ʠʥʜʫʩʪʨʠʠ, ʟʘʣʦʞʝʥʥʳʡ ʚ ʧʨʠʨʦʜʝ ʢʠʥʝʤʘʪʦʛʨʘʬʘ ʉʉʉʈ 

ʢʘʢ ʠʥʩʪʠʪʫʮʠʠ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʟʘʢʘʟʘ ʚ ʦʪʥʦʰʝʥʠʠ ʶʥʦʡ ʘʫʜʠʪʦʨʠʠ. 

ɺʦʟʥʠʢʰʘʷ ʩ ʨʘʟʚʠʪʠʝʤ ʢʠʥʦʧʦʢʘʟʦʚ ʧʨʦʙʣʝʤʘ ʚʣʠʷʥʠʝ ʧʨʦʩʤʦʪʨʘ ʥʘ 

ʜʝʪʝʡ ʬʠʣʴʤʦʚ (ʢʦʪʦʨʳʝ ʣʠʰʴ ʧʦʟʞʝ ʙʳʣʠ ʦʙʦʟʥʘʯʝʥʳ ʢʘʢ ʚʟʨʦʩʣʳʝ) ʙʳʣʦ 

ʥʝʦʜʥʦʟʥʘʯʥʦ. ɺ ʧʨʝʩʩʝ ʦʙʩʫʞʜʘʣʩʷ ʚʦʧʨʦʩ ʦ ʧʝʜʘʛʦʛʠʯʥʦʩʪʠ ʢʠʥʦʟʨʝʣʠʱʘ ʠ 

ʦʛʨʘʥʠʯʝʥʠʠ ʧʦʢʘʟʦʚ ʜʣʷ ʜʝʪʝʡ. ɺ 1913 ʛʦʜʫ ʙʳʣʠ ʜʘʞʝ ʧʫʙʣʠʢʘʮʠʠ ʦ ʪʦʤ, 

ʯʪʦ ʢʠʥʝʤʘʪʦʛʨʘʬ ʜʝʣʘʝʪ ʠʟ ʜʝʪʝʡ ʧʨʝʩʪʫʧʥʠʢʦʚ. ʋʞʝ ʪʦʛʜʘ ʩʪʘʣʦ ʧʦʥʷʪʥʦ, 

ʯʪʦ ʘʪʪʨʘʢʮʠʦʥ ʧʦ ʩʚʦʝʡ ʧʨʠʨʦʜʝ, ʢʠʥʝʤʘʪʦʛʨʘʬ ʦʯʝʥʴ ʙʣʠʟʦʢ ʜʝʪʩʢʦʤʫ 

ʚʦʩʧʨʠʷʪʠʶ - ʧʨʝʟʝʥʪʦʚʘʣ ʢʣʦʫʥʘʜʫ, ʢʦʤʠʯʝʩʢʠʝ ʠ ʜʨʫʛʠʝ ʦʙʨʘʟʳ, 

ʟʘʚʦʨʘʞʠʚʘʶʱʠʝ ʜʝʪʝʡ.  

ʂʘʢ ʟʘ ʨʫʙʝʞʦʤ, ʪʘʢ ʠ ʚ ʜʦʨʝʚʦʣʶʮʠʦʥʥʦʡ ʈʦʩʩʠʠ ʜʝʪʩʢʠʝ ʦʙʨʘʟʳ 

ʚʦʧʣʦʱʘʣʠʩʴ ʚ ʤʝʣʦʜʨʘʤʘʪʠʯʝʩʢʠʭ, ʢʦʤʝʜʠʡʥʳʭ ʠ ʜʨʘʤʘʪʠʯʝʩʢʠʭ ʵʧʠʟʦʜʘʭ 

ʚʦ ʚʟʨʦʩʣʦʤ ʢʠʥʦ. ʀʥʜʫʩʪʨʠʷ ʜʝʪʩʢʠʭ ʢʠʥʦʩʝʘʥʩʦʚ ʥʘʯʘʣʘ ʨʘʟʚʠʚʘʪʴʩʷ, ʚ 

ʨʫʩʣʝ ʙʣʘʛʦʪʚʦʨʠʪʝʣʴʥʦʩʪʠ. ʇʨʦʩʚʝʪʠʪʝʣʴʥʳʝ ʩʝʘʥʩʳ ʩʦʩʪʦʷʣʠ ʠʟ ʥʘʫʯʥʳʭ 

ʬʠʣʴʤʦʚ, ʘ ʩʢʘʟʢʠ ʠʣʠ ʨʘʟʚʣʝʢʘʪʝʣʴʥʳʝ ʣʝʥʪʳ ʩʣʫʞʠʣʠ ʣʠʰʴ ʜʦʙʘʚʣʝʥʠʝʤ ʢ 

ʦʩʥʦʚʥʦʡ ʧʨʦʛʨʘʤʤʝ. ʈʘʟʨʘʙʘʪʳʚʘʣʘʩʴ ʩʠʩʪʝʤʘ ʩʦʟʜʘʥʠʡ ʫʯʝʙʥʳʭ 

ʢʠʥʦʬʠʣʴʤʦʚ ʜʣʷ ʚʢʣʶʯʝʥʠʷ ʚ ʛʠʤʥʘʟʠʯʝʩʢʠʝ ʧʨʦʛʨʘʤʤʳ [7]. 

ʇʦʩʣʝ ʨʝʚʦʣʶʮʠʠ ʥʘʨʢʦʤ ʧʨʦʩʚʝʱʝʥʠʷ ɸ.ɺ. ʃʫʥʘʯʘʨʩʢʠʡ ʧʦʩʪʘʚʠʣ 

ʚʦʧʨʦʩ ʦ ʚʦʩʧʠʪʘʪʝʣʴʥʦʡ ʨʦʣʠ ʜʝʪʩʢʦʛʦ ʢʠʥʦ. 

ɺʦʟʨʘʩʪʥʦʡ ʢʨʠʪʝʨʠʡ. ʊʘʢ ʞʝ, ʢʘʢ ʠ ʚ ʮʘʨʩʢʦʡ ʈʦʩʩʠʠ, ʚʦʟʨʘʩʪʥʦʡ 

ʧʝʨʠʦʜ ʦʪ 7 ʜʦ 14 ʣʝʪ ʦʩʪʘʚʘʣʩʷ ʘʢʪʫʘʣʴʥʳʤ ʜʣʷ ʦʧʨʝʜʝʣʝʥʠʷ ʘʫʜʠʪʦʨʠʠ, ʥʦ ʩ 

1920-ʭ ʛʦʜʦʚ ʧʦʣʫʯʠʣ ʥʦʚʫʶ ʙʘʟʫ. ɼʝʪʩʪʚʦ ʚ ʢʨʘʩʥʦʡ ʈʦʩʩʠʠ ʩʪʘʣʦ 

ʩʦʦʪʚʝʪʩʪʚʦʚʘʪʴ ʵʪʘʧʘʤ ʧʦʣʠʪʠʯʝʩʢʦʛʦ ʚʟʨʦʩʣʝʥʠʷ ï ʦʢʪʷʙʨʷʪ (7-9 ʣʝʪ), 

ʧʠʦʥʝʨʦʚ (9-14 ʣʝʪ). ɸ ʚʟʨʦʩʣʘʷ ʞʠʟʥʴ ʥʘʯʠʥʘʣʘʩʴ ʩʦ ʚʩʪʫʧʣʝʥʠʷ ʚ ʨʷʜʳ 
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ʢʦʤʩʦʤʦʣʴʮʝʚ. ɼʦʰʢʦʣʷʪʘïʤʘʣʳʰʠ ʘʧʨʠʦʨʠ ʤʝʯʪʘʣʠ ʩʪʘʪʴ ʰʢʦʣʴʥʠʢʘʤʠ, 

ʦʢʪʷʙʨʷʪʘʤʠ ʠ ʧʠʦʥʝʨʘʤʠ. 

ɺʦʟʨʘʩʪʥʘʷ ʛʨʘʜʘʮʠʷ ʘʫʜʠʪʦʨʠʠ ʠ ʧʝʨʩʦʥʘʞʝʡ ʢʠʥʦʬʠʣʴʤʦʚ ʢʘʞʝʪʩʷ ʥʘ 

ʧʝʨʚʳʡ ʚʟʛʣʷʜ ʷʩʥʦʡ. ʀʩʩʣʝʜʦʚʘʪʝʣʴ ʩʦʮʠʦʣʦʛʠʠ ʢʠʥʦ ʄ.ʀ. ɾʘʙʩʢʠʡ, ʛʦʚʦʨʷ 

ʦ ʶʥʦʡ ʘʫʜʠʪʦʨʠʠ, ʚʳʜʝʣʷʝʪ ʧʝʨʠʦʜʳ 11-14 ʣʝʪ ʠ 14-18 ʣʝʪ, ʥʘ ʜʦʣʶ ʢʦʪʦʨʳʭ 

ʧʨʠʭʦʜʠʪʩʷ ʩʘʤʘʷ ʘʢʪʠʚʥʘʷ ʧʨʠʦʙʱʝʥʥʦʩʪʴ ʢ ʧʨʦʩʤʦʪʨʘʤ ʠʟ ʚʩʝʭ ʚʦʟʨʘʩʪʦʚ 

ʟʨʠʪʝʣʝʡ [5, ʩ. 95]. ʆʙʨʘʱʘʷʩʴ ʢ ʧʝʨʠʦʜʠʟʘʮʠʠ ʜʝʪʩʪʚʘ ʚ ʩʦʚʝʪʩʢʦʡ ʠʩʪʦʨʠʠ, 

ʤʳ ʫʯʠʪʳʚʘʝʤ ʬʘʢʪʦʨ ʜʝʪʩʢʠʭ ʢʦʤʤʫʥʠʩʪʠʯʝʩʢʠʭ ʦʨʛʘʥʠʟʘʮʠʡ ʠ ʦʙʱʝʡ 

ʧʘʨʘʜʠʛʤʳ. ɺʤʝʩʪʝ ʩ ʪʝʤ, ʨʘʟʜʝʣʝʥʠʝ ʥʘ ʤʣʘʜʰʠʡ ʠ ʩʪʘʨʰʠʡ ʧʦʜʨʦʩʪʢʦʚʳʡ 

ʚʦʟʨʘʩʪ ʩʦʦʪʥʦʩʠʪʩʷ ʠ ʩ ʶʨʠʜʠʯʝʩʢʠʤ ʩʪʘʪʫʩʦʤ. ʂʘʢ ʚ ʉʉʉʈ, ʪʘʢ ʠ ʚ 

ʩʦʚʨʝʤʝʥʥʦʡ ʈʦʩʩʠʠ ʧʦʜʨʦʩʪʦʢ ʩ 14 ʣʝʪ ʷʚʣʷʝʪʩʷ ʩʫʙʲʝʢʪʦʤ, ʥʝʩʫʱʠʤ 

ʦʪʚʝʪʩʪʚʝʥʥʦʩʪʴ ʟʘ ʩʚʦʠ ʜʝʷʥʠʷ. ʊʘʢʞʝ ʩʦʮʠʘʣʴʥʦ-ʚʦʟʨʘʩʪʥʫʶ ʛʨʫʧʧʫ ʩʪʘʨʰʝ 

14 ʣʝʪ ʤʦʞʥʦ ʦʪʥʝʩʪʠ ʢ ʶʥʦʰʝʩʢʦʤʫ ʚʦʟʨʘʩʪʫ ʠ ʧʦ ʢʨʠʪʝʨʠʶ ʦʙʱʝʡ 

ʧʨʦʙʣʝʤʘʪʠʢʠ. ʆʯʝʚʠʜʥʦ, ʯʪʦ ʩʪʘʨʰʝʢʣʘʩʩʥʠʢʠ ʧʝʨʝʞʠʚʘʶʪ ʩʦʙʩʪʚʝʥʥʫʶ 

ʜʨʘʤʫ ʧʝʨʚʦʡ ʣʶʙʚʠ, ʩʪʘʥʦʚʣʝʥʠʷ ʣʠʯʥʦʩʪʠ, ʩʘʤʦʫʪʚʝʨʞʜʝʥʠʷ ʚ ʦʙʱʝʩʪʚʝ, 

ʦʪʨʳʚʘ ʦʪ ʩʝʤʴʠ ʠ ʤʘʢʩʠʤʘʣʠʟʤ, ʢʦʪʦʨʳʝ ʧʨʠʩʫʱʠ ʚ ʮʝʣʦʤ ʤʦʣʦʜʦʩʪʠ ʚ 

ʪʝʯʝʥʠʝ ʜʝʩʷʪʠʣʝʪʠʷ ʠ ʙʦʣʴʰʝ. ʇʦʪʦʤʫ ʧʝʨʠʧʝʪʠʠ ʵʢʨʘʥʥʳʭ 

ʩʪʘʨʰʝʢʣʘʩʩʥʠʢʦʚ (14-18 ʣʝʪ) ʫʢʣʘʜʳʚʘʶʪʩʷ ʚ ʙʦʣʴʰʦʡ ʩʝʛʤʝʥʪ ʢʠʥʦʢʘʨʪʠʥ 

ʜʨʘʤʘʪʠʯʝʩʢʦʛʦ ʠ ʤʝʣʦʜʨʘʤʘʪʠʯʝʩʢʦʛʦ ʩʦʜʝʨʞʘʥʠʷ ʜʣʷ ʚʟʨʦʩʣʦʡ ʘʫʜʠʪʦʨʠʠ. 

ʇʨʦʙʣʝʤʘʪʠʢʘ ʨʦʤʘʥʪʠʯʝʩʢʠʭ ʦʪʥʦʰʝʥʠʡ ʠ ʜʨʘʤʘʪʫʨʛʠʯʝʩʢʠʝ 

ʢʦʥʬʣʠʢʪʳ ʩ ʥʠʤʠ ʩʚʷʟʘʥʥʳʝ ʷʚʣʷʶʪʩʷ ʦʙʱʠʤʠ ʜʣʷ ʙʦʣʴʰʦʡ ʚʦʟʨʘʩʪʥʦʡ 

ʛʨʫʧʧʳ, ʝʩʣʠ ʥʝ ʩʢʘʟʘʪʴ ʚ ʮʝʣʦʤ ʜʣʷ ʚʩʝʡ ʞʠʟʥʠ ʯʝʣʦʚʝʢʘ. ʆʜʥʘʢʦ ʠʤʝʥʥʦ 

ʥʘʣʠʯʠʝ ʜʘʥʥʦʡ ʪʝʤʳ (ʣʶʙʦʚʥʦʡ), ʠ ʤʦʞʝʪ ʚʦ ʤʥʦʛʦʤ ʩʠʛʥʘʣʠʟʠʨʦʚʘʪʴ ʦ 

ʟʘʚʝʨʰʝʥʠʠ ʧʝʨʠʦʜʘ ʜʝʪʩʪʚʘ ʜʣʷ ʩʘʤʦʛʦ ʛʝʨʦʷ, ʠʩʭʦʜʷ ʠʟ ʢʘʨʪʠʥʳ ʝʛʦ 

ʚʥʫʪʨʝʥʥʝʡ ʧʩʠʭʦʣʦʛʠʯʝʩʢʦʡ ʞʠʟʥʠ. ʇʨʠ ʪʦʤ ʚʥʫʪʨʠ ʵʢʨʘʥʥʦʛʦ 

ʧʨʦʠʟʚʝʜʝʥʠʷ ʠ ʤʠʨʘ ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʡ ʛʝʨʦʝʚ ʧʝʨʩʦʥʘʞ ʤʦʞʝʪ ʦʩʪʘʚʘʪʴʩʷ ʚ 

ʧʨʝʜʝʣʘʭ ʜʝʪʩʪʚʘ. 
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ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʪʝʤʘ ʧʝʨʚʦʡ ʣʶʙʚʠ ʠ ʷʚʥʳʭ ʨʦʤʘʥʪʠʯʝʩʢʠʭ ʦʪʥʦʰʝʥʠʡ 

ʤʦʞʝʪ ʙʳʪʴ ʚʳʜʝʣʝʥʘ ʚ ʦʪʜʝʣʴʥʳʡ ʩʝʛʤʝʥʪ ʢʠʥʦʬʠʣʴʤʦʚ ʜʣʷ ʶʥʦʰʝʩʪʚʘ ʠ ʦ 

ʤʦʣʦʜʦʩʪʠ. ɺ ʣʠʪʝʨʘʪʫʨʥʦʡ ʬʦʨʤʝ çʨʦʤʘʥʘ ʩʪʘʥʦʚʣʝʥʠʷè ʜʨʘʤʘ ʧʝʨʚʦʡ 

ʣʶʙʚʠ ʥʝʚʝʨʦʷʪʥʘ ʚʘʞʥʘ, ʟʥʘʤʝʥʫʝʪ ʵʪʘʧ ʬʦʨʤʠʨʫʶʱʝʛʦʩʷ 

ʩʦʚʝʨʰʝʥʥʦʣʝʪʥʝʛʦ ʯʝʣʦʚʝʢʘ. ɸ ʠʤʝʥʥʦ ʩʦʚʝʨʰʝʥʥʦʣʝʪʠʝ ʠ ʷʚʣʷʝʪʩʷ ʧʦʨʦʛʦʤ 

ʜʝʪʩʪʚʘ. 

ʌʦʨʤʘ ʠ ʘʫʜʠʪʦʨʠʷ 1920-30-ʭ ʛʛ. ɺ ʦʪʝʯʝʩʪʚʝʥʥʦʡ ʧʨʘʢʪʠʢʝ ʚ 1920-ʝ 

ʛʛ. ʜʝʪʩʢʘʷ ʘʫʜʠʪʦʨʠʷ ʙʳʣʠ ʩʣʠʪʘ ʚʦʝʜʠʥʦ ʩʦ ʚʟʨʦʩʣʦʡ, ʧʨʠʯʝʤ ʚʟʨʦʩʣʳʝ 

ʫʧʦʜʦʙʣʷʣʠʩʴ ʜʝʪʷʤ, ʘ ʜʝʪʠ ʚʦʩʧʨʠʥʠʤʘʣʠʩʴ ʢʘʢ ʯʘʩʪʴ ʚʟʨʦʩʣʳʭ. 

ʋʤʦʥʘʩʪʨʦʝʥʠʝ ʬʦʨʤʠʨʫʶʱʝʡʩʷ ʥʦʚʦʡ ʥʘʮʠʠ ʧʦʜʚʦʜʠʣʘ ʨʘʟʥʳʝ ʚʦʟʨʘʩʪʥʳʝ 

ʢʘʪʝʛʦʨʠʠ ʧʦʜ ʦʙʱʠʡ ʦʨʠʝʥʪʠʨ, ʦʜʥʫ ʮʝʥʥʦʩʪʴ ʠ ʮʝʣʴ. 

ɿʨʝʣʠʱʥʦʩʪʴ ʠ ʘʪʪʨʘʢʮʠʦʥʥʦʩʪʴ, ʧʦ ʩʣʦʚʘʤ ʗ.ɹ. ʀʦʩʢʝʚʠʯʘ [1, ʩ. 18-

19], ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʩʚʷʟʘʥʳ ʩ ʢʦʤʤʝʨʯʝʩʢʦʡ ʬʫʥʢʮʠʝʡ ʬʠʣʴʤʘ, ʦʜʥʘʢʦ ʵʪʠ 

ʞʝ ʘʩʧʝʢʪʳ ʫʩʧʝʰʥʦ ʨʘʙʦʪʘʣʠ ʠ ʥʘ ʠʜʝʦʣʦʛʠʯʝʩʢʠʡ ʫʩʧʝʭ. ʊʨʶʢʠ, ʪʝʘʪʨʘʣʴʥʦ 

ʥʘʨʦʯʠʪʳʝ ʦʙʨʘʟʳ, ʛʨʦʪʝʩʢ ʙʳʣʠ ʥʝʚʝʨʦʷʪʥʦ ʧʦʧʫʣʷʨʥʳ ʚ 20-ʝ ʛʦʜʳ, 

ʘʣʛʦʨʠʪʤ ʵʢʩʮʝʥʪʨʠʢʠ, ʘʛʠʪʠʨʫʷ, ʬʦʨʤʠʨʦʚʘʣ ʫʩʪʦʡʯʠʚʳʝ ʢʣʠʰʝ ï 

ʧʝʨʩʦʥʘʞʝʡ, ʩʠʪʫʘʮʠʡ, ʧʨʦʛʨʘʤʤʠʨʦʚʘʣ ʦʜʥʦʟʥʘʯʥʫʶ ʟʨʠʪʝʣʴʩʢʫʶ ʨʝʘʢʮʠʶ. 

ʕʪʘ ʪʝʥʜʝʥʮʠʷ ʩʦʟʜʘʥʠʷ ʦʙʨʘʟʦʚ ʠ ʜʝʡʩʪʚʠʷ ʥʘ ʵʢʨʘʥʝ, ʘʥʘʣʦʛʠʯʥʘʷ 

ʙʘʣʘʛʘʥʥʦʡ ʢʫʣʴʪʫʨʝ, ʫʢʨʝʧʣʷʣʘ ʢʦʤʤʫʥʠʢʘʮʠʶ ʩ ʨʘʟʥʦʰʝʨʩʪʥʦʡ ʧʫʙʣʠʢʦʡ, 

ʩʘʤʫ ʧʨʘʢʪʠʢʫ ʢʠʥʦʧʨʦʩʤʦʪʨʦʚ. ʋʥʠʢʘʣʴʥʫʶ ʨʦʣʴ ʚ ʪʨʘʥʩʬʦʨʤʘʮʠʠ ʨʘʥʥʝʡ 

ʪʨʠʘʜʳ ʞʘʥʨʦʚ ʩʳʛʨʘʣ ʘʛʠʪʬʠʣʴʤ, ʢʦʪʦʨʳʡ ʧʦ ʤʥʝʥʠʶ ʃ. ʂʦʟʣʦʚʘ, ʙʳʣ 

çʧʨʝʜʚʘʨʠʪʝʣʴʥʦʡ ʬʦʨʤʦʡ ʨʘʟʚʠʪʠʷ ʥʦʚʦʛʦ ʢʠʥʦè [8, c. 102]. ɽʛʦ ʥʘʠʚʥʦʝ 

ʤʦʥʪʘʞʥʦʝ ʩʦʝʜʠʥʝʥʠʝ ʠʛʨʦʚʦʛʦ ʠ ʜʦʢʫʤʝʥʪʘʣʴʥʦʛʦ ʫʩʧʝʰʥʦ ʨʘʙʦʪʘʣʦ, 

ʦʧʠʨʘʷʩʴ ʥʘ ʟʣʦʙʦʜʥʝʚʥʦʝ ʠ ʪʝʥʜʝʥʮʠʦʟʥʦʝ ʠʩʢʫʩʩʪʚʦ ʛʨʘʞʜʘʥʩʢʦʡ ʚʦʡʥʳ, 

ʢʦʪʦʨʦʝ çʚʦʟʤʦʞʥʦ ʧʦʥʷʪʴ, ʦʮʝʥʠʚʘʷ ʝʛʦ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʧʦʣʠʪʠʯʝʩʢʠʭ 

ʢʨʠʪʝʨʠʝʚè [6, ʩ. 47]. 

ɸʛʠʪʧʣʘʢʘʪ ʧʨʠʟʳʚʘʣ ʠ ʫʯʠʣ ʚʩʝʭ ï ʠ ʚʟʨʦʩʣʦʛʦ, ʠ ʨʝʙʝʥʢʘ, ʦʙʣʘʜʘʣ 

ʩʠʣʴʥʝʡʰʠʤ ʵʤʦʮʠʦʥʘʣʴʥʳʤ ʠʤʧʫʣʴʩʦʤ, ʯʝʪʢʦ ʨʘʟʛʨʘʥʠʯʠʚʘʣ ʦʙʨʘʟʳ ʥʘ 
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çʥʘʰʠʭè ʠ çʚʨʘʛʦʚè, ʧʨʝʜʚʘʨʷʷ ʪʘʢʠʤ ʦʙʨʘʟʦʤ ʩʪʨʘʪʝʛʠʶ ʜʠʜʘʢʪʠʢʠ, ʯʝʪʢʦ 

ʦʙʦʟʥʘʯʘʣ ʤʦʜʝʣʴ ʠ ʧʨʠʤʝʨ ʧʦʚʝʜʝʥʠʷ ʧʦ ʦʪʥʦʰʝʥʠʶ ʢ ʦʩʥʦʚʥʳʤ ʷʚʣʝʥʠʷʤ 

ʞʠʟʥʠ. ʈʝʟʦʣʶʮʠʷ ʎʂ ʈʂʇʙ çʆ ʧʦʣʠʪʠʢʝ ʧʘʨʪʠʠ ʚ ʦʙʣʘʩʪʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ 

ʣʠʪʝʨʘʪʫʨʳè 1925 ʛʦʜʘ ʧʨʠʟʳʚʘʣʘ ʠʩʢʘʪʴ çʬʦʨʤʫ, ʧʦʥʷʪʥʫʶ ʤʠʣʣʠʦʥʘʤè, 

ʢʦʪʦʨʫʶ ʟʘʪʝʤ ʚʥʝʜʨʷʣʠ ʠʜʝʦʣʦʛʠ ʇʨʦʣʝʪʢʫʣʴʪʘ ʚ ʢʠʥʦ [1, ʩ. 74]. 

ʕʬʬʝʢʪʠʚʥʦʩʪʴ, ʢʘʢ ʧʠʰʝʪ ʉ. ɻʫʨʝʚʠʯ, ʙʳʣʘ ʠʟʥʘʯʘʣʴʥʳʤ ʫʩʣʦʚʠʝʤ 

ʩʫʱʝʩʪʚʦʚʘʥʠʷ ʘʛʠʪʬʠʣʴʤʘ ʚ ʥʘʧʨʷʞʝʥʥʦʡ ʢʫʣʴʪʫʨʥʦʡ ʩʠʪʫʘʮʠʠ ʪʝʭ ʣʝʪ, ʪʘʢ 

ʙʳʣ ʩʬʦʨʤʠʨʦʚʘʥ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ, ʩʦʚʝʪʩʢʠʡ ʟʘʢʘʟ. ʀʤʝʥʥʦ ʚ ʵʪʦʪ ʧʝʨʠʦʜ 

ʥʘʯʘʣʘʩʴ ʧʨʘʢʪʠʢʘ ʜʠʜʘʢʪʠʢʠ, ʚʦʧʣʦʱʝʥʥʦʡ ʚ ʵʢʩʮʝʥʪʨʠʯʥʳʭ ʠʣʠ 

ʩʚʦʡʩʪʚʝʥʥʳʭ ʘʛʠʪʬʠʣʴʤʫ ʧʣʘʢʘʪʥʳʭ ʦʙʨʘʟʘʭ. ʋʩʣʦʚʠʷ, ʚ ʢʦʪʦʨʳʭ 

ʧʨʦʠʩʭʦʜʠʣʦ ʨʦʞʜʝʥʠʝ ʥʦʚʦʛʦ ʢʠʥʦ ï ʠʩʪʦʨʠʯʝʩʢʠʝ, ʧʦʣʠʪʠʯʝʩʢʠʝ, 

ʩʦʮʠʘʣʴʥʳʝ, ʢʫʣʴʪʫʨʥʳʝ ʠ ʵʢʦʥʦʤʠʯʝʩʢʠʝ ʦʙʝʩʧʝʯʠʚʘʣʠ ʝʜʠʥʳʡ ʘʫʜʠʪʦʨʥʳʡ 

ʦʪʢʣʠʢ ʚʩʝʭ ʚʦʟʨʘʩʪʦʚ ʥʘ ʪʘʢʫʶ ʵʢʨʘʥʥʫʶ ʬʦʨʤʫ ʠ ʩʦʜʝʨʞʘʥʠʝ, ʫʪʚʝʨʞʜʘʷ 

ʦʙʱʝʜʦʩʪʫʧʥʦʩʪʴ ʟʨʝʣʠʱʥʦʩʪʠ. 

ʅʝʩʦʤʥʝʥʥʦ, ʯʪʦ ʩʦʮʠʦʢʫʣʴʪʫʨʥʳʡ ʢʦʥʪʝʢʩʪ, ʚ ʢʦʪʦʨʦʤ ʦʥʦ 

ʟʘʨʦʞʜʘʣʦʩʴ, ʪʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʧʨʠʝʤʳ, ʢʦʪʦʨʳʝ ʙʳʪʦʚʘʣʠ ʚ 

ʢʠʥʝʤʘʪʦʛʨʘʬʝ 1920-30-ʭ ʛʛ. ʩʪʘʣʠ ʙʣʘʛʦʜʘʪʥʦʡ ʧʦʯʚʦʡ ʜʝʪʩʢʦʛʦ ʩʦʚʝʪʩʢʦʛʦ 

ʢʠʥʦ.  

ɺʘʞʥʝʡʰʠʤ ʜʦʩʪʠʞʝʥʠʝʤ ʚ ʩʦʚʝʪʩʢʦʡ ʈʦʩʩʠʠ ʵʪʠʭ ʜʝʩʷʪʠʣʝʪʠʡ ʩʪʘʣʦ 

ʜʘʞʝ ʥʝ ʩʪʦʣʴʢʦ ʨʘʟʚʠʪʠʝ ʠ ʨʘʩʰʠʨʝʥʠʝ ʢʠʥʦʠʥʜʫʩʪʨʠʠ, ʩʢʦʣʴʢʦ ʚʦʩʧʠʪʘʥʠʝ 

ʤʘʩʩ ʚ ʜʫʭʝ ʛʣʫʙʦʢʦʡ ʧʦʪʨʝʙʥʦʩʪʠ ʧʦʣʫʯʝʥʠʷ ʨʝʛʫʣʷʨʥʦʡ ʢʦʤʤʫʥʠʢʘʮʠʠ ʚ 

ʚʠʜʝ ʵʢʨʘʥʥʳʭ ʦʙʨʘʟʦʚ, ʩʦʟʜʘʥʠʝ ʫʩʪʦʡʯʠʚʦʛʦ ʤʝʭʘʥʠʟʤʘ ʚʦʩʧʨʠʷʪʠʷ 

ʵʢʨʘʥʥʦʛʦ ʧʦʩʣʘʥʠʷ ʢʘʢ ʨʫʢʦʚʦʜʩʪʚʘ ʢ ʜʝʡʩʪʚʠʶ, ʬʦʨʤʠʨʦʚʘʥʠʝ ʥʘ ʝʛʦ 

ʦʩʥʦʚʝ ʦʙʨʘʟʘ ʞʠʟʥʠ, ʢʘʨʪʠʥʳ ʤʠʨʘ ʠ ʤʦʜʝʣʝʡ ʧʦʚʝʜʝʥʠʷ. ʂʘʞʜʳʡ ʞʠʪʝʣʴ 

ʩʪʨʘʥʳ ʦʱʫʱʘʣ ʩʝʙʷ ʢʠʥʦʟʨʠʪʝʣʝʤ ʠ ʧʨʦʚʦʜʥʠʢʦʤ ʧʦʣʫʯʝʥʥʳʭ ʟʥʘʥʠʡ. 

ʇʦʢʘʟʘʪʝʣʴʥʘ ʚ ʵʪʦʤ ʩʤʳʩʣʝ ʩʦʮʠʘʣʴʥʘʷ ʞʠʟʥʴ ʢʘʨʪʠʥ çʖʥʦʩʪʴ ʄʘʢʩʠʤʘè, 

çʏʘʧʘʝʚè, çɺʩʪʨʝʯʥʳʡè, ʛʝʨʦʠ ʢʦʪʦʨʳʭ ʟʘʨʷʞʘʣʠ ʠ ʚʝʣʠ ʟʨʠʪʝʣʝʡ ʧʦ ʞʠʟʥʠ, 

ʠʭ ʦʙʨʘʟʳ ʧʨʦʥʠʢʘʣʠ ʚ ʩʘʤʳʝ ʨʘʟʣʠʯʥʳʝ ʩʬʝʨʳ. ʅʝʩʤʦʪʨʷ ʥʘ ʪʦ, ʯʪʦ 
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ʢʠʥʦʚʦʩʧʠʪʘʥʠʝ ʙʳʣʦ ʦʙʱʠʤ, ʧʦʩʪʝʧʝʥʥʦ ʥʘʨʘʱʠʚʘʣʩʷ ʯʠʩʪʦ ʜʝʪʩʢʠʡ 

ʨʝʧʝʨʪʫʘʨ. 

ɼʝʪʩʢʘʷ ʣʠʪʝʨʘʪʫʨʘ ʠ ʢʠʥʦ. ʇʘʨʘʜʦʢʩʘʣʴʥʦʩʪʴ ʪʝʨʤʠʥʘ ʧʦʥʷʪʠʷ 

çʜʝʪʩʢʦʛʦ ʢʠʥʦè ʩʦʩʪʦʠʪ ʚ ʩʦʚʤʝʱʝʥʠʠ ʧʦʥʷʪʠʡ çʪʝʤʘè ʠ çʞʘʥʨè. ʉ ʦʜʥʦʡ 

ʩʪʦʨʦʥʳ, ʜʝʪʩʢʘʷ ʪʝʤʘ ʚ ʣʠʪʝʨʘʪʫʨʝ ʠ ʠʩʢʫʩʩʪʚʝ ʧʨʝʜʧʦʣʘʛʘʝʪ ʥʘʣʠʯʠʝ 

ʜʝʪʩʢʦʛʦ ʦʙʨʘʟʘ ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʤ ʧʨʦʠʟʚʝʜʝʥʠʠ, ʘ, ʩ ʜʨʫʛʦʡ ï ʠʩʢʫʩʩʪʚʦ, 

ʦʙʨʘʱʝʥʥʦʝ ʢ ʜʝʪʷʤ, ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʙʦʣʝʝ ʰʠʨʦʢʦʝ ʵʩʪʝʪʠʯʝʩʢʦʝ 

ʧʨʦʩʪʨʘʥʩʪʚʦ. ʀʟ ʠʩʪʦʨʠʠ ʜʝʪʩʢʦʡ ʣʠʪʝʨʘʪʫʨʳ ʠʟʚʝʩʪʥʦ, ʯʪʦ ʘʧʝʣʣʷʮʠʷ ʢ 

ʜʝʪʩʢʦʡ ʘʫʜʠʪʦʨʠʠ ʨʝʘʣʠʟʦʚʳʚʘʣʘʩʴ ʚ ʨʘʟʥʳʭ ʞʘʥʨʘʭ, ʚ ʢʦʪʦʨʳʭ 

ʦʪʩʫʪʩʪʚʦʚʘʣʠ ʜʝʪʩʢʠʝ ʦʙʨʘʟʳ ï çʤʫʜʨʳʝ ʠʟʨʝʯʝʥʠʷ, ʧʦʩʣʦʚʠʮʳ, ʧʦʛʦʚʦʨʢʠ, 

ʦʩʪʨʦʫʤʥʳʝ ʟʘʛʘʜʢʠ, ʨʘʩʩʢʘʟʳ ʠ ʧʦʚʝʩʪʠ, ʩʧʝʮʠʘʣʴʥʦ ʥʘʧʠʩʘʥʥʳʝ ʜʣʷ ʜʝʪʝʡè, 

ʩʪʘʪʴʠ, ʨʘʩʩʢʘʟʳ ʠʟ ʠʩʪʦʨʠʠ, ʩʪʠʭʠ [2]. 

ʀʛʨʦʚʦʝ ʢʠʥʦ ʜʣʷ ʜʝʪʝʡ (çʜʝʪʩʢʦʝ ʢʠʥʦè) ʧʦʜʨʘʟʫʤʝʚʘʝʪ ʢʘʢ ʠʩʪʦʨʠʠ ʠʟ 

ʞʠʟʥʠ ʜʝʪʝʡ (ʚʝʜʫʱʠʡ ʧʝʨʩʦʥʘʞ ʨʝʙʝʥʦʢ), ʪʘʢ ʠ ʩʢʘʟʦʯʥʳʝ ʠʩʪʦʨʠʠ 

(ʧʝʨʩʦʥʘʞʠ ʨʘʟʥʦʛʦ ʚʦʟʨʘʩʪʘ, ʩʢʘʟʦʯʥʘʷ ʧʨʠʯʠʥʥʦ-ʩʣʝʜʩʪʚʝʥʥʘʷ ʩʚʷʟʴ, 

ʩʢʘʟʦʯʥʳʝ ʧʝʨʩʦʥʘʞʠ, ʩʢʘʟʦʯʥʦʝ ʧʦʚʝʜʝʥʠʝ ʧʝʨʩʦʥʘʞʝʡ), ʠ ʧʨʦʠʟʚʝʜʝʥʠʷ ʧʦ 

ʩʶʞʝʪʫ ʠ ʚʦʧʣʦʱʝʥʠʶ ʚʳʧʦʣʥʷʶʱʠʭ ʬʫʥʢʮʠʶ ʚʦʩʧʠʪʘʪʝʣʴʥʫʶ, 

ʧʨʦʩʚʝʪʠʪʝʣʴʩʢʫʶ (ʙʠʦʛʨʘʬʠʠ ʚʝʣʠʢʠʭ, ʦʙʨʘʟʮʳ ʠʩʢʫʩʩʪʚʘ, ʩʦʚʝʪʩʢʦʛʦ 

ʩʪʨʦʠʪʝʣʴʩʪʚʘ), ʢʫʣʴʪʫʨʥʫʶ, ʛʜʝ ʶʥʳʡ ʧʝʨʩʦʥʘʞ ʤʦʞʝʪ ʦʪʩʫʪʩʪʚʦʚʘʪʴ. 

ʇʦʩʢʦʣʴʢʫ ʣʠʪʝʨʘʪʫʨʘ, ʦʙʨʘʱʝʥʥʘʷ ʢ ʪʝʤʝ ʜʝʪʩʪʚʘ ʠ ʢ ʯʠʪʘʪʝʣʷʤ-ʜʝʪʷʤ, 

ʠʟʫʯʝʥʘ ʚʝʩʴʤʘ ʧʦʜʨʦʙʥʦ, ʪʦ ʩʧʨʘʚʝʜʣʠʚʦ ʧʨʦʚʦʜʠʪʴ ʥʝʢʦʪʦʨʳʝ ʧʘʨʘʣʣʝʣʠ 

ʤʝʞʜʫ ʜʚʫʤʷ ʠʩʢʫʩʩʪʚʘʤʠ. ʆʜʥʘʢʦ ʥʘʜʦ ʫʯʠʪʳʚʘʪʴ, ʯʪʦ ʵʢʨʘʥ ʦʯʝʥʴ ʤʦʣʦʜ ʠ 

ʦʙʣʘʜʘʝʪ ʠʥʳʤʠ ʚʳʨʘʟʠʪʝʣʴʥʳʤʠ ʚʦʟʤʦʞʥʦʩʪʷʤʠ, ʦʧʝʨʠʨʫʝʪ 

ʟʚʫʢʦʟʨʠʪʝʣʴʥʳʤʠ ʦʙʨʘʟʘʤʠ, ʦʙʣʘʜʘʶʱʠʤʠ ʢʦʥʢʨʝʪʠʢʦʡ (ʯʘʱʝ ʚʩʝʛʦ ʚ 

ʬʦʨʤʘʭ ʩʘʤʦʡ ʞʠʟʥʠ). ɺʤʝʩʪʝ ʩ ʪʝʤ ʝʩʪʴ ʨʷʜ ʦʙʱʠʭ ʯʝʨʪ, ʦʙʫʩʣʦʚʣʝʥʥʳʭ 

ʚʟʘʠʤʦʩʚʷʟʴʶ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʠʩʪʦʯʥʠʢʘ (ʠʩʧʦʣʴʟʫʝʤʦʛʦ ʢʘʢ ʦʩʥʦʚʘ ʜʣʷ 

ʢʠʥʦʩʮʝʥʘʨʠʷ) ʠ ʵʢʨʘʥʠʟʘʮʠʠ; ʚʢʣʶʯʝʥʥʦʩʪʠ ʢʠʥʦʜʝʣʘ ʠ ʣʠʪʝʨʘʪʫʨʳ (ʚʤʝʩʪʝ 
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ʩ ʧʝʨʠʦʜʠʢʦʡ) ʚ ʉʉʉʈ ʚ ʦʜʠʥ ʧʨʦʮʝʩʩ ʬʦʨʤʠʨʦʚʘʥʠʷ ʢʫʣʴʪʫʨʥʦ-

ʚʦʩʧʠʪʘʪʝʣʴʥʦʛʦ ʧʨʦʩʪʨʘʥʩʪʚʘ ʠ ʝʜʠʥʦʛʦ ʩʦʮʠʦʢʫʣʴʪʫʨʥʦʛʦ ʢʦʥʪʝʢʩʪʘ. 

ʊʝʥʜʝʥʮʠʷ ʚʳʜʚʠʛʘʪʴ ʣʠʪʝʨʘʪʫʨʥʦʝ ʠʩʢʫʩʩʪʚʦ ʢʘʢ ʨʝʛʫʣʠʨʫʶʱʝʝ ʧʦ 

ʦʪʥʦʰʝʥʠʶ ʢ ʢʠʥʦ ʚ 1920-ʝ ʛʦʜʳ ʠ ʧʦʧʫʣʷʨʥʳʡ ʪʦʛʜʘ ʣʦʟʫʥʛ çʃʠʪʝʨʘʪʫʨʘ ʚ 

ʢʠʥʦ!è ʧʦʜʨʦʙʥʦ ʠʩʩʣʝʜʦʚʘʥʳ ʚ ʜʠʩʩʝʨʪʘʮʠʠ ɸ.ɸ. ɻʦʥʯʘʨʝʥʢʦ ʠ ʫʙʝʞʜʘʶʪ ʚ 

ʧʨʘʚʠʣʴʥʦʩʪʠ ʪʘʢʦʛʦ ʧʦʜʭʦʜʘ [3]. ʅʝʩʤʦʪʨʷ ʥʘ ʪʦ, ʯʪʦ ʣʠʪʝʨʘʪʫʨʘ ʜʣʷ ʜʝʪʝʡ 

ʧʨʝʜʩʪʘʚʣʝʥʘ ʧʨʘʢʪʠʯʝʩʢʠ ʚʩʝʤʠ ʞʘʥʨʘʤʠ, ʩʣʦʞʠʚʰʠʤʠʩʷ ʚʦ çʚʟʨʦʩʣʦʡè 

ʣʠʪʝʨʘʪʫʨʝ, ʝʩʪʴ ʥʘʠʙʦʣʝʝ ʧʨʝʜʧʦʯʪʠʪʝʣʴʥʳʝ ʞʘʥʨʳ, ʠʩʧʦʣʴʟʫʝʤʳʝ ʯʘʱʝ 

ʜʨʫʛʠʭ. ʊʘʢ, ʚ ʧʨʦʟʝ ï ʵʪʦ ʩʢʘʟʢʠ, ʨʘʩʩʢʘʟʳ, ʧʦʚʝʩʪʠ, ʚ ʧʦʵʟʠʠ ï 

ʩʪʠʭʦʪʚʦʨʝʥʠʷ ʠ ʧʝʩʥʠ, ʚ ʜʨʘʤʘʪʫʨʛʠʠ ï ʢʦʨʦʪʢʠʝ ʧʴʝʩʳ, ʩʦʩʪʦʷʱʠʝ ʠʟ 

ʦʜʥʦʛʦ-ʜʚʫʭ ʘʢʪʦʚ [14]. 

ɺʳʜʝʣʷʷ ʜʝʪʩʢʫʶ ʣʠʪʝʨʘʪʫʨʫ, ʣʠʪʝʨʘʪʫʨʫ ʜʣʷ ʜʝʪʝʡ ʠ ʢʨʫʛ ʜʝʪʩʢʦʛʦ 

ʯʪʝʥʠʷ ʠʟʜʘʪʝʣʠ ʧʦʜʨʘʟʫʤʝʚʘʶʪ ʛʨʘʜʘʮʠʠ ʤʘʪʝʨʠʘʣʦʚ ʚ ʵʪʦʤ ʩʝʛʤʝʥʪʝ. 

ʂʥʠʛʠ, ʘʜʨʝʩʦʚʘʥʥʳʝ ʜʝʪʩʢʦʡ ʘʫʜʠʪʦʨʠʠ, ʩ ʫʯʝʪʦʤ ʜʝʪʩʢʦʛʦ ʚʦʩʧʨʠʷʪʠʷ, 

ʜʝʪʩʢʦʡ ʧʩʠʭʦʣʦʛʠʠ, çʜʝʪʩʢʦʛʦ ʚʠʜʝʥʠʷ ʤʠʨʘè ï ʜʝʪʩʢʘʷ ʣʠʪʝʨʘʪʫʨʘ; 

ʧʦʥʷʪʥʘʷ, ʠʥʪʝʨʝʩʥʘʷ ʜʝʪʩʢʘʷ ʠ ʚʟʨʦʩʣʘʷ ʣʠʪʝʨʘʪʫʨʘ ï ʣʠʪʝʨʘʪʫʨʘ ʜʣʷ ʜʝʪʝʡ; 

ʢʨʫʛ ʜʝʪʩʢʦʛʦ ʯʪʝʥʠʷ ï ʩʦʚʦʢʫʧʥʦʩʪʴ ʜʝʪʩʢʦʡ ʣʠʪʝʨʘʪʫʨʳ ʠ ʣʠʪʝʨʘʪʫʨʳ ʜʣʷ 

ʜʝʪʝʡ. 

ɼʦ ʦʧʨʝʜʝʣʝʥʥʦʛʦ ʚʦʟʨʘʩʪʘ ʜʝʪʠ ʚʦʩʧʨʠʥʠʤʘʶʪ ʩʦʜʝʨʞʘʥʠʝ 

ʧʨʦʠʟʚʝʜʝʥʠʡ ʢʘʢ ʨʝʘʣʴʥʫʶ ʞʠʟʥʴ, ʦʪʢʣʠʢʘʷʩʴ ʥʘ ʧʦʢʘʟʘʥʥʳʝ ʚ ʥʝʡ ʩʦʙʳʪʠʷ 

ʪʘʢ ʞʝ, ʢʘʢ ʠ ʥʘ ʪʝ, ʢʦʪʦʨʳʝ ʧʨʦʠʩʭʦʜʷʪ ʚʦʢʨʫʛ ʥʘʩ. ʏʪʦ ʘʢʪʠʚʥʦ ʩ ʙʦʣʴʰʠʤ 

ʵʬʬʝʢʪʦʤ ʠʩʧʦʣʴʟʫʝʪ ʢʠʥʝʤʘʪʦʛʨʘʬ. ʂʘʢ ʚ ʜʝʪʩʢʦʤ ʣʠʪʝʨʘʪʫʨʥʦ-

ʠʟʜʘʪʝʣʴʩʢʦʤ ʜʝʣʝ, ʪʘʢ ʠ ʚ ʢʠʥʦ ʧʦʩʪʝʧʝʥʥʦ ʩʢʣʘʜʳʚʘʣʩʷ ʨʝʧʝʨʪʫʘʨ ʜʣʷ 

ʜʝʪʝʡ. 

ɺ 1920-ʝ ʛʦʜʳ ʧʨʦʠʩʭʦʜʠʣ ʩʣʦʞʥʳʡ ʧʨʦʮʝʩʩ. ʉʫʪʴ ʢʦʪʦʨʳʭ ʤʦʞʥʦ 

ʚʳʨʘʟʠʪʴ ʩʣʦʚʘʤʠ, ʚʟʷʪʳʤʠ ʠʟ ʟʘʛʣʘʚʠʷ ʢʥʠʛʠ ï çʋʙʠʪʴ ʏʘʨʩʢʫʶè ï ʙʳʣʠ 

ʚʳʜʚʠʥʫʪʳ ʣʦʟʫʥʛʠ, ʧʨʠʟʳʚʘʶʱʠʝ ʢ ʨʘʟʨʫʰʝʥʠʶ ʤʝʱʘʥʩʢʦʡ ʠ 

ʩʝʥʪʠʤʝʥʪʘʣʴʥʦ-ʙʫʨʞʫʘʟʥʦʡ ʪʨʘʜʠʮʠʠ ʚ ʦʪʥʦʰʝʥʠʠ ʧʦʩʣʘʥʠʷ, ʦʙʨʘʱʝʥʥʦʛʦ 
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ʢ ʜʝʪʷʤ [15, ʩ. 14]. ʇʨʠʥʷʪʴ ʤʝʨʳ ʧʦ ʩʦʟʜʘʥʠʶ ʩʦʚʝʪʩʢʦʡ ʜʝʪʩʢʦʡ ʣʠʪʝʨʘʪʫʨʳ 

ʧʨʠʟʳʚʘʝʪ ʇʦʩʪʘʥʦʚʣʝʥʠʝ ʎʂ ʈʂʇ 6 ʬʝʚʨʘʣʷ 1924 ʛ. çʆ ʚʘʞʥʝʡʰʠʭ 

ʦʯʝʨʝʜʥʳʭ ʟʘʜʘʯʘʭ ʚ ʦʙʣʘʩʪʠ ʧʝʯʘʪʠè [15, ʩ. 11]. ɺ ʩʪʘʥʦʚʣʝʥʠʠ ʣʠʪʝʨʘʪʫʨʥʦʡ 

ʩʦʚʝʪʩʢʦʡ ʩʨʝʜʳ ʜʣʷ ʜʝʪʝʡ ʚʘʞʥʫʶ ʨʦʣʴ ʩʳʛʨʘʣʦ ʩʦʟʜʘʥʠʝ ʧʠʦʥʝʨʩʢʦʡ 

ʧʨʝʩʩʳ, ʚ ʢʦʪʦʨʦʡ ʠ ʥʘʯʘʣʠ ʧʦʷʚʣʷʪʴʩʷ ʠʩʪʦʨʠʠ, ʨʘʩʩʢʘʟʳ ʠ ʟʘʤʝʪʢʠ ʦ ʶʥʳʭ 

ʛʝʨʦʷʭ. ɺʤʝʩʪʝ ʩ ʪʝʤ, ʫʞʝ ʢ ʵʪʦʤʫ ʚʨʝʤʝʥʠ ʙʳʣ ʧʣʘʩʪ ʧʨʦʠʟʚʝʜʝʥʠʡ 

ʜʦʨʝʚʦʣʶʮʠʦʥʥʦʛʦ ʠʟʜʘʥʠʷ, ʢʦʪʦʨʳʝ ʧʦ ʩʚʦʝʡ ʠʜʝʝ ʚʝʩʴʤʘ ʙʳʣʠ ʩʦʟʚʫʯʥʳ 

ʚʝʷʥʠʷʤ ï ʧʨʦʠʟʚʝʜʝʥʠʷ ʄ. ɻʦʨʴʢʦʛʦ, ɸ. ʏʝʭʦʚʘ, ɺ. ʂʦʨʦʣʝʥʢʦ ʠ ʜʨ. 

ʂ. ʏʫʢʦʚʩʢʠʡ, ʉ. ʄʘʨʰʘʢ ʩʪʘʣʠ ʠʜʝʦʣʦʛʘʤʠ ʬʦʨʤʠʨʦʚʘʥʠʷ ʥʦʚʦʡ ʜʝʪʩʢʦʡ 

ʣʠʪʝʨʘʪʫʨʳ, ʘ ʧʨʦʛʨʘʤʤʘ ʝʝ ʨʘʟʚʠʪʠʷ ʙʳʣʘ ʨʘʥʝʝ ʚʳʜʚʠʥʫʪʘ ʃ. ʂʦʨʤʯʠʤ, 

ʚʳʩʪʫʧʠʚʰʝʤ ʥʘ ʩʪʨʘʥʠʮʘʭ ʛʘʟʝʪʳ çʇʨʘʚʜʘè ʝʱʝ ʚ 1918 ʛ. ʩʪʘʪʴʝʡ çʆ 

ʟʘʙʳʪʦʤ ʦʨʫʞʠʠè (18 ʷʥʚʘʨʷ), ʢʘʢ ʙʘʟʠʨʫʶʱʝʡʩʷ ʥʘ ʧʨʠʥʮʠʧʝ ʚʦʩʧʠʪʘʥʠʷ, ʠ 

ʩʪʘʚʠʚʰʝʡ ʟʘʜʘʯʝʡ ʬʦʨʤʠʨʦʚʘʪʴ ʚʟʛʣʷʜʳ [15, ʩ. 9]. ɺ ʤʘʥʠʬʝʩʪʝ 

ʫʪʚʝʨʞʜʘʣʘʩʴ ʚʝʜʫʱʘʷ ʨʦʣʴ ʛʦʩʫʜʘʨʩʪʚʘ ʚ ʵʪʦʤ ʧʨʦʮʝʩʩʝ. ɺʧʦʩʣʝʜʩʪʚʠʠ ʧʦ 

ʵʪʦʡ ʧʨʦʛʨʘʤʤʝ ʜʝʪʩʢʘʷ ʣʠʪʝʨʘʪʫʨʘ ʧʨʝʚʨʘʱʘʣʘʩʴ ʚ ʛʦʩʫʜʘʨʩʪʚʝʥʥʫʶ 

ʠʥʩʪʠʪʫʮʠʶ, ʯʪʦ ʧʦʚʣʝʢʣʦ ʩʦʟʜʘʥʠʝ ʠʟʜʘʪʝʣʴʩʪʚʘ çɼʝʪʩʢʘʷ ʣʠʪʝʨʘʪʫʨʘè ʚ 

1933 ʛ. ɸʥʘʣʦʛʠʯʥʳʝ ʧʨʦʮʝʩʩʳ ʧʨʦʠʩʭʦʜʠʣʠ ʠ ʚ ʢʠʥʦ. ʂʠʥʦʩʪʫʜʠʷ ʜʝʪʩʢʠʭ ʠ 

ʶʥʦʰʝʩʢʠʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʬʠʣʴʤʦʚ çʉʦʶʟʜʝʪʬʠʣʴʤè ʙʳʣʘ ʩʦʟʜʘʥʘ 

ʧʨʠʢʘʟʦʤ ɻʣʘʚʥʦʛʦ ʫʧʨʘʚʣʝʥʠʷ ʢʠʥʦʧʨʦʤʳʰʣʝʥʥʦʩʪʠ 10 ʠʶʥʷ 1936 ʛʦʜʘ ʥʘ 

ʧʨʦʠʟʚʦʜʩʪʚʝʥʥʦʡ ʙʘʟʝ çʄʝʞʨʘʙʧʦʤʬʠʣʴʤʘè. ʉʤʝʥʷʷ ʪʨʘʜʠʮʠʶ ʨʫʩʩʢʦʛʦ 

ʢʠʥʦʘʚʘʥʛʘʨʜʘ, ʥʘʯʘʣʘ ʥʘʩʘʞʜʘʪʴʩʷ ʵʩʪʝʪʠʢʘ ʩʦʮʠʘʣʠʩʪʠʯʝʩʢʦʛʦ ʨʝʘʣʠʟʤʘ, 

ʧʨʦʚʦʟʛʣʘʰʝʥʥʘʷ ʥʘ 1-ʤ ɺʩʝʩʦʶʟʥʦʤ ʩʲʝʟʜʝ ʩʦʚʝʪʩʢʠʭ ʧʠʩʘʪʝʣʝʡ ʚ 1934 ʛʦʜʫ 

ʄ. ɻʦʨʴʢʠʤ ʚʝʜʫʱʠʤ ʤʝʪʦʜʦʤ. ʈʘʩʧʨʦʩʪʨʘʥʝʥʠʝ ʣʠʪʝʨʘʪʫʨʥʦʡ ʧʦʣʠʪʠʢʠ 

ʩʦʮʨʝʘʣʠʟʤʘ ʥʘ ʠʥʳʝ ʠʩʢʫʩʩʪʚʘ ʧʨʝʜʩʪʘʚʣʷʣʦʩʴ ʩʘʤʦ ʩʦʙʦʡ ʨʘʟʫʤʝʶʱʠʤʩʷ. 

ʇʨʠʢʣʶʯʝʥʠʷ, ʧʠʦʥʝʨʳ ʠ ʛʝʨʦʠ. ɺ çʠʟʜʘʪʝʣʴʩʢʦʤ ʨʝʥʝʩʩʘʥʩʝè 1920-ʭ 

ʛʦʜʦʚ ʟʘʤʝʪʥʦ ʚʳʜʝʣʷʣʘʩʴ ʘʛʠʪʘʮʠʦʥʥʦ-ʧʨʦʧʘʛʘʥʜʠʩʪʩʢʘʷ ʨʝʯʴ ʧʠʦʥʝʨʩʢʦʡ 

ʣʠʪʝʨʘʪʫʨʳ, ʦʙʫʩʣʦʚʣʝʥʥʘʷ ʧʨʠʟʳʚʦʤ ʨʝʟʦʣʶʮʠʠ XIII ʩʲʝʟʜʘ ʧʘʨʪʠʠ 

ʨʘʟʚʝʨʥʫʪʴ ʘʢʪʠʚʥʫʶ ʨʘʙʦʪʫ ʧʦ ʠʟʜʘʥʠʶ [15, ʩ. 231]. ʋʢʨʝʧʣʝʥʠʝ ʧʫʙʣʠʯʥʦʡ 
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ʩʨʝʜʳ ʜʝʪʩʢʦʡ ʧʠʦʥʝʨʩʢʦʡ ʦʨʛʘʥʠʟʘʮʠʠ ʧʨʦʠʩʭʦʜʠʣʦ ʧʦʩʨʝʜʩʪʚʦʤ 

ʧʫʙʣʠʢʘʮʠʠ ʙʠʦʛʨʘʬʠʡ ʧʘʨʪʠʡʥʳʭ ʚʦʞʜʝʡ, ʤʘʩʩʦʚʦʡ ʧʝʩʥʠ, 

ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʛʠʤʥʘ, ʤʘʥʠʬʝʩʪʦʚ, ʧʨʠʩʷʛʠ ʠ ʜʨʫʛʠʭ ʪʝʢʩʪʦʚ, 

ʬʦʨʤʠʨʦʚʘʚʰʠʭ ʠʜʝʦʣʦʛʠʯʝʩʢʠʡ ʩʝʢʪʦʨ. ʉʝʨʠʠ çɹʠʙʣʠʦʪʝʢʘ ʶʥʦʛʦ 

ʣʝʥʠʥʮʘè, çɹʠʙʣʠʦʪʝʢʘ ʶʥʦʛʦ ʧʠʦʥʝʨʘè, ʢʦʤʤʫʥʘʨʘ, ʉʧʘʨʪʘʢʘ ʠ ʜʨ. ʚʤʝʩʪʝ ʩ 

ʛʘʟʝʪʘʤʠ çʃʝʥʠʥʩʢʠʝ ʠʩʢʨʳè ʠ çʇʠʦʥʝʨʩʢʘʷ ʧʨʘʚʜʘè ʦʙʨʘʱʘʣʠʩʴ ʢ ʦʙʨʘʟʘʤ 

çʙʝʩʩʪʨʘʰʥʳʭ ʌʝʜʝʢ ʠ ɺʘʥʝʢè, ʜʘʚʰʠʤ ʚ ʧʦʩʣʝʜʩʪʚʠʠ ʤʘʪʝʨʠʘʣ ʜʣʷ 

ʢʠʥʦʩʮʝʥʘʨʠʝʚ. ʇʝʨʚʦʝ ʧʦʢʦʣʝʥʠʝ ʆʢʪʷʙʨʷ ʫʯʠʣʦʩʴ ʯʠʪʘʪʴ ʠʤʝʥʥʦ ʧʦ ʵʪʠʤ 

ʪʝʢʩʪʘʤ, ʧʦʜʪʚʝʨʞʜʘʷ ʠʭ ʵʢʨʘʥʥʳʤʠ ʦʙʨʘʟʘʤʠ. ʊʝʤʘʪʠʢʘ ʦʪʚʝʯʘʣʘ ʩʧʨʦʩʫ ï 

ʧʨʠʢʣʶʯʝʥʠʷ, ʧʫʪʝʰʝʩʪʚʠʷ ʠ ʦ ʜʝʚʦʯʢʘʭ. ʅʘʟʚʘʥʠʷ ʢʘʨʪʠʥ, ʘʜʨʝʩʦʚʘʥʥʳʭ 

ʜʝʪʷʤ ʢʘʢ ʩʦʰʣʠ ʩʦ ʩʪʨʘʥʠʮ ʧʠʦʥʝʨʩʢʠʭ ʞʫʨʥʘʣʦʚ ʠ ʛʘʟʝʪ ï çɺʘʥʴʢʘ-ʶʥʳʡ 

ʧʠʦʥʝʨè (1924, ʇ. ʄʘʣʘʭʦʚ), çʆʩʪʨʦʚ ʧʠʦʥʝʨʦʚè (1924, ɸ. ɻʘʥ), çʉʘʤʳʡ 

ʶʥʳʡ ʧʠʦʥʝʨè (1924, ʂ. ɼʝʨʞʘʚʠʥ). 

ʇʨʷʤʦʡ ʧʘʨʪʠʡʥʳʡ ʟʘʢʘʟ ʥʘ ʩʝʨʠʡʥʫʶ ʧʠʦʥʝʨʩʢʫʶ 

çʧʠʥʢʝʨʪʦʥʦʚʱʠʥʫè ʧʦʚʣʝʢ ʟʘ ʩʦʙʦʡ ʚʩʧʣʝʩʢ ʚʦʝʥʥʦ-ʧʨʠʢʣʶʯʝʥʯʝʩʢʦʡ 

ʧʨʦʟʳ ʚ 1922ï1926 ʛʛ. ʇʨʦʚʦʟʛʣʘʰʝʥʥʳʡ ʥʘ V ɺʩʝʨʦʩʩʠʡʩʢʦʤ ʩʲʝʟʜʝ ʈʂʉʄ 

ʅ.ʀ. ɹʫʭʘʨʠʥʳʤ ʟʘʢʘʟ ʥʘ ʚʟʨʦʩʣʫʶ ʛʝʨʦʠʢʦ-ʧʨʠʢʣʶʯʝʥʯʝʩʢʫʶ ʣʠʪʝʨʘʪʫʨʫ 

ʦʙʲʝʜʠʥʷʣ ʜʝʩʷʪʢʠ ʧʨʦʠʟʚʝʜʝʥʠʡ ʦ ʙʫʜʥʷʭ ʨʝʚʦʣʶʮʠʠ ʠ ʛʨʘʞʜʘʥʩʢʦʡ ʚʦʡʥʳ. 

ʇʦʚʝʩʪʴ ʜʣʷ ʶʥʦʰʝʩʪʚʘ çʂʨʘʩʥʳʝ ʜʴʷʚʦʣʷʪʘè, ʥʘʧʠʩʘʥʥʘʷ ʇ.ɸ. ɹʣʷʭʠʥʳʤ ʚ 

1923 ʛ. ʩʪʘʣʘ ʷʨʢʠʤ ʦʪʚʝʪʦʤ. ʆʩʥʦʚʘʥʥʳʡ ʥʘ ʚʦʝʥʥʦʡ ʩʦʚʝʪʩʢʦʡ 

ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠ ʩʶʞʝʪ ʦʯʝʥʴ ʥʘʧʦʤʠʥʘʣ ʘʤʝʨʠʢʘʥʩʢʠʝ ʬʠʣʴʤʳ-ʚʝʩʪʝʨʥʳ, 

ʭʦʪʷ ʠʤʝʥʥʦ ʦʥʠ ʷʚʣʷʣʠʩʴ ʧʨʝʜʤʝʪʦʤ ʢʨʠʪʠʢʠ ʠʜʝʦʣʦʛʦʚ ʩʦʚʝʪʩʢʦʡ 

ʥʘʨʦʞʜʘʶʱʝʡʩʷ ʢʫʣʴʪʫʨʳ ʧʦ ʧʨʠʯʠʥʝ ʧʦʧʫʣʷʨʥʦʩʪʠ ʚ ʵʪʠ ʛʦʜʳ. ʋʞʝ ʚ 

ʩʝʥʪʷʙʨʝ ʪʦʛʦ ʞʝ ʛʦʜʘ ʀʚʘʥ ʇʝʨʝʩʪʠʘʥʠ ʚʳʧʫʩʪʠʣ ʦʜʥʦʠʤʝʥʥʳʡ ʬʠʣʴʤ, 

ʩʪʘʚʰʠʡ ʙʝʩʪʩʝʣʣʝʨʦʤ çʧʝʨʚʫʶ ʨʝʚʦʣʶʮʠʦʥʥʦ-ʧʨʠʢʣʶʯʝʥʯʝʩʢʫʶ ʬʠʣʴʤʫè.  

ʆʙʨʘʟʳ ʶʥʳʭ ʛʝʨʦʝʚ ʙʳʣʠ ʧʦʣʫʬʘʥʪʘʩʪʠʯʥʳ, ʠʭ ʧʦʩʪʫʧʢʠ ʙʳʣʠ 

ʥʝʦʙʳʯʘʡʥʳ ï ʦʥʠ ʣʦʚʢʦ ʧʨʝʦʜʦʣʝʚʘʣʠ ʧʨʝʧʷʪʩʪʚʠʷ, ʩʤʝʨʪʝʣʴʥʫʶ ʦʧʘʩʥʦʩʪʴ, 

ʧʦʙʝʞʜʘʣʠ ʟʣʦʜʝʝʚ, ʙʝʣʦʛʚʘʨʜʝʡʮʝʚ. ɺʦʡʥʘ ʚ ʠʭ ʧʨʝʜʩʪʘʚʣʝʥʠʠ ï ʙʦʨʴʙʘ ʥʘ 
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ʜʠʢʦʤ ʘʤʝʨʠʢʘʥʩʢʦʤ ɿʘʧʘʜʝ ʟʘ ʤʠʨ ʠ ʩʧʨʘʚʝʜʣʠʚʦʩʪʴ. ʀʩʪʦʨʠʯʝʩʢʘʷ ʥʝʧʨʘʚʜʘ 

çʂʨʘʩʥʳʭ ʜʴʷʚʦʣʷʪè ʥʠʢʦʛʦ ʥʝ ʩʤʫʱʘʣʘ, ʚʩʝʭ ʟʘʭʚʘʪʳʚʘʣʠ ʧʨʠʢʣʶʯʝʥʠʷ ʠ 

ʧʦʙʝʜʳ ʥʘʜ ʷʚʥʳʤʠ ʚʨʘʛʘʤʠ. ɸʚʘʥʪʶʨʥʳʡ ʩʶʞʝʪ, ʢʘʨʠʢʘʪʫʨʥʦ ʚʳʚʝʜʝʥʥʳʝ 

ʟʣʦʜʝʠ, ʪʨʶʢʠ ʧʝʨʝʦʜʝʚʘʥʠʷ, ʧʦʛʦʥʷ, ʙʝʛʩʪʚʦ, ʩʧʘʩʝʥʠʝ ï ʪʠʧʠʯʥʳʝ ʧʨʠʟʥʘʢʠ 

ʘʚʘʥʪʶʨʥʦʛʦ ʥʘʨʨʘʪʠʚʘ ï ʬʦʨʤʘʣʴʥʦ ʤʦʪʠʚʠʨʦʚʘʥʥʳʝ ʧʝʨʝʤʝʱʝʥʠʷ, 

ʩʣʫʯʘʡʥʳʝ ʚʩʪʨʝʯʠ, ʧʨʝʩʣʝʜʦʚʘʥʠʷ ʪʝʩʥʦ ʩʚʷʟʘʥʳ ʩ ʥʦʚʦʡ ʠʜʝʦʣʦʛʠʝʡ. ʌʠʣʴʤ 

ʥʝ ʧʣʘʥʠʨʦʚʘʣʩʷ ʢʘʢ ʜʝʪʩʢʠʡ, ʦʜʥʘʢʦ ʠʤʝʥʥʦ ʚ ʧʦʜʨʦʩʪʢʦʚʦʡ ʘʫʜʠʪʦʨʠʠ 

ʧʦʣʫʯʠʣ ʥʘʠʙʦʣʴʰʠʡ ʦʪʢʣʠʢ [11, c. 10]. 

ʊʨʘʜʠʮʠʦʥʥʘʷ ʜʣʷ ʙʫʣʴʚʘʨʥʦʡ ʧʨʠʢʣʶʯʝʥʯʝʩʢʦʡ ʣʠʪʝʨʘʪʫʨʳ ʪʝʤʘ 

ʢʨʠʤʠʥʘʣʴʥʦʡ ʩʨʝʜʳ ʚʧʣʝʪʘʝʪʩʷ ʠ ʚ ʠʩʪʦʨʠʠ ʦ ʧʝʨʝʚʦʩʧʠʪʘʥʠʠ ʩʝʨʠʠ ʣʝʥʪ ʥʘ 

ʵʪʫ ʪʝʤʫ ʥʘʯʠʥʘʷ ʩ ʧʝʨʚʦʛʦ ʟʚʫʢʦʚʦʛʦ ʬʠʣʴʤʘ çʇʫʪʝʚʢʘ ʚ ʞʠʟʥʴè (ʅ. ʕʢʢ, 

1930). ʐʧʠʦʥʩʢʘʷ ʪʝʤʘʪʠʢʘ ʧʦʟʜʥʝʝ ʙʫʜʝʪ ʚʦʩʪʨʝʙʦʚʘʥʘ ʦʙʦʨʦʥʥʳʤ 

ʬʠʣʴʤʦʤ, ʛʜʝ ʶʥʳʡ ʛʝʨʦʡ ʧʨʦʟʦʨʣʠʚ ʠ ʩʧʘʩʘʝʪ ʩʦʚʝʪʩʢʫʶ ʪʦʣʴʢʦ 

ʧʦʩʪʨʦʝʥʥʫʶ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʴ ʦʪ ʚʨʘʛʘ. ʈʝʘʣʠʠ ʧʝʨʚʳʭ ʜʚʫʭ ʜʝʩʷʪʠʣʝʪʠʡ 

ʜʘʚʘʣʠ ʙʦʛʘʪʫʶ ʧʦʯʚʫ ʜʣʷ ʪʚʦʨʯʝʩʪʚʘ ʚ ʜʘʥʥʦʤ ʥʘʧʨʘʚʣʝʥʠʠ ï 

ʥʝʩʪʘʙʠʣʴʥʦʩʪʴ, ʜʠʥʘʤʠʯʥʦʩʪʴ, ʧʦʪʝʨʷ ʜʦʤʘ ʠ ʨʦʜʠʪʝʣʝʡ, ʩʢʠʪʘʥʠʷ. ʊʘʢ, 

ʩʶʞʝʪ ʙʝʛʩʪʚʘ ʠʟ ʜʦʤʘ ʥʘ ʧʦʭʦʨʦʥʳ ʃʝʥʠʥʘ ʥʘʰʝʣ ʦʪʨʘʞʝʥʠʝ ʚ ʢʥʠʛʝ 

ʇ. ɼʦʨʦʭʦʚʘ ʠʟ çɹʠʙʣʠʦʪʝʢʠ ʶʥʦʛʦ ʧʠʦʥʝʨʘè ʠ ʦʙʨʝʣ ʵʢʨʘʥʥʫʶ ʚʝʨʩʠʶ çʂʘʢ 

ʇʝʪʫʥʴʢʘ ʝʟʜʠʣ ʢ ʀʣʴʠʯʫè, ʙʣʘʛʦʜʘʨʷ ʨʝʞʠʩʩʝʨʫ ʄ. ɼʦʨʦʥʠʥʫ (1924, 

ɻʦʩʢʠʥʦ 3-ʷ ʬʘʙʨʠʢʘ). 

ʅʘʠʚʥʳʡ ʠ ʣʫʙʦʯʥʳʡ ʧʨʠʢʣʶʯʝʥʯʝʩʢʠʡ ʦʙʨʘʟʝʮ ʢʨʘʩʥʦʡ ʨʦʤʘʥʪʠʢʠ ï 

ʪʘʢ ʭʘʨʘʢʪʝʨʠʟʫʝʪ ʠʩʪʦʯʥʠʢ ʠʟʚʝʩʪʥʦʛʦ ʬʠʣʴʤʘ ʣʠʪʝʨʘʪʫʨʥʳʡ ʢʨʠʪʠʢ ʪʝʭ ʣʝʪ 

ɸ. ʇʦʢʨʦʚʩʢʘʷ [13, ʩ. 43]. ʅʝʩʤʦʪʨʷ ʥʘ ʧʨʦʪʠʚʦʩʪʦʷʥʠʝ ʧʠʦʥʝʨʩʢʦʡ 

ʙʝʣʣʝʪʨʠʩʪʠʢʠ ʠ ʣʠʪʝʨʘʪʫʨʳ ʩʦʮʨʝʘʣʠʟʤʘ, ʟʘʭʚʘʪʳʚʘʶʱʠʡ ʘʚʘʥʪʶʨʥʳʡ ʞʘʥʨ 

ʦʢʘʟʘʣʩʷ ʚʝʩʴʤʘ ʧʨʦʜʫʢʪʠʚʥʳʤ ʥʘ ʵʢʨʘʥʝ, ʧʨʠʯʝʤ ʢʘʢ ʜʣʷ ʜʝʪʝʡ, ʪʘʢ ʠ ʜʣʷ 

ʚʟʨʦʩʣʳʭ ï çʄʠʰʢʘ ɿʚʦʥʦʚè (1925, ʇ. ʄʘʣʘʭʦʚ), çʄʠʪʴʢʘ, ʇʝʪʴʢʘ ʠ 

ʏʝʤʙʝʨʣʝʥè (1927, ɸ. ʉʝʛʝʣʴ). 
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ʅʘ ʩʪʳʢʝ ʜʨʘʤʳ ʠ ʢʦʤʝʜʠʠ. ɼʨʘʤʘʪʠʯʝʩʢʦʝ ʩʦʜʝʨʞʘʥʠʝ ʣʝʥʪ, 

ʦʪʢʨʳʚʘʶʱʠʭ ʵʧʦʭʫ ʜʝʪʩʢʦʛʦ ʩʦʚʝʪʩʢʦʛʦ ʢʠʥʦ, ʦʙʫʩʣʦʚʣʝʥʦ ʩ ʦʜʥʦʡ ʩʪʦʨʦʥʳ 

ï ʪʨʘʜʠʮʠʝʡ ʥʝʤʦʛʦ ʢʠʥʝʤʘʪʦʛʨʘʬʘ, ʩʦʙʠʨʘʚʰʝʛʦ ʩʘʤʫʶ ʰʠʨʦʢʫʶ 

ʘʫʜʠʪʦʨʠʶ, ʢʣʶʯʦʤ ʠʥʪʝʨʝʩʘ ʢʦʪʦʨʦʡ ʙʳʣʠ ʩʠʣʴʥʳʝ ʵʤʦʮʠʠ, ʪʝʘʪʨʘʣʠʟʘʮʠʷ 

ʵʢʨʘʥʥʦʛʦ ʜʝʡʩʪʚʘ, ʪʷʛʦʪʝʥʠʝ ʢ ʵʢʩʮʝʥʪʨʠʯʥʦ-ʤʝʣʦʜʨʘʤʘʪʠʯʥʳʤ ʢʦʣʣʠʟʠʷʤ; 

ʩ ʜʨʫʛʦʡ, ï ʙʫʨʣʷʱʝʡ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʴʶ, ʛʜʝ ʩʤʝʨʪʴ, ʪʨʘʛʝʜʠʷ, ʢʨʦʚʘʚʳʡ ʙʦʡ 

ʷʚʥʳʡ ʠ ʥʝʷʚʥʳʡ ʙʳʣ ʧʦʚʩʝʜʥʝʚʥʦʩʪʴʶ. çʌʝʜʴʢʠʥʘ ʧʨʘʚʜʘè (1925 ʆ. 

ʇʨʝʦʙʨʘʞʝʥʩʢʘʷ) ʟʘʢʘʥʯʠʚʘʣʘʩʴ ʛʠʙʝʣʴʶ ʤʘʣʴʯʠʢʘ, ʢʘʢ ʠ çʂʦʨʦʚʠʥʳ ʜʝʪʠè 

(1927, ɸ. ʃʝʚʠʮʢʠʡ). ʉʦʮʠʘʣʴʥʘʷ ʜʨʘʤʘ ʙʝʩʧʨʠʟʦʨʥʠʢʦʚ, ʜʝʪʝʡ, ʦʢʘʟʘʚʰʠʭʩʷ 

ʟʘʣʦʞʥʠʢʘʤʠ ʜʦʨʝʚʦʣʶʮʠʦʥʥʦʛʦ ʦʙʱʝʩʪʚʘ, ʚʦʧʣʦʱʘʣʠʩʴ ʟʘʯʘʩʪʫʶ ʩ 

ʧʨʠʚʣʝʯʝʥʠʝʤ ʢ ʩʲʝʤʢʘʤ ʠʤʝʥʥʦ ʜʝʪʝʡ ʠʟ ʵʪʦʡ ʩʦʮʠʘʣʴʥʦʡ ʛʨʫʧʧʳ, ʘ 

ʨʘʟʨʝʰʝʥʠʝʤ ʧʨʦʙʣʝʤʳ ʩʪʘʥʦʚʠʣʦʩʴ ʢʦʣʣʝʢʪʠʚʥʦʝ ʧʝʨʝʚʦʩʧʠʪʘʥʠʝ, ʨʘʙʦʪʘ ʠ 

ʞʠʟʥʴ ʚ ʢʦʤʤʫʥʝ ï çɹʝʩʧʨʠʟʦʨʥʳʝè (1928, ɼ. ʕʨʜʤʘʥ, ʗ. ɻʝʣʣʝʨ); çʄʘʨʠʡʢʘè 

(1925, ɸ. ʃʫʥʜʠʥ); çʆʪʦʨʚʘʥʥʳʝ ʨʫʢʘʚʘè (1928, ɹ. ʖʨʮʝʚ); çʄʘʣʴʯʠʢ ʠʟ 

ʪʘʙʦʨʘè (1929, ɸ. ʐʪʨʠʞʘʢ). 

ɼʨʘʤʘʪʠʯʝʩʢʠʡ ʢʦʥʬʣʠʢʪ ʩʦʮʠʘʣʴʥʦʛʦ ʭʘʨʘʢʪʝʨʘ ʠ ʧʦʢʦʣʝʥʠʡ ʚ 

ʧʨʝʣʦʤʣʝʥʠʠ ʘʜʨʝʩʦʚʘʥʥʦʩʪʠ ʜʝʪʷʤ ʧʦʣʫʯʘʝʪ ʙʦʣʝʝ ʤʷʛʢʫʶ, 

ʶʤʦʨʠʩʪʠʯʝʩʢʫʶ ʦʢʨʘʩʢʫ ʚ ʣʝʥʪʝ çʊʘʥʴʢʘ-ʪʨʘʢʪʠʨʱʠʮʘè (1928, 

ɹ. ʉʚʝʪʦʟʘʨʦʚ). ʀʤʝʥʥʦ ʵʪʦʪ ʬʠʣʴʤ ʩʪʘʣ ʧʦ ʥʝʢʦʪʦʨʳʤ ʜʘʥʥʳʤ ʠʤʧʫʣʴʩʦʤ ʢ 

ʩʦʟʜʘʥʠʶ çɹʝʞʠʥʘ ʣʫʛʘè ʉ. ʕʡʟʝʥʰʪʝʡʥʦʤ. ɼʠʩʢʫʩʩʠʷ ʦ ʨʘʟʚʠʪʠʠ ʢʠʥʦ 

1929 ʛʦʜʘ çɹʨʦʥʝʥʦʩʝʮ ñʇʦʪʝʤʢʠʥò ʠʣʠ ñʊʘʥʴʢʘ-ʪʨʘʢʪʠʨʱʠʮʘò?è 

ʘʢʮʝʥʪʠʨʦʚʘʣʘ ʥʘ ʢʦʥʬʣʠʢʪʝ ʠ ʜʨʘʤʝ ʧʦʢʦʣʝʥʠʡ, ʧʠʦʥʝʨʦʚ ʠ ʠʭ ʦʪʮʦʚ [11, 

ʩ. 19]. 

ʇʝʨʚʳʝ ʧʠʦʥʝʨʩʢʠʝ ʬʠʣʴʤʳ, ʨʦʜʠʚʰʠʩʴ ʠʟ ʛʘʟʝʪʥʳʭ ʟʘʤʝʪʦʢ, 

ʞʫʨʥʘʣʴʥʳʭ ʨʘʩʩʢʘʟʦʚ ʥʘʯʘʣʠ ʬʦʨʤʠʨʦʚʘʪʴ ʧʦʯʚʫ ʜʣʷ ʜʘʣʴʥʝʡʰʝʛʦ ʨʘʟʚʠʪʠʷ 

ʵʪʦʡ ʪʝʤʳ, ʫʢʨʝʧʣʝʥʠʷ ʦʙʨʘʟʦʚ ʧʝʨʩʦʥʘʞʝʡ ʠ ʦʩʥʦʚʥʳʭ ʢʦʥʬʣʠʢʪʦʚ. ɺʦʧʨʦʩ 

ʙʳʣ ʚ ʪʦʤ, ʢʘʢ ʝʛʦ ʚʦʧʣʦʱʘʪʴ ʜʣʷ ʘʫʜʠʪʦʨʠʠ. ʅʝʩʤʦʪʨʷ ʥʘ ʜʨʘʤʘʪʠʯʝʩʢʠʝ 
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ʘʩʧʝʢʪʳ, ʥʝʦʙʭʦʜʠʤʦ ʙʳʣʦ ʦʪʭʦʜʠʪʴ ʦʪ ʙʫʨʞʫʘʟʥʦʡ ʯʫʚʩʪʚʠʪʝʣʴʥʦʩʪʠ, 

ʨʘʩʰʠʨʷʪʴ ʢʨʫʛ ʟʨʠʪʝʣʝʡ ʠ ʧʨʠʚʣʝʢʘʪʴ ʦʧʪʠʤʠʩʪʠʯʥʳʤ ʟʘʨʷʜʦʤ. 

ɺʤʝʩʪʝ ʩ ʪʝʤ, ʧʝʨʚʳʝ ʢʠʥʦʦʧʳʪʳ ʙʳʣʠ ʩʚʷʟʘʥʳ ʩ ʦʙʨʘʟʦʤ ʨʝʙʝʥʢʘ, ʝʛʦ 

ʧʨʠʚʣʝʢʘʪʝʣʴʥʦʩʪʴʶ ʠ ʢʦʤʠʯʥʦʩʪʴʶ ʩʠʪʫʘʮʠʡ, ʚ ʢʦʪʦʨʳʝ ʦʥ ʧʦʧʘʜʘʝʪ. 

ɼʝʪʩʢʠʡ ʦʙʨʘʟ ʩ ʧʝʨʚʳʭ ʰʘʛʦʚ ʵʢʨʘʥʘ ʙʳʣ ʫʩʧʝʰʝʥ (ʩʦʜʝʨʞʘʣ ʚ ʩʝʙʝ 

ʧʦʪʝʥʮʠʘʣ ʢʦʤʝʜʠʠ, ʤʝʣʦʜʨʘʤʳ ʠ ʧʨʠʢʣʶʯʝʥʠʷ ï ʧʝʨʚʦʡ ʙʘʟʦʚʦʡ ʪʨʠʘʜʳ). 

ʇʦʪʦʤʫ ʪʘʢ ʦʨʛʘʥʠʯʥʦ ʢʘʢ ʚ ʥʘʯʘʣʝ, ʪʘʢ ʠ ʥʘ ʚʩʝʤ ʧʨʦʪʷʞʝʥʠʠ ʨʘʟʚʠʪʠʷ 

ʜʝʪʩʢʦʛʦ ʢʠʥʦʬʠʣʴʤʘ ʘʢʪʠʚʥʦ ʧʨʠʚʣʝʯʝʥʠʝ ʢʦʤʝʜʠʡʥʳʭ ʩʠʪʫʘʮʠʡ, ʛʜʝ 

ʚʟʨʦʩʣʦʝ ʨʘʮʠʦʥʘʣʴʥʦʝ ʤʳʰʣʝʥʠʝ, ʚʳʩʪʫʧʘʶʱʝʝ ʩʚʦʝʦʙʨʘʟʥʳʤ ʨʝʟʦʥʝʨʦʤ, 

ʫʩʤʘʪʨʠʚʘʣʦ ʥʝʩʦʦʪʚʝʪʩʪʚʠʷ ʜʝʪʩʢʦʛʦ ʧʦʥʠʤʘʥʠʷ ʠ ʷʚʣʝʥʠʡ ʞʠʟʥʠ. ʆʜʥʘʢʦ, 

ʫʤʠʣʷʷʩʴ ʝʤʫ, ʚʟʨʦʩʣʳʝ ʥʝ ʨʘʟ ʧʦʜʪʚʝʨʞʜʘʣʠ ʚʠʪʘʣʴʥʦʩʪʴ ʠ ʩʧʨʘʚʝʜʣʠʚʦʩʪʴ 

ʪʘʢʦʛʦ ʚʟʛʣʷʜʘ ï çʫʩʪʘʤʠ ʤʣʘʜʝʥʮʘ ʛʣʘʛʦʣʝʪ ʠʩʪʠʥʘè.  

ʂʦʤʝʜʠʡʥʳʝ ʣʝʥʪʳ; çʊʝʧʣʘʷ ʢʦʤʧʘʥʠʷè (1924, ʃ. ʄʫʨ), çɼʚʘ ʰʘʣʫʥʘè 

(1927, ʅ. ʂʘʭʠʜʟʝ), çɺʘʩʷ ʨʝʬʦʨʤʘʪʦʨè (1926, ʌ. ʃʦʧʘʪʠʥʩʢʠʡ), çʊʨʦʝè 

(1928, ɸ. ʉʦʣʦʚʴʝʚ), çʈʘʟʙʫʜʠʪʝ ʃʝʥʦʯʢʫè (1934, ɸ. ʂʫʜʨʷʚʮʝʚʘ) çʃʝʥʦʯʢʘ ʠ 

ʚʠʥʦʛʨʘʜè (1936, ɸ. ʂʫʜʨʷʚʮʝʚʘ), çʇʦʜʢʠʜʳʰè (1939, ʊ. ʃʫʢʘʰʝʚʠʯ) ʠ ʜʨ. ï 

ʧʦʜʦʙʥʳʝ ʢʘʨʪʠʥʳ ʮʝʥʪʨʦʤ ʢʦʪʦʨʳʭ ʙʳʣ ʨʝʙʝʥʦʢ, ʯʘʱʝ ʜʝʚʦʯʢʘ, ʠʤʝʣʠ 

ʫʩʧʝʭ ʫ ʟʨʠʪʝʣʝʡ, ʢʘʢ ʚʟʨʦʩʣʳʭ, ʪʘʢ ʠ ʜʝʪʝʡ. ʈʝʙʝʥʦʢ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ 

ʥʦʚʫʶ ʞʠʟʥʴ, ʙʫʜʫʯʠ ʚ ʥʘʩʪʦʷʱʝʤ, ʦʥ ʷʚʣʷʝʪ ʙʫʜʫʱʝʝ ʙʳʪʠʝ [12]. ɺ 

ʦʙʳʜʝʥʥʦʤ ʩʦʟʥʘʥʠʠ ʜʝʪʠ ʠ ʶʤʦʨ, ʨʘʜʦʩʪʥʳʡ ʠ ʚʝʩʝʣʳʡ ʩʤʝʭ ʧʨʠʨʦʜʥʦ 

ʩʦʯʝʪʘʶʪʩʷ ʧʦ ʧʨʠʯʠʥʝ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦʩʪʠ, ʩʘʤʦʠʛʨʘʶʱʝʡ ʥʘʪʫʨʳ ʠ 

ʘʨʭʝʪʠʧʠʯʝʩʢʦʡ ʩʠʤʧʘʪʠʠ ʢ ʦʙʨʘʟʫ, ʚʝʜʴ çʛʣʘʚʥʦʝ ʦʙʝʱʘʥʠʝ ʈʝʙʝʥʢʘ-

ʇʨʦʩʪʦʜʫʰʥʦʛʦ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʪʦʤ, ʯʪʦ ʞʠʟʥʴ ʤʦʞʝʪ ʙʳʪʴ ʈʘʝʤè [10, ʩ. 63.]. 

ʀʤʝʥʥʦ ʚ ʵʪʦ ʠ ʚʝʨʠʣʠ ʮʝʣʳʝ ʧʦʢʦʣʝʥʠʷ, ʩʪʨʦʠʚʰʠʝ ʢʦʤʤʫʥʠʟʤ, ʦʱʫʱʘʷ 

ʩʝʙʷ ʢʘʢ ʜʝʪʠ ï ʫʚʝʨʝʥʥʳʤʠ ʚ ʥʦʚʦʤ ʨʘʝ ʥʘ ʟʝʤʣʝ. ʆʙʨʘʟ ʨʝʙʝʥʢʘ ʠ ʦʪʚʝʪʥʦʝ 

ʚʦʩʧʨʠʷʪʠʝ ʟʨʠʪʝʣʝʤ ʚ ʦʧʨʝʜʝʣʝʥʥʦʤ ʩʤʳʩʣʝ ʙʳʣʦ ʩʚʝʪʣʦ, ʥʘʠʚʥʦ ʠ 

ʧʨʦʩʪʦʜʫʰʥʦ. 
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ʐʢʦʣʴʥʘʷ ʪʝʤʘ, ʧʦʚʝʩʪʴ. ʆʜʥʠʤ ʠʟ ʜʦʩʪʠʞʝʥʠʡ ʩʦʚʝʪʩʢʦʛʦ ʜʝʪʩʢʦʛʦ 

ʢʠʥʝʤʘʪʦʛʨʘʬʘ ʩʪʘʥʝʪ ʩʝʛʤʝʥʪ ʬʠʣʴʤʦʚ ʫʩʣʦʚʥʦ ʦʪʥʦʩʠʤʳʭ ʢ ʰʢʦʣʴʥʦʤʫ 

ʬʠʣʴʤʫ. ʀʟʥʘʯʘʣʴʥʦ ʰʢʦʣʴʥʘʷ ʪʝʤʘ ʥʝ ʙʳʣʘ ʦʩʥʦʚʥʦʡ, ʩʢʦʨʝʝ ʰʢʦʣʘ ʙʳʣʘ 

ʤʝʩʪʦʤ ʜʝʡʩʪʚʠʷ, ʘ ʚʝʜʫʱʝʡ ʙʳʣʘ ʧʨʝʟʝʥʪʘʮʠʷ ʠʜʝʠ ʧʠʦʥʝʨʠʠ ʠ ʦʢʪʷʙʨʷʪʩʢʠʭ 

ʢʦʣʣʝʢʪʠʚʦʚ. ʇʨʝʜʪʝʯʝʡ ʧʠʦʥʝʨʩʢʠʭ ʠ ʰʢʦʣʴʥʳʭ ʬʠʣʴʤʦʚ (ʰʢʦʣʘ ʟʘʷʚʣʷʝʪʩʷ 

ʵʧʠʮʝʥʪʨʦʤ ʜʝʪʩʢʦʡ ʧʦʣʠʪʠʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ) ʅ. ʄʠʣʦʩʝʨʜʦʚʘ ʩʯʠʪʘʝʪ 

ʣʝʥʪʫ çʄʘʣʝʥʴʢʠʝ ʠ ʙʦʣʴʰʠʝè (1928, ɼ. ɹʘʩʘʣʴʛʦ), ʢʦʪʦʨʘʷ ʚʝʩʝʣʦ 

ʧʨʦʧʘʛʘʥʜʠʨʦʚʘʣʘ ʧʨʝʠʤʫʱʝʩʪʚʘ ʜʝʪʩʢʦʛʦ ʢʦʣʣʝʢʪʠʚʘ. ʇʨʝʜʚʦʩʭʠʱʘʣ ʠʜʝʶ 

ʩʘʤʦʦʨʛʘʥʠʟʘʮʠʠ ʬʠʣʴʤ çɸʜʨʝʩ ʃʝʥʠʥʘè (1929, ɺ. ʇʝʪʨʦʚ) ʠ ʫʞʝ ʛʦʚʦʨʠʣ ʦ 

ʩʘʤʦʩʪʦʷʪʝʣʴʥʦʩʪʠ ʧʦʜʨʦʩʪʢʦʚ. 

ʊʝʤʘ ʧʦʜʨʦʩʪʢʦʚʦʛʦ ʜʝʪʩʪʚʘ ʠ ʛʝʨʦʠʯʝʩʢʦʝ ʨʝʚʦʣʶʮʠʦʥʥʦʝ 

ʥʘʧʨʘʚʣʝʥʠʝ ʦʩʤʳʩʣʠʚʘʣʦʩʴ ʪʘʢʠʤʠ ʪʘʣʘʥʪʘʤʠ ʢʘʢ ɸ. ɻʘʡʜʘʨ, ʢʦʪʦʨʳʡ 

ʧʝʨʝʞʠʚ ʜʝʪʩʢʫʶ ʪʨʘʚʤʫ, ʩʚʦʡ ʥʝʦʜʥʦʟʥʘʯʥʳʡ ʦʧʳʪ ʥʝʩʢʦʣʴʢʦ ʚ ʠʥʦʤ ʢʣʶʯʝ 

ʩʦʟʜʘʚʘʣ ʩʚʦʠ ʧʨʦʠʟʚʝʜʝʥʠʷ. ʇʦ ʧʨʘʚʫ ʷʚʣʷʷʩʴ ʦʩʥʦʚʦʧʦʣʦʞʥʠʢʦʤ ʜʝʪʩʢʦʡ 

ʣʠʪʝʨʘʪʫʨʳ, ʦʥ ʩʪʘʣ ʧʝʨʚʦʦʪʢʨʳʚʘʪʝʣʝʤ ʚ ʵʪʦʡ ʦʙʣʘʩʪʠ. ɺ 1930-ʭ ʛʦʜʘʭ ʦʥ 

ʩʦʟʜʘʝʪ ʩʝʨʠʶ ʨʘʩʩʢʘʟʦʚ ʠ ʧʦʚʝʩʪʝʡ, ʤʥʦʛʠʝ ʠʟ ʢʦʪʦʨʳʭ ʙʳʣʠ 

ʵʢʨʘʥʠʟʠʨʦʚʘʥʳ ʠ ʩʪʘʣʠ ʢʣʘʩʩʠʢʦʡ ʩʦʚʝʪʩʢʦʛʦ ʜʝʪʩʢʦʛʦ ʢʠʥʦ. ʄʝʯʪʳ ʦ 

ʙʫʜʫʱʝʤ, ʦ ʩʚʦʝʤ ʤʝʩʪʝ ʚ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠ, ʨʦʤʘʥʪʠʢʘ ʧʦʜʨʦʩʪʢʦʚ, 

ʛʨʘʞʜʘʥʩʢʘʷ ʚʦʡʥʘ ʚʦʧʣʦʪʠʣʠʩʴ ʚ ʢʘʨʪʠʥʘʭ ï çɹʫʜʴʪʝ ʪʘʢʠʤʠè (1930, 

ɺ. ʐʝʩʪʘʢʦʚ, ɸ. ɸʡ-ɸʨʪʷʥ), çʂʘʨʦè (1937, ʉ. ʊʘʡʮ, ʕ. ʂʘʨʘʤʷʥ, ɸ. ɸʡ-

ɸʨʪʷʥ), çɼʫʤʘ ʧʨʦ ʢʘʟʘʢʘ ɻʦʣʦʪʫè (ʀ. ʉʘʚʯʝʥʢʦ, 1937), ʘ ʧʦʟʜʥʝʝ ï 

ʵʢʨʘʥʠʟʘʮʠʠ ʧʦʚʝʩʪʝʡ çʏʫʢ ʠ ɻʝʢè, çʊʠʤʫʨ ʠ ʝʛʦ ʢʦʤʘʥʜʘè, ï ʦʥʠ ʩʪʘʣʠ 

ʬʫʥʜʘʤʝʥʪʦʤ ʜʣʷ ʩʦʟʜʘʥʠʷ ʢʘʨʪʠʥʳ ʤʠʨʘ ʠ ʩʝʙʷ ʚ ʥʝʡ ʜʣʷ ʥʝʩʢʦʣʴʢʠʭ 

ʧʦʢʦʣʝʥʠʡ. 

ʊʝʤʘ ʰʢʦʣʳ, ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʩʧʦʩʦʙʥʦʛʦ ʢʘʢ ʠʟ ʛʣʠʥʳ 

ʣʝʧʠʪʴ ʥʦʚʫʶ ʯʝʣʦʚʝʯʝʩʢʫʶ ʩʫʱʥʦʩʪʴ, ʧʝʨʝʢʦʚʳʚʘʷ ʧʨʘʢʪʠʯʝʩʢʠ 

ʢʨʠʤʠʥʘʣʴʥʳʡ ʢʦʥʪʠʥʛʝʥʪ ʚ ʥʦʚʦʛʦ ʩʦʚʝʪʩʢʦʛʦ ʯʝʣʦʚʝʢʘ, ʙʳʣʘ ʟʘʷʚʣʝʥʘ 

ʧʦʚʝʩʪʴʶ çʈʝʩʧʫʙʣʠʢʘ ʐʂʀɼè (1927) ʃ. ʇʘʥʪʝʣʝʝʚʘ. ʆʩʥʦʚʥʳʤ ʤʝʪʦʜʦʤ 
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ʵʪʦʡ ʧʝʨʝʧʣʘʚʢʠ ʙʳʣ ʪʨʫʜ ʥʘ ʙʣʘʛʦ ʦʙʱʝʩʪʚʘ, ʫʪʚʝʨʞʜʘʣʘʩʴ ʨʦʣʴ ʢʦʣʣʝʢʪʠʚʘ, 

ʢʦʤʤʫʥʳ, ʣʘʛʝʨʷ, ʦʪʨʷʜʘ, ʯʪʦ ʧʨʝʟʝʥʪʦʚʘʣʘ ʠ çʇʝʜʘʛʦʛʠʯʝʩʢʘʷ ʧʦʵʤʘè (1935) 

ɸ. ʄʘʢʘʨʝʥʢʦ. ɺʨʝʤʷ ʪʨʝʙʦʚʘʣʦ ʧʨʝʜʦʩʪʘʚʠʪʴ ʥʦʚʫʶ ʤʦʜʝʣʴ ʚʦʩʧʠʪʘʪʝʣʴʥʦʛʦ 

ʩʦʮʠʘʣʴʥʦʛʦ ʠʥʩʪʠʪʫʪʘ. ʄʦʨʘʣʴʥʘʷ ʟʜʦʨʦʚʘʷ ʠ ʚʝʩʝʣʘʷ ʰʢʦʣʘ ï ʠʜʝʘʣ, ʢ 

ʢʦʪʦʨʦʤʫ ʜʦʣʞʝʥ ʩʪʨʝʤʠʪʩɹʷ ʥʦʚʳʡ ʜʝʪʩʢʠʡ ʣʠʪʝʨʘʪʫʨʥʳʡ ʞʘʥʨ, ï ʰʢʦʣʴʥʘʷ 

ʧʦʚʝʩʪʴ ï ʤʳʩʣʴ, ʢʦʪʦʨʫʶ ʦʟʚʫʯʠʣ ʉ.ʗ. ʄʘʨʰʘʢ ʚ ʷʥʚʘʨʝ 1936 ʛ. ʥʘ ʉʲʝʟʜʝ 

ʎʂ ɺʃʂʉʄ.  

ʇʨʘʢʪʠʢʘ ʩʦʮʠʘʣʠʩʪʠʯʝʩʢʦʛʦ ʩʪʨʦʠʪʝʣʴʩʪʚʘ, ʫʩʧʝʰʥʦ 

ʧʝʨʝʚʦʩʧʠʪʳʚʘʶʱʝʛʦ ʣʶʜʝʡ, ʚʦʧʣʦʱʘʣʘʩʴ ʚ ʧʨʝʜʚʝʩʪʥʠʢʘʭ ʰʢʦʣʴʥʦʛʦ 

ʬʠʣʴʤʘ, ʧʠʦʥʝʨʩʢʠʭ ʣʝʥʪʘʭ ʦ ʢʦʣʣʝʢʪʠʚʘʭ, ʢʦʤʤʫʥʘʭ, ʩ ʵʣʝʤʝʥʪʘʤʠ 

ʰʢʦʣʴʥʦʡ ʩʨʝʜʳ çʊʦʚʘʨʥʳʡ ˉ 717è (1931, ʅ. ʃʝʙʝʜʝʚ), çɹʫʜʝʥʳʰʠè (1935, 

ɽ. ɻʨʠʛʦʨʦʚʠʯ) çʉʯʘʩʪʣʠʚʘʷ ʩʤʝʥʘè (1936, ɺ. ʖʨʝʥʝʚ, ɽ. ɻʨʷʟʥʦʚ.), 

çʉʝʤʠʢʣʘʩʩʥʠʢʠè (1938, ʗ. ʇʨʦʪʘʟʘʥʦʚ, ɻ. ʃʝʚʢʦʝʚ), çʃʠʯʥʦʝ ʜʝʣʦè (1939, ɸ. 

ʈʘʟʫʤʥʳʡ), çʇʘʪʨʠʦʪè (1939, ʗ. ʌʨʠʜ, ɸ. ɸʧʩʦʣʦʥ). ʉʝʨʴʝʟʥʘʷ ʧʦʣʝʤʠʢʘ, 

ʙʳʣʘ ʚʦ ʤʥʦʛʦʤ ʦʙʫʩʣʦʚʣʝʥʘ ʦʪʩʫʪʩʪʚʠʝʤ ʪʨʘʜʠʮʠʡ ʜʘʥʥʦʛʦ ʞʘʥʨʘ, ʚ ʠʪʦʛʝ 

ʨʝʰʝʥʠʝ ʧʨʝʜʧʦʣʘʛʘʣʦʩʴ ʥʘʡʪʠ ʥʝ ʚ ʠʩʪʦʨʠʷʭ ʠʟ ʞʠʟʥʠ ʰʢʦʣʳ, ʥʦ ʚ ʞʠʟʥʠ 

ʜʝʪʝʡ ʰʢʦʣʴʥʦʛʦ ʚʦʟʨʘʩʪʘ, ʧʠʰʝʪ ɽ. ɼʦʙʨʝʥʢʦ [15, ʩ. 200]. ʀʤʝʶʱʘʷʩʷ 

ʣʠʪʝʨʘʪʫʨʘ ʯʘʩʪʦ ʦʩʥʦʚʳʚʘʣʘʩʴ ʥʘ ʩʘʪʠʨʠʯʝʩʢʦʤ ʠʟʦʙʨʘʞʝʥʠʠ 

ʜʦʨʝʚʦʣʶʮʠʦʥʥʦʡ ʧʝʜʘʛʦʛʠʢʠ ï çʂʦʥʜʫʠʪè (1935, ɹ. ʐʝʣʦʥʮʝʚ). 

ʐʢʦʣʘ ʠ ʧʝʨʠʦʜ ʫʯʝʙʳ ʚ ʰʢʦʣʳ ʧʨʠʦʙʨʝʪʘʝʪ ʦʩʦʙʦʝ ʟʥʘʯʝʥʠʝ ʥʝ 

ʪʦʣʴʢʦ ʜʣʷ ʜʝʪʝʡ, ʥʦ ʠ ʚ ʮʝʣʦʤ ʜʣʷ ʦʙʱʝʩʪʚʘ. ʂʣʘʩʩʠʢ ʩʦʚʝʪʩʢʦʛʦ ʢʠʥʦ 

ʉ. ɻʝʨʘʩʠʤʦʚ ʩʦʟʜʘʝʪ ʢʘʨʪʠʥʫ çʋʯʠʪʝʣʴè (1939). ʐʢʦʣʴʥʠʢ-ʧʠʦʥʝʨ ʠ 

ʫʯʠʪʝʣʴ-ʢʦʤʤʫʥʠʩʪ ʩʪʘʥʦʚʷʪʩʷ ʟʥʘʢʦʚʳʤʠ ʬʠʛʫʨʘʤʠ, ʠʭ ʵʢʨʘʥʥʳʝ ʦʙʨʘʟʳ 

ʫʪʚʝʨʞʜʘʶʪ ʧʨʦʧʦʚʝʜʥʠʯʝʩʢʫʶ, ʚʦʩʧʠʪʘʪʝʣʴʥʫʶ ʚʦ ʚʩʝʭ ʩʤʳʩʣʘʭ ʨʦʣʴ ʜʣʷ 

ʘʫʜʠʪʦʨʠʠ ʨʘʟʥʦʛʦ ʚʦʟʨʘʩʪʘ, ʧʨʦʚʦʟʛʣʘʰʘʶʪ ʥʦʨʤʘʪʠʚʥʳʡ ʘʩʧʝʢʪ, ʢʘʢ ʚ 

ʠʩʢʫʩʩʪʚʝ, ʪʘʢ ʠ ʚ ʩʦʮʠʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʡ ʧʣʦʩʢʦʩʪʠ. 

ʇʦʜʚʦʜʷ ʠʪʦʛ ʠʩʩʣʝʜʦʚʘʥʠʶ ʧʨʦʠʟʚʝʜʝʥʠʡ ʩʦʚʝʪʩʢʦʛʦ ʜʝʪʩʢʦʛʦ ʢʠʥʦ 

1920-1930-ʭ ʛʦʜʦʚ, ʤʦʞʥʦ ʩʜʝʣʘʪʴ ʥʝʢʦʪʦʨʳʝ ʚʳʚʦʜʳ. ɼʝʪʩʢʦʝ ʩʦʚʝʪʩʢʦʝ 
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ʥʘʧʨʘʚʣʝʥʠʝ ʚ ʢʠʥʦ ʚʦ ʤʥʦʛʦʤ ʦʙʷʟʘʥʦ ʩʚʦʝʤʫ ʩʪʘʥʦʚʣʝʥʠʶ ʠ ʨʘʟʚʠʪʠʶ 

ʘʢʪʠʚʥʦʡ ʨʘʙʦʪʝ ʧʦ ʬʦʨʤʠʨʦʚʘʥʠʶ ʩʦʚʝʪʩʢʦʛʦ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʬʦʥʜʘ ʜʣʷ 

ʜʝʪʝʡ. ʀʩʪʦʨʠʷ ʢʠʥʦʦʪʨʘʩʣʠ ʉʉʉʈ ʠʟʦʙʠʣʫʝʪ ʧʦʩʪʘʥʦʚʣʝʥʠʷʤʠ ʠ ʨʝʰʝʥʠʷʤʠ 

ʨʝʛʫʣʠʨʫʶʱʠʭ ʦʨʛʘʥʦʚ ʦ ʧʨʠʚʣʝʯʝʥʠʠ ʧʠʩʘʪʝʣʝʡ, ʜʨʘʤʘʪʫʨʛʦʚ ʢ ʩʮʝʥʘʨʥʦʡ 

ʨʘʙʦʪʝ ʜʣʷ ʵʢʨʘʥʘ. ɹʣʘʛʦʜʘʨʷ ʧʣʘʥʦʚʦʤʫ ʧʨʦʠʟʚʦʜʩʪʚʫ ʙʳʣ ʚʥʝʩʝʥ ʧʫʥʢʪ 

çʇʠʦʥʝʨʳè ʚ ʪʝʤʘʪʠʯʝʩʢʠʡ ʧʨʦʝʢʪ ʢʠʥʦʜʝʣʘ [9, ʩ. 169-173]. ʍʫʜʦʞʝʩʪʚʝʥʥʦ-

ʚʳʨʘʟʠʪʝʣʴʥʳʝ ʩʨʝʜʩʪʚʘ ʜʝʪʩʢʦʛʦ ʩʦʚʝʪʩʢʦʛʦ ʢʠʥʦ ʚʦʙʨʘʣʠ ʚ ʩʝʙʷ ʪʘʢʠʝ 

ʘʩʧʝʢʪʳ 1920-30-ʭ ʛʦʜʦʚ ʢʘʢ ʵʢʩʮʝʥʪʨʠʢʘ, ʦʜʥʦʟʥʘʯʥʦʩʪʴ ʘʛʠʪʧʣʘʢʘʪʘ, 

ʘʪʪʨʘʢʮʠʦʥʳ, ʪʨʶʢʠ ʠ, ʢʦʥʝʯʥʦ, ʢʦʤʝʜʠʡʥʳʝ ʩʠʪʫʘʮʠʠ. ʇʘʨʘʜʦʢʩʘʣʴʥʦʩʪʴ 

ʜʝʪʩʢʦʛʦ ʤʳʰʣʝʥʠʷ ʚ ʩʦʯʝʪʘʥʠʠ ʩ ʯʝʪʢʦ ʦʙʦʟʥʘʯʝʥʥʳʤʠ ʘʢʩʠʦʣʦʛʠʯʝʩʢʠʤʠ 

ʦʨʠʝʥʪʠʨʘʤʠ ʢʘʨʪʠʥʳ ʤʠʨʘ, ʜʠʜʘʢʪʠʯʝʩʢʘʷ ʦʩʥʦʚʘ, ʫʩʪʨʝʤʣʝʥʥʦʩʪʴ ʢ 

ʙʣʘʛʦʨʦʜʥʦʤʫ ʩʦʟʠʜʘʪʝʣʴʥʦʤʫ ʦʙʨʘʟʫ, ʛʝʨʦʠʢʘ, ʥʘʣʠʯʠʝ ʧʨʠʤʝʨʘ ʜʣʷ 

ʧʦʜʨʘʞʘʥʠʷ ï ʚʩʝ ʵʪʦ ʭʘʨʘʢʪʝʨʠʟʫʝʪ ʩʦʚʝʪʩʢʠʡ ʢʠʥʝʤʘʪʦʛʨʘʬ, ʦʙʨʘʱʝʥʥʳʡ ʢ 

ʶʥʦʡ ʘʫʜʠʪʦʨʠʠ, ʚ ʧʝʨʠʦʜ ʩʪʘʥʦʚʣʝʥʠʷ.  

ɺʦʩʧʠʪʘʪʝʣʴʥʘʷ ʤʠʩʩʠʷ ʜʝʪʩʢʦʛʦ ʢʠʥʦʨʝʧʝʨʪʫʘʨʘ ʨʝʘʣʠʟʦʚʳʚʘʣʘʩʴ 

ʧʦʩʨʝʜʩʪʚʦʤ ʜʝʪʩʢʠʭ ʩʝʘʥʩʦʚ, ʢʠʥʦʬʝʩʪʠʚʘʣʷʤʠ ʚ ʧʨʦʢʘʪʥʦʡ ʧʨʘʢʪʠʢʝ. ʆʥʘ 

ʦʧʠʨʘʣʘʩʴ ʥʘ ʧʨʦʠʟʚʝʜʝʥʠʷ ʚ ʨʘʟʥʦʡ ʩʪʝʧʝʥʠ ʩʦʚʤʝʱʘʶʱʠʭ ʧʨʠʟʥʘʢʠ ʞʘʥʨʦʚ 

ʧʨʠʢʣʶʯʝʥʠʷ, ʜʨʘʤʳ ʠ ʢʦʤʝʜʠʠ ʩ ʦʙʷʟʘʪʝʣʴʥʳʤ ʵʣʝʤʝʥʪʦʤ ʧʠʦʥʝʨʩʢʦʡ 

(ʧʦʣʠʪʠʯʝʩʢʦʡ) ʛʝʨʦʠʢʠ, ʛʜʝ ʙʳʣ ʷʨʢʦ ʚʳʨʘʞʝʥ ʢʘʢ ʧʨʦʪʘʛʦʥʠʩʪ, ʪʘʢ ʠ 

ʘʥʪʘʛʦʥʠʩʪ. ʂʦʤʝʜʠʡʥʳʡ ʘʩʧʝʢʪ, ʧʨʠʨʦʜʥʦ ʩʚʷʟʘʥʥʳʡ ʩ ʜʝʪʩʢʦʡ ʪʝʤʦʡ ʠ ʚ 

ʜʘʣʴʥʝʡʰʝʤ, ʦʧʠʨʘʷʩʴ ʥʘ ʘʨʭʝʪʠʧʠʯʝʩʢʠʝ ʩʚʦʡʩʪʚʘ ʜʝʪʩʢʦʛʦ ʦʙʨʘʟʘ, ʙʫʜʝʪ 

ʬʦʨʤʠʨʦʚʘʪʴ ʠʜʝʶ ʠʩʪʠʥʳ ʠ ʙʫʜʫʱʝʛʦ. 

ʇʨʠʢʣʶʯʝʥʠʷ, ʢʘʢ ʞʘʥʨ ʘʚʘʥʪʶʨʥʦʛʦ ʛʝʨʦʷ, ʧʦʜʚʠʛʦʚ ʠ 

ʩʪʨʝʤʠʪʝʣʴʥʦʛʦ ʜʝʡʩʪʚʠʷ ʙʝʟ ʦʧʠʩʘʪʝʣʴʥʳʭ ʘʩʧʝʢʪʦʚ ʙʫʜʝʪ ʘʢʪʠʚʥʦ 

ʚʦʧʣʦʱʘʪʴʩʷ ʥʘ ʵʢʨʘʥʝ ʚ ʢʦʥʪʝʢʩʪʝ ʚʦʝʥʥʦʡ, ʨʝʚʦʣʶʮʠʦʥʥʦʡ ʘʪʤʦʩʬʝʨʳ 

ʚʧʣʦʪʴ ʜʦ 1950-ʭ ʛʦʜʦʚ. ɺ ʜʘʣʴʥʝʡʰʝʤ ʘʚʘʥʪʶʨʥʳʡ ʘʣʛʦʨʠʪʤ, ʝʛʦ ʭʨʦʥʦʪʦʧ, 

ʙʫʜʝʪ ʨʘʟʚʠʚʘʪʴʩʷ ʚ ʬʘʥʪʘʩʪʠʢʝ ï ʧʫʪʝʰʝʩʪʚʠʷ ʠ ʯʘʩʪʘʷ ʩʤʝʥʘ ʣʦʢʘʮʠʡ, ʙʫʜʫʪ 

ʫʩʠʣʝʥʳ ʢʦʩʤʦʩʦʤ ʠʣʠ ʩʢʘʟʦʯʥʳʤʠ ʧʨʦʠʩʰʝʩʪʚʠʷʤʠ. 
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ɺ ʭʦʜʝ ʵʚʦʣʶʮʠʠ ʜʨʘʤʘʪʠʯʝʩʢʠʡ ʘʩʧʝʢʪ ʚ ʬʠʣʴʤʝ ʜʣʷ ʜʝʪʩʢʦʡ 

ʘʫʜʠʪʦʨʠʠ ʠ ʨʝʙʝʥʢʦʤ-ʛʝʨʦʝʤ ʧʨʦʡʜʷ ʵʪʘʧ ʚʦʝʥʥʦʡ ʪʝʤʳ ʪʨʘʥʩʬʦʨʤʠʨʫʝʪʩʷ 

ʠʟ ʠʩʪʦʨʠʯʝʩʢʦʡ ʚ ʩʦʮʠʘʣʴʥʫʶ ʯʝʨʝʟ ʤʝʞʣʠʯʥʦʩʪʥʫʶ ʚ ʧʝʨʩʦʥʘʣʴʥʦ-

ʠʥʜʠʚʠʜʫʘʣʴʥʫʶ. ɾʘʥʨ çʰʢʦʣʴʥʦʛʦ ʬʠʣʴʤʘè ʨʘʟʦʚʴʝʪʩʷ ʚ 1960-ʭ, ʘ ʩʘʤʦʝ 

ʩʣʦʞʥʦʝ ʥʘʧʨʘʚʣʝʥʠʝ ʧʨʦʙʣʝʤʘʪʠʢʠ ʧʨʠʦʙʨʝʪʝʪ ʚ 1970-1980-ʝ ʛʦʜʳ.  

ʆʩʥʦʚʘ, ʟʘʣʦʞʝʥʥʘʷ ʚ ʧʝʨʚʳʝ ʜʝʩʷʪʠʣʝʪʠʷ ʩʦʚʝʪʩʢʦʡ ʚʣʘʩʪʠ, ʧʦʩʣʫʞʠʣʘ 

ʬʫʥʜʘʤʝʥʪʦʤ ʜʣʷ ʢʨʝʧʢʦʡ ʪʨʘʜʠʮʠʠ ʜʝʪʩʢʦʛʦ ʢʠʥʦʧʨʦʠʟʚʝʜʝʥʠʷ ʚʩʝʛʦ 

ʧʝʨʠʦʜʘ ʉʉʉʈ. ɺʦ ʚʪʦʨʦʤ ʜʝʩʷʪʠʣʝʪʠʠ ʥʦʚʦʛʦ ʚʝʢʘ ʵʪʦ ʥʘʩʣʝʜʠʝ ʚʦ ʤʥʦʛʦʤ 

ʧʝʨʝʦʩʤʳʩʣʷʝʪʩʷ. ʉʤʝʥʘ ʧʘʨʘʜʠʛʤ, ʥʦʚʳʝ ʨʝʘʣʠʠ ʟʘʩʪʘʚʣʷʶʪ ʟʘʜʫʤʘʪʴʩʷ ʦ 

ʪʦʤ, ʢʘʢʠʤʠ ʩʧʦʩʦʙʘʤʠ ʠ ʢʘʢʫʶ ʢʘʨʪʠʥʫ ʤʠʨʘ ʥʝʦʙʭʦʜʠʤʦ ʚʳʩʪʨʘʠʚʘʪʴ ʥʘ 

ʵʢʨʘʥʝ, ʩʦʟʜʘʚʘʷ ʧʨʦʠʟʚʝʜʝʥʠʝ ʜʣʷ ʜʝʪʝʡ.  
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ʛʦʨʦʜʩʢʦʛʦ ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ; ʚʳʷʚʣʷʝʪʩʷ ʩʭʦʜʩʪʚʦ ʠ ʦʪʣʠʯʠʝ ʚ 

ʩʦʜʝʨʞʘʥʠʠ ʤʘʛʠʩʪʝʨʩʢʠʭ ʧʨʦʛʨʘʤʤ ʤʦʩʢʦʚʩʢʠʭ ʚʫʟʦʚ, ʦʩʫʱʝʩʪʚʣʷʶʱʠʭ 

ʢʘʜʨʦʚʫʶ ʧʦʜʛʦʪʦʚʢʫ ʜʣʷ ʧʨʝʜʧʨʠʷʪʠʡ ʠʥʜʫʩʪʨʠʠ ʢʨʝʘʪʠʚʥʦʛʦ ʜʦʩʫʛʘ.  

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʩʬʝʨʘ ʚʳʩʰʝʛʦ ʦʙʨʘʟʦʚʘʥʠʷ; ʩʠʩʪʝʤʘ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʧʦʜʛʦʪʦʚʢʠ ʢʘʜʨʦʚ; ʢʨʝʘʪʠʚʥʳʝ ʠʥʜʫʩʪʨʠʠ; ʢʨʝʘʪʠʚʥʳʡ 

ʜʦʩʫʛ; ʘʚʘʥʛʘʨʜʥʳʝ ʥʘʧʨʘʚʣʝʥʠʷ; ʠʥʥʦʚʘʮʠʦʥʥʳʝ ʪʝʭʥʦʣʦʛʠʠ. 

ANALYSIS OF THE CURRENT STATE OF PROFESSIONAL TRAINING 
OF SPECIALISTS IN THE SPHERE OF CREATIVE LEISURE 

Abstract. The article analyzes the system of professional training of 

personnel in Russian universities for the sphere of creative industries; the market 

of leisure services of the Moscow metropolis is considered; the avant-garde 

directions of educational programs for bachelor's and master's degrees in the 

system of domestic higher education are determined; identifies professional 

competencies necessary for the successful professional implementation of 

graduates of higher educational institutions; considers innovative forms of 

organizing leisure activities that meet the needs of different social groups; the 

experience of training organizers of cultural and leisure activities on the basis of 

the Department of Social and Cultural Activities and Performing Arts of the 

Institute of Culture and Arts of the Moscow City Pedagogical University is 

analyzed; reveals the similarities and differences in the content of master's 

programs of Moscow universities that provide personnel training for enterprises in 

the creative leisure industry. 

Keywords: sphere of higher education; professional training system; creative 

industries; creative leisure; avant-garde directions; innovative technologies. 
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ɺʝʜʝʥʠʝ. ʉʦʚʨʝʤʝʥʥʘʷ ʦʪʝʯʝʩʪʚʝʥʥʘʷ ʠʥʜʫʩʪʨʠʷ ʨʘʟʚʣʝʯʝʥʠʡ ʢʘʢ 

ʘʢʪʠʚʥʦ ʨʘʟʚʠʚʘʶʱʘʷʩʷ ʦʪʨʘʩʣʴ ʵʢʦʥʦʤʠʢʠ ʚ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʘʢʪʫʘʣʠʟʠʨʫʝʪ 

ʧʨʦʙʣʝʤʫ ʧʦʜʛʦʪʦʚʢʠ ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʭ ʩʧʝʮʠʘʣʠʩʪʦʚ ʚ ʦʙʣʘʩʪʠ ʢʫʣʴʪʫʨʥʦ-

ʜʦʩʫʛʦʚʳʭ ʫʩʣʫʛ, ʚʣʘʜʝʶʱʠʭ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʤʠ ʢʦʤʧʝʪʝʥʮʠʷʤʠ, 

ʦʩʥʦʚʘʥʥʳʤʠ ʥʘ ʪʝʭʥʦʣʦʛʠʷʭ ʪʚʦʨʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʠ ʧʦʷʚʠʚʰʠʤʠʩʷ ʚ 

ʥʠʭ ʠʥʥʦʚʘʮʠʷʭ. 

ɸʥʘʣʠʟ ʩʦʚʨʝʤʝʥʥʦʛʦ ʩʦʩʪʦʷʥʠʷ ʪʘʢʦʛʦ ʥʘʧʨʘʚʣʝʥʠʷ ʢʘʢ çʢʨʝʘʪʠʚʥʳʡ 

ʜʦʩʫʛè, ʦʩʥʦʚʘʥ ʥʘ ʩʚʷʟʠ ʧʨʝʜʧʨʠʥʠʤʘʪʝʣʴʩʢʦʡ ʠ ʩʦʮʠʘʣʴʥʦ-ʛʫʤʘʥʠʪʘʨʥʦʡ 

ʜʝʷʪʝʣʴʥʦʩʪʠ ʚ ʫʩʣʦʚʠʷʭ ʧʦʩʪʦʷʥʥʦ ʨʘʟʚʠʚʘʶʱʝʡʩʷ ʛʦʨʦʜʩʢʦʡ ʩʨʝʜʳ. ʊʝʨʤʠʥ 

çʢʨʝʘʪʠʚʥʳʡ ʜʦʩʫʛè, ʫʧʦʪʨʝʙʣʷʝʪʩʷ ʩʨʝʜʠ ʧʨʦʬʝʩʩʠʦʥʘʣʦʚ ʩʬʝʨʳ 

ʨʘʟʚʣʝʯʝʥʠʡ ʙʦʣʝʝ ʜʝʩʷʪʠ ʣʝʪ. ʉʝʛʦʜʥʷ ʤʳ ʤʦʞʝʤ ʥʘʙʣʶʜʘʪʴ ʜʠʥʘʤʠʢʫ 

ʨʘʟʚʠʪʠʷ ʢʨʝʘʪʠʚʥʦʡ ʵʢʦʥʦʤʠʢʠ ʠ ʢʨʝʘʪʠʚʥʳʭ ʠʥʜʫʩʪʨʠʡ ʥʝ ʪʦʣʴʢʦ ʚ 

ʄʦʩʢʚʝ, ʥʦ ʠ ʚ ʨʝʛʠʦʥʘʭ ʈʦʩʩʠʠ. ɺʩʝ ʚʦʟʨʘʩʪʥʳʝ ʢʘʪʝʛʦʨʠʠ ʥʘʩʝʣʝʥʠʷ ʥʘ 

ʨʳʥʢʝ ʩʚʦʙʦʜʥʦʛʦ ʚʨʝʤʝʥʠ ʪʨʝʙʫʶʪ ʢ ʩʝʙʝ ʚʥʠʤʘʥʠʷ ʩʦ ʩʪʦʨʦʥʳ ʩʬʝʨʳ 

ʨʘʟʚʣʝʯʝʥʠʡ ʠ ʧʦʪʦʤʫ ʪʨʝʙʫʶʪ ʨʘʟʨʘʙʦʪʢʠ ʘʢʪʠʚʥʳʝ ʤʝʞʢʫʣʴʪʫʨʥʳʝ 

ʢʦʤʤʫʥʠʢʘʮʠʠ.  

ʉʦʚʨʝʤʝʥʥʳʝ ʥʘʤ ʤʦʜʝʨʥʠʟʘʮʠʷ ʩʬʝʨʳ ʢʫʣʴʪʫʨʳ, ʚ ʦʙʱʝʤ, ʠ 

ʠʥʜʫʩʪʨʠʠ ʢʨʝʘʪʠʚʥʦʛʦ ʜʦʩʫʛʘ, ʚ ʯʘʩʪʥʦʩʪʠ, ʦʨʠʝʥʪʠʨʫʶʪ ʜʘʥʥʫʶ ʠʥʜʫʩʪʨʠʶ 

ʥʘ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʘʚʘʥʛʘʨʜʥʳʭ ʬʦʨʤ ʪʚʦʨʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʠ ʧʦʚʳʰʝʥʠʷ 

ʨʦʣʠ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʢʦʤʧʝʪʝʥʮʠʡ ʢʫʣʴʪʫʨʥʦ-ʜʦʩʫʛʦʚʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ 

[14]. ʕʪʦ ï ʠʥʥʦʚʘʮʠʦʥʥʘʷ ʦʙʣʘʩʪʴ, ʚ ʢʦʪʦʨʫʶ ʠʥʪʝʛʨʠʨʫʶʪʩʷ ʨʘʟʥʦʦʙʨʘʟʥʳʝ 

ʥʘʧʨʘʚʣʝʥʠʷ ʦʪʝʯʝʩʪʚʝʥʥʦʡ ʠ ʟʘʨʫʙʝʞʥʦʡ ʢʫʣʴʪʫʨʳ, ʩʦʚʨʝʤʝʥʥʳʝ ʪʚʦʨʯʝʩʢʠʝ 

ʪʝʭʥʦʣʦʛʠʠ ʚ ʩʬʝʨʝ ʠʩʢʫʩʩʪʚʘ ʠ, ʙʝʟʫʩʣʦʚʥʦ, ʨʘʟʣʠʯʥʳʝ ʬʦʨʤʳ 

ʤʝʞʣʠʯʥʦʩʪʥʳʭ ʢʦʤʤʫʥʠʢʘʮʠʡ ʚʩʝʭ ʚʦʟʨʘʩʪʥʳʭ ʠ ʩʦʮʠʘʣʴʥʳʭ ʛʨʫʧʧ.  

ʅʘ ʥʘʰ ʚʟʛʣʷʜ, ʟʥʘʯʠʤʳʤʠ ʟʘʜʘʯʘʤʠ ʚ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʧʦʜʛʦʪʦʚʢʝ 

ʙʫʜʫʱʠʭ ʩʧʝʮʠʘʣʠʩʪʦʚ ʩʬʝʨʳ ʢʨʝʘʪʠʚʥʦʛʦ ʜʦʩʫʛʘ, ʷʚʣʷʝʪʩʷ ʦʩʚʦʝʥʠʝ 

ʩʦʚʨʝʤʝʥʥʳʭ, ʘʚʘʥʛʘʨʜʥʳʭ ʬʦʨʤ ʠ ʪʝʭʥʦʣʦʛʠʡ ʦʙʫʯʝʥʠʷ, ʢʦʪʦʨʳʝ 

ʠʩʧʦʣʴʟʫʶʪ ʥʘʰʠ ʢʦʣʣʝʛʠ ʠʟ ʚʝʜʫʱʠʭ ʚʫʟʦʚ ʄʦʩʢʚʳ ʠ ʜʨʫʛʠʭ ʛʦʨʦʜʦʚ 
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ʈʦʩʩʠʠ. ʅʝʦʙʭʦʜʠʤʦ ʘʥʘʣʠʟʠʨʦʚʘʪʴ ʠ ʠʩʧʦʣʴʟʦʚʘʪʴ ʚ ʩʚʦʝʡ ʨʘʙʦʪʝ ʥʝ ʪʦʣʴʢʦ 

ʦʧʳʪ ʚʝʜʫʱʠʭ ʧʨʝʧʦʜʘʚʘʪʝʣʝʡ ʨʦʩʩʠʡʩʢʠʭ ʚʫʟʦʚ, ʥʦ ʠʟʫʯʘʪʴ ʦʧʳʪ 

ʟʘʨʫʙʝʞʥʳʭ ʩʪʨʘʥ ʚ ʦʨʛʘʥʠʟʘʮʠʠ ʢʫʣʴʪʫʨʥʦ-ʜʦʩʫʛʦʚʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ. ɺʝʜʴ 

ʙʦʣʝʝ 10 ʣʝʪ ʥʘʟʘʜ ʩʘʤʦ ʧʦʥʷʪʠʝ çʢʨʝʘʪʠʚʥʳʝ ʠʥʜʫʩʪʨʠʠè ʚ ʢʫʣʴʪʫʨʝ ʄʦʩʢʚʳ 

ʧʨʠʚʝʣʦ ʢ ʧʦʷʚʣʝʥʠʶ çʪʝʦʨʠʠ ʙʦʣʴʰʦʛʦ ʢʨʝʘʪʠʚʥʦʛʦ ʚʟʨʳʚʘè, ʢʦʪʦʨʘʷ, ʧʦ 

ʤʥʝʥʠʶ ʩʧʝʮʠʘʣʠʩʪʦʚ ʵʪʦʡ ʦʙʣʘʩʪʠ, ʝʱʝ ʥʝ ʧʦʣʥʦʩʪʴʶ ʩʬʦʨʤʠʨʦʚʘʥʘ [5]. 

ʕʪʠ ʘʩʧʝʢʪʳ ʚ ʩʚʦʠʭ ʥʘʫʯʥʳʭ ʠʩʩʣʝʜʦʚʘʥʠʷʭ ʠ ʧʨʘʢʪʠʯʝʩʢʦʡ ʨʘʙʦʪʝ 

ʨʘʩʩʤʘʪʨʠʚʘʝʪ ɽʣʝʥʘ ɿʝʣʝʥʮʦʚʘ ï ʟʘʚʝʜʫʶʱʘʷ ʢʘʬʝʜʨʦʡ ʪʝʨʨʠʪʦʨʠʘʣʴʥʦʛʦ 

ʨʘʟʚʠʪʠʷ ʠʤ. ɻʣʘʟʳʯʝʚʘ ʀʥʩʪʠʪʫʪʘ ʦʙʱʝʩʪʚʝʥʥʳʭ ʥʘʫʢ ʈɸʅʍʠɻʉ, 

ʨʫʢʦʚʦʜʠʪʝʣʴ ʬʘʢʫʣʴʪʝʪʘ ʫʧʨʘʚʣʝʥʠʷ ʩʦʮʠʦʢʫʣʴʪʫʨʥʳʤʠ ʧʨʦʝʢʪʘʤʠ 

ʄɺʐʉʕʅ (ʐʘʥʠʥʢʘ). ʅʘʰʠ ʩʪʫʜʝʥʪʳ ʠʤʝʶʪ ʚʦʟʤʦʞʥʦʩʪʴ ʧʦʟʥʘʢʦʤʠʪʴʩʷ ʩ 

ʥʘʫʯʥʳʤʠ ʠʩʩʣʝʜʦʚʘʥʠʷʤʠ ʠ ʦʧʳʪʦʤ ʦʧʪʠʤʠʟʘʮʠʠ ʢʨʝʘʪʠʚʥʳʭ ʠʥʜʫʩʪʨʠʡ 

ɽʣʝʥʳ ʄʝʣʴʚʠʣʴ, ʜʠʨʝʢʪʦʨʘ ɻɹʇʆʋ ʛʦʨʦʜʘ ʄʦʩʢʚʳ çɺʦʨʦʙʴʝʚʳ ʛʦʨʳè, 

ʦʜʥʦʛʦ ʠʟ ʩʦʟʜʘʪʝʣʝʡ ʚʝʜʫʱʝʛʦ ʮʝʥʪʨʘ ʩʦʚʨʝʤʝʥʥʦʡ ʛʦʨʦʜʩʢʦʡ ʢʫʣʴʪʫʨʳ 

çʂʫʣʴʪʫʨʥʳʡ ʮʝʥʪʨ ɿʀʃè, ʢʦʪʦʨʘʷ ʧʨʠʥʠʤʘʝʪ ʘʢʪʠʚʥʦʝ ʫʯʘʩʪʠʝ ʚ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʧʦʜʛʦʪʦʚʢʝ ʥʘʰʠʭ ʩʪʫʜʝʥʪʦʚ ï ʙʫʜʫʱʠʭ ʩʧʝʮʠʘʣʠʩʪʦʚ ʚ 

ʩʬʝʨʝ ʢʨʝʘʪʠʚʥʦʛʦ ʜʦʩʫʛʘ [5]. 

ʄʘʪʝʨʠʘʣʳ ʠ ʨʝʟʫʣʴʪʘʪʳ ʠʩʩʣʝʜʦʚʘʥʠʷ. ʈʘʩʰʠʨʝʥʠʝ ʦʙʱʝʩʪʚʝʥʥʳʭ 

ʧʨʦʩʪʨʘʥʩʪʚ ʄʦʩʢʚʳ, ʦʩʦʙʝʥʥʦ, ʪʝʨʨʠʪʦʨʠʡ ʛʦʨʦʜʩʢʠʭ ʧʘʨʢʦʚ ʢʫʣʴʪʫʨʳ ʠ 

ʦʪʜʳʭʘ, ʢʦʪʦʨʳʡ ʧʨʦʠʟʦʰʝʣ ʜʝʩʷʪʴ ʣʝʪ ʥʘʟʘʜ ʚ ʩʚʷʟʠ ʩ ʢʦʤʧʣʝʢʩʥʳʤʠ 

ʧʨʦʛʨʘʤʤʘʤʠ ʙʣʘʛʦʫʩʪʨʦʡʩʪʚʘ ʛʦʨʦʜʩʢʦʡ ʩʨʝʜʳ, ʩʦʟʜʘʣ ʫʩʣʦʚʠʷ ʜʣʷ ʥʦʚʳʭ 

ʩʦʚʨʝʤʝʥʥʳʭ ʤʝʩʪ ʜʦʩʫʛʘ, ʠʭ ʥʘʧʦʣʥʝʥʠʝʤ ʤʥʦʛʦʦʙʨʘʟʥʳʤʠ ʩʦʚʨʝʤʝʥʥʳʤʠ 

ʬʦʨʤʘʤʠ ʪʚʦʨʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ. ɺ ʵʪʦʤ ʥʘʧʨʘʚʣʝʥʠʠ ʥʝʦʙʭʦʜʠʤʦ 

ʦʪʤʝʪʠʪʴ ʚʳʩʦʢʠʡ ʫʨʦʚʝʥʴ ʦʨʛʘʥʠʟʘʮʠʦʥʥʦ-ʫʧʨʘʚʣʝʥʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ 

ʉʝʨʛʝʡ ʂʘʧʢʦʚʘ, ʚ 2011 ʛʦʜʫ ʜʠʨʝʢʪʦʨʘ ʎʝʥʪʨʘʣʴʥʦʛʦ ʧʘʨʢʘ ʢʫʣʴʪʫʨʳ ʠ 

ʦʪʜʳʭʘ ʠʤ. ɻʦʨʴʢʦʛʦ, ʙʦʣʴʰʦʛʦ ʧʨʘʢʪʠʢʘ ʚ ʩʬʝʨʝ ʢʨʝʘʪʠʚʥʳʭ ʠʥʜʫʩʪʨʠʡ. 

ʀʤʝʥʥʦ ʝʛʦ ʜʝʷʪʝʣʴʥʦʩʪʴ ʚ ʙʳʪʥʦʩʪʴ ʜʠʨʝʢʪʦʨʘ ʵʪʦʛʦ ʛʣʘʚʥʦʛʦ ʧʘʨʢʘ ʄʦʩʢʚʳ 

ʚʳʟʚʘʣʘ çʢʫʣʴʪʫʨʥʳʡ ʰʦʢè ʫ ʚʩʝʛʦ ʥʘʩʝʣʝʥʠʷ ʛʦʨʦʜʘ ï ʦʪ ʪʦʛʦ, ʢʘʢʠʝ 
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ʠʥʪʝʨʝʩʥʳʝ ʪʚʦʨʯʝʩʢʠʝ ʧʨʝʦʙʨʘʟʦʚʘʥʠʷ ʧʨʦʠʟʦʰʣʠ ʚ ʵʪʦʤ ʦʙʱʝʩʪʚʝʥʥʦʤ 

ʤʝʩʪʝ ʩʪʦʣʠʮʳ. ʕʪʘ ʪʝʥʜʝʥʮʠʷ ʚ ʦʙʣʘʩʪʠ ʪʘʢʦʛʦ ʢʨʝʘʪʠʚʥʦʛʦ ʜʦʩʫʛʘ 

ʧʨʦʜʦʣʞʘʝʪʩʷ, ʯʪʦ ʥʝʤʘʣʦʚʘʞʥʳʤ ʷʚʣʷʝʪʩʷ ʚ ʧʦʷʚʣʝʥʠʠ ʙʦʣʴʰʠʭ 

ʚʦʟʤʦʞʥʦʩʪʝʡ ʜʣʷ ʪʨʫʜʦʫʩʪʨʦʡʩʪʚʘ ʩʧʝʮʠʘʣʠʩʪʦʚ ʚ ʦʙʣʘʩʪʠ ʪʚʦʨʯʝʩʢʦʛʦ 

ʜʦʩʫʛʘ [5, 10, 13].  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʚʦʟʥʠʢʘʝʪ ʧʦʪʨʝʙʥʦʩʪʴ, ʟʘʧʨʦʩ ʥʘ ʪʝʭʥʦʣʦʛʠʠ ʥʦʚʦʛʦ 

ʬʦʨʤʘʪʘ ʩ ʢʘʯʝʩʪʚʝʥʥʳʤ ʩʦʚʨʝʤʝʥʥʳʤ ʠʥʪʝʨʝʩʥʳʤ ʩʦʜʝʨʞʘʥʠʝʤ. ɸ ʵʪʦ ʠ 

ʝʩʪʴ ʩʚʦʝʦʙʨʘʟʥʳʡ çʨʳʥʦʢè ʜʦʩʫʛʦʚʳʭ ʫʩʣʫʛ, ʪʘʢ ʢʘʢ ʟʘ ʧʦʩʣʝʜʥʝʝ 

ʜʝʩʷʪʠʣʝʪʠʝ ʨʝʟʢʦ ʚʦʟʨʦʩ ʩʧʨʦʩ ʫ ʨʘʟʥʦʚʦʟʨʘʩʪʥʦʛʦ ʥʘʩʝʣʝʥʠʷ ʥʘ 

ʢʘʯʝʩʪʚʝʥʥʳʝ ʢʫʣʴʪʫʨʥʳʝ ʫʜʦʚʦʣʴʩʪʚʠʷ, ʢʦʪʦʨʳʝ ʠʤ ʧʨʝʜʣʘʛʘʶʪ ʚ ʙʦʣʴʰʦʤ 

ʢʦʣʠʯʝʩʪʚʝ ʥʘ ʚʩʝʤ ʩʦʮʠʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʤ ʧʨʦʩʪʨʘʥʩʪʚʝ ʛʦʨʦʜʘ, ʚʢʣʶʯʘʷ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʢʫʣʴʪʫʨʥʳʝ ʪʨʘʜʠʮʠʠ ʠ ʠʩʪʦʨʠʶ ʈʦʩʩʠʠ. ʊʘʢʦʡ ʧʦʚʳʰʝʥʥʳʡ 

ʩʧʨʦʩ ʨʘʜʫʝʪ, ʤʳ ʚʠʜʠʤ ʚʦʟʨʘʩʪʘʶʱʠʡ ʠʥʪʝʨʝʩ ʫ ʚʩʝʛʦ ʥʘʩʝʣʝʥʠʷ ʢ 

ʢʫʣʴʪʫʨʥʦʤʫ ʜʦʩʫʛʫ, ʦʩʦʙʝʥʥʦ ʚ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʧʘʥʜʝʤʠʠ ʠ ʙʦʣʴʰʠʭ 

ʦʛʨʘʥʠʯʝʥʠʡ ʞʠʟʥʠ [14, 16, 19]. ʂʘʢ ʧʦʢʘʟʳʚʘʝʪ ʘʥʘʣʠʟ ʩʦʚʨʝʤʝʥʥʳʭ 

ʪʝʥʜʝʥʮʠʡ ʚ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʧʦʜʛʦʪʦʚʢʝ ʩʧʝʮʠʘʣʠʩʪʦʚ ʚ ʦʙʣʘʩʪʠ 

ʢʨʝʘʪʠʚʥʦʛʦ ʜʦʩʫʛʘ, ʠ ʫ ʙʘʢʘʣʘʚʨʦʚ, ʠ ʫ ʤʘʛʠʩʪʨʦʚ, ʵʪʦ ʥʘʙʣʶʜʘʝʪʩʷ ʠ ʚ 

ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʳʭ ʪʝʥʜʝʥʮʠʷʭ ʧʨʦʛʨʘʤʤ ʧʦʜʛʦʪʦʚʢʠ ʩʧʝʮʠʘʣʠʩʪʦʚ 

ʩʦʮʠʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ, ʥʘʧʨʘʚʣʝʥʥʳʭ ʥʘ ʨʘʟʚʠʪʠʷ ʠʥʜʫʩʪʨʠʠ 

ʢʨʝʘʪʠʚʥʦʛʦ ʜʦʩʫʛʘ ʚ ʛʦʨʦʜʩʢʦʤ ʧʨʦʩʪʨʘʥʩʪʚʝ, ʠʩʩʣʝʜʦʚʘʥʠʝʤ ʢʦʪʦʨʦʛʦ ʤʳ 

ʟʘʥʠʤʘʝʤʩʷ ʘʢʪʠʚʥʦ ʧʦʩʣʝʜʥʠʝ 5 ʣʝʪ. 

ɺʩʝ ʵʪʠ ʪʝʥʜʝʥʮʠʠ, ʙʝʟʫʩʣʦʚʥʦ, ʪʨʝʙʫʶʪ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʧʦʜʛʦʪʦʚʢʠ 

ʩʧʝʮʠʘʣʠʩʪʦʚ, ʢʦʪʦʨʳʝ ʚʣʘʜʝʶʪ ʤʥʦʛʦʦʙʨʘʟʥʳʤʠ ʢʦʤʧʝʪʝʥʮʠʷʤʠ, 

ʚʢʣʶʯʘʶʱʠʤʠ ʫʧʨʘʚʣʝʥʯʝʩʢʠʝ, ʦʨʛʘʥʠʟʘʪʦʨʩʢʠʝ, ʧʨʦʜʶʩʝʨʩʢʠʝ, 

ʵʢʦʥʦʤʠʯʝʩʢʠʝ ʟʥʘʥʠʷ, ʠ, ʢʦʥʝʯʥʦ, ʢʦʤʧʝʪʝʥʮʠʷʤʠ ʪʝʭʥʦʣʦʛʠʡ ʢʫʣʴʪʫʨʥʦ-

ʜʦʩʫʛʦʚʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ, ʢʦʪʦʨʳʝ ʠ ʷʚʣʷʶʪʩʷ ʩʧʝʮʠʬʠʢʦʡ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ 

ʧʦʜʛʦʪʦʚʢʠ ɼʝʧʘʨʪʘʤʝʥʪʘ ʩʦʮʠʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʠ 

ʩʮʝʥʠʯʝʩʢʠʭ ʠʩʢʫʩʩʪʚ, ʨʝʦʨʛʘʥʠʟʦʚʘʥʥʦʛʦ ʠʟ ʢʘʬʝʜʨʳ ʩʦʮʠʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʡ 
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ʜʝʷʪʝʣʴʥʦʩʪʠ ʀʥʩʪʠʪʫʪʘ ʢʫʣʴʪʫʨʳ ʠ ʠʩʢʫʩʩʪʚ ʄʦʩʢʦʚʩʢʦʛʦ ʛʦʨʦʜʩʢʦʛʦ 

ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ (ʄɻʇʋ). ʇʦʜʛʦʪʦʚʢʘ ʧʦ ʥʘʧʨʘʚʣʝʥʠʶ 

ʩʦʮʠʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʘʷ ʜʝʷʪʝʣʴʥʦʩʪʴ ʙʘʢʘʣʘʚʨʠʘʪʘ ʠ ʤʘʛʠʩʪʨʘʪʫʨʳ 

ʦʩʫʱʝʩʪʚʣʷʝʪʩʷ ʪʘʢʠʤ ʦʙʨʘʟʦʤ ʫʞʝ ʙʦʣʝʝ 15 ʣʝʪ. ɺ ʪʝʯʝʥʠʝ ʵʪʦʛʦ ʧʝʨʠʦʜʘ ʤʳ 

ʦʨʠʝʥʪʠʨʦʚʘʣʠʩʴ ʥʘ ʦʧʳʪ ʠ ʪʝʥʜʝʥʮʠʠ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʧʦʜʛʦʪʦʚʢʠ 

ʩʧʝʮʠʘʣʠʩʪʦʚ ʜʦʩʫʛʦʚʦʡ ʩʬʝʨʳ ʢʘʢ ʚ ʚʫʟʘʭ ʢʫʣʴʪʫʨʳ ʠ ʠʩʢʫʩʩʪʚ (ʄʦʩʢʦʚʩʢʠʡ 

ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʠʥʩʪʠʪʫʪ ʢʫʣʴʪʫʨʳ (ʄɻʀʂ), ʉʘʥʢʪ-ʇʝʪʝʨʙʫʨʛʩʢʠʡ 

ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʠʥʩʪʠʪʫʪ ʢʫʣʴʪʫʨʳ (ʉʇʙɻʀʂ), ʂʝʤʝʨʦʚʩʢʠʡ 

ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʠʥʩʪʠʪʫʪ ʢʫʣʴʪʫʨʳ (ʂʝʤɻʀʂ), ʂʘʟʘʥʩʢʠʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ 

ʠʥʩʪʠʪʫʪ ʢʫʣʴʪʫʨʳ (ʂʘʟɻʀʂ), ɺʦʩʪʦʯʥʦ-ʉʠʙʠʨʩʢʠʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ 

ʠʥʩʪʠʪʫʪ ʢʫʣʴʪʫʨʳ (ɺʉɻʀʂ) ʠ ʜʨ.), ʪʘʢ ʠ ʚ ʜʨʫʛʠʭ ʚʫʟʘʭ ʄʦʩʢʚʳ 

(ʄʦʩʢʦʚʩʢʠʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʫʥʠʚʝʨʩʠʪʝʪ ʠʤ. ʃʦʤʦʥʦʩʦʚʘ (ʄɻʋ), ɺʳʩʰʘʷ 

ʰʢʦʣʘ ʵʢʦʥʦʤʠʢʠ (ɺʐʕ), ʈʦʩʩʠʡʩʢʘʷ ʘʢʘʜʝʤʠʷ ʥʘʨʦʜʥʦʛʦ ʭʦʟʷʡʩʪʚʘ ʠ 

ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ʩʣʫʞʙʳ (ʈɸʅʍʠɻʉ), ʄʦʩʢʦʚʩʢʘʷ ʚʳʩʰʘʷ ʰʢʦʣʘ 

ʩʦʮʠʘʣʴʥʳʭ ʠ ʵʢʦʥʦʤʠʯʝʩʢʠʭ ʥʘʫʢ (ʄɺʐʉʕʅ (ʐʘʥʠʥʢʘ), ʈʦʩʩʠʡʩʢʠʡ 

ʫʥʠʚʝʨʩʠʪʝʪ ʜʨʫʞʙʳ ʥʘʨʦʜʦʚ (ʈʋɼʅ), ʈʦʩʩʠʡʩʢʠʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ 

ʩʦʮʠʘʣʴʥʳʡ ʫʥʠʚʝʨʩʠʪʝʪ (ʈɻʉʋ) ʠ ʜʨ. ɺʝʩʴʤʘ ʟʘʤʝʪʝʥ ʚʳʩʦʢʠʡ ʫʨʦʚʝʥʴ 

ʢʦʥʢʫʨʝʥʮʠʠ ʥʘ ʨʳʥʢʝ ʚʳʩʰʝʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʧʦ ʧʦʜʛʦʪʦʚʢʝ ʩʧʝʮʠʘʣʠʩʪʦʚ ʚ 

ʦʙʣʘʩʪʠ ʢʨʝʘʪʠʚʥʦʛʦ ʜʦʩʫʛʘ [18]. 

ʊʘʢ, ʥʘʧʨʠʤʝʨ, ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʚ ʥʘʧʨʘʚʣʝʥʠʷ ʧʦʜʛʦʪʦʚʢʠ ʙʘʢʘʣʘʚʨʦʚ 

ʩʦʮʠʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʙʦʣʝʝ ʯʝʤ ʚ 15 ʚʫʟʘʭ ʢʫʣʴʪʫʨʳ ʠ 

ʠʩʢʫʩʩʪʚ ʈʦʩʩʠʠ, ʤʳ ʫʚʠʜʝʣʠ ʤʥʦʛʦʦʙʨʘʟʠʝ ʧʨʦʛʨʘʤʤ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ 

ʧʦʜʛʦʪʦʚʢʠ ʢʘʜʨʦʚ ʜʣʷ ʩʬʝʨʳ ʩʦʮʠʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ: 

çʉʦʮʠʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʳʝ ʪʝʭʥʦʣʦʛʠʠ ʚ ʠʥʜʫʩʪʨʠʠ ʜʦʩʫʛʘè; çʉʦʮʠʘʣʴʥʦ-

ʢʫʣʴʪʫʨʥʘʷ ʘʥʠʤʘʮʠʷ ʠ ʨʝʢʨʝʘʮʠʷè; çʇʨʦʝʢʪʠʨʦʚʘʥʠʝ ʩʦʮʠʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʡ 

ʜʝʷʪʝʣʴʥʦʩʪʠè; çʋʧʨʘʚʣʝʥʠʝ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʤʠ ʫʯʨʝʞʜʝʥʠʷʤʠ ʠ 

ʥʝʛʦʩʫʜʘʨʩʪʚʝʥʥʳʤʠ ʦʨʛʘʥʠʟʘʮʠʷʤʠ ʩʦʮʠʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʡ ʩʬʝʨʳè; 

çʇʨʦʝʢʪʠʨʦʚʘʥʠʝ ʠ ʦʨʛʘʥʠʟʘʮʠʷ ʪʫʨʠʩʪʠʯʝʩʢʦʛʦ ʜʦʩʫʛʘè; çʊʝʭʥʦʣʦʛʠʠ 
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ʜʦʩʫʛʘ ʚ ʩʦʮʠʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠè; çʇʦʩʪʘʥʦʚʢʘ ʠ 

ʧʨʦʜʶʩʠʨʦʚʘʥʠʝ ʢʫʣʴʪʫʨʥʦ-ʜʦʩʫʛʦʚʳʭ ʧʨʦʛʨʘʤʤè; çʄʝʥʝʜʞʤʝʥʪ ʩʦʮʠʘʣʴʥʦ-

ʢʫʣʴʪʫʨʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠè; çʋʧʨʘʚʣʝʥʠʝ ʧʨʦʝʢʪʘʤʠ ʚ ʩʦʮʠʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʡ 

ʜʝʷʪʝʣʴʥʦʩʪʠè; çʈʫʢʦʚʦʜʩʪʚʦ ʪʚʦʨʯʝʩʢʠʤ ʢʦʣʣʝʢʪʠʚʦʤè; çʆʨʛʘʥʠʟʘʮʠʷ 

ʜʝʷʪʝʣʴʥʦʩʪʠ ʫʯʨʝʞʜʝʥʠʡ ʢʫʣʴʪʫʨʳè. ʆʢʘʟʘʣʦʩʴ, ʯʪʦ ʪʦʣʴʢʦ ʚ ɼʝʧʘʨʪʘʤʝʥʪʝ 

ʩʦʮʠʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʠ ʩʮʝʥʠʯʝʩʢʠʭ ʠʩʢʫʩʩʪʚ ʀʂʀ ʄɻʇʋ ʥʘ 

ʧʨʦʪʷʞʝʥʠʠ ʤʥʦʛʠʭ ʣʝʪ ʚʝʜʝʪʩʷ ʧʦʜʛʦʪʦʚʢʘ ʦʙʫʯʘʶʱʠʭʩʷ ʧʦ ʧʨʦʛʨʘʤʤʝ 

çʆʨʛʘʥʠʟʘʮʠʷ ʠ ʧʦʩʪʘʥʦʚʢʘ ʢʫʣʴʪʫʨʥʦ-ʜʦʩʫʛʦʚʳʭ ʧʨʦʛʨʘʤʤ ʚ ʩʬʝʨʝ 

ʦʙʨʘʟʦʚʘʥʠʷ ʠ ʢʫʣʴʪʫʨʳè. ʅʘ ʥʘʰ ʚʟʛʣʷʜ, ʪʘʢʦʝ ʥʘʧʨʘʚʣʝʥʠʝ ʧʦʜʛʦʪʦʚʢʠ ʜʘʝʪ 

ʚʦʟʤʦʞʥʦʩʪʴ ʚʳʧʫʩʢʥʠʢʘʤ ï ʙʘʢʘʣʘʚʨʘʤ ʩʦʮʠʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ 

ʰʠʨʦʢʠʝ ʚʦʟʤʦʞʥʦʩʪʠ ʪʨʫʜʦʫʩʪʨʦʡʩʪʚʘ ʚ ʨʘʟʣʠʯʥʳʭ ʢʫʣʴʪʫʨʥʦ-ʜʦʩʫʛʦʚʳʭ 

ʦʨʛʘʥʠʟʘʮʠʷʭ, ʚ ʪʦʤ ʯʠʩʣʝ, ï ʥʘ ʧʨʝʜʧʨʠʷʪʠʷʭ ʠʥʜʫʩʪʨʠʠ ʢʨʝʘʪʠʚʥʦʛʦ ʜʦʩʫʛʘ. 

ɺ ʨʘʙʦʯʝʤ ʧʣʘʥʝ ʠʭ ʧʦʜʛʦʪʦʚʢʠ, ʨʘʟʨʘʙʦʪʘʥʥʦʤ ʥʘ ʦʩʥʦʚʝ ʌʝʜʝʨʘʣʴʥʦʛʦ 

ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʛʦ ʩʪʘʥʜʘʨʪʘ ʚʳʩʰʝʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʧʦ 

ʥʘʧʨʘʚʣʝʥʠʶ 51.03.03 ʉʦʮʠʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʘʷ ʜʝʷʪʝʣʴʥʦʩʪʴ (ʫʨʦʚʝʥʴ 

ʙʘʢʘʣʘʚʨʠʘʪʘ), ʧʨʝʜʩʪʘʚʣʝʥʳ ʜʠʩʮʠʧʣʠʥʳ, ʩʦʜʝʨʞʘʥʠʝ ʢʦʪʦʨʳʭ ʥʘʧʨʘʚʣʝʥʦ 

ʥʘ ʨʘʟʚʠʪʠʝ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʢʦʤʧʝʪʝʥʮʠʡ ʥʝ ʪʦʣʴʢʦ ʧʦ ʦʨʛʘʥʠʟʘʮʠʠ 

ʜʦʩʫʛʘ (ʤʝʥʝʜʞʤʝʥʪ. ʤʘʨʢʝʪʠʥʛ, ʘʨʪ-ʤʝʥʝʜʞʤʝʥʪ, ʫʧʨʘʚʣʝʥʠʝ ʧʨʦʝʢʪʘʤʠ, 

ʙʠʟʥʝʩ-ʧʣʘʥʠʨʦʚʘʥʠʝ ʠ ʜʨ.,), ʥʦ, ʯʪʦ ʥʝʤʘʣʦʚʘʞʥʦ, ʧʦ ʧʨʦʠʟʚʦʜʩʪʚʝʥʥʦ-

ʪʚʦʨʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ (ʨʝʞʠʩʩʝʨʩʢʠʝ ʦʩʥʦʚʳ, ʘʢʪʝʨʩʢʦʝ ʤʘʩʪʝʨʩʪʚʦ, 

ʩʮʝʥʠʯʝʩʢʘʷ ʨʝʯʴ, ʩʮʝʥʘʨʥʳʝ ʦʩʥʦʚʳ, ʩʮʝʥʠʯʝʩʢʦʝ ʜʚʠʞʝʥʠʝ ʠ ʧʣʘʩʪʠʢʘ, 

ʟʚʫʢʦʨʝʞʠʩʩʫʨʘ, ʜʨ.) [12,19]. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʪʨʘʜʠʮʠʦʥʥʳʝ ʥʘʧʨʘʚʣʝʥʠʷ ʧʦʜʛʦʪʦʚʢʠ ʩʧʝʮʠʘʣʠʩʪʦʚ ʚ 

ʦʙʣʘʩʪʠ ʜʦʩʫʛʘ, ʢʦʪʦʨʳʝ ʨʘʥʴʰʝ ʩʦʚʝʨʰʝʥʥʦ ʥʝ ʧʨʝʪʝʥʜʦʚʘʣʠ ʥʘ ʘʢʪʠʚʥʫʶ 

ʩʦʚʨʝʤʝʥʥʫʶ ʪʚʦʨʯʝʩʢʫʶ ʩʦʩʪʘʚʣʷʶʱʫʶ, ʘ ʰʣʠ ʩʚʦʠʤ ʘʢʘʜʝʤʠʯʝʩʢʠʤ 

ʧʫʪʝʤ, ʩʝʡʯʘʩ ʦʯʝʥʴ ʘʢʪʠʚʥʦ ʚʢʣʶʯʘʶʪ ʪʚʦʨʯʝʩʢʠʝ, ʧʦʜʯʘʩ ʘʚʘʥʛʘʨʜʥʳʝ 

ʧʦʜʭʦʜʳ. ʅʝʣʴʟʷ ʩʢʘʟʘʪʴ, ʯʪʦ ʵʪʦ ʦʙʫʩʣʦʚʣʠʚʘʝʪ ʩʦʟʜʘʥʠʝ ʥʦʚʳʭ ʬʦʨʤ ʠ 

ʪʝʭʥʦʣʦʛʠʡ, ʥʦʚʦʝ ʩʦʜʝʨʞʘʥʠʝ ʜʠʩʮʠʧʣʠʥ, ʥʦ ʫʤʝʥʠʝ ʧʦ-ʩʦʚʨʝʤʝʥʥʦʤʫ 
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ʪʚʦʨʯʝʩʢʠ ʩʤʦʪʨʝʪʴ ʥʘ ʚʝʱʠ, ʥʝʩʪʘʥʜʘʨʪʥʦ ʢʦʤʙʠʥʠʨʦʚʘʪʴ ʠ ʧʨʝʜʣʘʛʘʪʴ 

ʥʦʚʳʝ ʨʝʰʝʥʠʷ. ʆʪʩʶʜʘ ʧʦʷʚʣʝʥʠʝ ʥʦʚʳʭ ʪʝʨʤʠʥʦʚ ʚ ʜʦʩʫʛʝ, ʠʤʝʶʱʠʭ ʚ 

ʦʩʥʦʚʝ ʠʥʦʩʪʨʘʥʥʳʝ ʩʣʦʚʘ, ʫʯʠʪʳʚʘʷ, ʯʪʦ ʦʧʳʪ ʢʨʝʘʪʠʚʥʦʛʦ ʜʦʩʫʛʘ, 

ʢʨʝʘʪʠʚʥʦʡ ʠʥʜʫʩʪʨʠʠ ï ʤʳ ʧʝʨʝʥʷʣʠ ʠʟ ʟʘʨʫʙʝʞʥʦʛʦ ʦʧʳʪʘ. ʊʘʢ, ʚ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʫʶ ʧʦʜʛʦʪʦʚʢʫ ʙʘʢʘʣʘʚʨʦʚ ʧʦʩʪʦʷʥʥʦ ʚʥʝʜʨʷʶʪʩʷ 

ʪʝʭʥʦʣʦʛʠʠ ʩʦʚʨʝʤʝʥʥʳʭ ʬʦʨʤ ʢʫʣʴʪʫʨʥʦ-ʜʦʩʫʛʦʚʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ: 

ï çʩʪʦʨʠʪʝʣʣʠʥʛè (ʩʦʩʪʦʠʪ ʠʟ ʘʥʛʣʠʡʩʢʠʭ ʩʣʦʚ - story (ʨʘʩʩʢʘʟ) ʠ tell 

(ʛʦʚʦʨʠʪʴ)) ï ʤʝʪʦʜ ʚʦʟʜʝʡʩʪʚʠʷ ʥʘ ʘʫʜʠʪʦʨʠʶ ʧʫʪʝʤ ʨʘʩʩʢʘʟʳʚʘʥʠʷ ʠʩʪʦʨʠʠ 

ʩ ʨʝʘʣʴʥʳʤʠ ʠʣʠ ʚʳʜʫʤʘʥʥʳʤʠ ʧʝʨʩʦʥʘʞʘʤʠ;  

ï ʚʝʨʙʘӢʪʠʤ (ʦʪ ʣʘʪ. verbatim ï (ʜʦʩʣʦʚʥʦ) ʜʦʢʫʤʝʥʪʘʣʴʥʳʡ ʪʝʘʪʨ) ï ʚʠʜ 

ʪʝʘʪʨʘʣʴʥʦʛʦ ʧʨʝʜʩʪʘʚʣʝʥʠʷ, ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʡ ʪʠʧʦʣʦʛʠʯʝʩʢʠ ʣʠʪʝʨʘʪʫʨʝ 

non-fiction, ʯʪʦ ʷʚʣʷʝʪʩʷ ʦʩʦʙʝʥʥʳʤ ʣʠʪʝʨʘʪʫʨʥʳʤ ʞʘʥʨʦʤ, ʢʦʛʜʘ ʩʶʞʝʪ 

ʦʩʥʦʚʳʚʘʝʪʩʷ ʥʘ ʨʝʘʣʴʥʳʭ ʩʦʙʳʪʠʷʭ, ʯʘʩʪʦ ʠʩʭʦʜʷ ʠʟ ʤʘʪʝʨʠʘʣʦʚ ʠʥʪʝʨʚʴʶ ʩ 

ʧʨʝʜʩʪʘʚʠʪʝʣʷʤʠ ʩʦʮʠʘʣʴʥʦʡ ʛʨʫʧʧʳ ʧʣʘʥʠʨʫʝʤʳʭ ʛʝʨʦʝʚ ʧʦʩʪʘʥʦʚʢʠ; 

ï ʉʦʚʨʝʤʝʥʥʳʝ ʚʠʜʳ ʢʚʝʩʪʦʚ: 

¶ ʵʩʢʝʡʧ-ʨʫʤ ï ʢʣʘʩʩʠʯʝʩʢʠʡ ʚʠʜ ʢʚʝʩʪʘ, ʫʞʝ ʧʦʣʶʙʠʚʰʠʡʩʷ 

ʤʥʦʛʠʤ ʧʦʢʣʦʥʥʠʢʘʤ, ʧʝʨʝʜ ʫʯʘʩʪʥʠʢʘʤʠ ʩʪʘʚʠʪʩʷ ʟʘʜʘʯʘ ï 

ʚʳʙʨʘʪʴʩʷ ʠʟ ʢʦʤʥʘʪʳ, ʨʝʰʠʚ ʜʣʷ ʵʪʦʛʦ ʟʘʜʘʯʠ ʢʚʝʩʪʘ; 

¶ ʧʝʨʬʦʨʤʘʥʩ ï ʚʘʨʠʘʥʪ ʢʚʝʩʪʘ, ʠʥʪʝʛʨʠʨʫʶʱʠʡ çʢʚʝʩʪ ʚ 

ʨʝʘʣʴʥʦʩʪʠè ʩ ʪʝʘʪʨʘʣʠʟʦʚʘʥʥʳʤ ʧʝʨʬʦʨʤʘʥʩʦʤ, ʚʢʣʶʯʘʶʱʠʤ 

ʠʛʨʦʢʦʚ ʚ ʩʘʤʦ ʜʝʡʩʪʚʠʝ, ʜʝʣʘʷ ʠʭ ʛʣʘʚʥʳʤʠ ʛʝʨʦʷʤʠ 

ʨʘʟʳʛʨʳʚʘʝʤʦʡ ʠʩʪʦʨʠʠ ʠ ʚʣʠʷʶʱʠʭ ʥʘ ʨʘʟʚʠʪʠʝ ʩʶʞʝʪʘ;  

¶ ʤʦʨʬʝʫʩ-ʢʚʝʩʪ ï ʦʩʥʦʚʘʥ ʥʘ ʥʝʨʝʘʣʴʥʦʩʪʠ, ʧʨʦʠʩʭʦʜʷʱʝʡ ʚ 

ʚʦʦʙʨʘʞʝʥʠʠ, ʜʣʷ ʯʝʛʦ ʫʯʘʩʪʥʠʢʦʚ ʧʦʛʨʫʞʘʶʪ ʚ ʤʠʨ ʩʦʙʩʪʚʝʥʥʦʡ 

ʨʝʘʣʴʥʦʩʪʠ ʩ ʤʘʢʩʠʤʘʣʴʥʳʤ ʧʦʜʢʣʶʯʝʥʠʝʤ ʦʨʛʘʥʦʚ ʯʫʚʩʪʚ;  

¶ ʩʧʦʨʪʠʚʥʳʡ ʢʚʝʩʪ ʠʣʠ ʵʢʰʥ-ʠʛʨʘ ï ʠʤʝʷ ʚ ʩʚʦʝʡ ʦʩʥʦʚʝ 

ʦʧʨʝʜʝʣʝʥʥʫʶ ʩʶʞʝʪʥʫʶ ʣʠʥʠʶ, ʟʘʩʪʘʚʣʷʝʪ ʫʯʘʩʪʥʠʢʦʚ 
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ʧʨʦʭʦʜʠʪʴ ʨʘʟʣʠʯʥʳʝ ʟʘʜʘʥʠʷ, ʪʨʝʙʫʶʱʠʝ ʬʠʟʠʯʝʩʢʦʡ 

ʧʦʜʛʦʪʦʚʢʠ; 

¶ ʢʚʝʩʪ ʚ ʨʝʘʣʴʥʦʩʪʠ ï ʯʘʱʝ ʚʩʝʛʦ ʜʝʣʘʶʪ ʧʦ ʩʶʞʝʪʘʤ ʠʟʚʝʩʪʥʳʭ 

ʢʥʠʛ ʠʣʠ ʬʠʣʴʤʦʚ;  

¶ ʙʘʪʣ ï ʧʨʦʠʩʭʦʜʠʪ ʦʪ ʘʥʛʣʠʡʩʢʦʛʦ ʩʣʦʚʘ battle, ʯʪʦ ʧʝʨʝʚʦʜʠʪʩʷ 

ʢʘʢ çʙʠʪʚʘ, ʙʘʪʘʣʠʷè. ʕʪʦ ʦʜʥʦʚʨʝʤʝʥʥʦ ʤʦʣʦʜʝʞʥʦʝ ʪʝʯʝʥʠʝ ʠ 

ʟʨʝʣʠʱʝ. ɿʘʨʦʜʠʚʰʠʩʴ ʥʝʩʢʦʣʴʢʦ ʜʝʩʷʪʠʣʝʪʠʡ ʥʘʟʘʜ ʚ 

ʘʬʨʦʘʤʝʨʠʢʘʥʩʢʦʡ ʩʨʝʜʝ, ʩʝʛʦʜʥʷ ʙʘʪʣ ʧʨʦʚʦʜʠʪʩʷ ʣʶʙʠʪʝʣʷʤʠ 

ʨʘʟʣʠʯʥʳʭ ʥʘʧʨʘʚʣʝʥʠʡ ʤʫʟʳʢʠ, ʪʘʥʮʝʚ, ʜʨʫʛʠʭ ʠʩʢʫʩʩʪʚ, ʘ ʩ 

ʨʘʟʚʠʪʠʝʤ ʀʥʪʝʨʥʝʪʘ ʘʢʪʠʚʥʦ ʧʨʠʤʝʥʷʝʪʩʷ ʥʘ ʬʦʨʫʤʘʭ ʠ ʚ 

ʩʦʮʠʘʣʴʥʳʭ ʩʝʪʷʭ [4,9]. 

ɺʥʝʜʨʝʥʠʝ ʪʝʭʥʦʣʦʛʠʡ ʩʦʚʨʝʤʝʥʥʳʭ ʬʦʨʤ ʜʦʩʫʛʘ ʚ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ 

ʚʝʩʴʤʘ ʘʢʪʫʘʣʴʥʦ ʠ ʚʦʩʪʨʝʙʦʚʘʥʦ ʩʨʝʜʠ ʨʘʟʥʦʚʦʟʨʘʩʪʥʦʛʦ ʥʘʩʝʣʝʥʠʷ ʛʦʨʦʜʘ, 

ʪʘʢ ʢʘʢ ʚ ʚʳʩʦʢʦʢʦʥʢʫʨʝʥʪʥʦʡ ʩʨʝʜʝ ʙʦʣʴʰʦʛʦ ʢʦʣʠʯʝʩʪʚʘ ʦʨʛʘʥʠʟʘʮʠʡ, 

ʧʨʝʜʦʩʪʘʚʣʷʶʱʠʭ ʫʩʣʫʛʠ ʚ ʜʦʩʫʛʦʚʦʡ ʩʬʝʨʝ, ʧʦʚʳʰʘʶʪʩʷ ʪʨʝʙʦʚʘʥʠʷ ʢ 

ʢʘʯʝʩʪʚʫ ʜʘʥʥʳʭ ʫʩʣʫʛ, ʘ ʨʘʟʚʠʚʘʶʱʘʷʩʷ ʤʦʜʝʨʥʠʟʘʮʠʷ ʜʦʩʫʛʦʚʦʡ ʩʬʝʨʳ, 

ʧʨʠʚʦʜʠʪ ʢ ʨʘʟʚʠʪʠʶ ʨʳʥʢʘ ʩʚʦʙʦʜʥʦʛʦ ʚʨʝʤʝʥʠ ʠ ʢ ʫʚʝʣʠʯʠʚʘʶʱʠʤʩʷ 

ʪʝʤʧʘʤ ʨʘʟʚʠʪʠʷ ʠʥʜʫʩʪʨʠʠ ʢʨʝʘʪʠʚʥʦʛʦ ʜʦʩʫʛʘ. 

ɸʥʘʣʠʟʠʨʫʷ ʩʦʚʨʝʤʝʥʥʦʝ ʩʦʩʪʦʷʥʠʝ ʧʦʜʛʦʪʦʚʢʠ ʩʧʝʮʠʘʣʠʩʪʦʚ ʚ 

ʦʙʣʘʩʪʠ ʢʨʝʘʪʠʚʥʦʛʦ ʜʦʩʫʛʘ, ʥʝʣʴʟʷ ʦʙʦʡʪʠ ʧʨʦʙʣʝʤʫ ʨʘʟʚʠʪʠʷ ʢʨʝʘʪʠʚʥʦʡ 

ʠʥʜʫʩʪʨʠʠ ʚ ʛʦʨʦʜʩʢʦʤ ʨʘʟʚʠʚʘʶʱʝʤʩʷ ʧʨʦʩʪʨʘʥʩʪʚʝ. ʂʦʥʝʯʥʦ, ʵʪʦ ʙʦʣʝʝ 

ʦʪʥʦʩʠʪʩʷ ʢ ʧʦʜʛʦʪʦʚʢʝ ʤʘʛʠʩʪʨʦʚ, ʪʘʢʠʭ ʦʙʫʯʘʶʱʠʭʩʷ ʩʪʫʜʝʥʪʦʚ, ʢʦʪʦʨʳʝ 

ʫʞʝ ʠʤʝʶʪ ʦʧʨʝʜʝʣʝʥʥʳʡ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʡ ʦʧʳʪ ʚ ʩʬʝʨʝ ʜʦʩʫʛʘ [7,15]. 

ʆʩʫʱʝʩʪʚʣʝʥ ʘʥʘʣʠʟ ʧʨʦʛʨʘʤʤ ʤʘʛʠʩʪʨʘʪʫʨʳ ʚ ʚʝʜʫʱʠʭ ʚʫʟʘʭ ʄʦʩʢʚʳ 

ʠ ʉʘʥʢʪ-ʇʝʪʝʨʙʫʨʛʘ, ʦʨʠʝʥʪʠʨʦʚʘʥʥʳʭ ʥʘ ʧʨʦʝʢʪʥʫʶ ʜʝʷʪʝʣʴʥʦʩʪʴ ʚ ʩʬʝʨʝ 

ʢʨʝʘʪʠʚʥʳʭ ʠʥʜʫʩʪʨʠʡ. ɺʩʝ ʵʪʠ ʧʨʦʛʨʘʤʤʳ ʛʦʪʦʚʷʪ ʩʧʝʮʠʘʣʠʩʪʦʚ, ʚ ʪʦʤ 

ʯʠʩʣʝ, ʠ ʢ ʨʝʘʣʠʟʘʮʠʠ ʧʨʦʝʢʪʦʚ ʚ ʩʬʝʨʝ ʢʫʣʴʪʫʨʳ ʠ ʠʩʢʫʩʩʪʚʘ, ʥʦ ʚʩʝ 

ʦʙʣʘʜʘʶʪ ʩʚʦʝʡ ʩʧʝʮʠʬʠʢʦʡ. ɺ ʯʘʩʪʥʦʩʪʠ, ʧʦʜʘʚʣʷʶʱʝʝ ʙʦʣʴʰʠʥʩʪʚʦ 
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ʤʘʛʠʩʪʝʨʩʢʠʭ ʧʨʦʛʨʘʤʤ ʛʦʪʦʚʠʪ ʩʧʝʮʠʘʣʠʩʪʦʚ ʚ ʦʙʣʘʩʪʠ ʤʝʥʝʜʞʤʝʥʪʘ, 

ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʠ ʤʫʥʠʮʠʧʘʣʴʥʦʛʦ ʫʧʨʘʚʣʝʥʠʷ. ɺ ʥʠʭ ʦʩʥʦʚʥʦʡ ʘʢʮʝʥʪ 

ʜʝʣʘʝʪʩʷ ʥʘ ʨʘʟʨʘʙʦʪʢʫ, ʵʢʩʧʝʨʪʠʟʫ, ʥʦʨʤʘʪʠʚʥʦ-ʧʨʘʚʦʚʦʝ ʩʦʧʨʦʚʦʞʜʝʥʠʝ, 

ʨʝʘʣʠʟʘʮʠʶ ʩʦʮʠʦʢʫʣʴʪʫʨʥʦʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ʧʦʣʠʪʠʢʠ, ʧʨʦʛʨʘʤʤ ʠ 

ʧʨʦʝʢʪʦʚ ʚ ʦʙʣʘʩʪʠ ʢʫʣʴʪʫʨʳ, ʦʙʨʘʟʦʚʘʥʠʷ ʠ ʥʘʫʢʠ. ʇʨʦʛʨʘʤʤʘ ɺʳʩʰʝʡ 

ʰʢʦʣʳ ʵʢʦʥʦʤʠʢʠ (ɺʐʕ) çʄʝʥʝʜʞʤʝʥʪ ʚ ʠʥʜʫʩʪʨʠʠ ʚʧʝʯʘʪʣʝʥʠʡè 

ʦʨʠʝʥʪʠʨʦʚʘʥʘ ʥʘ ʤʝʥʝʜʞʝʨʩʢʠʝ ʟʥʘʥʠʷ ʠ ʫʤʝʥʠʷ, ʥʝʦʙʭʦʜʠʤʳʝ ʜʣʷ ʪʘʢʠʭ 

ʦʪʨʘʩʣʝʡ, ʢʘʢ ʢʫʣʴʪʫʨʘ, ʢʨʝʘʪʠʚʥʳʝ ʠʥʜʫʩʪʨʠʠ ʩ ʘʢʮʝʥʪʦʤ ʥʘ ʪʫʨʠʟʤ ʠ 

ʛʦʩʪʝʧʨʠʠʤʩʪʚʦ. ʊʘʢ ʞʝ, ʢʘʢ ʠ ʧʨʦʛʨʘʤʤʘ ʄʦʩʢʦʚʩʢʦʛʦ ʛʦʨʦʜʩʢʦʛʦ 

ʫʥʠʚʝʨʩʠʪʝʪʘ ʫʧʨʘʚʣʝʥʠʷ ʇʨʘʚʠʪʝʣʴʩʪʚʘ ʄʦʩʢʚʳ (ʄɻʋʋ), ʦʥʘ ʛʦʪʦʚʠʪ 

ʤʘʛʠʩʪʨʦʚ ʢ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʚ ʛʦʩʪʠʥʠʮʘʭ ʠ ʜʨʫʛʠʭ 

ʢʦʤʧʘʥʠʷʭ, ʦʢʘʟʳʚʘʶʱʠʭ ʚʝʩʴ ʩʧʝʢʪʨ ʫʩʣʫʛ ʧʦ ʨʘʟʤʝʱʝʥʠʶ ʠ ʧʨʦʚʝʜʝʥʠʶ 

ʤʝʨʦʧʨʠʷʪʠʡ ʨʘʟʣʠʯʥʳʭ ʬʦʨʤʘʪʦʚ, ʧʦ ʚʩʝʤʫ ʩʧʝʢʪʨʫ ʚʦʧʨʦʩʦʚ, ʥʘʯʠʥʘʷ ʦʪ 

ʧʨʦʝʢʪʠʨʦʚʘʥʠʷ, ʩʪʨʦʠʪʝʣʴʩʪʚʘ, ʟʘʧʫʩʢʘ ʠ ʟʘʢʘʥʯʠʚʘʷ ʦʧʪʠʤʠʟʘʮʠʝʡ ʚʩʝʭ 

ʩʣʫʞʙ ʢʦʤʧʘʥʠʠ. ʄʦʩʢʦʚʩʢʘʷ ʚʳʩʰʘʷ ʰʢʦʣʘ ʩʦʮʠʘʣʴʥʳʭ ʠ ʵʢʦʥʦʤʠʯʝʩʢʠʭ 

ʥʘʫʢ (ʄɺʐʉʕʅ (ʐʘʥʠʥʢʘ) ï ʪʘʢʞʝ ʨʘʙʦʪʘʝʪ ʧʦ ʥʘʧʨʘʚʣʝʥʠʶ ʤʝʥʝʜʞʤʝʥʪ, 

ʛʦʪʦʚʠʪ ʤʘʛʠʩʪʨʦʚ, ʩʧʦʩʦʙʥʳʭ ʦʩʫʱʝʩʪʚʣʷʪʴ ʧʨʝʜʧʨʠʥʠʤʘʪʝʣʴʩʢʫʶ 

ʜʝʷʪʝʣʴʥʦʩʪʴ, ʘ ʪʘʢʞʝ ʩʦʪʨʫʜʥʠʢʦʚ ʠ ʨʫʢʦʚʦʜʠʪʝʣʝʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʭ 

ʢʫʣʴʪʫʨʥʳʭ ʠʥʩʪʠʪʫʮʠʡ. 

ʇʦʜʛʦʪʦʚʢʘ ʤʘʛʠʩʪʨʘʥʪʦʚ ʧʦ ʧʨʦʛʨʘʤʤʝ çEvent-ʪʝʭʥʦʣʦʛʠʠ ʚ 

ʠʥʜʫʩʪʨʠʠ ʢʨʝʘʪʠʚʥʦʛʦ ʜʦʩʫʛʘè ʚ ʩʧʠʩʢʝ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʥʥʳʭ ʧʨʦʛʨʘʤʤ 

ʧʦʜʛʦʪʦʚʢʠ ʚ ʩʬʝʨʝ ʢʨʝʘʪʠʚʥʦʛʦ ʜʦʩʫʛʘ ʦʩʫʱʝʩʪʣʷʝʪʩʷ ʚ ʄʦʩʢʦʚʩʢʦʤ 

ʛʦʨʦʜʩʢʦʤ ʧʝʜʘʛʦʛʠʯʝʩʢʦʤ ʫʥʠʚʝʨʩʠʪʝʣʝ (ʄɻʇʋ) ʠ ʚ ʄʦʩʢʦʚʩʢʦʤ 

ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʤ ʠʥʩʪʠʪʫʪʝ ʢʫʣʴʪʫʨʳ (ʄɻʀʂ). ʅʘʰʠ ʧʨʦʛʨʘʤʤʳ ʠʤʝʶʪ 

ʦʧʨʝʜʝʣʝʥʥʦʝ ʩʭʦʜʩʪʚʦ, ʪʘʢ ʢʘʢ ʨʝʘʣʠʟʫʶʪʩʷ ʧʦ ʦʜʥʦʤʫ ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʤʫ 

ʩʪʘʥʜʘʨʪʫ ʩʦʮʠʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ, ʥʦ, ʚ ʪʦ ʞʝ ʚʨʝʤʷ, ʤʳ ʜʝʣʘʝʤ 

ʙʦʣʴʰʠʡ ʘʢʮʝʥʪ ʥʘ ʚʩʝʚʦʟʤʦʞʥʦʡ ʠʥʪʝʛʨʘʮʠʠ ʩʦʮʠʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʡ 

ʜʝʷʪʝʣʴʥʦʩʪʠ ʚ ʛʦʨʦʜʩʢʫʶ ʜʦʩʫʛʦʚʫʶ ʩʨʝʜʫ, ʥʘ ʩʦʚʨʝʤʝʥʥʳʭ ʤʝʪʦʜʘʭ 
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ʫʧʨʘʚʣʝʥʠʷ ʝʶ, ʫʜʝʣʷʷ ʚʥʠʤʘʥʠʝ ʠ ʤʝʥʝʜʞʝʨʩʢʠʤ, ʠ ʤʘʨʢʝʪʠʥʛʦʚʳʤ 

ʢʦʤʧʝʪʝʥʮʠʷʤ. ɼʦʩʪʘʪʦʯʥʦʝ ʢʦʣʠʯʝʩʪʚʦ ʜʠʩʮʠʧʣʠʥ ʧʦʟʚʦʣʷʶʪ ʤʘʛʠʩʪʨʘʤ 

ʦʩʚʦʠʪʴ ʤʝʭʘʥʠʟʤʳ event-ʪʝʭʥʦʣʦʛʠʡ, ʥʝʦʙʭʦʜʠʤʳʭ ʥʝ ʪʦʣʴʢʦ ʜʣʷ 

ʦʨʛʘʥʠʟʘʮʠʠ ʩʦʮʠʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʳʭ ʩʦʙʳʪʠʡ ʠ ʤʝʨʦʧʨʠʷʪʠʡ ʚ ʩʦʚʨʝʤʝʥʥʳʭ 

ʫʩʣʦʚʠʷʭ ʨʘʟʚʠʪʠʷ ʢʫʣʴʪʫʨʥʦʡ ʠʥʜʫʩʪʨʠʠ ʛʦʨʦʜʘ, ʥʦ ʪʘʢʞʝ ʠ ʜʣʷ 

ʚʦʟʤʦʞʥʦʩʪʠ ʠʭ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦʛʦ ʦʩʫʱʝʩʪʚʣʝʥʠʷ, ʯʪʦ ʚ ʥʝʢʦʪʦʨʳʭ ʩʣʫʯʘʷʭ 

ʚ ʫʩʣʦʚʠʷʭ ʦʛʨʘʥʠʯʝʥʥʳʭ ʙʶʜʞʝʪʦʚ, ʩʪʘʥʦʚʠʪʩʷ ʙʦʣʝʝ ʯʝʤ ʘʢʪʫʘʣʴʥʦ. ʕʪʦ 

ʪʘʢʠʝ ʜʠʩʮʠʧʣʠʥʳ, ʢʘʢ: ʠʩʪʦʨʠʷ ʤʠʨʦʚʦʡ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʢʫʣʴʪʫʨʳ; 

ʠʥʪʝʨʘʢʪʠʚʥʳʝ ʪʝʭʥʦʣʦʛʠʠ ʚ ʩʦʮʠʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʡ ʩʬʝʨʝ ʠ ʦʙʨʘʟʦʚʘʥʠʠ; 

ʚʦʟʨʘʩʪʥʳʝ ʪʝʭʥʦʣʦʛʠʠ ʩʦʮʠʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʡ ʩʬʝʨʳ; ʦʨʛʘʥʠʟʘʮʠʷ event-

ʧʨʦʝʢʪʦʚ ʚ ʠʥʜʫʩʪʨʠʠ ʢʨʝʘʪʠʚʥʦʛʦ ʜʦʩʫʛʘ; ʧʨʦʜʶʩʠʨʦʚʘʥʠʝ event-ʧʨʦʝʢʪʦʚ ʚ 

ʠʥʜʫʩʪʨʠʠ ʢʨʝʘʪʠʚʥʦʛʦ ʜʦʩʫʛʘ; ʪʝʭʥʦʣʦʛʠʠ ʧʨʦʝʢʪʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʚ 

ʠʥʜʫʩʪʨʠʠ ʢʨʝʘʪʠʚʥʦʛʦ ʜʦʩʫʛʘ; ʩʪʨʘʪʝʛʠʯʝʩʢʠʡ ʘʨʪ-ʤʝʥʝʜʞʤʝʥʪ ʚ ʠʥʜʫʩʪʨʠʠ 

ʢʨʝʘʪʠʚʥʦʛʦ ʜʦʩʫʛʘ; ʤʦʥʠʪʦʨʠʥʛ ʵʬʬʝʢʪʠʚʥʦʩʪʠ event-ʪʝʭʥʦʣʦʛʠʡ; ʩʮʝʥʘʨʥʦ-

ʨʝʞʠʩʩʝʨʩʢʠʝ ʦʩʥʦʚʳ event-ʧʨʦʝʢʪʦʚ ʚ ʢʫʣʴʪʫʨʥʦ-ʜʦʩʫʛʦʚʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ; 

ʠʛʨʦʚʳʝ ʠ ʘʥʠʤʘʮʠʦʥʥʳʝ ʪʝʭʥʦʣʦʛʠʠ; ʙʨʝʥʜ-ʤʝʥʝʜʞʤʝʥʪ ʠ PR; 

ʬʘʥʜʨʘʡʟʠʥʛʦʚʳʝ ʪʝʭʥʦʣʦʛʠʠ ʚ ʠʥʜʫʩʪʨʠʠ ʢʨʝʘʪʠʚʥʦʛʦ ʜʦʩʫʛʘ; 

ʬʝʥʦʤʝʥʦʣʦʛʠʷ ʢʫʣʴʪʫʨʳ; ʣʘʙʦʨʘʪʦʨʠʷ ʢʨʝʘʪʠʚʥʳʭ ʠʥʜʫʩʪʨʠʡ: ʤʘʩʪʝʨ-

ʢʣʘʩʩʳ; ʢʨʝʘʪʠʚʥʳʡ ʛʦʨʦʜ: ʥʦʚʳʝ ʪʚʦʨʯʝʩʢʠʝ ʧʣʦʱʘʜʢʠ ʠʥʜʫʩʪʨʠʠ 

ʢʨʝʘʪʠʚʥʦʛʦ ʜʦʩʫʛʘ [2, 3].  

ʂʘʢ ʧʦʢʘʟʳʚʘʝʪ ʧʨʝʜʩʪʘʚʣʝʥʥʳʡ ʘʥʘʣʠʟ ʧʨʦʛʨʘʤʤʳ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ 

ʧʦʜʛʦʪʦʚʢʠ ʩʧʝʮʠʘʣʠʩʪʦʚ ʩʦʮʠʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ çEvent-

ʪʝʭʥʦʣʦʛʠʠ ʚ ʠʥʜʫʩʪʨʠʠ ʢʨʝʘʪʠʚʥʦʛʦ ʜʦʩʫʛʘè, ʚ ʥʝʡ ʧʨʝʜʩʪʘʚʣʝʥʳ ʠ 

ʫʧʨʘʚʣʝʥʯʝʩʢʠʝ ʜʠʩʮʠʧʣʠʥʳ, ʠ ʜʠʩʮʠʧʣʠʥʳ, ʬʦʨʤʠʨʫʶʱʠʝ 

ʢʫʣʴʪʫʨʦʪʚʦʨʯʝʩʢʠʝ ʢʦʤʧʝʪʝʥʮʠʠ, ʘ ʪʘʢʞʝ ʜʠʩʮʠʧʣʠʥʳ, ʢʦʪʦʨʳʝ ʩʚʷʟʘʥʳ ʩ 

ʨʘʟʥʦʦʙʨʘʟʥʳʤʠ event-ʪʝʭʥʦʣʦʛʠʷʤʠ, ʥʝʦʙʭʦʜʠʤʳʤʠ ʜʣʷ ʩʘʤʦʛʦ ʧʨʦʚʝʜʝʥʠʷ 

ʤʝʨʦʧʨʠʷʪʠʡ. 



BULLETIN OF THE INTERNATIONAL CENTRE OF ART AND EDUCATION 
ˎ˫˘˘˒˟˒˚˩ ˙˒˓ˑˠ˚ˍ˝˛ˑ˚˛ː˛ ˣ˒˚˟˝ˍ ͼ˕˞˗ˠ˞˞˟ˏ˛ ˕ ˛ˎ˝ˍ˔˛ˏˍ˚˕˒ͼ 
 

Ο3 ςπςρ ̄̏̅                                                                                                     ˟ ̠̆̏̑̉ ̉ ̐̑́̋̓̉̋́ ̉̒̋̔̒̒̓̃́ ̞

 

 48  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʤʳ ʨʝʰʘʝʤ ʧʨʦʙʣʝʤʫ ʨʘʟʚʠʪʠʷ ʠ ʧʦʚʳʰʝʥʠʷ ʫʨʦʚʥʷ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʢʦʤʧʝʪʝʥʮʠʡ ʚ ʧʨʦʛʨʘʤʤʝ ʤʘʛʠʩʪʨʘʪʫʨʳ, ʦʨʠʝʥʪʠʨʫʷʩʴ 

ʩʘʤʠ ʠ ʦʨʠʝʥʪʠʨʫʷ ʥʘʰʠʭ ʤʘʛʠʩʪʨʘʥʪʦʚ ʥʘ ʢʣʠʝʥʪʦʦʨʠʝʥʪʠʨʦʚʘʥʥʳʡ ʧʦʜʭʦʜ, 

ʧʦʚʳʰʝʥʠʝ ʢʘʯʝʩʪʚʘ ʨʘʟʣʠʯʥʳʭ ʩʦʮʠʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʳʭ ʧʨʦʝʢʪʦʚ ʠ ʠʚʝʥʪʦʚ, 

ʚʦʚʣʝʯʝʥʠʝ ʚ ʥʠʭ ʙʦʣʴʰʝʛʦ ʢʦʣʠʯʝʩʪʚʘ ʛʦʨʦʞʘʥ. ʋʯʠʪʳʚʘʝʪʩʷ, ʯʪʦ ʠ ʩʘʤ 

ʧʦʪʨʝʙʠʪʝʣʴ ʚ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʩʪʘʥʦʚʠʪʩʷ ʙʦʣʝʝ ʦʙʨʘʟʦʚʘʥʥʳʤ ʠ 

ʠʟʳʩʢʘʥʥʳʤ ʚ ʩʚʦʝʤ ʚʳʙʦʨʝ, ʞʝʣʘʝʪ ʙʳʪʴ ʥʝ ʪʦʣʴʢʦ ʧʘʩʩʠʚʥʳʤ ʟʨʠʪʝʣʝʤ, ʥʦ 

ʠ ʘʢʪʠʚʥʳʤ ʫʯʘʩʪʥʠʢʦʤ, ʪʨʘʥʩʬʦʨʤʠʨʫʷʩʴ ʚ ʢʨʝʘʪʠʚʥʳʡ ʢʣʘʩʩ. 

ɿʘʢʣʶʯʝʥʠʝ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʩʪʘʚʷ ʩʚʦʝʡ ʮʝʣʴʶ ʨʘʩʰʠʨʝʥʠʝ ʟʥʘʥʠʡ ʚ 

ʦʙʣʘʩʪʠ ʜʦʩʫʛʦʚʦʡ ʩʬʝʨʳ, ʬʦʨʤʠʨʦʚʘʥʠʝ ʫ ʩʪʫʜʝʥʪʦʚ ʧʨʦʝʢʪʥʦʛʦ ʤʳʰʣʝʥʠʷ, 

ʨʘʟʨʘʙʦʪʢʫ ʠ ʚʥʝʜʨʝʥʠʝ ʨʘʟʥʦʦʙʨʘʟʥʳʭ ʩʦʮʠʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʳʭ ʧʨʦʝʢʪʦʚ, 

ʥʘʧʨʘʚʣʝʥʥʳʭ ʥʘ ʜʦʩʫʛʦʚʳʝ ʧʦʪʨʝʙʥʦʩʪʠ ʨʘʟʥʦʚʦʟʨʘʩʪʥʳʭ ʛʨʫʧʧ ʥʘʩʝʣʝʥʠʷ 

ʛʦʨʦʜʘ, ʤʳ ʧʦʚʳʰʘʝʤ ʢʘʯʝʩʪʚʝʥʥʦ ʠ ʢʦʣʠʯʝʩʪʚʝʥʥʦ ʨʝʘʣʠʟʘʮʠʶ ʛʦʨʦʜʩʢʠʭ ʠ 

ʤʝʞʜʫʥʘʨʦʜʥʳʭ ʪʚʦʨʯʝʩʢʠʭ ʧʨʦʛʨʘʤʤ ʠ ʧʨʦʝʢʪʦʚ. 

ʈʘʩʩʤʘʪʨʠʚʘʷ ʛʦʨʦʜ ʠ ʛʦʨʦʜʩʢʫʶ ʩʨʝʜʫ ʢʘʢ ʧʨʦʩʪʨʘʥʩʪʚʦ, ʚ ʢʦʪʦʨʦʤ 

ʥr ʥʝʰʥʠʝ ʞʠʪʝʣʠ ʤʦʛʫʪ ʨʘʟʚʠʚʘʪʴ ʩʚʦʡ ʪʚʦʨʯʝʩʢʠʡ ʧʦʪʝʥʮʠʘʣ, ʩʪʘʥʦʚʷʩʴ 

ʢʨʝʘʪʠʚʥʳʤ ʢʣʘʩʩʦʤ, ʤʦʞʥʦ ʫʪʚʝʨʞʜʘʪʴ, ʯʪʦ ʜʘʥʥʘʷ ʩʪʨʘʪʝʛʠʷ ʚ ʨʘʟʚʠʪʠʠ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʧʦ ʥʘʧʨʘʚʣʝʥʠʶ ʩʦʮʠʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʘʷ 

ʜʝʷʪʝʣʴʥʦʩʪʴ, ʚ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦʤ ʨʘʟʚʠʪʠʠ ʜʦʩʫʛʦʚʦʡ ʩʬʝʨʳ ʢʘʢ ʠʥʜʫʩʪʨʠʠ 

ï ʷʚʣʷʝʪʩʷ ʩʦʮʠʘʣʴʥʦ-ʟʥʘʯʠʤʦʡ [8, 9, 13]. 
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˞˛ˏ˝˒˙˒˚˚˛˒ ˞˛˞˟˛ˬ˚˕˒ ˙˒˓˗ˠ˘˩˟ˠ˝˚˨ˢ 

˗˛˙˙ˠ˚˕˗ˍˣ˕˖ ˏ ˞ˡ˒˝˒ ˛ˎ˝ˍ˔˛ˏˍ˚˕ˬ ˏ ˝˛˞˞˕˕ 

ɸʥʥʦʪʘʮʠʷ. ɺ ʩʪʘʪʴʝ ʠʩʩʣʝʜʫʝʪʩʷ ʩʦʩʪʦʷʥʠʝ ʠ ʪʝʥʜʝʥʮʠʠ ʨʘʟʚʠʪʠʷ 

ʤʝʞʢʫʣʴʪʫʨʥʦʡ ʢʦʤʤʫʥʠʢʘʮʠʠ ʚ ʩʦʚʨʝʤʝʥʥʦʡ ʈʦʩʩʠʠ. ɸʚʪʦʨʳ ʧʨʠʚʦʜʷʪ 

ʚʟʛʣʷʜʳ ʰʠʨʦʢʦʛʦ ʢʨʫʛʘ ʫʯʝʥʳʭ ʦ ʚʘʞʥʦʩʪʠ ʤʝʞʢʫʣʴʪʫʨʥʦʡ ʢʦʤʤʫʥʠʢʘʮʠʠ ʚ 

ʫʩʣʦʚʠʷʭ ʛʣʦʙʘʣʠʟʘʮʠʠ. ʆʧʠʩʳʚʘʶʪʩʷ ʨʝʘʣʴʥʳʝ ʢʝʡʩʳ, ʢʦʪʦʨʳʝ  

ʠʩʧʦʣʴʟʫʶʪʩʷ ʘʚʪʦʨʘʤʠ ʚ ʧʝʜʘʛʦʛʠʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʥʘ ʙʘʟʝ ʄʦʩʢʦʚʩʢʦʛʦ 

ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʠʥʩʪʠʪʫʪʘ ʢʫʣʴʪʫʨʳ ʚ ʢʦʥʪʝʢʩʪʝ ʤʝʞʢʫʣʴʪʫʨʥʦʛʦ 

ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ. ʉ ʮʝʣʴʶ ʨʘʟʚʠʪʠʷ ʤʝʞʢʫʣʴʪʫʨʥʦʡ ʢʦʤʤʫʥʠʢʘʮʠʠ ʤʝʞʜʫ 

ʩʪʫʜʝʥʪʘʤʠ ʚ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʤ ʧʨʦʮʝʩʩʝ, ʘʚʪʦʨʘʤʠ ʙʳʣʦ ʧʨʦʚʝʜʝʥʦ 

ʥʝʩʢʦʣʴʢʦ ʫʩʧʝʰʥʳʭ ʤʝʨʦʧʨʠʷʪʠʡ, ʥʘ ʦʩʥʦʚʘʥʠʠ ʢʦʪʦʨʳʭ ʨʘʟʨʘʙʦʪʘʥʳ 

ʩʣʝʜʫʶʱʠʝ ʨʝʢʦʤʝʥʜʘʮʠʠ. ɺʦ-ʧʝʨʚʳʭ, ʥʝʦʙʭʦʜʠʤʦ ʥʝ ʪʦʣʴʢʦ ʦʨʛʘʥʠʟʦʚʳʚʘʪʴ 

ʩʦʚʤʝʩʪʥʳʝ ʤʝʨʦʧʨʠʷʪʠʷ, ʥʘ ʢʦʪʦʨʳʭ ʢʘʞʜʳʡ ʩʪʫʜʝʥʪ ʩʤʦʞʝʪ ʨʘʩʢʨʳʪʴ ʩʚʦʠ 

ʪʘʣʘʥʪʳ ʠ ʫʛʣʫʙʠʪʴ ʟʥʘʥʠʷ ʦ ʤʫʣʴʪʠʢʫʣʴʪʫʨʘʭ, ʥʦ ʠ ʬʦʨʤʠʨʦʚʘʪʴ ʫʯʝʙʥʳʝ 

ʛʨʫʧʧʳ ʠʟ ʨʘʟʣʠʯʥʳʭ ʥʘʮʠʦʥʘʣʴʥʳʭ ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ. ʕʪʦ ʧʦʟʚʦʣʠʪ 

ʧʨʘʢʪʠʢʦʚʘʪʴ ʫʩʪʥʳʡ ʠ ʧʠʩʴʤʝʥʥʳʡ ʠʥʦʩʪʨʘʥʥʳʡ ʷʟʳʢ, ʢʘʢ ʥʘ ʦʬʠʮʠʘʣʴʥʳʭ 

ʚʩʪʨʝʯʘʭ, ʪʘʢ ʠ ʚ ʥʝʬʦʨʤʘʣʴʥʦʡ ʦʙʩʪʘʥʦʚʢʝ. ɺʦ-ʚʪʦʨʳʭ, ʚʘʞʥʳʤ ʵʣʝʤʝʥʪʦʤ 
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ʨʘʟʥʦʦʙʨʘʟʠʷ ʠ çʤʝʞʢʫʣʴʪʫʨʥʦʡ ʠʥʢʣʶʟʠʚʥʦʩʪʠè ʷʚʣʷʝʪʩʷ ʠʩʧʦʣʴʟʦʚʘʥʠʝ 

ʦʥʣʘʡʥ-ʩʝʨʚʠʩʦʚ, ʢʦʪʦʨʳʝ ʥʝʦʙʭʦʜʠʤʦ ʠʥʪʝʛʨʠʨʦʚʘʪʴ ʚ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʡ ʠ 

ʜʦʩʫʛʦʚʳʡ ʧʨʦʮʝʩʩ. ʅʘʧʨʠʤʝʨ, ʢʨʦʩʩ-ʪʚʦʨʯʝʩʢʠʝ ʩʮʝʥʠʯʝʩʢʠʝ ʧʨʦʝʢʪʳ ʩ 

ʪʨʘʥʩʣʷʮʠʝʡ ʜʣʷ ʠʥʦʩʪʨʘʥʥʳʭ ʢʦʣʣʝʛ, ʢʦʪʦʨʳʝ ʚ ʩʚʦʶ ʦʯʝʨʝʜʴ ʪʨʘʥʩʣʠʨʫʶʪ 

ʩʚʦʠ ʚʳʩʪʫʧʣʝʥʠʷ/ʢʦʥʮʝʨʪʳ ʜʣʷ ʨʫʩʩʢʦʷʟʳʯʥʳʭ ʩʪʫʜʝʥʪʦʚ. ʇʦʩʣʝ ʚʟʘʠʤʥʳʭ 

ʚʳʩʪʫʧʣʝʥʠʡ ʧʨʦʠʩʭʦʜʠʪ ʢʦʣʣʝʢʪʠʚʥʦʝ ʦʙʱʝʥʠʝ ʚ ʨʝʞʠʤʝ 

ʚʠʜʝʦʢʦʥʬʝʨʝʥʮʠʠ ʩ ʦʙʩʫʞʜʝʥʠʝʤ ʩʧʝʮʠʬʠʢʠ ʤʘʪʝʨʠʘʣʘ. ɺ-ʪʨʝʪʴʠʭ, ʚʘʞʥʦ 

ʫʜʝʣʷʪʴ ʚʥʠʤʘʥʠʝ ʦʨʛʘʥʠʟʘʮʠʠ ʧʨʦʛʨʘʤʤʳ ʥʘʩʪʘʚʥʠʯʝʩʪʚʘ, ʚ ʨʘʤʢʘʭ ʢʦʪʦʨʳʭ 

ʧʨʝʧʦʜʘʚʘʪʝʣʠ ʤʦʛʫʪ ʧʦʤʦʯʴ ʩʪʫʜʝʥʪʘʤ ʣʝʛʯʝ ʠʥʪʝʛʨʠʨʦʚʘʪʴʩʷ ʚ ʥʦʚʫʶ ʜʣʷ 

ʩʝʙʷ ʩʨʝʜʫ, ʘ ʪʘʢʞʝ ʢʦʥʩʫʣʴʪʠʨʦʚʘʪʴ ʧʦ ʨʘʟʣʠʯʥʳʤ ʪʝʢʫʱʠʤ ʚʦʧʨʦʩʘʤ, ʩ 

ʢʦʪʦʨʳʤʠ ʩʪʫʜʝʥʪ ʩʪʘʣʢʠʚʘʝʪʩʷ ʚ ʥʘʯʘʣʝ ʦʙʫʯʝʥʠʷ.  

ʎʝʣʴʶ ʥʘʩʪʦʷʱʝʡ ʩʪʘʪʴʠ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʢʦʥʢʨʝʪʠʟʘʮʠʠ ʩʦʜʝʨʞʘʥʠʷ 

ʧʦʥʷʪʠʷ çʤʝʞʢʫʣʴʪʫʨʥʘʷ ʢʦʤʤʫʥʠʢʘʮʠʷè, ʘ ʪʘʢʞʝ ʚ ʦʧʨʝʜʝʣʝʥʠʠ ʝʸ ʟʥʘʯʝʥʠʷ 

ʠ ʚʣʠʷʥʠʷ ʥʘ ʩʬʝʨʫ ʦʙʨʘʟʦʚʘʥʠʷ ʚ ʩʦʚʨʝʤʝʥʥʦʡ ʈʦʩʩʠʠ. ʆʙʦʙʱʝʥʠʝ ʦʧʳʪʘ 

ʘʚʪʦʨʦʚ ʧʦ ʨʘʙʦʪʝ ʩ ʨʘʟʥʳʤʠ ʩʪʫʜʝʥʪʘʤʠ ʧʦʟʚʦʣʠʣʦ ʩʜʝʣʘʪʴ ʚʳʚʦʜ, ʯʪʦ 

ʛʣʘʚʥʫʶ ʨʦʣʴ ʚ ʥʘʧʨʘʚʣʝʥʠʠ ʤʝʞʢʫʣʴʪʫʨʥʦʡ ʢʦʤʤʫʥʠʢʘʮʠʠ ʚ ʩʬʝʨʝ 

ʦʙʨʘʟʦʚʘʥʠʷ, ʥʘʩʪʘʚʥʠʯʝʩʪʚʘ ʠ ʠʥʬʦʨʤʘʮʠʦʥʥʦʡ ʧʦʜʜʝʨʞʢʠ ʠʛʨʘʝʪ ʨʘʙʦʪʘ 

ʢʘʬʝʜʨʳ ʠ ʝʝ ʧʨʝʧʦʜʘʚʘʪʝʣʝʡ. ʕʪʘ ʨʘʙʦʪʘ ʧʨʝʜʧʦʣʘʛʘʝʪ ʧʨʦʚʝʜʝʥʠʝ 

ʨʝʛʫʣʷʨʥʳʭ ʤʝʨʦʧʨʠʷʪʠʡ, ʥʘʧʨʘʚʣʝʥʥʳʭ ʥʘ ʤʝʞʢʫʣʴʪʫʨʥʫʶ ʢʦʤʤʫʥʠʢʘʮʠʶ, 

ʦʩʚʝʜʦʤʣʝʥʥʦʩʪʴ ʠ ʧʨʘʢʪʠʢʫ ʠʥʦʩʪʨʘʥʥʦʛʦ ʷʟʳʢʘ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʤʝʞʢʫʣʴʪʫʨʥʘʷ ʢʦʤʤʫʥʠʢʘʮʠʷ, ʦʙʨʘʟʦʚʘʥʠʝ, 

ʢʫʣʴʪʫʨʘ, ʢʫʣʴʪʫʨʥʘʷ ʢʦʤʤʫʥʠʢʘʮʠʷ, ʛʣʦʙʘʣʠʟʘʮʠʷ, ʨʘʟʥʦʦʙʨʘʟʠʝ, ʠʥʢʣʶʟʠʷ, 

ʦʙʨʘʟʦʚʘʥʠʝ ʚ ʈʦʩʩʠʠ. 

THE CURRENT STATE OF INTERCULTURAL COMMUNICATION IN 
THE FIELD OF EDUCATION IN RUSSIA 

Abstract. The article examines the state and trends in the development of 

intercultural communication in modern Russia. The authors present the views of a 

wide range of scientists on the importance of intercultural communication in the 
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context of globalization. The article describes real cases that are used by the 

authors in teaching activities on the basis of the Moscow State Institute of Culture 

in the context of intercultural interaction. In order to develop intercultural 

communication between students in the educational process, the authors conducted 

several successful events, on the basis of which the following recommendations 

were developed. First, it is necessary not only to organize joint events where each 

student will be able to reveal their talents and deepen their knowledge of 

multiculturalism, but also to form study groups of various national representatives. 

This will allow you to practice an oral and written foreign language both at official 

meetings and in an informal setting. Secondly, an important element of diversity 

and "cross-cultural inclusiveness" is the use of online services that need to be 

integrated into the educational and leisure process. For example, cross-creative 

stage projects with broadcasting for foreign colleagues, who in turn broadcast their 

performances/concerts for Russian-speaking students. After mutual performances, 

there is a collective communication in the video conference mode with a 

discussion of the specifics of the material. Third, it is important to pay attention to 

the organization of a mentoring program, in which teachers can help students more 

easily integrate into a new environment for themselves, as well as advise on 

various current issues that the student faces at the beginning of training.  

The purpose of this article is to specify the content of the concept of 

"intercultural communication", as well as to determine its significance and impact 

on the field of education in modern Russia. Summarizing experience of working 

with different students allowed us to conclude that the main role in the direction of 

intercultural communication in the field of education, mentoring and information 

support is played by the work of the department and its teachers. This work 

involves ʩonducting regular events aimed at cross-cultural communication, 

awareness and practice of a foreign language. 
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Keywords: intercultural communication, education, culture, cultural 

communication, globalization, diversity, inclusion, education in Russia. 

 

ʆʜʥʦʡ ʠʟ ʚʘʞʥʳʭ ʦʩʦʙʝʥʥʦʩʪʝʡ ʥʘʰʝʛʦ ʚʨʝʤʝʥʠ ʷʚʣʷʝʪʩʷ ʨʦʩʪ ʯʠʩʣʘ 

ʣʶʜʝʡ, ʢʦʪʦʨʳʝ ʥʘʭʦʜʷʪʩʷ ʚ ʢʦʥʪʘʢʪʝ ʩ ʢʫʣʴʪʫʨʘʤʠ, ʦʪʣʠʯʘʶʱʠʤʠʩʷ ʦʪ ʠʭ 

ʨʦʜʥʦʡ ʢʫʣʴʪʫʨʳ. ʇʨʦʮʝʩʩ ʚʩʝʤʠʨʥʦʡ ʛʣʦʙʘʣʠʟʘʮʠʠ ʩʧʦʩʦʙʩʪʚʫʝʪ 

ʧʦʥʠʤʘʥʠʶ ʢʦʤʤʫʥʠʢʘʮʠʠ ʤʝʞʜʫ ʨʘʟʣʠʯʥʳʤʠ ʢʫʣʴʪʫʨʥʳʤʠ ʩʠʩʪʝʤʘʤʠ ʢʘʢ 

ʩʫʱʝʩʪʚʝʥʥʦʛʦ ʵʣʝʤʝʥʪʘ ʢʘʨʪʠʥʳ ʩʦʚʨʝʤʝʥʥʦʛʦ ʤʠʨʘ. ʉʚʷʟʘʥʥʳʝ ʩ ʷʚʣʝʥʠʝʤ 

ʛʣʦʙʘʣʠʟʘʮʠʠ ʧʨʦʮʝʩʩʳ ʧʨʝʜʫʩʤʘʪʨʠʚʘʶʪ ʨʝʛʫʣʷʨʥʳʝ ʢʦʥʪʘʢʪʳ ʚ ʨʘʟʣʠʯʥʳʭ 

ʩʬʝʨʘʭ ʤʝʞʜʫ ʧʨʝʜʩʪʘʚʠʪʝʣʷʤʠ ʨʘʟʣʠʯʥʳʭ ʢʫʣʴʪʫʨ. ʊʘʢʘʷ ʩʠʪʫʘʮʠʷ ʪʨʝʙʫʝʪ 

ʨʝʰʝʥʠʷ ʧʦʩʪʘʚʣʝʥʥʳʭ ʧʨʘʢʪʠʯʝʩʢʠʭ ʟʘʜʘʯ ʠ ʚʦʧʨʦʩʦʚ ʢʫʣʴʪʫʨʥʦʡ 

ʘʜʘʧʪʘʮʠʠ ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ ʦʜʥʦʡ ʢʫʣʴʪʫʨʳ ʥʘ ʪʝʨʨʠʪʦʨʠʠ ʩʫʱʝʩʪʚʦʚʘʥʠʷ 

ʜʨʫʛʦʡ ʢʫʣʴʪʫʨʥʦʡ ʦʙʱʥʦʩʪʠ. ʅʘʨʘʩʪʘʶʱʠʝ ʪʝʥʜʝʥʮʠʠ ʢʫʣʴʪʫʨʥʦʡ 

ʫʥʠʬʠʢʘʮʠʠ, ʨʘʟʤʳʚʘʥʠʷ ʵʪʥʦʢʫʣʴʪʫʨʥʦʡ ʩʘʤʦʙʳʪʥʦʩʪʠ, ʩʦʢʨʘʱʝʥʠʷ 

ʥʝʤʘʪʝʨʠʘʣʴʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʧʣʘʥʝʪʳ ï ʚʩʸ ʵʪʦ ʛʣʦʙʘʣʴʥʳʝ 

ʚʳʟʦʚʳ ʩʦʚʨʝʤʝʥʥʦʩʪʠ ʠ ʪʨʝʙʫʝʪ ʚʜʫʤʯʠʚʦʛʦ ʦʩʤʳʩʣʝʥʠʷ [11]. 

ɸʢʪʫʘʣʴʥʦʡ ʧʨʦʙʣʝʤʦʡ ʩʦʚʨʝʤʝʥʥʦʩʪʠ ʚ ʢʦʥʪʝʢʩʪʝ ʢʘʯʝʩʪʚʘ 

ʦʙʨʘʟʦʚʘʥʠʷ ʦʩʪʘʝʪʩʷ ʤʝʞʢʫʣʴʪʫʨʥʘʷ ʢʦʤʤʫʥʠʢʘʮʠʷ. ʉʨʝʜʠ ʟʘʨʫʙʝʞʥʳʭ ʠ 

ʨʦʩʩʠʡʩʢʠʭ ʠʩʩʣʝʜʦʚʘʪʝʣʝʡ, ʨʘʩʩʤʘʪʨʠʚʘʚʰʠʭ ʧʨʦʙʣʝʤʫ ʤʝʞʢʫʣʴʪʫʨʥʦʡ 

ʢʦʤʤʫʥʠʢʘʮʠʠ, ʟʘʩʣʫʞʠʚʘʶʪ ʚʥʠʤʘʥʠʷ ʨʘʙʦʪʳ ʉ. ɻʘʩʘʥʦʚʘ ɺ. ɿʘʩʣʫʞʝʥʶʢ, 

ʉ. ʂʫʯʝʨʷʥʘ, ɺ. ʄʠʨʦʰʥʠʯʝʥʢʘ, ʆ. ɾʦʨʥʦʚʦʡ, ʄ. ʉʠʣʘʥʴʪʝʚʘ, ɺ. ɻʣʘʛʦʣʝʚʘ, 

ʉ. ʅʠʝʪʦ, ʊ. ʈʶʣʴʢʝʨʘ ʠ ʜʨ. ʇʦʣʫʯʝʥʥʳʝ ʨʝʟʫʣʴʪʘʪʳ ʠʩʩʣʝʜʦʚʘʥʠʡ ʠ ʘʥʘʣʠʟ 

ʧʫʙʣʠʢʘʮʠʡ ʩʚʠʜʝʪʝʣʴʩʪʚʫʶʪ ʦ ʪʦʤ, ʯʪʦ ʚʦʧʨʦʩʳ ʤʝʞʢʫʣʴʪʫʨʥʦʡ 

ʢʦʤʤʫʥʠʢʘʮʠʠ ʷʚʣʷʶʪʩʷ ʯʨʝʟʚʳʯʘʡʥʦ ʩʣʦʞʥʳʤʠ ʠ ʟʥʘʯʠʤʳʤʠ. 

ʉʣʝʜʦʚʘʪʝʣʴʥʦ, ʥʝʦʙʭʦʜʠʤʦ ʦʧʨʝʜʝʣʠʪʴ ʩʦʜʝʨʞʘʥʠʝ ʧʦʥʷʪʠʷ 

çʤʝʞʢʫʣʴʪʫʨʥʘʷ ʢʦʤʤʫʥʠʢʘʮʠʷè, ʘ ʪʘʢʞʝ ʝʸ ʟʥʘʯʝʥʠʷ ʠ ʚʣʠʷʥʠʷ ʥʘ ʩʬʝʨʫ 

ʦʙʨʘʟʦʚʘʥʠʷ ʈʦʩʩʠʠ. 
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ɺ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʩʦʮʠʘʣʠʟʘʮʠʷ ʩʦʚʨʝʤʝʥʥʦʛʦ ʯʝʣʦʚʝʢʘ ʚ ʙʦʣʴʰʝʡ 

ʤʝʨʝ ʥʝ ʟʘʚʠʩʠʪ ʦʪ ʩʝʤʴʠ, ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʛʦʩʫʜʘʨʩʪʚʘ, ʵʪʥʦʩʘ ʠʣʠ ʢʦʥʬʝʩʩʠʠ. 

ɹʣʘʛʦʜʘʨʷ ʠʥʪʝʥʩʠʚʥʦʤʫ ʨʘʟʚʠʪʠʶ ʠʥʬʦʨʤʘʮʠʦʥʥʳʭ ʪʝʭʥʦʣʦʛʠʡ, 

ʩʦʚʨʝʤʝʥʥʳʡ ʯʝʣʦʚʝʢ ʦʢʘʟʳʚʘʝʪʩʷ ʦʜʠʥ ʚ ʤʠʨʝ, ʚ ʢʦʪʦʨʦʤ ʮʘʨʠʪ 

ʧʨʦʪʠʚʦʨʝʯʠʚʦʩʪʴ ʠ ʜʝʟʠʥʬʦʨʤʘʮʠʷ. ʇʦʵʪʦʤʫ ʝʜʠʥʩʪʚʝʥʥʳʤ ʠ ʵʬʬʝʢʪʠʚʥʳʤ 

ʚʘʨʠʘʥʪʦʤ ʥʘʡʪʠ ʩʝʙʷ -  ʦʩʪʘʸʪʩʷ ʦʙʨʘʟʦʚʘʥʠʝ [2].  

ʂʦʤʤʫʥʠʢʘʮʠʷ, ʧʦ ʦʧʨʝʜʝʣʝʥʠʶ ʉ. ʊʝʨ-ʄʠʥʘʩʦʚʦʡ, ʷʚʣʷʝʪʩʷ 

ʧʨʦʮʝʩʩʦʤ ʦʙʤʝʥʘ ʩʦʦʙʱʝʥʠʷʤʠ, ʚ ʢʦʪʦʨʦʤ ʧʦʩʪʦʷʥʥʦ ʧʨʦʠʩʭʦʜʠʪ 

ʚʦʩʧʨʦʠʟʚʦʜʩʪʚʦ ʩʤʳʩʣʦʚ, ʪʘʢ ʢʘʢ ʦʥʠ ʥʝ ʩʦʚʧʘʜʘʶʪ ʫ ʣʶʜʝʡ, ʛʦʚʦʨʷʱʠʭ ʥʘ 

ʦʜʥʦʤ ʠ ʪʦʤ ʞʝ ʷʟʳʢʝ, ʯʪʦ ʚʳʨʦʩʣʠ ʚ ʦʜʥʦʡ ʠ ʪʦʡ ʞʝ ʢʫʣʴʪʫʨʝ. ʀʪʘʢ, 

ʢʦʤʤʫʥʠʢʘʮʠʷ ʧʦʟʚʦʣʷʝʪ ʦʙʤʝʥʠʚʘʪʴʩʷ ʠʥʬʦʨʤʘʮʠʝʡ, ʦʧʳʪʦʤ ʠ ʷʚʣʷʝʪʩʷ 

ʩʧʦʩʦʙʦʤ ʥʘʣʘʞʠʚʘʥʠʷ ʢʦʥʪʘʢʪʦʚ. 

ʉʫʱʝʩʪʚʫʝʪ ʤʥʦʞʝʩʪʚʦ ʚʟʛʣʷʜʦʚ ʥʘ ʟʥʘʯʝʥʠʝ ʦʧʨʝʜʝʣʝʥʠʷ 

çʤʝʞʢʫʣʴʪʫʨʥʘʷ ʢʦʤʤʫʥʠʢʘʮʠʷè. ʈʘʩʩʤʦʪʨʠʤ ʥʝʢʦʪʦʨʳʝ ʠʟ ʥʠʭ. 

ʉʘʜʦʭʠʥ ɸ.ʇ. ʨʘʩʩʤʘʪʨʠʚʘʝʪ ʪʝʨʤʠʥ çʤʝʞʢʫʣʴʪʫʨʥʘʷ ʢʦʤʤʫʥʠʢʘʮʠʷè 

ʢʘʢ ʩʦʚʦʢʫʧʥʦʩʪʴ ʨʘʟʥʳʭ ʬʦʨʤ ʦʪʥʦʰʝʥʠʡ ʠ ʦʙʱʝʥʠʷ ʤʝʞʜʫ ʣʶʜʴʤʠ, 

ʢʦʪʦʨʳʝ ʧʨʠʥʘʜʣʝʞʘʪ ʢ ʨʘʟʥʳʤ ʢʫʣʴʪʫʨʘʤ [9].  

ʌʨʠʢ ʊ.ɹ. ʜʘʥʥʦʝ ʧʦʥʷʪʠʝ ʪʘʢʪʠʨʫʝʪ, ʢʘʢ ʦʙʱʝʥʠʝ ʠʥʜʠʚʠʜʦʚ ʠʣʠ 

ʛʨʫʧʧ ʣʶʜʝʡ, ʧʨʝʜʩʪʘʚʣʷʶʱʠʭ ʨʘʟʥʳʝ ʢʫʣʴʪʫʨʳ [4]. 

ɼʣʷ ɼʝʥʠʩʦʚʦʡ ʀ.ɺ. ʠ ɽʚʨʝʤʝʥʢʦ ɸ.ʇ. çʤʝʞʢʫʣʴʪʫʨʥʘʷ 

ʢʦʤʤʫʥʠʢʘʮʠʷè ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʩʚʷʟʴ ʠ ʦʙʱʝʥʠʝ ʤʝʞʜʫ ʣʶʜʴʤʠ ʨʘʟʥʳʭ 

ʢʫʣʴʪʫʨ, ʢʦʪʦʨʘʷ ʧʨʝʜʫʩʤʘʪʨʠʚʘʝʪ ʢʘʢ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʳʝ ʢʦʥʪʘʢʪʳ ʤʝʞʜʫ 

ʠʥʜʠʚʠʜʘʤʠ, ʪʘʢ ʠ ʦʧʦʩʨʝʜʦʚʘʥʥʳʝ ʬʦʨʤʳ ʦʙʱʝʥʠʷ, ʥʘʧʨʠʤʝʨ, ʷʟʳʢ, 

ʧʠʩʴʤʝʥʥʦʩʪʴ, ʵʣʝʢʪʨʦʥʥʘʷ ʬʦʨʤʘ ʦʙʱʝʥʠʷ [5]. 

ʇʝʨʩʠʢʦʚʘ ʊ.ʅ. ʚ ʩʚʦʸʤ ʧʦʩʦʙʠʠ ʦʙʦʟʥʘʯʘʝʪ ʜʘʥʥʳʡ ʪʝʨʤʠʥ, ʢʘʢ 

ʢʫʣʴʪʫʨʥʦ ʦʙʫʩʣʦʚʣʝʥʥʳʡ ʧʨʦʮʝʩʩ, ʚʩʝ ʩʦʩʪʘʚʣʷʶʱʠʝ ʢʦʪʦʨʦʛʦ ʥʘʭʦʜʷʪʩʷ ʚ 

ʪʝʩʥʦʡ ʚʟʘʠʤʦʩʚʷʟʠ ʩ ʥʘʮʠʦʥʘʣʴʥʦʡ ʧʨʠʥʘʜʣʝʞʥʦʩʪʴʶ ʫʯʘʩʪʥʠʢʦʚ ʧʨʦʮʝʩʩʘ 

ʢʦʤʤʫʥʠʢʘʮʠʠ [8]. 
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ʏʪʦʙʳ ʢʦʥʢʨʝʪʥʝʝ ʨʘʩʩʤʦʪʨʝʪʴ ʧʨʦʙʣʝʤʘʪʠʢʫ ʤʝʞʢʫʣʴʪʫʨʥʦʡ 

ʢʦʤʤʫʥʠʢʘʮʠʠ ʚ ʩʬʝʨʝ ʦʙʨʘʟʦʚʘʥʠʷ, ʘʚʪʦʨʘʤʠ ʙʳʣʦ ʧʨʠʥʷʪʦ ʨʝʰʝʥʠʝ 

ʦʧʨʝʜʝʣʠʪʴ ʩʚʷʟʴ ʢʫʣʴʪʫʨʳ, ʢʦʤʤʫʥʠʢʘʮʠʠ ʠ ʦʙʨʘʟʦʚʘʥʠʷ. 

ʈʘʩʩʤʦʪʨʠʤ ʚʟʘʠʤʦʩʚʷʟʴ ʢʫʣʴʪʫʨʳ ʠ ʦʙʨʘʟʦʚʘʥʠʷ. ʂʫʣʴʪʫʨʘ ʯʝʣʦʚʝʢʘ 

ʧʦʢʘʟʳʚʘʝʪ ʚʩʸ ʝʛʦ ʜʦʩʪʦʷʥʠʝ: ʚʩʸ ʩʦʟʜʘʥʥʦʝ ʠʤ ʠ ʧʝʨʝʜʘʝʪ ʧʦ ʥʘʩʣʝʜʩʪʚʫ 

ʧʦʩʨʝʜʩʪʚʦʤ ʦʙʨʘʟʦʚʘʥʠʷ. ʆʙʨʘʟʦʚʘʥʠʝ ʞʝ ï ʵʪʦ ʧʨʦʮʝʩʩ ʥʘʢʦʧʣʝʥʠʷ ʠ 

ʧʝʨʝʜʘʯʠ ʢʫʣʴʪʫʨʥʳʭ ʟʥʘʥʠʡ, ʮʝʥʥʦʩʪʝʡ ʠ ʦʧʳʪʘ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʦʪ 

ʩʪʘʨʰʝʛʦ ʧʦʢʦʣʝʥʠʷ ʢ ʤʣʘʜʰʝʤʫ. ʆʜʥʦʡ ʠʟ ʚʘʞʥʝʡʰʠʭ ʬʫʥʢʮʠʡ ʦʙʨʘʟʦʚʘʥʠʷ 

ʠ ʝʩʪʴ ʪʨʘʥʩʣʷʮʠʷ ʢʫʣʴʪʫʨʥʳʭ ʮʝʥʥʦʩʪʝʡ. ʉʦʚʨʝʤʝʥʥʘʷ ʩʠʩʪʝʤʘ ʦʙʨʘʟʦʚʘʥʠʷ 

ʚ ʈʦʩʩʠʠ ʜʝʨʞʠʪ ʚʝʢʪʦʨ ʥʘ ʛʣʦʙʘʣʠʟʘʮʠʶ, ʘ ʫʨʦʚʝʥʴ ʨʘʟʚʠʪʠʷ 

ʠʥʬʦʨʤʘʮʠʦʥʥʳʭ ʪʝʭʥʦʣʦʛʠʡ ʜʝʣʘʝʪ ʥʝʚʦʟʤʦʞʥʳʤ ʩʫʱʝʩʪʚʦʚʘʥʠʝ ʪʦʡ ʠʣʠ 

ʠʥʦʡ ʢʫʣʴʪʫʨʳ ʠʟʦʣʠʨʦʚʘʥʥʦʡ ʦʪ ʚʩʝʛʦ ʤʠʨʘ [3]. 

ʈʘʩʩʤʦʪʨʝʚ ʚʟʘʠʤʦʩʚʷʟʴ ʢʫʣʴʪʫʨʳ ʠ ʢʦʤʤʫʥʠʢʘʮʠʠ, ʤʦʞʥʦ ʩʜʝʣʘʪʴ 

ʩʣʝʜʫʶʱʠʝ ʚʳʚʦʜʳ. ʊʝʨʤʠʥ çʢʫʣʴʪʫʨʘè ʟʘʥʠʤʘʝʪ ʮʝʥʪʨʘʣʴʥʦʝ ʤʝʩʪʦ ʚ 

ʠʩʩʣʝʜʦʚʘʥʠʠ ʢʦʤʤʫʥʠʢʘʮʠʠ. ʀʥʳʤʠ ʩʣʦʚʘʤʠ, ʢʫʣʴʪʫʨʘ ʧʨʝʜʦʩʪʘʚʣʷʝʪ ʩʦʙʦʡ 

ʩʧʦʩʦʙ ʘʜʘʧʪʘʮʠʠ ʠʥʜʠʚʠʜʘ ʢ ʪʦʡ ʠʣʠ ʠʥʦʡ ʩʨʝʜʝ ʦʙʠʪʘʥʠʷ. 

ʂʫʣʴʪʫʨʥʘʷ ʢʦʤʤʫʥʠʢʘʮʠʷ ï ʵʪʦ ʚʟʘʠʤʦʜʝʡʩʪʚʠʝ ʨʘʟʣʠʯʥʳʭ ʯʘʩʪʝʡ 

ʩʠʩʪʝʤʳ çʢʫʣʴʪʫʨʘè ʠ ʮʝʣʦʡ ʩʠʩʪʝʤʳ ʩʦ ʩʬʦʨʤʠʨʦʚʘʚʰʠʤʩʷ ʩʧʦʩʦʙʦʤ 

ʧʨʦʠʟʚʦʜʩʪʚʘ ʠ ʧʦʪʨʝʙʣʝʥʠʷ ʧʨʦʜʫʢʪʦʚ ʢʫʣʴʪʫʨʳ. ʆʥʘ ʪʘʢʞʝ ʷʚʣʷʝʪʩʷ 

ʧʨʦʮʝʩʩʦʤ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʩʫʙʲʝʢʪʦʚ ʩʦʮʠʦʢʫʣʴʪʫʨʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʚ ʮʝʣʷʭ 

ʦʙʱʝʥʠʷ ʧʦʩʨʝʜʩʪʚʦʤ ʟʥʘʢʦʚʳʭ ʩʠʩʪʝʤ, ʘʩʩʦʮʠʘʮʠʡ, ʥʦʨʤ, ʰʘʙʣʦʥʦʚ. 

ɺʟʘʠʤʦʩʚʷʟʴ ʦʙʨʘʟʦʚʘʥʠʷ ʠ ʢʦʤʤʫʥʠʢʘʮʠʠ ʪʘʢ ʞʝ ʷʚʣʷʝʪʩʷ ʦʯʝʚʠʜʥʦʡ. 

ʉʘʤʦ ʧʦʥʷʪʠʝ çʦʙʨʘʟʦʚʘʥʠʝè ʧʦʜʨʘʟʫʤʝʚʘʝʪ ʜʝʷʪʝʣʴʥʦʩʪʴ ʧʝʜʘʛʦʛʦʚ ʩʦ 

ʩʪʫʜʝʥʪʘʤʠ, ʚ ʨʝʟʫʣʴʪʘʪʝ ʢʦʪʦʨʦʡ ʦʥʠ ʫʟʥʘʶʪ ʥʦʚʳʡ ʤʘʪʝʨʠʘʣ ʠ ʧʦʚʳʰʘʶʪ 

ʩʚʦʠ ʫʤʩʪʚʝʥʥʳʝ ʥʘʚʳʢʠ. ɺ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʧʨʦʮʝʩʩ 

ʢʦʤʤʫʥʠʢʘʮʠʠ ʚʳʩʪʫʧʘʝʪ ʢʘʢ ʩʨʝʜʩʪʚʦ ʦʙʫʯʝʥʠʷ. ɼʘʥʥʳʡ ʤʝʪʦʜ ʦʙʫʯʝʥʠʷ 

ʧʨʠʤʝʥʷʣʩʷ ʝʱʸ ʚ ʜʨʝʚʥʠʝ ʚʨʝʤʝʥʘ. ʄʳʩʣʠʪʝʣʴ ʂʦʥʬʫʮʠʡ, ʧʫʪʝʰʝʩʪʚʫʷ ʧʦ 

ʂʠʪʘʶ, ʚʩʝʛʜʘ ʙʨʘʣ ʩ ʩʦʙʦʡ ʩʚʦʠʭ ʫʯʝʥʠʢʦʚ. ɺʦ ʚʨʝʤʷ ʧʫʪʝʰʝʩʪʚʠʷ ʦʥʠ 
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ʙʝʩʝʜʦʚʘʣʠ ʥʘ ʨʘʟʥʳʝ ʪʝʤʳ, ʨʘʟʚʠʚʘʣʠ ʩʚʦʠ ʠʜʝʠ ʠ ʚʠʜʝʥʴʝ ʤʠʨʘ. ʌʠʣʦʩʦʬ 

ʉʦʢʨʘʪ ʪʘʢʞʝ ʙʳʣ ʫʚʝʨʝʥ, ʯʪʦ ʩʚʷʟʴ ʤʝʞʜʫ ʦʙʱʝʥʠʝʤ ʠ ʤʳʰʣʝʥʠʝʤ 

ʥʝʨʘʟʨʳʚʥʘ. ʌʠʣʦʩʦʬ ʨʘʩʩʤʘʪʨʠʚʘʣ ʚʝʜʝʥʠʝ ʙʝʩʝʜʳ ï ʩʧʦʩʦʙʦʤ 

ʠʥʪʝʨʘʢʪʠʚʥʦʛʦ ʧʦʠʩʢʘ ʤʳʩʣʠ.  

ɺʥʝ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʛʦ ʧʨʦʮʝʩʩʘ ʢʦʤʤʫʥʠʢʘʮʠʷ ʧʦʤʦʛʘʝʪ ʚ ʩʦʟʜʘʥʠʠ 

ʫʩʣʦʚʠʡ, ʚ ʨʘʤʢʘʭ ʢʦʪʦʨʳʭ ʧʝʨʝʜʘʯʘ ʟʥʘʥʠʡ ʥʝ ʪʦʣʴʢʦ ʪʨʘʢʪʫʝʪʩʷ ʢʘʢ 

ʜʝʡʩʪʚʠʝ ʧʦʣʫʯʘʶʱʝʛʦ ʠ ʧʝʨʝʜʘʶʱʝʛʦ ʧʨʠ ʦʙʫʯʝʥʠʠ, ʥʦ ʠ ʚʳʩʪʫʧʘʝʪ ʚ 

ʢʘʯʝʩʪʚʝ ʧʨʠʦʙʱʝʥʠʷ ʢ ʥʝʢʦʪʦʨʦʡ ʦʙʱʥʦʩʪʠ. ʅʘʧʨʠʤʝʨ, ʥʘʫʯʥʦʝ ʩʦʦʙʱʝʩʪʚʦ 

ʙʝʨʝʪ ʥʘ ʩʝʙʷ ʟʘʜʘʯʠ ʨʘʩʰʠʨʝʥʠʷ ʧʦʣʷ ʠʩʩʣʝʜʦʚʘʥʠʷ, ʦʩʚʦʝʥʠʷ ʠ ʦʙʩʫʞʜʝʥʠʷ 

ʨʘʟʣʠʯʥʳʭ ʧʦʜʭʦʜʦʚ, ʚʟʛʣʷʜʦʚ, ʪʦʯʝʢ ʟʨʝʥʠʷ ʨʘʟʥʳʭ ʥʘʫʢ; ʚʣʘʜʝʝʪ 

ʥʝʦʙʭʦʜʠʤʳʤʠ ʵʣʝʤʝʥʪʘʤʠ ʥʘʫʯʥʦʡ ʢʫʣʴʪʫʨʳ, ʚ ʪʦʤ ʯʠʩʣʝ ʝʝ ʩʠʩʪʝʤʦʡ 

ʮʝʥʥʦʩʪʝʡ, ʢʦʪʦʨʳʝ ʧʝʨʝʜʘʶʪʩʷ ʥʦʚʠʯʢʘʤ ʚʝʪʝʨʘʥʘʤʠ ʚ ʧʨʦʮʝʩʩʝ 

ʬʦʨʤʘʣʴʥʦʛʦ ʠ ʥʝʬʦʨʤʘʣʴʥʦʛʦ ʦʙʱʝʥʠʷ; ʧʦʤʦʛʘʝʪ ʥʦʚʳʤ ʯʣʝʥʘʤ 

ʩʬʦʨʤʠʨʦʚʘʪʴ ʤʠʨʦʚʦʟʟʨʝʥʠʝ ʠ ʧʨʝʜʩʪʘʚʣʝʥʠʷ, ʚʳʩʪʨʦʝʥʥʳʝ 

ʧʨʝʜʰʝʩʪʚʫʶʱʠʤʠ ʧʦʢʦʣʝʥʠʷʤʠ. ʆʯʝʚʠʜʥʦ, ʯʪʦ ʢʦʤʤʫʥʠʢʘʮʠʷ ʷʚʣʷʝʪʩʷ 

ʚʘʞʥʝʡʰʠʤ ʩʧʦʩʦʙʦʤ ʦʙʫʯʝʥʠʷ ʚʥʫʪʨʠ ʠʣʠ ʚʥʝ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʛʦ ʧʨʦʮʝʩʩʘ 

[4]. 

ʄʝʞʢʫʣʴʪʫʨʥʘʷ ʢʦʤʤʫʥʠʢʘʮʠʷ, ʦʙʦʛʘʱʘʶʱʘʷ ʥʘʮʠʦʥʘʣʴʥʳʝ ʢʫʣʴʪʫʨʳ 

ʷʚʣʷʝʪʩʷ ʷʚʣʝʥʠʝʤ ʥʝʦʜʥʦʟʥʘʯʥʳʤ, ʧʦʩʢʦʣʴʢʫ ʩʧʦʩʦʙʩʪʚʫʝʪ ʩʦʟʜʘʥʠʶ 

ʚʪʦʨʠʯʥʦʡ ʷʟʳʢʦʚʦʡ ʣʠʯʥʦʩʪʠ, ʫʧʨʦʱʝʥʠʶ ʠ ʧʨʝʦʜʦʣʝʥʠʶ ʧʨʦʪʠʚʦʨʝʯʠʷ 

çʩʚʦʡ-ʯʫʞʦʡè, ʚʳʩʪʫʧʘʝʪ ʠʥʩʪʨʫʤʝʥʪʦʤ ʢʫʣʴʪʫʨʥʦʡ ʵʢʩʧʘʥʩʠʠ. ʃʶʙʘʷ 

ʢʦʤʤʫʥʠʢʘʮʠʷ ʤʝʞʜʫ ʧʨʝʜʩʪʘʚʠʪʝʣʷʤʠ ʨʘʟʥʳʭ ʥʘʨʦʜʦʚ ʠ ʢʫʣʴʪʫʨ ʪʨʝʙʫʝʪ 

ʩʧʝʮʠʘʣʴʥʳʭ ʟʥʘʥʠʡ ʠ ʥʘʚʳʢʦʚ ʨʝʘʣʠʟʘʮʠʠ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʭ ʟʘʜʘʯ. 

ʃ. ʉʘʤʦʚʘʨ ʠ ʈ. ʇʦʨʪʝʨ ʧʨʝʜʣʘʛʘʶʪ ʤʦʜʝʣʴ ʤʝʞʢʫʣʴʪʫʨʥʦʡ 

ʢʦʤʤʫʥʠʢʘʮʠʠ, ʚ ʢʦʪʦʨʦʡ ʧʨʝʜʩʪʘʚʣʝʥ ʦʙʤʝʥ ʩʦʦʙʱʝʥʠʷʤʠ ʧʨʠ ʫʩʣʦʚʠʠ 

ʢʦʜʠʨʦʚʘʥʠʷ ʠ ʨʘʩʰʠʬʨʦʚʢʠ ʠʭ ʩʦʜʝʨʞʘʥʠʷ ʫʯʘʩʪʥʠʢʘʤʠ ʤʝʞʢʫʣʴʪʫʨʥʦʡ 

ʢʦʤʤʫʥʠʢʘʮʠʠ ʚ ʢʦʥʪʝʢʩʪʝ ʩʦʙʩʪʚʝʥʥʦʡ ʢʫʣʴʪʫʨʳ. ɺ ʦʪʜʝʣʴʥʳʭ ʩʣʫʯʘʷʭ 

ʠʥʪʝʨʧʨʝʪʘʮʠʷ ʪʘʢʦʛʦ ʩʦʦʙʱʝʥʠʝ ʤʦʞʝʪ ʠʤʝʪʴ ʜʨʫʛʦʝ ʟʥʘʯʝʥʠʝ [1].  
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ʇʨʦʘʥʘʣʠʟʠʨʦʚʘʚ ʠʩʪʦʯʥʠʢʠ ʥʘʫʯʥʦʡ ʣʠʪʝʨʘʪʫʨʳ ʧʦ ʦʙʦʟʥʘʯʝʥʥʦʡ 

ʧʨʦʙʣʝʤʝ, ʤʦʞʥʦ ʩʜʝʣʘʪʴ ʚʳʚʦʜʳ ʦ ʪʦʤ, ʯʪʦ: 

ï ʧʨʠʦʨʠʪʝʪʥʳʤʠ ʟʘʜʘʯʘʤʠ ʩʦʚʨʝʤʝʥʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʷʚʣʷʶʪʩʷ: 

ʩʦʭʨʘʥʝʥʠʝ ʠ ʦʙʦʛʘʱʝʥʠʝ ʨʫʩʩʢʠʭ ʢʫʣʴʪʫʨʥʦ-ʠʩʪʦʨʠʯʝʩʢʠʭ ʪʨʘʜʠʮʠʡ; 

ʬʦʨʤʠʨʦʚʘʥʠʝ ʢʫʣʴʪʫʨʳ ʤʝʞʵʪʥʠʯʝʩʢʠʭ ʠ ʤʝʞʣʠʯʥʦʩʪʥʳʭ ʦʪʥʦʰʝʥʠʡ; 

ʚʦʩʧʠʪʘʥʠʝ ʯʝʣʦʚʝʢʘ ʜʝʤʦʢʨʘʪʠʯʝʩʢʦʛʦ ʤʠʨʦʚʦʟʟʨʝʥʠʷ, ʢʦʪʦʨʳʡ 

ʧʨʠʜʝʨʞʠʚʘʝʪʩʷ ʛʨʘʞʜʘʥʩʢʠʭ ʧʨʘʚ ʠ ʩʚʦʙʦʜ; 

ï ʦʜʥʠʤ ʠʟ ʛʣʘʚʥʳʭ ʦʙʲʝʢʪʠʚʥʳʭ ʧʨʦʪʠʚʦʨʝʯʠʡ, ʧʨʠʩʫʱʠʭ ʢʫʣʴʪʫʨʘʤ 

ʚʩʝʭ ʥʘʨʦʜʦʚ ʤʠʨʘ, ʷʚʣʷʝʪʩʷ ʧʨʦʪʠʚʦʨʝʯʠʝ ʤʝʞʜʫ ʨʘʟʚʠʪʠʝʤ ʥʘʮʠʦʥʘʣʴʥʳʭ 

ʢʫʣʴʪʫʨ ʠ ʠʭ ʩʙʣʠʞʝʥʠʝʤ. ʇʦʵʪʦʤʫ ʥʝʦʙʭʦʜʠʤʦʩʪʴ ʜʠʘʣʦʛʘ ʢʫʣʴʪʫʨ ʷʚʣʷʝʪʩʷ 

ʫʩʣʦʚʠʝʤ ʩʘʤʦʩʦʭʨʘʥʝʥʠʷ ʯʝʣʦʚʝʯʝʩʪʚʘ, ʘ ʬʦʨʤʠʨʦʚʘʥʠʝ ʜʫʭʦʚʥʦʛʦ ʝʜʠʥʩʪʚʘ 

ʷʚʣʷʝʪʩʷ ʨʝʟʫʣʴʪʘʪʦʤ ʜʠʘʣʦʛʘ ʩʦʚʨʝʤʝʥʥʳʭ ʢʫʣʴʪʫʨ; 

ï ʤʝʞʢʫʣʴʪʫʨʥʫʶ ʢʦʤʤʫʥʠʢʘʮʠʶ ʠʩʪʦʣʢʦʚʳʚʘʶʪ ʢʘʢ ʟʥʘʥʠʝ 

ʩʪʘʥʜʘʨʪʦʚ ʚʦʩʧʨʠʷʪʠʷ, ʚʝʨʳ, ʦʮʝʥʢʠ ʠ ʧʦʚʝʜʝʥʠʷ, ʨʘʩʧʨʦʩʪʨʘʥʷʶʱʠʝʩʷ ʥʘ 

ʢʘʨʪʠʥʳ ʤʠʨʘ, ʩʦʮʠʘʣʴʥʳʝ ʥʦʨʤʳ ʠ ʦʙʨʘʟʮʳ ʧʦʚʝʜʝʥʠʷ, ʢʦʪʦʨʳʝ 

ʧʨʦʷʚʣʷʶʪʩʷ ʚ ʧʨʦʮʝʩʩʝ ʩʦʮʠʘʣʴʥʦʡ ʠʥʪʝʨʘʢʮʠʠ ʯʣʝʥʦʚ ʦʙʱʝʩʪʚʘ; 

ï ʦʩʥʦʚʦʡ ʬʦʨʤʠʨʦʚʘʥʠʷ ʣʠʯʥʦʩʪʠ, ʢʦʪʦʨʘʷ ʩʧʦʩʦʙʥʘ ʢ 

ʤʝʞʢʫʣʴʪʫʨʥʦʤʫ ʜʠʘʣʦʛʫ ʠ ʢʦʤʤʫʥʠʢʘʮʠʠ, ʩʪʘʥʦʚʠʪʩʷ ʚʟʘʠʤʦʩʚʷʟʴ ʷʟʳʢʘ ʠ 

ʢʫʣʴʪʫʨʳ. ʗʟʳʢ ʦʪʨʘʞʘʝʪ ʤʠʨ ʠ ʬʦʨʤʠʨʫʝʪ ʥʦʩʠʪʝʣʝʡ ʷʟʳʢʘ, ʦʧʨʝʜʝʣʷʷ ʠʭ 

ʵʪʥʠʯʝʩʢʦʝ ʠ ʢʫʣʴʪʫʨʥʦ-ʠʩʪʦʨʠʯʝʩʢʦʝ ʝʜʠʥʩʪʚʦ. 

ɹʦʣʴʰʠʥʩʪʚʦ ʠʩʩʣʝʜʦʚʘʪʝʣʝʡ ʚ ʦʙʣʘʩʪʠ ʢʫʣʴʪʫʨʥʦʡ ʘʥʪʨʦʧʦʣʦʛʠʠ 

ʧʨʠʜʝʨʞʠʚʘʶʪʩʷ ʧʦʟʠʮʠʠ, ʩʫʪʴ ʢʦʪʦʨʦʡ ʚʳʨʘʞʘʝʪʩʷ ʚ ʪʦʤ, ʯʪʦ ʵʪʥʦʮʝʥʪʨʠʟʤ 

ʚ ʪʦʡ ʠʣʠ ʠʥʦʡ ʩʪʝʧʝʥʠ ʩʚʦʡʩʪʚʝʥʝʥ ʣʶʙʦʡ ʢʫʣʴʪʫʨʝ ʠ ʠʤʝʝʪ ʢʘʢ 

ʧʦʣʦʞʠʪʝʣʴʥʳʝ, ʪʘʢ ʠ ʦʪʨʠʮʘʪʝʣʴʥʳʝ  ʤʦʤʝʥʪʳ. ʂ ʧʦʣʦʞʠʪʝʣʴʥʳʤ ʤʦʤʝʥʪʘʤ 

ʤʦʞʝʤ ʦʪʥʝʩʪʠ ʬʫʥʢʮʠʶ ʧʦʜʜʝʨʞʘʥʠʷ ʠʜʝʥʪʠʯʥʦʩʪʠ ʠ ʮʝʣʦʩʪʥʦʩʪʠ ʛʨʫʧʧʳ, 

ʢ ʦʪʨʠʮʘʪʝʣʴʥʳʤ ʤʦʤʝʥʪʘʤ ʩʣʝʜʫʝʪ ʦʪʥʝʩʪʠ ï ʥʝʧʨʠʷʪʠʝ ʜʨʫʛʠʭ ʵʪʥʠʯʝʩʢʠʭ 

ʛʨʫʧʧ ʧʨʠ ʟʘʚʳʰʝʥʥʦʡ ʦʮʝʥʢʝ ʩʦʙʩʪʚʝʥʥʦʡ ʛʨʫʧʧʳ [2]. ʌʦʨʤʠʨʦʚʘʥʠʝ 

ʘʜʝʢʚʘʪʥʳʭ ʧʦʚʝʜʝʥʯʝʩʢʠʭ ʩʪʝʨʝʦʪʠʧʦʚ ʠ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʥʘʚʳʢʦʚ, 
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ʥʝʦʙʭʦʜʠʤʳʭ ʜʣʷ ʩʦʮʠʘʣʴʥʦʡ ʠ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʘʜʘʧʪʘʮʠʠ, ʚʦʩʧʠʪʘʥʠʝ 

ʪʦʣʝʨʘʥʪʥʦʛʦ ʤʳʰʣʝʥʠʷ, ʟʥʘʥʠʝ ʩʪʠʣʝʡ ʩʧʦʩʦʙʩʪʚʫʝʪ ʵʬʬʝʢʪʠʚʥʦʡ 

ʢʦʤʤʫʥʠʢʘʮʠʠ ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ ʨʘʟʣʠʯʥʳʭ ʢʫʣʴʪʫʨ. 

ɺʘʞʥʝʡʰʠʤ ʫʩʣʦʚʠʝʤ ʬʦʨʤʠʨʦʚʘʥʠʷ ʤʝʞʢʫʣʴʪʫʨʥʦʡ ʢʦʤʤʫʥʠʢʘʮʠʠ ʫ 

ʫʯʝʥʠʢʦʚ ʠ ʩʪʫʜʝʥʪʦʚ ʷʚʣʷʝʪʩʷ ʩʦʟʜʘʥʠʝ ʷʟʳʢʦʚʦʡ ʩʨʝʜʳ, ʢʦʪʦʨʘʷ 

ʩʧʦʩʦʙʩʪʚʫʝʪ çʧʦʛʨʫʞʝʥʠʶè ʩʪʫʜʝʥʪʦʚ ʚ ʩʬʝʨʫ ʠʥʦʷʟʳʯʥʦʡ ʢʫʣʴʪʫʨʳ. 

ʉʧʦʩʦʙʩʪʚʦʚʘʪʴ ʧʦʚʳʰʝʥʠʶ ʵʬʬʝʢʪʠʚʥʦʩʪʠ ʠʟʫʯʝʥʠʷ ʠʥʦʩʪʨʘʥʥʦʤʫ ʷʟʳʢʫ 

ʤʦʛʫʪ ʩʣʝʜʫʶʱʠʝ ʬʘʢʪʦʨʳ: ʩʦʟʜʘʥʠʝ ʦʙʩʪʘʥʦʚʢʠ ʨʝʘʣʴʥʦʛʦ ʦʙʱʝʥʠʷ, 

ʥʘʣʘʞʠʚʘʥʠʝ ʩʚʷʟʠ ʧʨʝʧʦʜʘʚʘʥʠʷ ʠʥʦʩʪʨʘʥʥʳʭ ʷʟʳʢʦʚ ʩ ʞʠʟʥʴʶ, ʘʢʪʠʚʥʦʝ 

ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʠʥʦʩʪʨʘʥʥʳʭ ʷʟʳʢʦʚ ʚ ʞʠʚʳʭ, ʝʩʪʝʩʪʚʝʥʥʳʭ ʫʩʣʦʚʠʷʭ. 

ʇʨʠʤʝʨʦʤ ʪʘʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʤʦʞʝʪ ʙʳʪʴ ʥʘʫʯʥʘʷ ʜʠʩʢʫʩʩʠʷ ʥʘ ʷʟʳʢʝ ʩ 

ʧʨʠʚʣʝʯʝʥʠʝʤ ʠʥʦʩʪʨʘʥʥʳʭ ʩʧʝʮʠʘʣʠʩʪʦʚ ʠ ʙʝʟ ʥʠʭ, ʨʝʬʝʨʠʨʦʚʘʥʠʝ ʠ 

ʦʙʩʫʞʜʝʥʠʝ ʠʥʦʩʪʨʘʥʥʦʡ ʥʘʫʯʥʦʡ ʣʠʪʝʨʘʪʫʨʳ, ʫʯʘʩʪʠʝ ʫʯʝʥʠʢʦʚ ʠ ʩʪʫʜʝʥʪʦʚ 

ʚ ʤʝʞʜʫʥʘʨʦʜʥʳʭ ʢʦʥʬʝʨʝʥʮʠʷʭ, ʦʪʢʨʳʪʳʝ ʣʝʢʮʠʠ ʥʘ ʠʥʦʩʪʨʘʥʥʳʭ ʷʟʳʢʘʭ, 

ʥʘʫʯʥʳʝ ʦʙʱʝʩʪʚʘ ʧʦ ʠʥʪʝʨʝʩʘʤ. ɺʳʙʦʨ ʬʦʨʤ ʠ ʤʝʪʦʜʦʚ ʦʙʫʯʝʥʠʷ ʜʦʣʞʝʥ 

ʙʳʪʴ ʦʨʠʝʥʪʠʨʦʚʘʥ ʥʘ ʠʭ ʘʢʪʠʚʥʳʡ, ʧʦʟʥʘʚʘʪʝʣʴʥʦ-ʧʦʠʩʢʦʚʳʡ, 

ʵʤʦʮʠʦʥʘʣʴʥʦ-ʧʦʚʝʜʝʥʯʝʩʢʠʡ, ʢʫʣʴʪʫʨʦʚʝʜʯʝʩʢʠʡ ʭʘʨʘʢʪʝʨ. ʉʣʝʜʦʚʘʪʝʣʴʥʦ, 

ʥʝʦʙʭʦʜʠʤʦ ʥʘʫʯʥʦ ʦʙʦʩʥʦʚʘʪʴ ʠ ʨʘʟʨʘʙʦʪʘʪʴ ʥʦʚʳʝ ʤʝʪʦʜʳ ʦʙʫʯʝʥʠʷ ʷʟʳʢʫ 

ʢʘʢ ʩʨʝʜʩʪʚʫ ʦʙʱʝʥʠʷ, ʘ ʪʘʢʞʝ ʦʩʚʦʠʪʴ ʧʨʠʥʮʠʧʠʘʣʴʥʦ ʥʦʚʳʝ ʫʯʝʙʥʳʝ 

ʤʘʪʝʨʠʘʣʳ, ʩ ʧʦʤʦʱʴʶ ʢʦʪʦʨʳʭ ʤʦʞʥʦ ʥʘʫʯʠʪʴ ʣʶʜʝʡ ʵʬʬʝʢʪʠʚʥʦ ʦʙʱʘʪʴʩʷ 

[8]. ʊʘʢʞʝ ʩʪʦʠʪ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʩʪʫʜʝʥʪʳ ʯʝʨʝʟ ʩʚʦʶ ʙʫʜʫʱʫʶ ʧʨʦʬʝʩʩʠʶ 

ʚʩʪʫʧʘʶʪ ʚʦ ʚʟʘʠʤʦʜʝʡʩʪʚʠʝ ʩ ʦʢʨʫʞʘʶʱʝʡ ʠʭ ʢʫʣʴʪʫʨʥʦʡ ʠ ʩʦʮʠʘʣʴʥʦʡ 

ʩʨʝʜʦʡ, ʘ ʥʘʧʨʘʚʣʝʥʥʦʩʪʴ ʷʚʣʷʝʪʩʷ ʧʦʢʘʟʘʪʝʣʝʤ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ, 

ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʦʡ ʠ ʪʚʦʨʯʝʩʢʦʡ ʨʘʟʚʠʪʦʩʪʠ, ʚʥʫʪʨʝʥʥʝʡ ʤʦʪʠʚʘʮʠʠ [6].  

ɺ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʚ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʫʯʨʝʞʜʝʥʠʷʭ ʦʙʫʯʘʶʱʠʝʩʷ 

ʚʩʪʨʝʯʘʶʪʩʷ ʩ ʩʦʪʥʷʤʠ ʩʪʫʜʝʥʪʦʚ, ʚ ʪʦʤ ʯʠʩʣʝ ʠʟ ʨʘʟʥʳʭ ʩʪʨʘʥ, ʪʘʢ ʢʘʢ ʚʦ 

ʤʥʦʛʠʭ ʚʫʟʘʭ ʩʫʱʝʩʪʚʫʶʪ ʤʝʞʜʫʥʘʨʦʜʥʳʝ ʬʘʢʫʣʴʪʝʪʳ. ɺʩʝ ʯʘʱʝ ʚ ʦʜʥʦʡ 

ʫʯʝʙʥʦʡ ʘʫʜʠʪʦʨʠʠ ʧʝʨʝʤʝʰʠʚʘʶʪʩʷ ʩʪʫʜʝʥʪʳ ʨʘʟʥʳʭ ʥʘʮʠʦʥʘʣʴʥʦʩʪʝʡ, 
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ʬʠʟʠʯʝʩʢʠʭ ʩʧʦʩʦʙʥʦʩʪʝʡ, ʩʝʢʩʫʘʣʴʥʳʭ ʦʨʠʝʥʪʘʮʠʡ, ʚʝʨʦʠʩʧʦʚʝʜʘʥʠʡ, 

ʚʥʝʰʥʦʩʪʠ, ʫʤʩʪʚʝʥʥʳʭ ʩʧʦʩʦʙʥʦʩʪʝʡ. ɿʘʜʘʯʘ ʩʦʚʨʝʤʝʥʥʦʛʦ ʧʝʜʘʛʦʛʘ ï 

ʚʳʩʪʨʦʠʪʴ ʫʯʝʙʥʳʡ ʧʨʦʮʝʩʩ ʪʘʢ, ʯʪʦʙʳ ʢʘʞʜʳʡ ʩʪʫʜʝʥʪ ʤʦʛ ʦʩʚʦʠʪʴ ʢʫʨʩ ʚ 

ʢʦʤʬʦʨʪʥʦʡ ʤʘʥʝʨʝ ʠ ʩʢʦʨʦʩʪʠ. ɼʣʷ ʵʪʦʛʦ ʠʩʧʦʣʴʟʫʶʪʩʷ ʨʘʟʥʦʦʙʨʘʟʥʳʝ 

ʤʝʪʦʜʠʢʠ ʨʘʙʦʪʳ ʩ ʫʯʝʙʥʳʤ ʤʘʪʝʨʠʘʣʦʤ (ʚʠʟʫʘʣʴʥʳʝ, ʪʝʢʩʪʦʚʳʝ, 

ʠʥʪʝʨʘʢʪʠʚʥʳʝ, ʠʛʨʦʚʳʝ) ʠ ʧʨʦʚʝʨʢʠ ʨʝʟʫʣʴʪʘʪʦʚ ʢʫʨʩʘ (ʪʝʩʪ, ʵʩʩʝ, ʦʪʯʝʪ, 

ʨʘʩʩʢʘʟ).  

ʅʝʦʙʭʦʜʠʤʦ ʧʨʝʜʦʩʪʘʚʠʪʴ ʢʘʞʜʦʤʫ ʩʪʫʜʝʥʪʫ ʵʣʝʢʪʨʦʥʥʳʡ ʢʘʙʠʥʝʪ, ʚ 

ʢʦʪʦʨʦʤ ʧʨʝʜʦʩʪʘʚʣʷʝʪʩʷ ʚʩʷ ʘʢʪʫʘʣʴʥʘʷ ʠʥʬʦʨʤʘʮʠʷ ʦ ʧʨʦʭʦʞʜʝʥʠʠ ʢʫʨʩʘ. 

ɼʦʩʪʫʧ ʢ ʪʘʢʦʤʫ ʢʘʙʠʥʝʪʫ ʠʤʝʝʪ ʪʦʣʴʢʦ ʩʘʤ ʩʪʫʜʝʥʪ ʠ ʝʛʦ ʧʨʝʧʦʜʘʚʘʪʝʣʴ. ʅʘ 

ʩʝʛʦʜʥʷʰʥʠʡ ʜʝʥʴ ʩʫʱʝʩʪʚʫʝʪ ʙʦʣʴʰʦʝ ʨʘʟʥʦʦʙʨʘʟʠʝ ʩʝʨʚʠʩʦʚ ʜʣʷ ʩʦʟʜʘʥʠʷ 

ʚʠʨʪʫʘʣʴʥʦʡ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʩʨʝʜʳ. ɺ ʙʦʣʴʰʠʥʩʪʚʝ ʨʦʩʩʠʡʩʢʠʭ ʚʫʟʘʭ 

ʠʩʧʦʣʴʟʫʶʪ ʩʠʩʪʝʤʫ ʫʧʨʘʚʣʝʥʠʷ ʢʫʨʩʘʤʠ ï Moodle. ʊʘʢʞʝ ʵʪʘ ʩʠʩʪʝʤʘ 

ʷʚʣʷʝʪʩʷ ʢʨʘʡʥʝ ʧʦʧʫʣʷʨʥʦʡ ʠ ʚ ʟʘʧʘʜʥʳʭ ʚʫʟʘʭ. ʉʦʛʣʘʩʥʦ ʩʪʘʪʠʩʪʠʢʝ 

ʧʦʨʪʘʣʘ çEdutechnicaè ʦʪ 02 ʬʝʚʨʘʣʷ 2020 ʛʦʜʘ: ʚ ʉʐɸ ʩʠʩʪʝʤʘ Moodle 

ʟʘʥʠʤʘʝʪ 16,7% ʦʪ ʨʳʥʢʘ LMS (Learning Management System (ʘʥʛʣ. ʩʠʩʪʝʤʘ 

ʫʧʨʘʚʣʝʥʠʷ ʦʙʫʯʝʥʠʝʤ)), ʩʪʘʙʠʣʴʥʦ ʫʜʝʨʞʠʚʘʷ 4 ʤʝʩʪʦ [7]. 

ʈʘʟʥʦʦʙʨʘʟʥʳʝ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʝ ʨʝʩʫʨʩʳ, ʪʘʢʠʝ ʢʘʢ ʎʝʥʪʨ Microsoft 

Educator Center, ʧʦʤʦʛʘʶʪ ʧʝʜʘʛʦʛʘʤ ʨʘʟʚʠʚʘʪʴ ʩʚʦʠ ʢʦʤʧʝʪʝʥʮʠʠ ʚ ʨʘʙʦʪʝ ʩ 

ʨʘʟʥʳʤʠ ʩʪʫʜʝʥʪʘʤʠ. ʉʫʱʝʩʪʚʫʝʪ ʙʦʣʴʰʦʝ ʢʦʣʠʯʝʩʪʚʦ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ 

ʢʫʨʩʦʚ ʜʣʷ ʧʝʜʘʛʦʛʦʚ ʚʫʟʦʚ, ʢʦʪʦʨʳʝ ʧʦʟʚʦʣʷʶʪ ʠʥʪʝʛʨʠʨʦʚʘʪʴ ʥʦʚʳʝ 

ʪʝʭʥʦʣʦʛʠʠ ʚ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʡ ʧʨʦʮʝʩʩ. ʅʘʧʨʠʤʝʨ, çSTEM-ʧʦʜʭʦʜ ʚ 

ʦʙʨʘʟʦʚʘʥʠʠè, çʈʘʟʚʠʪʠʝ ʢʦʤʧʝʪʝʥʮʠʡ 21 ʚʝʢʘ ʚ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʧʨʦʝʢʪʘʭè, 

çʇʝʨʝʚʝʨʥʫʪʦʝ ʦʙʨʘʟʦʚʘʥʠʝè, çɼʦʩʪʫʧʥʦʩʪʴ, ʩʧʝʮʠʘʣʴʥʦʝ ʦʙʨʘʟʦʚʘʥʠʝ ʠ 

ʦʥʣʘʡʥ-ʦʙʫʯʝʥʠʝè ʠ ʤʥʦʛʠʝ ʜʨʫʛʠʝ ï ʬʦʨʤʠʨʫʶʪ ʧʫʣ ʥʦʚʳʭ ʚʦʟʤʦʞʥʦʩʪʝʡ 

ʜʣʷ ʵʬʬʝʢʪʠʚʥʦʛʦ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʚ ʧʝʜʘʛʦʛʠʯʝʩʢʦʡ ʧʨʘʢʪʠʢʝ. ʂ ʩʦʞʘʣʝʥʠʶ, ʚ 

ʈʦʩʩʠʠ ʚ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʥʝ ʫʜʝʣʷʝʪʩʷ ʜʦʣʞʥʦʛʦ ʚʥʠʤʘʥʠʷ ʢ ʨʘʟʥʦʦʙʨʘʟʠʶ 



BULLETIN OF THE INTERNATIONAL CENTRE OF ART AND EDUCATION 
ˎ˫˘˘˒˟˒˚˩ ˙˒˓ˑˠ˚ˍ˝˛ˑ˚˛ː˛ ˣ˒˚˟˝ˍ ͼ˕˞˗ˠ˞˞˟ˏ˛ ˕ ˛ˎ˝ˍ˔˛ˏˍ˚˕˒ͼ 
 

Ο3 ςπςρ ̄̏̅                                                                                                     ˟ ̠̆̏̑̉ ̉ ̐̑́̋̓̉̋́ ̉̒̋̔̒̒̓̃́ ̞

 

 64  

ʠ ʠʥʢʣʶʟʠʚʥʦʩʪʠ. ʂʘʢ ʠ ʚ ʮʝʣʦʤ, ʨʦʩʩʠʡʩʢʦʝ ʦʙʱʝʩʪʚʦ ʧʨʦʷʚʣʷʝʪ 

ʧʘʩʩʠʚʥʦʩʪʴ ʧʦ ʦʪʥʦʰʝʥʠʶ ʢ ʵʪʦʡ ʧʨʦʙʣʝʤʝ.  

ʉʦʚʨʝʤʝʥʥʳʝ ʩʪʫʜʝʥʪʳ ʞʠʚʫʪ ʚ ʦʜʥʦʤ ʢʘʤʧʫʩʝ, ʥʘʧʦʣʥʷʷ ʞʠʟʥʴ 

ʨʘʟʥʦʦʙʨʘʟʥʳʤ ʦʙʱʝʥʠʝʤ ʩʦ ʩʪʫʜʝʥʪʘʤʠ ʠʟ ʨʘʟʥʳʭ ʩʪʨʘʥ. ʆʥʠ ʤʦʛʫʪ 

ʧʦʟʘʚʪʨʘʢʘʪʴ ʣʘʧʰʦʡ ʩ ʢʦʣʣʝʛʘʤʠ ʠʟ ʂʠʪʘʷ, ʧʦʦʙʝʜʘʪʴ ʢʘʨʨʠ ʩ ʠʥʜʫʩʘʤʠ ʠ 

ʧʦʫʞʠʥʘʪʴ ʧʠʮʮʝʡ ʩ ʘʤʝʨʠʢʘʥʮʘʤʠ. ʅʦ ʪʘʢʦʝ ʩʣʫʯʘʝʪʩʷ ʥʝ ʯʘʩʪʦ. ʂ 

ʩʦʞʘʣʝʥʠʶ, ʙʦʣʴʰʠʥʩʪʚʦ ʠʥʦʩʪʨʘʥʥʳʭ ʩʪʫʜʝʥʪʦʚ ʦʩʪʘʶʪʩʷ ʠʟʦʣʠʨʦʚʘʥʥʳʤʠ 

ʚ ʩʚʦʝʡ ʥʘʮʠʦʥʘʣʴʥʦʡ ʛʨʫʧʧʝ, ʣʠʰʴ ʠʟʨʝʜʢʘ ʦʙʱʘʷʩʴ ʩ ʜʨʫʛʠʤʠ ʩʪʫʜʝʥʪʘʤʠ. 

ʅʘ ʥʘʰ ʚʟʛʣʷʜ, ʵʪʦ ʙʦʣʴʰʘʷ ʧʨʦʙʣʝʤʘ. ɼʣʷ ʤʝʞʢʫʣʴʪʫʨʥʳʭ ʢʦʤʤʫʥʠʢʘʮʠʡ 

ʥʝʦʙʭʦʜʠʤʦ ʥʝ ʪʦʣʴʢʦ ʦʨʛʘʥʠʟʦʚʳʚʘʪʴ ʩʦʚʤʝʩʪʥʳʝ ʤʝʨʦʧʨʠʷʪʠʷ, ʥʘ ʢʦʪʦʨʳʭ 

ʢʘʞʜʳʡ ʩʪʫʜʝʥʪ ʩʤʦʞʝʪ ʨʘʩʢʨʳʪʴ ʩʚʦʠ ʪʘʣʘʥʪʳ ʠ ʫʛʣʫʙʠʪʴ ʟʥʘʥʠʷ ʦ 

ʤʫʣʴʪʠʢʫʣʴʪʫʨʘʭ, ʥʦ ʠ ʬʦʨʤʠʨʦʚʘʪʴ ʫʯʝʙʥʳʝ ʛʨʫʧʧʳ (ʚ ʪʦʤ ʯʠʩʣʝ ʚ ʨʘʤʢʘʭ 

ʪʨʝʥʠʥʛʦʚ ʠ ʟʘʜʘʥʠʡ) ʠʟ ʨʘʟʣʠʯʥʳʭ ʥʘʮʠʦʥʘʣʴʥʳʭ ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ. ʕʪʦ 

ʧʦʟʚʦʣʠʪ ʧʨʘʢʪʠʢʦʚʘʪʴ ʫʩʪʥʳʡ ʠ ʧʠʩʴʤʝʥʥʳʡ ʠʥʦʩʪʨʘʥʥʳʡ ʷʟʳʢ, ʢʘʢ ʥʘ 

ʦʬʠʮʠʘʣʴʥʳʭ ʚʩʪʨʝʯʘʭ, ʪʘʢ ʠ ʚ ʥʝʬʦʨʤʘʣʴʥʦʡ ʦʙʩʪʘʥʦʚʢʝ. ɻʣʘʚʥʦʝ ï ʩʦʟʜʘʪʴ 

ʢʦʤʬʦʨʪʥʫʶ ʢʫʣʴʪʫʨʥʦ-ʜʦʩʫʛʦʚʫʶ ʩʨʝʜʫ ʜʣʷ ʧʦʩʪʨʦʝʥʠʷ ʫʚʣʝʢʘʪʝʣʴʥʳʭ 

ʬʦʨʤ ʦʙʱʝʥʠʷ ʤʝʞʜʫ ʨʘʟʣʠʯʥʳʤʠ ʩʪʫʜʝʥʪʘʤʠ.  

ɺʪʦʨʳʤ ʚʘʞʥʳʤ ʵʣʝʤʝʥʪʦʤ ʨʘʟʥʦʦʙʨʘʟʠʷ ʠ ʠʥʢʣʶʟʠʚʥʦʩʪʠ ʷʚʣʷʝʪʩʷ 

ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʦʥʣʘʡʥ-ʩʝʨʚʠʩʦʚ, ʢʦʪʦʨʳʝ ʥʝʦʙʭʦʜʠʤʦ ʠʥʪʝʛʨʠʨʦʚʘʪʴ ʚ 

ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʡ ʠ ʜʦʩʫʛʦʚʳʡ ʧʨʦʮʝʩʩ. ʀʩʧʦʣʴʟʦʚʘʥʠʝ ʩʦʚʨʝʤʝʥʥʳʭ 

ʪʝʭʥʦʣʦʛʠʡ ʧʦʟʚʦʣʷʝʪ ʫʛʣʫʙʠʪʴ ʠʟʫʯʝʥʠʝ ʤʘʪʝʨʠʘʣʘ. ʅʘʧʨʠʤʝʨ, ʩʪʫʜʝʥʪ ʠʟ 

ʀʪʘʣʠʠ, ʜʝʣʘʷ ʜʦʢʣʘʜ ʦʙ ʦʩʦʙʝʥʥʦʩʪʷʭ ʢʫʣʴʪʫʨʳ ʠ ʜʦʩʫʛʘ ʩʦʚʨʝʤʝʥʥʦʡ 

ʠʪʘʣʴʷʥʩʢʦʡ ʤʦʣʦʜʝʞʠ, ʚʦ ʚʨʝʤʷ ʩʚʦʝʛʦ ʚʳʩʪʫʧʣʝʥʠʷ ʩʚʷʟʘʣʩʷ ʩ ʜʨʫʛʦʤ ʠʟ 

ʈʠʤʘ, ʢʦʪʦʨʳʡ ʪʨʘʥʩʣʠʨʦʚʘʣ ʥʘ ʵʢʨʘʥʝ ʚ ʨʝʞʠʤʝ ʨʝʘʣʴʥʦʛʦ ʚʨʝʤʝʥʠ ʠʤʝʥʥʦ 

ʪʦ, ʦ ʯʝʤ ʛʦʚʦʨʠʣ ʜʦʢʣʘʜʯʠʢ. ʕʪʦ ʧʨʦʠʟʚʦʜʠʪ ʩʠʣʴʥʦʝ ʚʧʝʯʘʪʣʝʥʠʝ ʥʘ 

ʘʫʜʠʪʦʨʠʶ, ʧʦʪʦʤʫ ʯʪʦ ʵʪʦ ʧʨʦʠʩʭʦʜʠʪ ʟʜʝʩʴ ʠ ʩʝʡʯʘʩ.  

ʈʘʩʩʤʘʪʨʠʚʘʷ ʜʨʫʛʦʡ ʧʨʠʤʝʨ, ʤʦʞʥʦ ʦʪʤʝʪʠʪʴ, ʢʘʢ ʚ ʥʘʰʝʤ ʠʥʩʪʠʪʫʪʝ 

ʧʨʦʚʦʜʷʪʩʷ ʢʨʦʩʩ-ʪʚʦʨʯʝʩʢʠʝ ʩʮʝʥʠʯʝʩʢʠʝ ʧʨʦʝʢʪʳ ʩ ʪʨʘʥʩʣʷʮʠʝʡ ʜʣʷ 
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ʠʥʦʩʪʨʘʥʥʳʭ ʢʦʣʣʝʛ, ʠ ʦʥʠ ʪʨʘʥʩʣʠʨʫʶʪ ʩʚʦʠ ʚʳʩʪʫʧʣʝʥʠʷ/ʢʦʥʮʝʨʪʳ ʜʣʷ 

ʥʘʩ. ʇʦʩʣʝ ʚʟʘʠʤʥʳʭ ʚʳʩʪʫʧʣʝʥʠʡ ʧʨʦʠʩʭʦʜʠʪ ʢʦʣʣʝʢʪʠʚʥʦʝ ʦʙʱʝʥʠʝ ʚ 

ʨʝʞʠʤʝ ʚʠʜʝʦʢʦʥʬʝʨʝʥʮʠʠ ʩ ʦʙʩʫʞʜʝʥʠʝʤ ʩʧʝʮʠʬʠʢʠ ʤʘʪʝʨʠʘʣʘ. ʕʪʠ ʠ 

ʤʥʦʛʠʝ ʜʨʫʛʠʝ ʩʣʫʯʘʠ ʧʦʢʘʟʳʚʘʶʪ, ʥʘʩʢʦʣʴʢʦ ʨʘʟʥʦʦʙʨʘʟʝʥ ʠ ʠʥʪʝʨʝʩʝʥ ʤʠʨ, 

ʠ ʙʣʘʛʦʜʘʨʷ ʩʦʚʨʝʤʝʥʥʳʤ ʪʝʭʥʦʣʦʛʠʷʤ ï ʜʦʩʪʫʧʥʦʩʪʴ ʦʙʫʯʝʥʠʷ, ʦʙʱʝʥʠʷ, 

ʤʝʞʢʫʣʴʪʫʨʥʳʭ ʢʦʤʤʫʥʠʢʘʮʠʡ ʚ ʩʬʝʨʝ ʦʙʨʘʟʦʚʘʥʠʷ ʩʪʘʥʦʚʠʪʩʷ ʦʪʣʠʯʥʦʡ 

ʚʦʟʤʦʞʥʦʩʪʴʶ ʜʣʷ ʪʝʭ ʢʘʪʝʛʦʨʠʡ ʣʶʜʝʡ, ʢʦʪʦʨʳʝ ʨʘʥʝʝ ʙʳʣʠ ʦʛʨʘʥʠʯʝʥʳ ʚ 

ʵʪʦʤ.  

ʉʪʦʠʪ ʦʙʨʘʪʠʪʴ ʠ ʥʘ ʪʘʢʦʡ ʥʝʤʘʣʦʚʘʞʥʳʡ ʘʩʧʝʢʪ, ʢʘʢ ʦʨʛʘʥʠʟʘʮʠʷ 

ʧʨʦʛʨʘʤʤʳ ʥʘʩʪʘʚʥʠʯʝʩʪʚʘ, ʚ ʨʘʤʢʘʭ ʢʦʪʦʨʳʭ ʧʨʝʧʦʜʘʚʘʪʝʣʠ ʤʦʛʫʪ ʧʦʤʦʯʴ 

ʩʪʫʜʝʥʪʘʤ ʣʝʛʯʝ ʠʥʪʝʛʨʠʨʦʚʘʪʴʩʷ ʚ ʥʦʚʫʶ ʜʣʷ ʩʝʙʷ ʩʨʝʜʫ, ʘ ʪʘʢʞʝ 

ʢʦʥʩʫʣʴʪʠʨʦʚʘʪʴ (ʥʝʦʬʠʮʠʘʣʴʥʦ) ʧʦ ʨʘʟʣʠʯʥʳʤ ʪʝʢʫʱʠʤ ʚʦʧʨʦʩʘʤ, ʩ 

ʢʦʪʦʨʳʤʠ ʩʪʫʜʝʥʪ ʤʦʞʝʪ ʩʪʦʣʢʥʫʪʴʩʷ ʚ ʩʘʤʦʤ ʥʘʯʘʣʝ ʦʙʫʯʝʥʠʷ.  

ʅʘʰ ʦʧʳʪ ʨʘʙʦʪʳ ʩ ʩʘʤʳʤʠ ʨʘʟʥʳʤʠ ʩʪʫʜʝʥʪʘʤʠ ʧʦʟʚʦʣʠʣ ʩʜʝʣʘʪʴ 

ʚʳʚʦʜ, ʯʪʦ ʛʣʘʚʥʫʶ ʨʦʣʴ ʚ ʥʘʧʨʘʚʣʝʥʠʠ ʤʝʞʢʫʣʴʪʫʨʥʦʡ ʢʦʤʤʫʥʠʢʘʮʠʠ ʚ 

ʩʬʝʨʝ ʦʙʨʘʟʦʚʘʥʠʷ, ʥʘʩʪʘʚʥʠʯʝʩʪʚʘ ʠ ʠʥʬʦʨʤʘʮʠʦʥʥʦʡ ʧʦʜʜʝʨʞʢʠ ʠʛʨʘʝʪ 

ʨʘʙʦʪʘ ʢʘʬʝʜʨʳ ʠ ʝʝ ʧʨʝʧʦʜʘʚʘʪʝʣʝʡ. ʇʨʦʚʝʜʝʥʠʝ ʨʝʛʫʣʷʨʥʳʭ ʤʝʨʦʧʨʠʷʪʠʡ, 

ʥʘʧʨʘʚʣʝʥʥʳʭ ʥʘ ʤʝʞʢʫʣʴʪʫʨʥʫʶ ʢʦʤʤʫʥʠʢʘʮʠʶ, ʦʩʚʝʜʦʤʣʝʥʥʦʩʪʴ ʠ 

ʧʨʘʢʪʠʢʫ ʠʥʦʩʪʨʘʥʥʦʛʦ ʷʟʳʢʘ. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʨʘʟʚʠʪʠʝ ʤʝʞʢʫʣʴʪʫʨʥʦʡ ʢʦʤʤʫʥʠʢʘʮʠʠ ʚ ʚʳʩʰʠʭ 

ʫʯʝʙʥʳʭ ʟʘʚʝʜʝʥʠʷʭ ʦʙʝʩʧʝʯʠʚʘʝʪ ʥʝʦʙʭʦʜʠʤʳʝ ʫʩʣʦʚʠʷ ʜʣʷ ʧʦʚʳʰʝʥʠʷ 

ʫʨʦʚʥʷ ʦʙʨʘʟʦʚʘʥʠʷ ʠ ʦʙʥʦʚʣʝʥʠʷ ʥʘʮʠʦʥʘʣʴʥʦʡ ʢʫʣʴʪʫʨʳ ʩʪʨʘʥʳ. ɽʝ 

ʚʘʞʥʝʡʰʝʝ ʟʥʘʯʝʥʠʝ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʪʦʤ, ʯʪʦ ʤʦʣʦʜʳʝ ʣʶʜʠ, ʚʦʩʧʠʪʘʥʥʳʝ ʚ 

ʤʝʞʢʫʣʴʪʫʨʥʦʡ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʩʬʝʨʝ, ʙʦʣʝʝ ʛʣʫʙʦʢʦ ʧʦʥʠʤʘʶʪ ʩʤʳʩʣ 

ʨʘʟʥʦʦʙʨʘʟʥʦʩʪʠ, ʫʥʠʚʝʨʩʘʣʴʥʦʩʪʠ ʠ, ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ, ʦʩʪʨʝʝ ʦʩʦʟʥʘʶʪ 

ʟʥʘʯʠʤʦʩʪʴ ʚʟʘʠʤʦʧʦʥʠʤʘʥʠʷ ʠ ʪʦʣʝʨʘʥʪʥʦʩʪʠ, ʯʝʛʦ ʪʘʢ ʥʝ ʭʚʘʪʘʝʪ ʚ 

ʩʦʚʨʝʤʝʥʥʦʤ ʤʠʨʝ.  
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˟˒˛˝˕ˬ ˣˏ˒˟ˍ ˑ˘ˬ ˜˝ˍ˗˟˕ˤ˒˞˗˛ː˛ ˜˝˕˙˒˚˒˚˕ˬ ˏ 

˜˝˛˒˗˟ˍˢ ˙˛ˠ˥˚-ˑ˕˔ˍ˖˚ˍ ˑ˘ˬ ˟˒˘˒ˏ˕ˑ˒˚˕ˬ 

ɸʥʥʦʪʘʮʠʷ. ʎʚʝʪʦʚʦ-ʬʘʢʪʫʨʥʳʝ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʬʦʨʤʳ ʦʪʥʦʩʷʪʩʷ ʢ 

ʩʨʝʜʩʪʚʘʤ ʚʳʨʘʞʝʥʠʷ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʦʙʨʘʟʘ. ʂʘʞʜʘʷ ʬʦʨʤʘ ʠʤʝʝʪ ʩʚʦʠ 

ʩʧʝʮʠʬʠʯʝʩʢʠʝ ʢʦʤʧʦʟʠʮʠʦʥʥʦ-ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʩʚʦʡʩʪʚʘ. ʇʦʜ ʩʚʦʡʩʪʚʘʤʠ 

ʧʨʦʩʪʨʘʥʩʪʚʝʥʥʦʡ ʬʦʨʤʳ ʧʦʥʠʤʘʝʪʩʷ ʩʦʚʦʢʫʧʥʦʩʪʴ ʚʩʝʭ ʝʝ ʚʠʟʫʘʣʴʥʦ 

ʚʦʩʧʨʠʥʠʤʘʝʤʳʭ ʧʨʠʟʥʘʢʦʚ: ʛʝʦʤʝʪʨʠʯʝʩʢʠʡ ʚʠʜ, ʚʝʣʠʯʠʥʘ, ʬʘʢʪʫʨʘ, ʮʚʝʪ ʠ 

ʩʚʝʪʦʪʝʥʴ. ʂʘʞʜʦʝ ʠʟ ʵʪʠʭ ʩʚʦʡʩʪʚ ʤʦʞʝʪ ʠʟʤʝʥʷʪʴʩʷ ʚ ʦʧʨʝʜʝʣʝʥʥʳʭ 

ʧʨʝʜʝʣʘʭ ʠ ʠʤʝʪʴ ʙʝʩʢʦʥʝʯʥʦʝ ʢʦʣʠʯʝʩʪʚʦ ʩʦʩʪʦʷʥʠʡ. ʕʪʠ ʠʟʤʝʥʝʥʠʷ ʚ 

ʨʝʘʣʴʥʦʤ ʚʨʝʤʝʥʠ ʠ ʷʚʣʷʶʪʩʷ ʭʘʨʘʢʪʝʨʥʦʡ ʦʩʦʙʝʥʥʦʩʪʴʶ ʤʦʫʰʥ-ʜʠʟʘʡʥʘ. 

ʇʨʦʩʪʝʡʰʝʝ ʢʦʤʧʦʟʠʮʠʦʥʥʦʝ ʟʘʜʘʥʠʝ ʫʩʣʦʞʥʷʝʪʩʷ, ʠʙʦ ʜʦʙʘʚʣʷʝʪʩʷ 

ʚʦʟʤʦʞʥʦʩʪʴ ʠʣʠ ʥʝʦʙʭʦʜʠʤʦʩʪʴ ʧʨʝʚʨʘʱʝʥʠʷ ʦʜʥʠʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʚ ʜʨʫʛʠʝ 

ʩ ʧʦʤʦʱʴʶ ʘʥʠʤʘʮʠʦʥʥʳʭ ʩʨʝʜʩʪʚ. ʈʝʰʝʥʠʝ ʪʘʢʦʛʦ ʢʦʤʧʦʟʠʮʠʦʥʥʦʛʦ ʟʘʜʘʯʠ 

ʧʨʝʜʧʦʣʘʛʘʝʪ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʧʨʦʩʪʳʭ ʛʝʦʤʝʪʨʠʯʝʩʢʠʭ ʬʠʛʫʨ, ʩʪʠʣʠʟʦʚʘʥʥʳʭ 

ʠʟʦʙʨʘʞʝʥʠʡ (ʠʣʣʶʩʪʨʘʮʠʠ) ʠ ʨʝʘʣʴʥʳʭ ʧʨʝʜʤʝʪʦʚ, ʢʦʪʦʨʳʝ ʤʦʛʫʪ ʙʳʪʴ 

ʚʚʝʜʝʥʳ ʚ ʢʦʤʧʦʟʠʮʠʶ ʙʣʘʛʦʜʘʨʷ ʪʘʢʠʤ ʪʝʭʥʦʣʦʛʠʷʤ, ʢʘʢ ʚʠʜʝʦ ʠ ʬʦʪʦ. ɺ 

ʮʝʣʦʤ ʭʘʨʘʢʪʝʨʥʦʡ ʯʝʨʪʦʡ ʤʦʫʰʥ-ʜʠʟʘʡʥʘ ʷʚʣʷʝʪʩʷ ʩʦʯʝʪʘʥʠʝ ʠ ʦʙʨʘʙʦʪʢʘ 

ʚʩʝʭ ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʭ ʩʧʦʩʦʙʦʚ ʩʦʟʜʘʥʠʷ ʠʟʦʙʨʘʞʝʥʠʷ ʚ ʧʨʝʜʝʣʘʭ ʦʜʥʦʡ 

ʢʦʤʧʦʟʠʮʠʠ. ɺ ʩʪʘʪʴʝ ʧʨʦʚʦʜʠʪʩʷ ʘʥʘʣʠʟ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʮʚʝʪʘ ʚ ʤʦʫʰʥ-

ʜʠʟʘʡʥʝ.  

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʧʝʥʠʝ, ʤʦʫʰʥ-ʜʠʟʘʡʥ, ʪʝʦʨʠʷ ʮʚʝʪʘ, ʪʝʣʝʚʠʜʝʥʠʝ, 

ʘʥʘʣʠʟ, ʚʠʜʝʦ. 
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COLOR THEORY FOR PRACTICAL APPLICATION IN MOTION 
DESIGN PROJECTS FOR TELEVISION 

Abstract. The color and texture characteristics of the form refer to the means 

of expressing an artistic image. Each form has its own specific compositional and 

artistic properties. The properties of a spatial form are understood as the totality of 

all its visually perceived features: geometric appearance, size, texture, color and 

chiaroscuro. Each of these properties can change within certain limits and have an 

infinite number of states. These changes in real time are a characteristic feature of 

motion design. The simplest compositional task becomes more complicated, 

because the possibility or necessity of turning some characteristics into others with 

the help of animation means is added. The solution of such a compositional 

problem involves the use of simple geometric shapes, stylized images 

(illustrations) and real objects that can be introduced into the composition thanks to 

technologies such as video and photos. In general, a characteristic feature of 

motion design is the combination and processing of all technological methods of 

creating an image within a single composition. The article analyzes the use of color 

in motion design. 

Keywords: motion design, color theory, television, analysis, video. 

 

ʅʘʯʘʣʦ ʵʢʩʧʝʨʠʤʝʥʪʘʤ ʩ ʪʠʧʦʛʨʘʬʠʢʦʡ ʧʦʣʦʞʠʣ ʚ 60-ʭ ʛʦʜʘʭ ʍʍ-ʛʦ 

ʚʝʢʘ ʰʚʝʡʮʘʨʩʢʠʡ ʜʠʟʘʡʥʝʨ-ʛʨʘʬʠʢ ɺ. ɺʘʡʥʛʘʨʪ (W. Weingart). ʆʥ ʦʪʢʘʟʘʣʩʷ 

ʧʨʠʟʥʘʚʘʪʴ ʦʙʱʝʧʨʠʥʷʪʳʝ ʧʨʠʥʮʠʧʳ ʢʣʘʩʩʠʯʝʩʢʦʡ ʪʠʧʦʛʨʘʬʠʢʠ, ʠ 

ʵʢʩʧʝʨʠʤʝʥʪʠʨʦʚʘʣ ʩʦ ʰʨʠʬʪʘʤʠ, ʨʘʩʪʷʛʠʚʘʷ, ʩʢʨʫʯʠʚʘʷ, ʧʝʨʝʚʦʨʘʯʠʚʘʷ 

ʦʪʜʝʣʴʥʳʝ ʙʫʢʚʳ ʠ ʩʣʦʚʘ [1]. 

ʆʜʥʦʡ ʠʟ ʧʝʨʚʳʭ ʪʘʢʠʭ ʧʦʧʳʪʦʢ ʷʚʣʷʝʪʩʷ ʵʢʩʧʝʨʠʤʝʥʪʘʣʴʥʘʷ ʨʘʙʦʪʘ 

çʏʝʪʢʦʝ ʛʦʨʦʜè (çThe Legible Cityè, 1989) ʘʚʩʪʨʘʣʠʡʩʢʦʛʦ ʤʝʜʠʘ-ʜʠʟʘʡʥʝʨʘ 

ɼʞʝʬʬʨʠ ʐʦʫ (Jeffrey Shaw), ʯʪʦ ʩʪʘʣʘ ʥʝʦʪʲʝʤʣʝʤʦʡ ʯʘʩʪʴʶ 

ʠʥʪʝʨʘʢʪʠʚʥʦʛʦ ʠʩʢʫʩʩʪʚʘ 1990-ʭ ʛʛ. [2]. ɺ ʵʪʦʡ ʫʩʪʘʥʦʚʢʝ ʟʨʠʪʝʣʴ ʝʜʝʪ ʥʘ 

ʚʝʣʦʪʨʝʥʘʞʝʨʝ ʚ ʪʝʤʥʦʡ ʢʦʤʥʘʪʝ, ʯʫʚʩʪʚʫʷ ʚʠʨʪʫʘʣʴʥʦʝ ʧʫʪʝʰʝʩʪʚʠʝ ʧʦ 
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ʩʪʨʘʥʘʤ ʤʠʨʘ. ɿʜʘʥʠʷ ʄʘʥʭʵʪʪʝʥʘ, ɸʤʩʪʝʨʜʘʤʘ ʠ ʜʨʫʛʠʭ ʛʦʨʦʜʦʚ ʩʦʩʪʦʷʪ ʠʟ 

ʙʦʣʴʰʠʭ ʦʙʲʝʤʥʳʭ ʙʫʢʚ, ʢʦʪʦʨʳʝ ʬʦʨʤʠʨʫʶʪ ʩʣʦʚʘ. ʈʝʘʣʴʥʳʝ ʬʠʟʠʯʝʩʢʠʝ 

ʥʘʛʨʫʟʢʠ ʥʘ ʚʝʣʦʩʠʧʝʜʝ ʧʨʝʚʨʘʱʘʶʪʩʷ ʚ ʚʠʨʪʫʘʣʴʥʦʝ ʧʫʪʝʰʝʩʪʚʠʝ ʚ ʤʠʨ 

ʢʠʥʝʪʠʯʝʩʢʦʡ ʪʠʧʦʛʨʘʬʠʢʠ. 

ʅʘʨʷʜʫ ʩ ʵʢʩʧʝʨʠʤʝʥʪʘʤʠ, ʛʜʝ ʠʩʧʦʣʴʟʫʝʪʩʷ ʚʝʩʴ ʩʧʝʢʪʨ ʪʝʭʥʠʯʝʩʢʠʭ ʠ 

ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʭ ʜʦʩʪʠʞʝʥʠʡ, ʧʨʦʜʦʣʞʘʶʪ ʨʘʟʚʠʚʘʪʴʩʷ ʪʨʘʜʠʮʠʦʥʥʳʝ ʚʠʜʳ 

ʘʥʠʤʘʮʠʠ ʪʠʧʦʛʨʘʬʠʢʠ. ʀʜʝʪ ʧʦʠʩʢ ʥʝʩʪʘʥʜʘʨʪʥʳʭ ʪʝʭʥʠʢ ʚʳʧʦʣʥʝʥʠʷ 

ʘʥʠʤʘʮʠʠ, ʛʜʝ ʥʝ ʧʨʠʤʝʥʷʶʪʩʷ ʢʦʤʧʴʶʪʝʨʥʳʝ ʵʬʬʝʢʪʳ ʠ ʵʣʝʤʝʥʪʳ 

ʢʦʤʧʴʶʪʝʨʥʦʡ ʛʨʘʬʠʢʠ. ʇʨʠʤʝʨʦʤ ʵʪʦʛʦ ʷʚʣʷʝʪʩʷ ʝʱʝ ʦʜʠʥ, ʫʞʝ 

ʩʦʚʨʝʤʝʥʥʳʡ ʪʠʧʦʛʨʘʬʠʯʝʩʢʠʡ ʵʢʩʧʝʨʠʤʝʥʪ, ʩʜʝʣʘʥʥʳʡ ʜʠʟʘʡʥʝʨʦʤ ʠʟ ʅʴʶ-

ʁʦʨʢʘ ʊʷʥ ʤʠʥ ʃʷʦ (Tien-Min Liao) [3]. ʆʥ ʟʘʢʣʶʯʘʣʩʷ ʚ ʪʦʤ, ʯʪʦʙʳ ʥʘʥʝʩʪʠ 

ʦʪʜʝʣʴʥʳʝ ʵʣʝʤʝʥʪʳ ʙʫʢʚ ʥʘ ʨʫʢʠ ʪʝʤʥʦʡ ʢʨʘʩʢʦʡ, ʠ ʩ ʧʦʤʦʱʴʶ ʞʝʩʪʦʚ 

ʩʦʟʜʘʪʴ ʠʟ ʦʪʜʝʣʴʥʳʭ ʬʨʘʛʤʝʥʪʦʚ ʩʥʘʯʘʣʘ ʟʘʛʣʘʚʥʫʶ ʙʫʢʚʫ, ʘ ʟʘʪʝʤ ʠ ʤʘʣʫʶ 

(ʩʪʨʦʯʥʫʶ) ʩʤʝʥʦʡ ʧʦʣʦʞʝʥʠʷ ʨʫʢʠ ʠ ʧʘʣʴʮʝʚ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʙʳʣʘ 

ʧʨʦʜʝʤʦʥʩʪʨʠʨʦʚʘʥʘ ʚʠʟʫʘʣʴʥʘʷ ʩʚʷʟʴ ʤʝʞʜʫ ʙʫʢʚʘʤʠ ʚ ʨʘʟʣʠʯʥʳʭ 

ʨʝʛʠʩʪʨʘʭ. 

ɺ ʤʫʣʴʪʠʤʝʜʠʡʥʳʭ ʪʠʧʦʛʨʘʬʠʯʝʩʢʠʭ ʢʦʤʧʦʟʠʮʠʷʭ ʧʨʠʢʣʘʜʥʦʛʦ 

ʭʘʨʘʢʪʝʨʘ ʟʥʘʢʦʚʦʩʪʴ ʰʨʠʬʪʘ ʫʩʠʣʠʚʘʝʪ ʬʫʥʢʮʠʦʥʘʣʴʥʦʩʪʴ ʥʦʩʠʪʝʣʝʡ ï 

ʵʢʨʘʥʥʳʭ ʬʦʨʤ ʠ ʛʘʜʞʝʪʦʚ. ʊʘʢʠʝ ʢʦʤʧʦʟʠʮʠʠ ʨʘʟʨʘʙʘʪʳʚʘʶʪʩʷ ʜʣʷ 

ʵʣʝʤʝʥʪʦʚ ʪʝʢʩʪʦʚʦʡ ʥʘʚʠʛʘʮʠʠ ʥʘ ʚʝʙ-ʩʘʡʪʘʭ, ʤʦʙʠʣʴʥʳʭ ʫʩʪʨʦʡʩʪʚʘʭ, ʥʘ 

ʚʠʟʫʘʣʴʥʦʝ ʚʟʘʠʤʦʜʝʡʩʪʚʠʝ ʩ ʢʦʪʦʨʳʤʠ ʜʝʣʘʝʪʩʷ ʘʢʮʝʥʪ. ʉʧʦʩʦʙʳ, ʢʦʪʦʨʳʝ 

ʤʦʛʫʪ ʙʳʪʴ ʠʩʧʦʣʴʟʦʚʘʥʳ ʠ ʚʢʣʶʯʝʥʳ ʜʣʷ ʩʦʟʜʘʥʠʷ ʧʨʠʚʣʝʢʘʪʝʣʴʥʦʡ, 

ʵʬʬʝʢʪʠʚʥʦʡ, ʜʠʥʘʤʠʯʥʦʡ ʪʠʧʦʛʨʘʬʠʢʠ, ʤʦʛʫʪ ʙʳʪʴ ʩʣʝʜʫʶʱʠʤʠ: 

ï ʩʦʯʝʪʘʥʠʝ ʪʠʧʦʛʨʘʬʠʢʠ ʠ ʬʦʪʦʛʨʘʬʠʠ, ʩʦʯʝʪʘʥʠʝ ʠʣʣʶʩʪʨʘʮʠʡ ʩ 

ʘʥʠʤʘʮʠʝʡ; 

ï ʤʦʜʠʬʠʢʘʮʠʠ ʬʦʨʤʳ ʰʨʠʬʪʘ ʩʨʝʜʩʪʚʘʤʠ ʪʝʭʥʦʣʦʛʠʡ ʪʨʝʭʤʝʨʥʦʡ 

ʛʨʘʬʠʢʠ; 
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ï ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʘʥʠʤʠʨʦʚʘʥʥʳʭ ʪʠʧʦʛʨʘʬʠʯʝʩʢʠʭ ʢʦʤʧʦʟʠʮʠʡ ʧʨʠ 

ʦʪʩʫʪʩʪʚʠʠ ʜʨʫʛʠʭ ʚʠʜʦʚ ʠʟʦʙʨʘʞʝʥʠʡ; 

ï ʘʥʠʤʘʮʠʷ ʦʪʜʝʣʴʥʳʭ ʩʠʤʚʦʣʦʚ, ʯʪʦʙʳ ʩʦʟʜʘʪʴ ʢʘʨʪʠʥʫ, ʜʝʡʩʪʚʠʝ, 

ʥʘʩʪʨʦʝʥʠʝ ʠʣʠ ʯʫʚʩʪʚʦ; 

ï ʵʢʩʧʝʨʠʤʝʥʪʳ ʩ ʨʘʟʣʠʯʥʳʤʠ ʤʘʪʝʨʠʘʣʘʤʠ, ʢʦʪʦʨʳʤʠ ʩʦʟʜʘʶʪʩʷ 

ʘʥʠʤʠʨʦʚʘʥʥʳʝ ʰʨʠʬʪʳ; 

ï ʰʨʠʬʪʦʚʘʷ ʘʥʠʤʘʮʠʷ, ʢʦʤʙʠʥʠʨʦʚʘʥʥʘʷ ʩʦ ʟʚʫʢʦʤ ʠ ʟʚʫʢʦʚʳʤʠ 

ʵʬʬʝʢʪʘʤʠ. 

ʉʝʡʯʘʩ ʚ ʠʥʪʝʨʥʝʪʝ ʤʦʞʥʦ ʫʚʠʜʝʪʴ ʦʛʨʦʤʥʦʝ ʢʦʣʠʯʝʩʪʚʦ ʧʦʜʦʙʥʳʭ 

ʵʢʩʧʝʨʠʤʝʥʪʦʚ, ʛʜʝ ʠʟʤʝʥʝʥʠʝʤ ʬʦʨʤʳ ʙʫʢʚ ʤʦʞʥʦ ʚʳʨʘʟʠʪʴ ʠʜʝʶ, 

ʥʘʩʪʨʦʝʥʠʝ, ʵʤʦʮʠʠ, ʯʪʦ ʩʪʘʥʦʚʠʪʩʷ ʩʝʛʦʜʥʷ ʦʪʜʝʣʴʥʳʤ ʚʠʜʦʤ ʪʚʦʨʯʝʩʪʚʘ. 

ʕʪʠ ʵʢʩʧʝʨʠʤʝʥʪʳ ʥʘʭʦʜʷʪ ʚʦʧʣʦʱʝʥʠʝ ʚ ʩʦʚʨʝʤʝʥʥʳʭ ʚʠʜʘʭ ʨʝʢʣʘʤʳ, ʚ 

ʧʨʦʝʢʮʠʷʭ ʥʘ ʬʘʩʘʜʘʭ ʟʜʘʥʠʡ, ʚ ʚʳʩʪʘʚʦʯʥʳʭ ʤʫʣʴʪʠʤʝʜʠʡʥʳʭ ʧʨʦʝʢʪʘʭ ʠ 

ʪʦʤʫ ʧʦʜʦʙʥʦʝ. ʂʦʣʠʯʝʩʪʚʦ ʠ ʚʝʩʦʤʦʩʪʴ ʵʢʩʧʝʨʠʤʝʥʪʦʚ ʩ ʪʠʧʦʛʨʘʬʠʢʦʡ ʚ 

ʩʦʚʨʝʤʝʥʥʳʭ ʦʪʨʘʩʣʷʭ ʤʫʣʴʪʠʤʝʜʠʘ ʧʦʟʚʦʣʷʝʪ ʚʳʜʝʣʠʪʴ ʠʭ ʚ ʦʪʜʝʣʴʥʳʡ, 

ʚʪʦʨʦʡ ʵʪʘʧ ʨʘʟʚʠʪʠʷ ʘʥʠʤʠʨʦʚʘʥʥʦʛʦ ʰʨʠʬʪʘ ʚ ʤʦʫʰʥ-ʜʠʟʘʡʥʝ. ʂʘʢ ʫʞʝ 

ʙʳʣʦ ʩʢʘʟʘʥʦ ʚʳʰʝ, ʦʥ ʥʘʯʘʣʩʷ ʚ ʥʘʯʘʣʝ 90-ʭ ʛʦʜʦʚ ʍʍ ʚʝʢʘ. 

ʂʠʥʝʪʠʯʝʩʢʘʷ ʪʠʧʦʛʨʘʬʠʢʘ, ʠʣʠ çʧʦʜʚʠʞʥʳʡ ʰʨʠʬʪè (çType in 

motionè), ï ʥʝ ʬʠʢʩʠʨʫʝʪʩʷ ʚ ʥʫʞʥʦʤ ʧʦʣʦʞʝʥʠʠ ʠ ʠʤʝʝʪ ʜʠʥʘʤʠʢʫ. ɽʝ 

ʤʦʞʥʦ ʫʚʠʜʝʪʴ ʚ ʨʝʢʣʘʤʥʳʭ ʨʦʣʠʢʘʭ, ʟʘʩʪʘʚʢʘʭ ʪʝʣʝʚʠʜʝʥʠʷ, ʬʠʣʴʤʘʭ, 

ʘʥʠʤʠʨʦʚʘʥʥʳʭ ʣʦʛʦʪʠʧʘʭ, ʚʠʜʝʦʠʛʨʘʭ, ʤʫʟʳʢʘʣʴʥʳʭ ʢʣʠʧʘʭ ʠ ʜʘʞʝ ʚ 

ʤʦʙʠʣʴʥʳʭ ʫʩʪʨʦʡʩʪʚʘʭ. ʎʠʬʨʦʚʳʝ ʪʝʭʥʦʣʦʛʠʠ, ʥʘʣʠʯʠʝ ʠ ʜʦʩʪʫʧʥʦʩʪʴ 

ʧʝʨʩʦʥʘʣʴʥʳʭ ʢʦʤʧʴʶʪʝʨʦʚ ï ʚʩʝ ʵʪʦ ʜʘʝʪ ʚʦʟʤʦʞʥʦʩʪʴ ʩʦʟʜʘʚʘʪʴ 

ʫʥʠʢʘʣʴʥʫʶ ʧʦʜʚʠʞʥʫʶ ʪʠʧʦʛʨʘʬʠʢʫ. ʆʜʥʠʤ ʠʟ ʝʝ ʢʣʶʯʝʚʳʭ ʧʨʝʠʤʫʱʝʩʪʚ 

ʷʚʣʷʝʪʩʷ ʵʤʦʮʠʦʥʘʣʴʥʦʝ ʚʦʟʜʝʡʩʪʚʠʝ ʥʘ ʟʨʠʪʝʣʷ ʧʫʪʝʤ ʛʨʘʬʠʯʝʩʢʦʛʦ 

ʧʝʨʝʭʦʜʘ. ʉʣʦʚʦ ʤʦʞʝʪ ʩʪʘʪʴ ʚʳʨʘʟʠʪʝʣʴʥʳʤ ʠʟ-ʟʘ ʩʧʦʩʦʙʘ ʝʛʦ ʠʟʤʝʥʝʥʠʷ ʚʦ 

ʚʨʝʤʝʥʠ. 
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ʇʦ ʦʧʨʝʜʝʣʝʥʠʶ çʧʦʜʚʠʞʥʳʡ ʰʨʠʬʪè ï ʵʪʦ ʪʝʢʩʪ, ʢʦʪʦʨʳʡ ʤʝʥʷʝʪ 

ʩʚʦʶ ʬʦʨʤʫ, ʮʚʝʪ, ʰʨʠʬʪ, ʜʚʠʞʝʪʩʷ ʚʦ ʚʨʝʤʝʥʠ ʜʣʷ ʪʦʛʦ, ʯʪʦʙʳ ʫʩʠʣʠʪʴ 

ʵʤʦʮʠʦʥʘʣʴʥʦʝ ʚʦʟʜʝʡʩʪʚʠʝ ʩʦʦʙʱʝʥʠʷ. ɺ ʵʪʦʤ ʢʦʥʪʝʢʩʪʝ ʩʦʦʙʱʝʥʠʝʤ ʤʦʞʝʪ 

ʙʳʪʴ ʩʪʠʭʦʪʚʦʨʝʥʠʝ, ʤʦʥʦʣʦʛ ʠʣʠ ʜʠʘʣʦʛ ʠʟ ʢʠʥʦʬʠʣʴʤʘ, ʪʝʢʩʪ ʧʝʩʥʠ, 

ʪʝʣʝʬʦʥʥʳʡ ʨʘʟʛʦʚʦʨ ʠ ʪʦʤʫ ʧʦʜʦʙʥʦʝ. 

ɺʦʟʤʦʞʥʦ, ʧʝʨʚʳʤʠ ʵʢʩʧʝʨʠʤʝʥʪʘʤʠ ʩ ʧʦʜʚʠʞʥʳʤ ʰʨʠʬʪʦʤ ʥʘʯʘʣʠ 

ʟʘʥʠʤʘʪʴʩʷ ʜʠʟʘʡʥʝʨʳ ʘʤʝʨʠʢʘʥʩʢʦʡ ʩʪʫʜʠʠ MK-12 (ʨʘʙʦʪʘ çBrazil Inspiredè, 

2002 ʛ.). ʅʦ ʪʦʪʘʣʴʥʦʝ ʫʚʣʝʯʝʥʠʝ ʜʠʥʘʤʠʯʥʦʡ ʪʠʧʦʛʨʘʬʠʢʦʡ ʧʨʦʠʟʦʰʣʦ 

ʧʦʩʣʝ ʧʦʷʚʣʝʥʠʷ ʘʥʠʤʘʮʠʠ çIntonationè, ʨʘʟʨʘʙʦʪʘʥʥʦʡ ʩʪʫʜʝʥʪʦʤ ʠʟ ʉʐɸ 

ɼʞʘʨʨʘʪʪʦʤ ʄʫʜʠ (Jarratt Moody) ʚ 2007 ʛʦʜʫ [5]. 

ʉʫʱʝʩʪʚʫʝʪ ʤʥʦʞʝʩʪʚʦ ʩʧʦʩʦʙʦʚ, ʯʪʦʙʳ ʥʘʨʠʩʦʚʘʪʴ ʢʘʨʪʠʥʫ ʠʣʠ 

ʨʘʩʩʢʘʟʘʪʴ ʠʩʪʦʨʠʶ ʩ ʜʚʠʞʝʥʠʝʤ ʰʨʠʬʪʘ. ɻʣʘʚʥʦʝ-ʪʠʧʦʛʨʘʬʠʢʘ ʜʦʣʞʥʘ 

ʩʣʝʜʦʚʘʪʴ ʧʨʘʚʠʣʘʤ ʭʦʨʦʰʝʛʦ ʧʦʚʝʩʪʚʦʚʘʥʠʷ, ʚ ʢʦʪʦʨʦʤ ʜʦʣʞʥʳ ʙʳʪʴ ʯʝʪʢʦ 

ʦʧʨʝʜʝʣʝʥʳ ʥʘʯʘʣʦ, ʩʝʨʝʜʠʥʘ ʠ ʢʦʥʝʮ. 

ʉʣʝʜʦʚʘʪʝʣʴʥʦ, ʪʘʢʦʝ ʩʚʦʡʩʪʚʦ ʬʦʨʤʳ, ʢʘʢ ʮʚʝʪ ʠʣʠ ʩʦʯʝʪʘʥʠʝ ʮʚʝʪʦʚ 

ʟʨʠʪʝʣʴ ʚʦʩʧʨʠʥʠʤʘʝʪ ʧʦ-ʨʘʟʥʦʤʫ: 

ï ʦʧʪʠʯʝʩʢʠ ʠ ʬʠʟʠʯʝʩʢʠ (ʥʘʧʨʠʤʝʨ, ʧʨʝʜʤʝʪʳ, ʦʢʨʘʰʝʥʥʳʝ ʚ ʢʨʘʩʥʳʡ 

ʮʚʝʪ, ʢʘʞʫʪʩʷ ʥʘʤ ʙʣʠʞʝ, ʠʤʝʥʥʦ ʧʦʵʪʦʤʫ ʝʛʦ ʯʘʩʪʦ ʤʦʞʥʦ ʚʩʪʨʝʪʠʪʴ ʥʘ 

ʜʦʨʦʞʥʳʭ ʟʥʘʢʘʭ, ʛʣʘʟ ʟʘʤʝʪʠʪ ʠ ʧʨʠʤʝʪ ʪʘʢʠʝ ʟʥʘʢʠ ʙʳʩʪʨʝʝ, ʯʝʤ ʟʝʣʝʥʳʝ, 

ʢʨʘʩʥʳʡ ʮʚʝʪ ï ʵʪʦ ʩʠʛʥʘʣ ʦʧʘʩʥʦʩʪʠ, ʪʨʝʚʦʛʠ); 

ï ʵʤʦʮʠʦʥʘʣʴʥʦ, ʧʩʠʭʦʣʦʛʠʯʝʩʢʠ (ʦʧʨʝʜʝʣʝʥʥʳʝ ʮʚʝʪʘ ʠ ʛʘʤʤʳ 

ʚʳʟʳʚʘʶʪ ʦʧʨʝʜʝʣʝʥʥʳʝ ʵʤʦʮʠʠ ʠ ʯʫʚʩʪʚʘ: ʪʘʢ, ʝʩʪʝʩʪʚʝʥʥʳʝ ʩʠʥʠʡ ʠ 

ʟʝʣʝʥʳʡ ʚʳʟʳʚʘʶʪ ʦʱʫʱʝʥʠʝ ʩʧʦʢʦʡʩʪʚʠʷ ʠ ʫʤʠʨʦʪʚʦʨʝʥʠʷ, ʚʝʜʴ ʩʠʥʠʡ ï 

ʵʪʦ ʮʚʝʪ ʷʩʥʦʛʦ ʥʝʙʘ ʠʣʠ ʩʧʦʢʦʡʥʦʛʦ ʤʦʨʷ, ʘ ʟʝʣʝʥʳʡ ʥʘʧʦʤʠʥʘʝʪ ʦ ʣʝʩʝ, ʦ 

ʣʘʥʠ, ʦ ʪʝʧʣʳʝ ʚʨʝʤʝʥʘ ʛʦʜʘ); 

ï  ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʦʩʦʙʝʥʥʦʩʪʝʡ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʚʦʩʧʨʠʷʪʠʷ (ʚ ʨʘʟʥʳʭ 

ʢʫʣʴʪʫʨʘʭ ʦʜʠʥ ʠ ʪʦʪ ʞʝ ʮʚʝʪ ʤʦʞʝʪ ʥʝʩʪʠ ʨʘʟʥʦʝ ʟʥʘʯʝʥʠʝ, ʥʘʧʨʠʤʝʨ, ʜʣʷ 

ʝʚʨʦʧʝʡʮʝʚ ʯʝʨʥʳʡ ï ʮʚʝʪ ʪʨʘʫʨʘ, ʥʦ ʚ ʥʝʢʦʪʦʨʳʭ ʢʫʣʴʪʫʨʘʭ ʮʚʝʪ ʪʨʘʫʨʘ ï 
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ʙʝʣʳʡ; ʚ ʗʧʦʥʠʠ ʦʧʨʝʜʝʣʝʥʥʳʝ ʮʚʝʪʘ ʟʘʧʨʝʱʝʥʳ ʜʦ ʦʙʱʝʛʦ ʠʩʧʦʣʴʟʦʚʘʥʠʷ, 

ʟʘ ʠʩʢʣʶʯʝʥʠʝʤ ʠʤʧʝʨʘʪʦʨʩʢʦʡ ʩʝʤʴʠ; ʪʘʢʞʝ ʜʣʷ ɽʚʨʦʧʳ ʠ ɸʤʝʨʠʢʠ 

ʦʨʘʥʞʝʚʳʡ ʮʚʝʪ ï ʩʠʛʥʘʣʴʥʳʡ, ʧʨʝʜʫʧʨʝʞʜʘʶʱʠʡ, ʥʝʜʘʨʦʤ ʚ ʥʝʛʦ 

ʦʢʨʘʰʠʚʘʶʪ çʯʝʨʥʳʝ ʷʱʠʢʠ ʩʘʤʦʣʝʪʦʚ, ʥʦ ʚ ɸʟʠʠ ʚ ʙʫʜʜʠʟʤʝ ï ʵʪʦ ʮʚʝʪ 

ʨʘʜʦʩʪʠ, ʩʯʘʩʪʴʷ ʠ ʛʘʨʤʦʥʠʠ). 

ʃʦʛʠʯʥʦ ʧʨʦʜʫʤʘʥʥʘ̫ ʠ ʨʘʩʩʯʠʪʘʥʥʘ̫ ʮʚʝʪʦʚʘʷ ʢʦʤʧʦʟʠʮʠʷ ʚ ʤʦʫʰʥ-

ʜʠʟʘʡʥʝ ʤʦʞʝʪ, ʙʣʘʛʦʜʘʨʷ ʘʥʠʤʘʮʠʠ, ʚʣʠʷʪʴ ʥʘ ʟʨʠʪʝʣʷ ʦʧʨʝʜʝʣʝʥʥʳʤ 

ʦʙʨʘʟʦʤ, ʧʝʨʝʜʘʚʘʪʴ ʦʧʨʝʜʝʣʝʥʥʦʝ ʵʤʦʮʠʦʥʘʣʴʥʦʝ ʩʦʩʪʦʷʥʠʝ. ʅʘʧʨʠʤʝʨ, 

ʛʦʚʦʨʷ ʟʨʠʪʝʣʶ ʦ ʧʦʟʠʪʠʚʥʳʭ ʠʟʤʝʥʝʥʠʷʭ, ʚʦʩʧʨʠʷʪʠʝ ʯʝʨʥʦ-ʙʝʣʦʛʦ ʮʚʝʪʘ 

ʤʦʞʝʪ ʧʦʩʪʝʧʝʥʥʦ ʩʪʘʪʴ ʮʚʝʪʥʳʤ, ʠʣʠ, ʥʘʦʙʦʨʦʪ, ʮʚʝʪʘ ʠʟ ʥʘʩʳʱʝʥʥʳʭ ʤʦʛʫʪ 

ʧʝʨʝʡʪʠ ʢ ʘʭʨʦʤʘʪʠʯʝʩʢʦʡ ʣʠʥʝʡʢʝ, ʝʩʣʠ ʧʦʜʯʝʨʢʠʚʘʝʪʩʷ ʥʘʣʠʯʠʝ ʧʨʦʙʣʝʤʳ 

ʠʣʠ ʫʛʨʦʟʳ. ʊʦʣʴʢʦ ʩʘʤʦ ʠʟʤʝʥʝʥʠʝ ʮʚʝʪʘ ʙʝʟ ʜʨʫʛʠʭ ʚʠʟʫʘʣʴʥʳʭ ʧʦʜʩʢʘʟʦʢ 

ʙʫʜʝʪ ʚʳʨʘʞʘʪʴ ʦʧʨʝʜʝʣʝʥʥʦʝ ʩʦʦʙʱʝʥʠʝ. ʀʪʘʢ, ʚ ʤʦʫʰʥ-ʜʠʟʘʡʥʝ, ʢʘʢ ʠ ʚ 

ʜʨʫʛʠʭ ʚʠʜʘʭ ʧʨʦʝʢʪʥʦ-ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ, ʮʚʝʪ ʤʦʞʝʪ ʠʛʨʘʪʴ 

ʛʣʘʚʥʫʶ ʨʦʣʴ, ʥʝʩʪʠ ʩʦʦʙʱʝʥʠʝ.  

ɺ ʩʝʨʠʠ ʬʠʣʴʤʦʚ çʄʘʢʨʦʢʦʨʦʣʝʚʩʪʚʦè ʘʚʩʪʨʠʡʩʢʠʡ ʨʝʞʠʩʩʝʨ ʠ 

ʤʫʣʴʪʠʤʝʜʠʡʥʳʡ ʭʫʜʦʞʥʠʢ ʂʣʝʤʝʥʩ ɺʠʨʪ (Clemens Wirth), ʠʟʚʝʩʪʥʳʡ ʢʘʢ 

Clemento, ʨʘʩʩʤʘʪʨʠʚʘʝʪ ʩ ʧʦʤʦʱʴʶ ʢʘʤʝʨʳ Canon 5D Mark II ʩ 

ʤʘʢʨʦʦʙʲʝʢʪʠʚʦʤ ʦʙʳʯʥʳʝ ʬʠʟʠʯʝʩʢʠʝ ʷʚʣʝʥʠʷ, ʪʘʢʠʝ ʢʘʢ ʦʙʨʘʟʦʚʘʥʠʝ ʠ 

ʦʪʪʘʠʚʘʥʠʝ ʣʴʜʘ, ʧʦʣʝʪ ʯʘʩʪʠʮ ʧʳʣʠ, ʧʦʚʝʨʭʥʦʩʪʥʦʝ ʥʘʪʷʞʝʥʠʝ ʢʘʧʝʣʴ 

ʞʠʜʢʦʩʪʠ (ʨʠʩ. 1).  



BULLETIN OF THE INTERNATIONAL CENTRE OF ART AND EDUCATION 
ˎ˫˘˘˒˟˒˚˩ ˙˒˓ˑˠ˚ˍ˝˛ˑ˚˛ː˛ ˣ˒˚˟˝ˍ ͼ˕˞˗ˠ˞˞˟ˏ˛ ˕ ˛ˎ˝ˍ˔˛ˏˍ˚˕˒ͼ 
 

Ο3 ςπςρ ̄̏̅                                                                                                     ˟ ̠̆̏̑̉ ̉ ̐̑́̋̓̉̋́ ̉̒̋̔̒̒̓̃́ ̞

 

 74  

 

ʈʠʩʫʥʦʢ 1 ï ʂʘʜʨʳ ʠʟ ʩʝʨʠʠ ʬʠʣʴʤʦʚ çʄʘʢʨʦʢʦʨʦʣʝʚʩʪʚʦè (çMacro 

Kingdomè) 

ɺʳʨʘʟʠʪʝʣʴʥʦʩʪʴ ʬʠʣʴʤʘ, ʢʦʪʦʨʳʡ ʙʘʟʠʨʫʝʪʩʷ ʥʘ ʯʝʪʳʨʝʭ ʮʚʝʪʘʭ, ʥʝ 

ʪʦʣʴʢʦ ʥʝ ʪʝʨʷʝʪʩʷ ʚ ʤʘʩʩʝ ʜʨʫʛʠʭ ʬʠʣʴʤʦʚ, ʥʦ ʠ ʚʳʛʦʜʥʦ ʚʳʜʝʣʷʝʪʩʷ 

ʚʩʣʝʜʩʪʚʠʝ ʣʘʢʦʥʠʯʥʦʩʪʠ. ɺʘʞʥʳʤ ʬʘʢʪʦʨʦʤ ʷʚʣʷʝʪʩʷ ʠʩʧʦʣʴʟʦʚʘʥʠʝ 

ʪʝʢʩʪʫʨʳ ʙʫʤʘʛʠ ʠ ʜʝʨʝʚʘ. ʕʪʦ ʥʝʩʢʦʣʴʢʦ ʫʩʣʦʞʥʷʝʪ ʥʘʠʚʥʦʩʪʴ ʚʩʝʡ 

ʩʪʠʣʠʩʪʠʢʠ ʚʠʜʝʦ ʚ ʮʝʣʦʤ, ʥʦ, ʪʝʤ ʥʝ ʤʝʥʝʝ, ʦʙʦʛʘʱʘʝʪ ʭʫʜʦʞʝʩʪʚʝʥʥʳʡ 

ʦʙʨʘʟ. ʉʦʛʣʘʩʥʦ ʢʦʥʮʝʧʮʠʠ, ʰʝʨʦʭʦʚʘʪʦʩʪʴ ʧʦʚʝʨʭʥʦʩʪʠ ʬʘʢʪʫʨʳ, ʝʝ 

ʥʝʜʦʩʪʘʪʢʠ ʧʦʜʯʝʨʢʠʚʘʶʪ ʠʜʝʶ ʥʝʧʨʠʷʪʥʦʡ ʧʨʘʚʜʳ, ʘ ʦʛʨʘʥʠʯʝʥʥʘʷ ʮʚʝʪʦʚʘʷ 

ʛʘʤʤʘ ï ʧʦʜʯʝʨʢʠʚʘʝʪ ʧʨʦʩʪʦʪʫ, ʧʨʝʚʨʘʱʘʷ ʝʝ ʚ ʣʦʢʘʣʴʥʦʝ ʠʩʪʠʥʥʦʝ ʨʝʰʝʥʠʝ, 

ʯʪʦ ʧʨʠʚʣʝʢʘʝʪ ʚʥʠʤʘʥʠʝ ʟʨʠʪʝʣʷ. 

ɸʥʘʣʦʛʠʯʥʳʡ ʠʥʪʝʨʝʩ ʢ ʬʠʟʠʯʝʩʢʠʤ ʟʘʢʦʥʘʤ ʧʨʠʨʦʜʳ ʠ ʠʭ ʪʚʦʨʯʝʩʢʘʷ 

ʠʥʪʝʨʧʨʝʪʘʮʠʷ ʧʦʢʘʟʘʥʳ ʚ ʩʝʨʠʠ ʬʠʣʴʤʦʚ ʂʠʤʘ ʇʠʤʤʝʣʘ (Kim Pimmel) ʧʦʜ 

ʥʘʟʚʘʥʠʝʤ çʉʞʘʪʳʡè (ʨʠʩ. 2). ʌʠʣʴʤ ʦʪʩʥʷʪ ʚ 2012 ʛʦʜʫ ʚ ʚʠʜʝ ʧʦʢʘʜʨʦʚʦʡ 

ʘʥʠʤʘʮʠʠ ʬʦʪʦʘʧʧʘʨʘʪʦʤ Nikon D90 ʩ ʤʘʢʨʦʦʙʲʝʢʪʠʚʦʤ. ɸʚʪʦʨ ʫʚʣʝʢʩʷ 

ʛʠʜʨʦʛʘʟʦʜʠʥʘʤʠʢʦʡ ʠ ʤʘʛʥʝʪʠʟʤʦʤ, ʧʨʝʦʙʨʘʟʦʚʘʚ ʠ ʦʪʩʥʷʚ ʞʝʣʝʟʥʳʝ 

ʯʘʩʪʠʮʳ ʯʝʨʥʠʣ ʜʣʷ ʧʨʠʥʪʝʨʘ, ʧʣʘʚʘʶʱʠʝ ʥʘ ʧʦʚʝʨʭʥʦʩʪʠ ʚʦʜʳ ʠ 
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ʜʚʠʞʫʱʠʝʩʷ ʧʦ ʥʝʚʠʜʠʤʦʤʫ ʤʘʛʥʠʪʥʦʤʫ ʧʦʣʶ, ʢʦʪʦʨʦʝ ʥʘʭʦʜʠʪʩʷ ʚʦʢʨʫʛ 

ʥʠʭ. ʎʚʝʪ ʠ ʦʙʨʘʟʳ, ʢʦʪʦʨʳʝ ʙʳʣʠ ʧʨʦʜʝʤʦʥʩʪʨʠʨʦʚʘʥʳ ʥʘ ʧʨʦʪʷʞʝʥʠʠ 

ʚʠʜʝʦʨʷʜʘ, ʧʦʜʯʝʨʢʠʚʘʣʠ ʥʘʪʫʨʘʣʴʥʦʩʪʴ ʧʨʠʨʦʜʥʦʡ ʩʦʩʪʘʚʣʷʶʱʝʡ. ʇʨʦʝʢʪ 

ʜʝʤʦʥʩʪʨʠʨʫʝʪ, ʢʘʢʠʤ ʦʙʨʘʟʦʤ ʮʚʝʪ ʨʘʙʦʪʘʝʪ ʥʘ ʚʳʧʦʣʥʝʥʠʝ ʤʘʨʢʝʪʠʥʛʦʚʦʡ 

ʟʘʜʘʯʠ, ʜʦʥʝʩʝʥʠʝ ʜʦ ʟʨʠʪʝʣʷ ʛʣʘʚʥʦʛʦ ʩʦʦʙʱʝʥʠʷ. 

 

ʈʠʩʫʥʦʢ 2 ï ʂʘʜʨʳ ʠʟ ʩʝʨʠʠ ʬʠʣʴʤʦʚ çʉʞʘʪʳʡè (çCompressedè) 

ɺ ʧʨʠʚʝʜʝʥʥʦʤ ʧʨʠʤʝʨʝ ʮʚʝʪ ʥʝ ʚʳʩʪʫʧʘʝʪ ʠʜʝʥʪʠʬʠʢʘʮʠʝʡ ʙʨʝʥʜʘ, ʘ 

ʥʘʦʙʦʨʦʪ, ʷʚʣʷʝʪʩʷ ʩʨʝʜʩʪʚʦʤ ʨʘʩʢʨʳʪʠʷ ʠʜʝʠ ʨʝʢʣʘʤʥʦʛʦ ʨʦʣʠʢʘ, ʯʪʦ 

ʷʚʣʷʝʪʩʷ ʙʦʣʝʝ ʘʢʪʫʘʣʴʥʳʤ. ʎʚʝʪ ʢʘʢ ʩʨʝʜʩʪʚʦ ʷʚʣʷʝʪʩʷ ʩʘʤʳʤ ʩʠʣʴʥʳʤ 

ʠʤʝʥʥʦ ʚ ʨʝʢʣʘʤʝ. ʂʘʢ ʧʠʩʘʣ ʁ. ʀʪʪʝʥ: çʅʝʪ ʩʦʤʥʝʥʠʷ ʚ ʪʦʤ, ʯʪʦ ʮʚʝʪ 

ʦʢʘʟʳʚʘʝʪ ʥʘ ʥʘʩ ʦʛʨʦʤʥʦʝ ʚʣʠʷʥʠʝ, ʥʝʟʘʚʠʩʠʤʦ ʦʪ ʪʦʛʦ, ʦʩʦʟʥʘʝʤ ʤʳ ʵʪʦ, 

ʠʣʠ ʥʝʪè [3]. ʇʦʵʪʦʤʫ ʜʣʷ ʤʦʫʰʥ-ʜʠʟʘʡʥʘ ʵʬʬʝʢʪʠʚʥʝʝ ʚʩʝʛʦ ʙʫʜʫʪ ʨʘʙʦʪʘʪʴ 

ʪʝ ʮʚʝʪʘ ʠ ʪʘʢʠʝ ʠʭ ʧʨʝʦʙʨʘʟʦʚʘʥʠʷ, ʢʦʪʦʨʳʝ ʧʦʜʩʦʟʥʘʪʝʣʴʥʦ ʩʬʦʨʤʠʨʫʶʪ ʫ 

ʧʦʪʨʝʙʠʪʝʣʷ ʥʫʞʥʳʡ ʚʳʚʦʜ. ʀʪʘʢ, ʮʚʝʪ ʚ ʨʝʢʣʘʤʝ ʨʘʙʦʪʘʝʪ ʥʘ ʜʚʝ ʮʝʣʠ: ʥʘ 

ʧʦʜʯʝʨʢʠʚʘʥʠʝ ʛʣʘʚʥʦʛʦ ʩʦʦʙʱʝʥʠʷ ʨʦʣʠʢʘ, ʭʘʨʘʢʪʝʨʥʳʭ ʦʩʦʙʝʥʥʦʩʪʝʡ 

ʧʨʦʜʫʢʪʘ ʠ ʠʜʝʥʪʠʬʠʢʘʮʠʶ ʪʦʚʘʨʘ ʩ ʙʨʝʥʜʦʤ. 
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ɽʩʣʠ ʜʚʘ ʧʨʝʜʳʜʫʱʠʭ ʬʠʣʴʤʘ ʙʳʣʠ ʩʜʝʣʘʥʳ ʘʚʪʦʨʘʤʠ ʜʣʷ 

ʩʘʤʦʨʝʘʣʠʟʘʮʠʠ, ʪʦ ʩʣʝʜʫʶʱʘʷ ʩʝʨʠʷ ʨʦʣʠʢʦʚ ʦʪʥʦʩʠʪʩʷ ʫʞʝ ʢ ʢʦʤʤʝʨʯʝʩʢʦʡ 

ʦʙʣʘʩʪʠ ʪʝʣʝʜʠʟʘʡʥʘ. ʕʪʦ ʢʦʨʦʪʢʠʝ ʟʘʩʪʘʚʢʠ ʜʣʷ ʥʘʫʯʥʦʛʦ ʪʝʣʝʢʘʥʘʣʘ 

çɼʠʩʢʘʚʝʨʠè (ʉʐɸ). ʀʭ ʩʦʟʜʘʥʠʝ ʙʳʣʦ ʧʦʨʫʯʝʥʦ ʠʟʚʝʩʪʥʦʡ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʘʥʛʣʠʡʩʢʦʡ ʩʪʫʜʠʠ ʤʦʫʰʥ-ʜʠʟʘʡʥʘ ManvsMachine, 

ʩʧʝʮʠʘʣʠʟʠʨʫʶʱʝʡʩʷ, ʚ ʯʘʩʪʥʦʩʪʠ, ʥʘ ʨʘʟʨʘʙʦʪʢʝ ʪʝʣʝʚʠʟʠʦʥʥʳʭ ʙʨʝʥʜʦʚ. 

ʆʩʥʦʚʥʦʡ ʟʘʜʘʯʝʡ ʧʨʦʝʢʪʘ ʜʦʣʞʥʘ ʙʳʣʘ ʩʪʘʪʴ ʚʠʟʫʘʣʠʟʘʮʠʷ ʫʪʚʝʨʞʜʝʥʠʷ: 

çʇʦʜʚʝʨʛʥʠʪʝ ʩʦʤʥʝʥʠʶ ʚʩʝè. ɺ ʨʝʟʫʣʴʪʘʪʝ ʧʦʣʫʯʠʣʦʩʴ ʪʨʠ ʚʥʫʰʠʪʝʣʴʥʳʭ ʠ 

ʜʠʥʘʤʠʯʥʳʭ ʜʝʩʷʪʠʩʝʢʫʥʜʥʳʭ ʬʠʣʴʤʘ ʧʦʜ ʥʘʟʚʘʥʠʷʤʠ çʅʝʝʩʪʝʩʪʚʝʥʥʳʡè, 

çɻʣʫʙʦʢʦʝ ʤʦʨʝè, çʂʦʣʣʘʡʜʝʨè (ʨʠʩ. 3). ʈʝʘʣʠʟʦʚʘʥʥʳʝ ʚ çʠʜʝʘʣʴʥʦʡè 

ʯʠʩʪʦʡ ʪʨʝʭʤʝʨʥʦʡ ʛʨʘʬʠʢʝ, ʦʥʠ ʧʦʢʘʟʳʚʘʶʪ ʥʝʦʙʳʯʥʳʝ ʤʝʪʘʤʦʨʬʦʟʳ 

ʤʘʪʝʨʠʘʣʦʚ, ʩʨʝʜ, ʞʠʚʳʭ ʩʫʱʝʩʪʚ. 

 

ʈʠʩʫʥʦʢ 3 ï ʂʘʜʨʳ ʠʟ ʩʝʨʠʠ ʬʠʣʴʤʦʚ çʅʝʝʩʪʝʩʪʚʝʥʥʳʡè (çUnnaturalè), 

çɻʣʫʙʦʢʦʝ ʤʦʨʝè (çDeep seaè), çʂʦʣʣʘʡʜʝʨè (çColliderè) 

ʉʪʦʠʪ ʦʙʨʘʪʠʪʴ ʚʥʠʤʘʥʠʝ ʥʘ ʥʝʩʢʦʣʴʢʦ ʩʪʘʪʝʡ ʧʨʦ ʮʚʝʪ, ʯʪʦ ʚʳʰʣʠ ʟʘ 

ʧʦʩʣʝʜʥʠʝ ʥʝʩʢʦʣʴʢʦ ʣʝʪ ʚ ʚʠʜʝ ʠʥʪʝʨʥʝʪ-ʠʟʜʘʥʠʡ ʦʪ ʨʘʟʣʠʯʥʳʭ 

ʠʩʩʣʝʜʦʚʘʪʝʣʝʡ ʠ ʩʧʝʮʠʘʣʠʩʪʦʚ, ʢʦʪʦʨʳʝ ʦʧʠʩʳʚʘʶʪ ʪʘʢ ʥʘʟʳʚʘʝʤʳʝ 
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ʪʨʝʥʜʦʚʳʝ ʮʚʝʪʘ. ɻʨʘʬʠʯʝʩʢʠʡ ʜʠʟʘʡʥʝʨ ʠ ʧʨʦʛʨʘʤʤʠʩʪ ʄ. ɼʝʣʘʫʨʴʝ 

(M. DesLauriers) [2] ʧʦʢʘʟʘʣ, ʯʪʦ ʚʳʯʠʩʣʝʥʠʷ ʥʘʠʙʦʣʝʝ ʧʦʧʫʣʷʨʥʳʭ ʮʚʝʪʦʚ, 

ʢʦʪʦʨʳʝ ʠʩʧʦʣʴʟʫʶʪʩʷ ʚʦ ʚʨʝʤʷ ʨʘʟʨʘʙʦʪʢʠ ʩʘʡʪʦʚ, ʧʨʦʠʩʭʦʜʠʪ ʥʘ ʙʘʟʝ 

ʘʥʘʣʠʟʘ ʧʘʣʠʪʨʳ ʥʦʚʳʭ ʠ ʥʘʠʙʦʣʝʝ ʯʘʩʪʦ ʧʦʩʝʱʘʝʤʳʭ ʨʘʙʦʪ ʚ ʩʝʪʠ ʟʘ 

ʧʦʩʣʝʜʥʠʝ ʥʝʩʢʦʣʴʢʦ ʤʝʩʷʮʝʚ, ʘ ʪʘʢʞʝ ʠ ʩʦʦʪʥʦʰʝʥʠʷ ʩ ʧʘʣʠʪʨʘʤʠ, ʢʦʪʦʨʳʝ 

ʠʩʧʦʣʴʟʦʚʘʣʠʩʴ ʚ ʪʝʯʝʥʠʝ ʛʦʜʘ. ʈʘʟʨʘʙʦʪʘʚ ʧʨʦʛʨʘʤʤʥʳʡ ʢʦʜ ʜʣʷ ʚʳʯʠʩʣʝʥʠʷ 

ʩʪʘʪʠʩʪʠʯʝʩʢʠʭ ʜʘʥʥʳʭ, ʠʩʩʣʝʜʦʚʘʪʝʣʴ ʦʧʨʝʜʝʣʷʝʪ ʪʨʠ ʥʘʠʙʦʣʝʝ ʧʦʧʫʣʷʨʥʳʭ 

ʥʘ ʩʝʛʦʜʥʷ ʮʚʝʪʘ, ʢʦʪʦʨʳʝ ʠ ʥʘʟʳʚʘʝʪ ʪʨʝʥʜʦʚʳʤʠ. ʊʘʢʞʝ ʚ ʩʚʦʠʭ 

ʨʘʟʨʘʙʦʪʢʘʭ ʄ. ɼʝʣʘʫʨʴʝ ʦʧʠʨʘʝʪʩʷ ʥʘ ʩʪʘʪʴʶ ʦʪ ʩʧʝʮʠʘʣʠʩʪʦʚ Google 

çʤʘʪʝʨʠʘʣʴʥʳʡ ʜʠʟʘʡʥè. ɺ ʧʦʩʣʝʜʥʝʝ ʚʨʝʤʷ ʚ ʩʝʪʠ ʚʩʪʨʝʯʘʝʪʩʷ ʷʚʣʝʥʠʝ ʤʦʜʳ 

ʥʘ ʦʧʨʝʜʝʣʝʥʥʳʡ ʮʚʝʪ, ʯʪʦ ʚʭʦʜʠʪ ʥʝ ʪʦʣʴʢʦ ʚ ʚʝʙ-ʧʨʦʩʪʨʘʥʩʪʚʦ, ʘ ʝʛʦ 

ʤʦʜʥʦʩʪʴ ʧʨʦʥʠʢʘʝʪ ʚʦ ʚʩʝ ʩʣʦʠ ʜʠʟʘʡʥʘ ʠ ʥʘ ʩʦʮʠʦʢʫʣʴʪʫʨʥʦʤ ʫʨʦʚʥʝ ʞʠʟʥʠ 

ʯʝʣʦʚʝʢʘ. ʊʨʝʥʜʦʚʳʝ, ʨʘʩʧʨʦʩʪʨʘʥʝʥʥʳʝ ʚ ʜʠʟʘʡʥʝ, ʮʚʝʪʘ ʠʣʠ ʠʭ ʩʦʯʝʪʘʥʠʝ 

ʧʨʦ̫ʚʣʷʶʪʩʷ ʚ ʧʨʝʜʤʝʪʘʭ ʦʢʨʫʞʘʶʱʝʡ ʧʨʦʤʳʰʣʝʥʥʦʡ ʩʨʝʜʳ, ʛʨʘʬʠʯʝʩʢʦʡ 

ʚʠʟʫʘʣʠʟʘʮʠʠ ʧʝʯʘʪʥʳʭ ʤʘʪʝʨʠʘʣʦʚ, ʚʠʜʝʦʠʥʜʫʩʪʨʠʠ, ʦʜʝʞʜʝ ʠ ʪ.ʧ. 

ʉʧʝʮʠʘʣʠʩʪ ʠʟʦʙʨʘʟʠʪʝʣʴʥʳʭ ʠʩʢʫʩʩʪʚ ʂʘʣʠʬʦʨʥʠʡʩʢʦʛʦ 

ʫʥʠʚʝʨʩʠʪʝʪʘ, ʨʝʞʠʩʩʝʨ ʵʢʩʧʝʨʠʤʝʥʪʘʣʴʥʦʡ ʘʥʠʤʘʮʠʠ ʂʘʨʣ ɹʸʨʪʦʥ 

(Carl Burton) ʩʦʟʜʘʣ ʚ 2007 ʛʦʜʫ ʥʘʫʯʥʫʶ ʚʠʟʫʘʣʠʟʘʮʠʶ ʧʦʜ ʥʘʟʚʘʥʠʝʤ 

çɼʨʝʡʬè (ʨʠʩ. 4). ʆʥʘ ʦʩʥʦʚʘʥʘ ʥʘ ʩʚʝʪʦʚʦʡ ʤʠʢʨʦʩʢʦʧʠʠ ʠ ʠʤʝʝʪ 

ʜʦʢʫʤʝʥʪʘʣʴʥʳʡ ʧʦʜʭʦʜ. ʅʦ ʯʘʩʪʴ ʦʙʲʝʢʪʦʚ ʙʳʣʘ ʧʦʣʥʦʩʪʴʶ ʩʤʦʜʝʣʠʨʦʚʘʥʘ 

ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʨʘʟʣʠʯʥʦʛʦ ʧʨʦʛʨʘʤʤʥʦʛʦ ʦʙʝʩʧʝʯʝʥʠʷ ʢʦʤʧʴʶʪʝʨʘ. 

ɺʠʟʫʘʣʠʟʠʨʦʚʘʥʥʳʝ ʢʣʝʪʢʠ ʠ ʢʣʝʪʦʯʥʳʝ ʪʝʢʩʪʫʨʳ ʧʦʣʫʯʠʣʠʩʴ ʚʝʩʴʤʘ 

ʨʝʘʣʴʥʦ. ʄʳ ʩʣʦʚʥʦ ʥʘʙʣʶʜʘʝʤ ʠʭ ʯʝʨʝʟ ʣʠʥʟʫ ʤʠʢʨʦʩʢʦʧʘ ʥʘ ʫʨʦʢʝ 

ʙʠʦʣʦʛʠʠ ʚ ʩʪʘʨʰʝʤ ʢʣʘʩʩʝ ʰʢʦʣʳ. ɺ ʵʪʦʡ ʤʘʣʝʥʴʢʦʡ ʘʥʠʤʠʨʦʚʘʥʥʦʡ ʧʴʝʩʝ 

ʧʝʨʝʤʝʱʘʝʪʩʷ ʛʫʤʘʥʦʠʜʥʳʡ ʧʝʨʩʦʥʘʞ, ʦʥ ʧʣʘʚʘʝʪ ʦʪ ʧʝʡʟʘʞʘ ʢ ʧʝʡʟʘʞʫ, 

ʚʟʘʠʤʦʜʝʡʩʪʚʫʷ ʩʦ ʩʪʨʘʥʥʳʤʠ ʩʫʱʝʩʪʚʘʤʠ. 
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ʈʠʩʫʥʦʢ 4 ï ʂʘʜʨʳ ʠʟ ʬʠʣʴʤʘ çɼʨʝʡʬè (çDrift) 

ʎʚʝʪʦʚʦʡ ʘʢʮʝʥʪ ʧʨʠʤʝʥʷʝʪʩʷ ʜʣʷ ʧʦʜʯʝʨʢʠʚʘʥʠʷ ʚʘʞʥʦʡ ʠʥʬʦʨʤʘʮʠʠ. 

ɺ ʤʦʫʰʥ-ʜʠʟʘʡʥʝ ʦʥ ʪʘʢʞʝ ʧʨʠʤʝʥʷʝʪʩʷ ʜʣʷ ʪʦʛʦ, ʯʪʦʙʳ ʟʨʠʪʝʣʴ 

ʘʢʮʝʥʪʠʨʦʚʘʣ ʚʥʠʤʘʥʠʝ ʥʘ ʛʣʘʚʥʦʤ, ʥʦ ʙʣʘʛʦʜʘʨʷ ʘʥʠʤʘʮʠʠ ʮʚʝʪʦʚʦʡ ʘʢʮʝʥʪ 

ʤʦʞʝʪ ʤʝʥʷʪʴʩʷ, ʧʝʨʝʚʦʜʠʪʴ ʚʟʛʣʷʜ ʟʨʠʪʝʣʷ ʥʘ ʨʘʟʣʠʯʥʳʝ ʙʣʦʢʠ ʠʥʬʦʨʤʘʮʠʠ. 

ʀʟ-ʟʘ ʫʜʝʨʞʘʥʠʷ ʚʥʠʤʘʥʠʷ ʥʘ ʦʧʨʝʜʝʣʝʥʥʦʡ ʬʦʨʤʝ ʙʣʘʛʦʜʘʨʷ ʘʢʮʝʥʪʫ ʮʚʝʪʘ, 

ʠʟʤʝʥʝʥʠʝ ʢʦʤʧʦʟʠʮʠʠ ʢʘʜʨʘ ʷʚʣʷʝʪʩʷ ʢʦʤʬʦʨʪʥʦʡ ʜʣʷ ʛʣʘʟʘ, ʧʦʤʦʛʘʝʪ 

ʯʝʣʦʚʝʢʫ ʩʦʨʠʝʥʪʠʨʦʚʘʪʴʩʷ ʚ ʧʨʦʩʪʨʘʥʩʪʚʝ ʢʘʜʨʘ. 

ʏʘʩʪʦ ʧʘʣʠʪʨʘ ʘʥʠʤʘʮʠʠ ʩʦʩʪʦʠʪ ʠʟ ʩʠʥʝ-ʩʝʨʳʭ ʦʪʪʝʥʢʦʚ, ʩʦʟʜʘʶʱʠʭ 

ʩʜʝʨʞʘʥʥʫʶ ʭʦʣʦʜʥʫʶ ʛʘʤʤʫ. ɸʢʮʝʥʪʦʤ ʷʚʣʷʝʪʩʷ ʢʨʘʩʥʳʡ ʧʝʨʝʮ ʠ ʢʨʘʩʥʳʝ 

ʵʣʝʤʝʥʪʳ, ʚ ʯʘʩʪʥʦʩʪʠ ʧʦʣʫʢʨʫʛʠ, ʪʦʯʢʠ ʚ ʢʘʞʜʦʡ ʩʮʝʥʝ ʠʟʦʙʨʘʞʝʥʠʷ. ɺ 

ʢʘʞʜʦʡ ʩʮʝʥʝ ʨʦʣʠʢʘ ʘʢʮʝʥʪ ʧʦʤʦʛʘʝʪ ʟʨʠʪʝʣʶ ʩʦʨʠʝʥʪʠʨʦʚʘʪʴʩʷ ʠ ʚʳʜʝʣʠʪʴ 

ʩʘʤʦʝ ʛʣʘʚʥʦʝ. 

ɺ ʨʘʙʦʪʝ çEmbarkè, ʩʦʟʜʘʥʥʦʡ ʚ 2013 ʛʦʜʫ ʚ ʉʐɸ ʩʪʫʜʠʝʡ Squat 

Design, ʮʚʝʪ, ʥʘʧʨʦʪʠʚ, ʧʝʨʝʜʘʥ ʥʘ ʥʶʘʥʩʘʭ. ɺʠʜʝʦʧʨʦʛʨʘʤʤʘ ʩʦʟʜʘʥʘ ʜʣʷ 

ʧʨʠʚʣʝʯʝʥʠʷ ʙʦʣʴʰʝʛʦ ʢʦʣʠʯʝʩʪʚʘ ʩʧʝʮʠʘʣʠʩʪʦʚ ʚ ʢʦʤʧʘʥʠʶ. ʎʚʝʪʦʚʘʷ 

ʛʘʤʤʘ ʚʳʜʝʨʞʘʥʘ ʚ ʬʠʨʤʝʥʥʳʭ ʭʦʣʦʜʥʳʭ ʪʦʥʘʭ ʦʪ ʪʝʤʥʦ-ʩʠʥʝʛʦ ʠ 
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ʥʘʩʳʱʝʥʥʦʛʦ ʩʠʥʝʛʦ ʜʦ ʷʨʢʦ-ʛʦʣʫʙʦʛʦ ʠ ʧʘʩʪʝʣʴʥʳʭ ʦʪʪʝʥʢʦʚ. 

ɼʦʧʦʣʥʠʪʝʣʴʥʳʤʠ ʮʚʝʪʘʤʠ ʚʳʩʪʫʧʘʶʪ ʙʝʣʳʡ, ʩʝʨʳʡ ʠ ʯʝʨʥʳʡ. ɸʥʠʤʘʮʠʷ 

ʪʘʢʞʝ ʧʦʜʜʝʨʞʠʚʘʝʪ ʥʶʘʥʩʥʦʝ ʨʝʰʝʥʠʝ ʚʩʝʛʦ ʨʦʣʠʢʘ ʩ ʧʦʤʦʱʴʶ ʧʣʘʚʥʦʛʦ 

ʧʝʨʝʪʝʢʘʥʠʷ ʠʟ ʦʜʥʦʡ ʩʮʝʥʳ ʚ ʜʨʫʛʫʶ ʯʝʨʝʟ ʮʚʝʪʦʚʳʝ ʧʷʪʥʘ ʠ ʩʦʛʣʘʩʥʦ 

ʩʤʳʩʣʦʚʦʡ ʥʘʛʨʫʟʢʝ. ʆʛʨʘʥʠʯʝʥʥʘʷ ʧʘʣʠʪʨʘ ʥʘ ʦʩʥʦʚʝ ʬʠʨʤʝʥʥʦʛʦ ʮʚʝʪʘ ʥʝ 

ʤʝʰʘʝʪ ʟʨʠʪʝʣʶ ʚʦʩʧʨʠʥʠʤʘʪʴ ʠʥʬʦʨʤʘʮʠʶ, ʘ ʥʘʦʙʦʨʦʪ ʜʘʝʪ ʦʱʫʱʝʥʠʝ 

ʩʪʘʙʠʣʴʥʦʩʪʠ ʠ ʫʚʝʨʝʥʥʦʩʪʠ. 

ʉʣʝʜʦʚʘʪʝʣʴʥʦ, ʮʚʝʪ ʤʛʥʦʚʝʥʥʦ ʨʘʙʦʪʘʝʪ ʢʘʢ ʠʜʝʥʪʠʬʠʢʘʪʦʨ ʧʨʦʜʫʢʪʘ, 

ʦʧʨʝʜʝʣʷʝʪ ʢʦʨʧʦʨʘʪʠʚʥʫʶ ʠ ʢʫʣʴʪʫʨʥʫʶ ʧʨʠʥʘʜʣʝʞʥʦʩʪʴ. ʆʜʥʘʢʦ ʚ ʨʘʙʦʪʝ 

ʩ ʮʚʝʪʦʤ ʠʩʧʦʣʴʟʫʶʪʩʷ ʧʦʜʭʦʜʳ, ʪʦʞʜʝʩʪʚʝʥʥʳʝ ʩ ʜʨʫʛʠʤʠ ʩʬʝʨʘʤʠ 

ʧʨʦʝʢʪʠʨʦʚʘʥʠʷ. ʆʩʦʙʝʥʥʦʩʪʴʶ ʤʦʫʰʥ-ʜʠʟʘʡʥʘ ʷʚʣʷʝʪʩʷ ʚʦʟʤʦʞʥʦʩʪʴ 

ʠʟʤʝʥʝʥʠʷ ʮʚʝʪʦʚʳʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʨʦʣʠʢʘ ʜʣʷ 

ʧʦʜʯʝʨʢʠʚʘʥʠʷ ʥʘʩʪʨʦʝʥʠʷ ʠʣʠ ʩʦʦʙʱʝʥʠʷ. 

ʌʘʢʪʫʨʘ ʚ ʤʦʫʰʥ-ʜʠʟʘʡʥʝ ʧʝʨʝʜʘʝʪʩʷ ʢʦʤʧʴʶʪʝʨʥʳʤʠ ʩʨʝʜʩʪʚʘʤʠ 

ʙʣʘʛʦʜʘʨʷ ʥʘʣʦʞʝʥʠʶ ʪʝʢʩʪʫʨʳ, ʠʤʠʪʠʨʫʶʱʝʡ ʥʝ ʪʦʣʴʢʦ ʭʘʨʘʢʪʝʨ 

ʧʦʚʝʨʭʥʦʩʪʠ, ʥʦ ʠ ʩʚʝʪʦʪʝʥʴ. ʊʝʢʩʪʫʨʥʘʷ ʦʙʨʘʙʦʪʢʘ ʤʦʞʝʪ ʫʩʠʣʠʪʴ 

ʵʤʦʮʠʦʥʘʣʴʥʫʶ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʴ ʦʙʲʝʢʪʘ ï ʨʘʟʣʠʯʥʳʝ ʬʘʢʪʫʨʳ ʚʳʟʳʚʘʶʪ 

ʨʘʟʣʠʯʥʳʝ ʵʤʦʮʠʦʥʘʣʴʥʳʝ ʘʩʩʦʮʠʘʮʠʠ, ʚ ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʢʦʪʦʨʳʭ 

ʧʦʚʝʨʭʥʦʩʪʴ ʦʙʨʘʟʥʦ ʭʘʨʘʢʪʝʨʠʟʫʶʪ, ʢʘʢ ʛʨʫʙʫʶ ʠ ʪʦʥʢʫʶ, ʧʨʠʷʪʥʫʶ ʠ 

ʥʝʧʨʠʷʪʥʫʶ, ʙʝʩʧʦʢʦʡʥʫʶ ʠ ʤʦʥʦʪʦʥʥʫʶ, ʥʝʞʥʫʶ ʠ ʢʦʣʶʯʫʶ, ʭʦʣʦʜʥʫʶ ʠ 

ʪʝʧʣʫʶ, ʦʪʪʘʣʢʠʚʘʶʱʫʶ ʠ ʧʨʠʚʣʝʢʘʪʝʣʴʥʫʶ ʠ ʪ.ʧ. ɺʧʝʯʘʪʣʝʥʠʝ ʦʪ ʬʘʢʪʫʨʳ 

ʘʩʩʦʮʠʘʪʠʚʥʦ ʩʚʷʟʳʚʘʝʪʩʷ ʩ ʭʘʨʘʢʪʝʨʦʤ ʦʙʲʝʢʪʘ, ʥʘʧʨʠʤʝʨ: ʛʨʫʙʘʷ ʠʣʠ 

ʰʝʨʦʭʦʚʘʪʘʷ ʪʝʢʩʪʫʨʘ ʫʩʠʣʠʚʘʝʪ ʞʝʩʪʢʦʩʪʴ ʠ ʘʛʨʝʩʩʠʚʥʦʩʪʴ ʚ ʦʙʨʘʟʝ, ʘ 

ʥʝʞʥʘʷ, ʪʝʧʣʘʷ ʪʝʢʩʪʫʨʘ ï ʩʧʦʢʦʡʩʪʚʠʝ. ʊʝʢʩʪʫʨʘ ʯʘʱʝ ʚʩʝʛʦ ʠʤʝʝʪ 

ʵʤʦʮʠʦʥʘʣʴʥʫʶ ʥʘʛʨʫʟʢʫ ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʩʢʫʣʴʧʪʫʨʝ ʠ ʜʨʫʛʠʭ ʘʨʪ-

ʦʙʲʝʢʪʘʭ, ʥʦ ʵʪʘ ʝʝ ʬʫʥʢʮʠʷ ʫʩʧʝʰʥʦ ʠʩʧʦʣʴʟʫʝʪʩʷ ʧʨʠ ʩʦʟʜʘʥʠʠ ʨʝʢʣʘʤʥʳʭ 

ʨʦʣʠʢʦʚ. ʀʟʚʝʩʪʥʘ ʟʘʚʠʩʠʤʦʩʪʴ ʧʩʠʭʦʵʤʦʮʠʦʥʘʣʴʥʦʛʦ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʠ ʮʚʝʪʘ 

ʦʪ ʬʘʢʪʫʨʳ ʮʚʝʪʥʦʡ ʧʦʚʝʨʭʥʦʩʪʠ: ʙʣʝʩʪʷʱʠʝ ʬʘʢʪʫʨʳ ʫʩʠʣʠʚʘʶʪ ʦʱʫʱʝʥʠʝ 
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ʯʠʩʪʦʪʳ, ʩʪʝʨʠʣʴʥʦʩʪʠ, ʥʠʟʢʦʡ ʪʝʤʧʝʨʘʪʫʨʳ ʦʪ ʮʚʝʪʦʚ ʭʦʣʦʜʥʦʡ ʛʘʤʤʳ ʠ 

ʦʱʫʱʝʥʠʝ ʧʨʘʟʜʥʠʯʥʦʩʪʠ, ʪʦʨʞʝʩʪʚʝʥʥʦʩʪʠ ʦʪ ʮʚʝʪʦʚ ʪʝʧʣʦʡ ʛʘʤʤʳ. 

ʄʘʪʦʚʳʝ ʬʘʢʪʫʨʳ, ʥʘʦʙʦʨʦʪ, ï ʩʥʠʞʘʶʪ ʦʱʫʱʝʥʠʝ ʥʠʟʢʦʡ ʪʝʤʧʝʨʘʪʫʨʳ ʦʪ 

ʭʦʣʦʜʥʳʭ ʮʚʝʪʦʚ, ʫʩʠʣʠʚʘʶʪ ʦʱʫʱʝʥʠʝ ʫʶʪʘ, ʢʦʤʬʦʨʪʘ ʦʪ ʪʝʧʣʳʭ ʮʚʝʪʦʚ. 

ʊʘʢ, ʨʦʣʠʢʠ, ʧʦʩʚʷʱʝʥʥʳʝ ʪʝʭʥʦʣʦʛʠʷʤ, ʧʨʠʤʝʥʷʶʪ ʜʣʷ ʵʣʝʤʝʥʪʦʚ, ʬʦʥʘ, 

ʧʨʦʜʫʢʪʦʚ ʠʤʝʥʥʦ ʙʣʝʩʪʷʱʠʝ ʬʘʢʪʫʨʳ, ʠʤʠʪʠʨʫʶʱʠʝ ʧʣʘʩʪʠʢʦʚʳʝ 

ʧʦʚʝʨʭʥʦʩʪʠ, ʘ ʪʘʢʞʝ ʬʘʢʪʫʨʳ, ʢʦʪʦʨʳʝ ʩʚʝʪʷʪʩʷ. ɼʣʷ ʙʳʪʘ ʠʣʠ ʧʨʠʨʦʜʳ ʦʥʠ, 

ʥʘʦʙʦʨʦʪ, ʤʘʪʦʚʳʝ ʠ ʪʝʧʣʳʝ (ʨʠʩ. 5). 

 

ʈʠʩʫʥʦʢ 5 ï ʀʩʧʦʣʴʟʦʚʘʥʠʝ ʮʚʝʪʦʚʳʭ ʩʭʝʤ ʚ ʤʦʫʰʥ-ʜʠʟʘʡʥʝ 
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ʌʘʢʪʫʨʘ ʚ ʤʦʫʰʥ-ʜʠʟʘʡʥʝ ʧʦʜʯʝʨʢʠʚʘʝʪ ʜʦʧʦʣʥʠʪʝʣʴʥʳʝ ʦʱʫʱʝʥʠʷ; 

ʦʥʘ ʤʦʞʝʪ ʙʳʪʴ ʛʣʘʚʥʳʤ ʜʝʡʩʪʚʫʶʱʠʤ ʣʠʮʦʤ, ʘ ʤʦʞʝʪ ʜʦʧʦʣʥʷʪʴ 

ʢʦʤʧʦʟʠʮʠʶ ʚ ʢʦʤʙʠʥʘʮʠʠ ʩ ʮʚʝʪʦʤ, ʦʙʲʝʢʪʘʤʠ ʩʨʝʜʳ ʠ ʪʦʤʫ ʧʦʜʦʙʥʦʝ. 

ʏʘʱʝ ʚʩʝʛʦ ʬʘʢʪʫʨʘ ʧʨʠʤʝʥʷʝʪʩʷ ʢʘʢ ʩʨʝʜʩʪʚʦ ʚ ʨʝʢʣʘʤʥʳʭ ʨʦʣʠʢʘʭ, 

ʩʦʟʜʘʥʥʳʭ ʩ ʧʦʤʦʱʴʶ 3D-ʪʝʭʥʦʣʦʛʠʡ. 

ɺ ʪʘʢʦʤ ʩʣʫʯʘʝ ʬʘʢʪʫʨʘ ʥʝ ʚʦʩʧʨʦʠʟʚʦʜʠʪ ʨʝʘʣʴʥʫʶ ʩʨʝʜʫ, ʘ ʫʩʠʣʠʚʘʝʪ 

ʵʤʦʮʠʦʥʘʣʴʥʫʶ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʴ. ʇʦʵʪʦʤʫ ʤʦʞʝʪ ʠʩʧʦʣʴʟʦʚʘʪʴʩʷ ʦʜʠʥ ʝʝ 

ʚʠʜ ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʚʩʝʛʦ ʨʦʣʠʢʘ. 

ɺ ʮʝʣʦʤ ʬʘʢʪʫʨʥʳʝ ʧʦʚʝʨʭʥʦʩʪʠ ʚ ʤʦʫʰʥ-ʜʠʟʘʡʥʝ ʠʩʧʦʣʴʟʫʶʪʩʷ ʨʝʜʢʦ. 

ɼʣʷ ʜʠʟʘʡʥʝʨʦʚ ʚ ʪʝʭʥʦʣʦʛʠʯʝʩʢʦʤ ʧʣʘʥʝ ʧʨʠ ʨʘʟʨʘʙʦʪʢʝ ʤʦʫʰʥ-ʜʠʟʘʡʥʘ 

ʨʦʣʠʢʦʚ ʣʝʛʯʝ ʧʦʣʴʟʦʚʘʪʴʩʷ ʦʜʥʦʨʦʜʥʦʡ ʟʘʣʠʚʢʦʡ, ʥʝ ʢʘʩʘʷʩʴ ʬʘʢʪʫʨ ʠ 

ʩʚʝʪʦʪʝʥʠ. ɺʦʟʤʦʞʥʦ, ʠʤʝʥʥʦ ʧʦʵʪʦʤʫ ʟʘ ʧʦʩʣʝʜʥʠʝ ʥʝʩʢʦʣʴʢʦ ʣʝʪ ʧʦʷʚʠʣʘʩʴ 

ʪʝʥʜʝʥʮʠʷ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʧʣʦʩʢʦʡ ʩʪʠʣʠʩʪʠʢʠ ʙʝʟ ʣʠʰʥʠʭ ʬʘʢʪʫʨ. ʇʦ 

ʟʘʤʳʩʣʫ, ʦʥʘ ʧʦʜʯʝʨʢʠʚʘʝʪ ʵʬʬʝʢʪ ʧʨʦʩʪʦʪʳ ʠ ʠʟʷʱʝʩʪʚʘ. ʉʦʛʣʘʩʥʦ 

ʠʩʪʦʯʥʠʢʘʤ, ʧʨʦʦʙʨʘʟʦʤ ʜʣʷ ʧʣʦʩʢʦʡ ʩʪʠʣʠʩʪʠʢʠ ʚ ʜʠʟʘʡʥʝ ʩʪʘʣʠ ʰʢʦʣʘ 

ʜʠʟʘʡʥʘ ɹʘʫʭʘʫʟ, ʤʠʥʠʤʘʣʠʟʤ, ʠ ʤʝʞʜʫʥʘʨʦʜʥʳʡ ʪʠʧʦʛʨʘʬʠʯʝʩʢʠʡ ʩʪʠʣʴ 

(ʪʘʢʞʝ ʠʟʚʝʩʪʝʥ ʢʘʢ ʰʚʝʡʮʘʨʩʢʠʡ ʩʪʠʣʴ).  

ɹʦʣʴʰʠʥʩʪʚʦ ʜʠʟʘʡʥʝʨʦʚ ʧʨʝʜʧʦʯʠʪʘʶʪ ʠʜʪʠ ʙʦʣʝʝ ʣʝʛʢʠʤ ʧʫʪʝʤ, 

ʠʩʧʦʣʴʟʫʷ ʚ ʨʘʙʦʪʝ ʢʦʤʧʴʶʪʝʨʥʳʝ ʧʣʦʩʢʦʩʪʥʳʝ ʟʘʣʠʚʢʠ. ʅʦ ʠʩʧʦʣʴʟʦʚʘʥʠʝ 

ʬʘʢʪʫʨʳ, ʧʨʠʨʦʜʥʳʭ ʤʘʪʝʨʠʘʣʦʚ, ʙʫʤʘʛʠ, ʪʢʘʥʠ, ʙʝʪʦʥʘ, ʞʝʣʝʟʘ ʚʩʝʛʜʘ 

ʚʳʜʝʣʷʝʪʩʷ ʢʘʢ ʚʠʟʫʘʣʴʥʳʡ ʧʨʠʝʤ. ʌʘʢʪʫʨʘ ʙʫʜʝʪ ʧʨʠʚʣʝʢʘʪʴ ʚʥʠʤʘʥʠʝ, 

ʧʦʜʯʝʨʢʠʚʘʪʴ ʭʘʨʘʢʪʝʨʥʳʝ ʜʣʷ ʪʦʚʘʨʘ ʩʚʦʡʩʪʚʘ ʠ ʚʳʜʝʣʷʪʴ ʧʨʦʝʢʪ ʥʘ ʬʦʥʝ 

ʦʩʪʘʣʴʥʳʭ. 

ʀʪʘʢ, ʜʣʷ ʤʦʫʰʥ-ʜʠʟʘʡʥʘ ʩʫʱʝʩʪʚʫʝʪ ʥʝʩʢʦʣʴʢʦ ʧʫʪʝʡ ʠʩʧʦʣʴʟʦʚʘʥʠʷ 

ʮʚʝʪʘ ʠ ʬʘʢʪʫʨʳ ʜʣʷ ʧʦʜʯʝʨʢʠʚʘʥʠʷ ʭʘʨʘʢʪʝʨʘ ʬʦʨʤʳ, ʧʨʦʜʫʢʪʘ, ʦʜʥʘʢʦ ʦʥʠ 

ʟʘʚʠʩʷʪ ʧʨʝʞʜʝ ʚʩʝʛʦ ʦʪ ʩʦʦʙʱʝʥʠʷ, ʢʦʪʦʨʦʝ ʜʦʣʞʥʦ ʜʦʥʝʩʪʠ ʚʠʟʫʘʣʠʟʘʮʠʷ 

ʜʦ ʟʨʠʪʝʣʷ. ɼʣʷ ʤʦʫʰʥ-ʜʠʟʘʡʥʘ ʭʘʨʘʢʪʝʨʥʦʡ ʷʚʣʷʝʪʩʷ ʚʦʟʤʦʞʥʦʩʪʴ 

ʠʟʤʝʥʝʥʠʷ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʮʚʝʪʦʚʦ-ʬʘʢʪʫʨʥʳʭ ʩʨʝʜʩʪʚ ʚ ʪʝʯʝʥʠʝ ʚʨʝʤʝʥʠ 
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ʨʦʣʠʢʘ ʜʣʷ ʫʧʨʘʚʣʝʥʠʷ ʚʟʛʣʷʜʦʤ ʟʨʠʪʝʣʷ, ʚʳʜʝʣʝʥʠʝ ʛʣʘʚʥʦʡ ʥʘ ʜʘʥʥʳʡ 

ʤʦʤʝʥʪ ʠʥʬʦʨʤʘʮʠʠ, ʠʟʤʝʥʝʥʠʷ ʵʤʦʮʠʦʥʘʣʴʥʦʡ ʥʘʛʨʫʟʢʠ. 
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˝˒ˍ˘˕˔ˍˣ˕ˬ ˗˛ː˚˕˟˕ˏ˚˛ː˛ ˜˛ˑˢ˛ˑˍ ˏ ˕˔ˠˤ˒˚˕˕ 

˪˟˚˕ˤ˒˞˗˛˖ ˕˚˞˟˝ˠ˙˒˚˟ˍ˘˩˚˛˖ ˟˝ˍˑ˕ˣ˕˕ 

ɸʥʥʦʪʘʮʠʷ. ɺ ʩʪʘʪʴʝ ʘʥʘʣʠʟʠʨʫʝʪʩʷ ʤʝʪʦʜʦʣʦʛʠʯʝʩʢʘʷ ʙʘʟʘ 

ʵʪʥʦʦʨʛʘʥʦʣʦʛʠʠ ï ʜʠʩʮʠʧʣʠʥʳ, ʠʟʫʯʘʶʱʝʡ ʵʪʥʠʯʝʩʢʠʡ ʤʫʟʳʢʘʣʴʥʳʡ 

ʠʥʩʪʨʫʤʝʥʪʘʨʠʡ, ʥʘ ʩʦʚʨʝʤʝʥʥʦʤ ʵʪʘʧʝ ʝʝ ʨʘʟʚʠʪʠʷ. ʆʩʦʟʥʘʥʠʝ 

ʤʫʟʳʢʘʣʴʥʦʛʦ ʠʥʩʪʨʫʤʝʥʪʘ ʢʘʢ ʵʣʝʤʝʥʪʘ ʩʣʦʞʥʦʡ ʧʦʣʠʬʫʥʢʮʠʦʥʘʣʴʥʦʡ 

ʩʠʩʪʝʤʳ ʥʘʨʦʜʥʦʛʦ ʪʚʦʨʯʝʩʪʚʘ, ʧʨʦʠʟʦʰʝʜʰʝʝ ʚ ʩʝʨʝʜʠʥʝ ʍʍ ʚ., ʧʦʩʣʫʞʠʣʦ 

ʠʤʧʫʣʴʩʦʤ ʢ ʠʥʥʦʚʘʮʠʦʥʥʳʤ ʧʨʦʮʝʩʩʘʤ, ʧʨʠʚʝʜʰʠʤ ʢ ʧʝʨʝʩʤʦʪʨʫ 

ʤʝʪʦʜʦʣʦʛʠʯʝʩʢʦʛʦ ʠʥʩʪʨʫʤʝʥʪʘʨʠʷ ʵʪʥʦʦʨʛʘʥʦʣʦʛʠʠ. ɺ ʩʪʘʪʴʝ 

ʘʨʛʫʤʝʥʪʠʨʫʝʪʩʷ ʘʢʪʫʘʣʴʥʦʩʪʴ ʢʦʛʥʠʪʠʚʥʦʛʦ ʧʦʜʭʦʜʘ ʚ 

ʵʪʥʦʦʨʛʘʥʦʣʦʛʠʯʝʩʢʠʭ ʠʩʩʣʝʜʦʚʘʥʠʷʭ ʥʘʩʪʦʷʱʝʛʦ ʚʨʝʤʝʥʠ, ʫʪʦʯʥʷʶʪʩʷ ʮʝʣʠ 

ʠ ʟʘʜʘʯʠ ʢʦʛʥʠʪʠʚʥʦʡ ʵʪʥʦʦʨʛʘʥʦʣʦʛʠʠ. ʇʨʠ ʠʟʫʯʝʥʠʠ ʵʪʥʠʯʝʩʢʦʡ 

ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʡ ʪʨʘʜʠʮʠʠ ʢʦʛʥʠʪʠʚʥʳʡ ʧʦʜʭʦʜ ʜʘʝʪ ʚʦʟʤʦʞʥʦʩʪʴ 

ʩʬʦʢʫʩʠʨʦʚʘʪʴ ʚʥʠʤʘʥʠʝ ʥʘ ʣʠʯʥʦʩʪʠ ʤʫʟʳʢʘʥʪʘ ï ʥʦʩʠʪʝʣʷ ʪʨʘʜʠʮʠʠ. 

ɸʧʨʦʙʘʮʠʷ ʜʘʥʥʦʛʦ ʧʦʜʭʦʜʘ ʙʳʣʘ ʦʩʫʱʝʩʪʚʣʝʥʘ ʚ ʭʦʜʝ ʧʦʣʝʚʳʭ 

ʠʩʩʣʝʜʦʚʘʥʠʡ ʨʦʩʩʠʡʩʢʠʭ ʵʪʥʦʦʨʛʘʥʦʣʦʛʦʚ, ʠ, ʚ ʯʘʩʪʥʦʩʪʠ, ʩʘʤʦʛʦ ʘʚʪʦʨʘ 

ʜʘʥʥʦʡ ʨʘʙʦʪʳ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʢʦʛʥʠʪʠʚʥʳʡ ʧʦʜʭʦʜ, ʤʝʪʦʜʦʣʦʛʠʷ ʤʫʟʳʢʦʟʥʘʥʠʷ, 

ʵʪʥʦʦʨʛʘʥʦʣʦʛʠʷ, ʪʨʘʜʠʮʠʦʥʥʘʷ ʢʫʣʴʪʫʨʘ, ʥʦʩʠʪʝʣʴ ʪʨʘʜʠʮʠʠ. 
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IMPLEMENTATION OF THE COGNITIVE APPROACH IN THE STUDY OF 

THE ETHNIC INSTRUMENTAL TRADITION 

Abstract. The article analyzes the methodological basis of ethnoorganology, a 

discipline that studies ethnic musical instruments, at the present stage of its 

development. Awareness of a musical instrument as an element of a complex 

multifunctional system of folk art, which occurred in the middle of the twentieth 

century, served as an impetus for innovative processes that led to a revision of the 

methodological tools of ethnoorganology. The article argues the relevance of the 

cognitive approach in ethno-organological research of the present time, specifies 

the goals and objectives of cognitive ethnoorganology. When studying the ethnic 

instrumental tradition, the cognitive approach makes it possible to focus attention 

on the personality of the musician ï the bearer of the tradition. The approbation of 

this approach was carried out in the course of field research by Russian 

ethnoorganologists, and, in particular, by the author of this work. 

Key words: cognitive approach, methodology of musicology, 

ethnoorganology, traditional culture, bearer of tradition. 

 

ɺʚʝʜʝʥʠʝ 

ɻʦʚʦʨʷ ʦ ʢʦʛʥʠʪʠʚʥʦʡ ʥʘʫʢʝ, ʦʙʨʘʪʠʤʩʷ ʢ ʵʪʠʤʦʣʦʛʠʠ ʧʦʥʷʪʠʷ. 

ʃʘʪʠʥʩʢʦʝ çcognitioè ʚʦʩʭʦʜʠʪ ʢ ʛʣʘʛʦʣʫ çcognoscereè, ʢʦʪʦʨʳʡ ʚ ʩʚʦʶ 

ʦʯʝʨʝʜʴ, ʩʦʩʪʦʠʪ ʠʟ ʢʦʨʥʷ çgnoè ï çʟʥʘʪʴè ʠ ʧʨʠʩʪʘʚʢʠ çcoè ï çʚʤʝʩʪʝè, 

çʩʦʚʤʝʩʪʥʦè. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʥʘʠʙʦʣʝʝ ʘʜʝʢʚʘʪʥʳʤ ʧʝʨʝʚʦʜʦʤ ʷʚʣʷʝʪʩʷ 

çʩʦʟʥʘʥʠʝè. ʃʶʙʦʧʳʪʥʦ, ʯʪʦ ʚ ʨʫʩʩʢʦʤ ʠ ʥʝʤʝʮʢʦʤ ʷʟʳʢʘʭ çʢʦʛʥʠʮʠʷè ï ʥʝ 

ʪʦʣʴʢʦ çʩʦʟʥʘʥʠʝè, ʥʦ ʠ çʧʦʟʥʘʥʠʝ ʢʘʢ ʧʨʦʮʝʩʩè [4]. ʇʦ ʦʧʨʝʜʝʣʝʥʠʶ 

ʄ. ʌʘʣʠʢʤʘʥ, ʩʧʝʮʠʘʣʠʩʪʘ ʚ ʩʬʝʨʝ ʢʦʛʥʠʪʠʚʥʦʡ ʧʩʠʭʦʣʦʛʠʠ, çʢʦʛʥʠʪʠʚʥʘʷ 

ʥʘʫʢʘ ï ʩʦʚʦʢʫʧʥʦʩʪʴ ʥʘʫʢ ʦ ʧʦʟʥʘʥʠʠ, ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʤ ʢʘʢ ʧʨʠʦʙʨʝʪʝʥʠʝ, 

ʭʨʘʥʝʥʠʝ, ʧʨʝʦʙʨʘʟʦʚʘʥʠʝ ʠ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʟʥʘʥʠʷ ʞʠʚʳʤʠ ʠ 

ʠʩʢʫʩʩʪʚʝʥʥʳʤʠ ʩʠʩʪʝʤʘʤʠè [11, ʩ. 2]. 
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ɺ 1946 ʛ. ʦʜʠʥ ʠʟ ʦʩʥʦʚʦʧʦʣʦʞʥʠʢʦʚ ʢʦʛʥʠʪʠʚʥʦʡ ʥʘʫʢʠ ɼʞ. ʄʠʣʣʝʨ 

ʚʳʜʝʣʠʣ ʰʝʩʪʴ ʦʩʥʦʚʥʳʭ ʜʠʩʮʠʧʣʠʥ, ʨʘʟʨʘʙʦʪʢʠ ʢʦʪʦʨʳʭ ʣʝʛʣʠ ʚ ʦʩʥʦʚʫ 

ʢʦʛʥʠʪʠʚʠʩʪʠʢʠ: ʵʪʦ ʬʠʣʦʩʦʬʠʷ, ʧʩʠʭʦʣʦʛʠʷ, ʣʠʥʛʚʠʩʪʠʢʘ, ʠʩʢʫʩʩʪʚʝʥʥʳʡ 

ʠʥʪʝʣʣʝʢʪ, ʥʝʡʨʦʥʘʫʢʘ ʠ ʘʥʪʨʦʧʦʣʦʛʠʷ [11, ʩ. 4]. ʉ ʤʦʤʝʥʪʘ ʬʦʨʤʠʨʦʚʘʥʠʷ ʠ 

ʜʦ ʥʘʩʪʦʷʱʝʛʦ ʚʨʝʤʝʥʠ ʢʦʛʥʠʪʦʣʦʛʠʷ ʧʨʦʰʣʘ ʧʫʪʴ ʜʣʠʪʝʣʴʥʦʛʦ 

ʠʥʪʝʥʩʠʚʥʦʛʦ ʨʘʟʚʠʪʠʷ: ʪʘʢ ʨʦʩʩʠʡʩʢʠʝ ʬʠʣʦʩʦʬʳ ɺ. ɹʘʞʘʥʦʚ ʠ ɸ. ʂʨʘʝʚʘ ʚ 

ʩʪʘʪʴʝ 2017 ʛ. ʢʦʥʩʪʘʪʠʨʫʶʪ ʬʘʢʪ, ʯʪʦ ʢ XXI ʚ. çʵʩʪʘʬʝʪʘ ʥʘʫʯʥʦʛʦ 

ʧʨʦʛʨʝʩʩʘè ʧʝʨʝʭʦʜʠʪ ʢ ʢʦʤʧʣʝʢʩʫ ʢʦʛʥʠʪʠʚʥʳʭ ʠʩʩʣʝʜʦʚʘʥʠʡ [5, ʩ. 7]. 

ɺ ʩʚʦʶ ʦʯʝʨʝʜʴ, ʤʝʞʜʫ ʢʦʛʥʠʪʠʚʠʩʪʠʢʦʡ ʠ ʩʦʚʨʝʤʝʥʥʳʤ 

ʠʩʢʫʩʩʪʚʦʟʥʘʥʠʝʤ, ʚ ʙʦʣʴʰʝʡ ʩʪʝʧʝʥʠ ʦʨʠʝʥʪʠʨʫʶʱʠʤʩʷ ʥʘ 

ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʦʩʪʴ, ʚʩʝ ʯʘʱʝ ʚʦʟʥʠʢʘʶʪ ʦʙʣʘʩʪʠ ʧʝʨʝʩʝʯʝʥʠʷ ʥʘʫʯʥʳʭ 

ʠʥʪʝʨʝʩʦʚ. ʕʪʦ ʦʙʫʩʣʦʚʣʝʥʦ ʩʣʦʞʥʦʩʪʴʶ ʠ ʤʥʦʛʦʛʨʘʥʥʦʩʪʴʶ ʧʦʩʪʘʚʣʝʥʥʳʭ 

ʫʯʝʥʳʤʠ ʚʦʧʨʦʩʦʚ, ʨʝʰʠʪʴ ʢʦʪʦʨʳʝ ʥʝʚʦʟʤʦʞʥʦ ʚ ʨʘʤʢʘʭ ʩʚʦʝʡ ʜʠʩʮʠʧʣʠʥʳ. 

ʇʨʝʞʜʝ ʚʩʝʛʦ, ʨʝʯʴ ʠʜʝʪ ʦʙ ʠʩʩʣʝʜʦʚʘʥʠʷʭ ʧʨʦʮʝʩʩʦʚ ʪʚʦʨʯʝʩʢʦʡ ʘʢʪʠʚʥʦʩʪʠ 

ʠ ʨʝʟʫʣʴʪʘʪʦʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ, ʚ ʯʘʩʪʥʦʩʪʠ ʤʫʟʳʢʘʣʴʥʦʡ, ʜʝʷʪʝʣʴʥʦʩʪʠ 

ʯʝʣʦʚʝʢʘ.  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʘʢʪʫʘʣʴʥʦʩʪʴ ʜʘʥʥʦʡ ʪʝʤʳ ʦʙʫʩʣʦʚʣʝʥʘ ʘʢʪʠʚʠʟʘʮʠʝʡ 

ʥʘʫʯʥʦʛʦ ʠʥʪʝʨʝʩʘ ʢ ʢʦʛʥʠʪʠʚʥʦʤʫ ʧʦʜʭʦʜʫ ʢʘʢ ʢ ʧʝʨʩʧʝʢʪʠʚʥʦʤʫ ʤʝʪʦʜʫ 

ʠʩʩʣʝʜʦʚʘʥʠʷ ʤʫʟʳʢʘʣʴʥʦʡ ʢʫʣʴʪʫʨʳ, ʢʦʪʦʨʳʡ ʤʦʞʝʪ ʩʫʱʝʩʪʚʝʥʥʦ 

ʨʘʩʰʠʨʠʪʴ ʥʘʰʠ ʧʨʝʜʩʪʘʚʣʝʥʠʷ ʢʘʢ ʦ çʯʝʣʦʚʝʢʝ ʤʫʟʠʮʠʨʫʶʱʝʤè ʠ 

çʚʦʩʧʨʠʥʠʤʘʶʱʝʤè, ʪʘʢ ʠ ʦ ʩʘʤʦʡ ʧʨʠʨʦʜʝ ʤʫʟʳʢʠ. 

ʂʦʛʥʠʪʠʚʥʳʡ ʧʦʜʭʦʜ ʚ ʵʪʥʦʦʨʛʘʥʦʣʦʛʠʠ  

ʀʥʩʪʨʫʤʝʥʪʦʚʝʜʝʥʠʝ çʦʬʠʮʠʘʣʴʥʦè ʩʪʘʥʦʚʠʪʩʷ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦʡ 

ʩʬʝʨʦʡ ʤʫʟʳʢʦʟʥʘʥʠʷ ʚ 1933 ʛ., ʢʦʛʜʘ ʕ. ʬʦʥ ʍʦʨʥʙʦʩʪʝʣʝʤ ʙʳʣ ʚʚʝʜʝʥ ʚ 

ʤʫʟʳʢʦʚʝʜʯʝʩʢʠʡ ʜʠʩʢʫʨʩ ʪʝʨʤʠʥ çʦʨʛʘʥʦʣʦʛʠʷè ï çʚʩʝʦʙʲʝʤʣʶʱʝʝ 

ʠʟʫʯʝʥʠʝ ʠʥʩʪʨʫʤʝʥʪʦʚ, ʚʢʣʶʯʘʷ ʠʭ ʧʩʠʭʠʯʝʩʢʠʡ (ʤʝʥʪʘʣʴʥʳʡ) ʘʩʧʝʢʪè [1, 

ʩ. 131]. ɺʧʦʩʣʝʜʩʪʚʠʠ ʠʟ ʦʙʱʝʡ ʦʨʛʘʥʦʣʦʛʠʠ ʦʙʦʩʦʙʣʷʝʪʩʷ ʵʪʥʦʦʨʛʘʥʦʣʦʛʠʷ, 

ʚʝʢʪʦʨ ʥʘʫʯʥʳʭ ʠʟʳʩʢʘʥʠʡ ʢʦʪʦʨʦʡ ʥʘʧʨʘʚʣʝʥ ʥʘ ʠʟʫʯʝʥʠʝ ʵʪʥʠʯʝʩʢʠʭ 
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ʤʫʟʳʢʘʣʴʥʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ (ʠ ʰʠʨʝ ï ʟʚʫʢʦʚʳʭ ʦʨʫʜʠʡ) ï ʠʭ 

ʢʦʥʩʪʨʫʢʪʠʚʥʳʭ, ʪʝʭʥʠʯʝʩʢʠʭ, ʘʢʫʩʪʠʯʝʩʢʠʭ ʦʩʦʙʝʥʥʦʩʪʝʡ (ʧʘʨʘʤʝʪʨʦʚ), 

ʚʦʧʨʦʩʦʚ ʘʪʨʠʙʫʮʠʠ ʠ ʢʣʘʩʩʠʬʠʢʘʮʠʠ.  

ɺʤʝʩʪʝ ʩ ʪʝʤ, ʩ ʩʝʨʝʜʠʥʳ XX ʚ. ʦʪʝʯʝʩʪʚʝʥʥʳʤʠ, ʘ ʧʦʟʞʝ ʠ ʟʘʧʘʜʥʳʤʠ 

ʫʯʝʥʳʤʠ ʤʫʟʳʢʘʣʴʥʳʡ ʠʥʩʪʨʫʤʝʥʪ ʚʩʝ ʙʦʣʝʝ ʯʝʪʢʦ ʦʩʦʟʥʘʝʪʩʷ ʢʘʢ ʵʣʝʤʝʥʪ 

ʩʣʦʞʥʦʛʦ ʧʦʣʠʬʫʥʢʮʠʦʥʘʣʴʥʦʛʦ ʩʠʥʢʨʝʪʠʯʝʩʢʦʛʦ ʷʚʣʝʥʠʷ ï ʥʘʨʦʜʥʦʛʦ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʪʚʦʨʯʝʩʪʚʘ.  

ʂ. ʂʚʠʪʢʘ, ʦʜʠʥ ʠʟ ʦʩʥʦʚʦʧʦʣʦʞʥʠʢʦʚ ʦʪʝʯʝʩʪʚʝʥʥʦʡ ʵʪʥʦʛʨʘʬʠʠ, 

ʚʧʝʨʚʳʝ ʦʙʨʘʪʠʣ ʚʥʠʤʘʥʠʝ ʦʨʛʘʥʦʣʦʛʦʚ ʥʘ ʪʦ, ʯʪʦ ʜʣʷ ʵʬʬʝʢʪʠʚʥʦʛʦ 

ʦʨʛʘʥʦʣʦʛʠʯʝʩʢʦʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ ʬʠʢʩʘʮʠʠ ʠʥʩʪʨʫʤʝʥʪʘʨʠʷ ʠ ʫʢʘʟʘʥʠʷ ʥʘ 

ʘʨʝʘʣ ʝʛʦ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʷ ʩ ʧʨʠʚʝʜʝʥʠʝʤ ʥʦʪʘʮʠʠ ʠʩʧʦʣʥʷʝʤʦʡ ʥʘ ʥʝʤ 

ʤʫʟʳʢʠ ʥʝʜʦʩʪʘʪʦʯʥʦ. ʄʫʟʳʢʘʣʴʥʳʡ ʠʥʩʪʨʫʤʝʥʪ ʜʦʣʞʝʥ ʠʟʫʯʘʪʴʩʷ ʚ ʪʝʩʥʦʡ 

ʚʟʘʠʤʦʩʚʷʟʠ ʩ ʣʠʯʥʦʩʪʴʶ ʤʫʟʳʢʘʥʪʘ-ʠʩʧʦʣʥʠʪʝʣʷ ʠ ʦʢʨʫʞʘʶʱʠʤ ʝʛʦ 

ʦʙʱʝʩʪʚʦʤ. ʇʦ ʂ. ʂʚʠʪʢʝ ʤʫʟʳʢʘʣʴʥʳʡ ʠʥʩʪʨʫʤʝʥʪ ï çʥʦʩʠʪʝʣʴ ʟʚʫʢʦʚʦʛʦ 

ʤʳʰʣʝʥʠʷ ʥʘʨʦʜʘè [9, ʩ. 34].  

ʈʘʟʚʠʚʘʷ ʥʦʚʘʪʦʨʩʢʠʝ ʜʣʷ ʩʚʦʝʛʦ ʚʨʝʤʝʥʠ ʠʜʝʠ ʂ. ʂʚʠʪʢʠ, ʛʣʘʚʘ 

ʧʝʪʝʨʙʫʨʛʩʢʦʡ ʠ ʝʚʨʘʟʠʡʩʢʦʡ ʰʢʦʣʳ ʩʦʚʨʝʤʝʥʥʦʛʦ ʠʥʩʪʨʫʤʝʥʪʦʚʝʜʝʥʠʷ 

ʀ. ʄʘʮʠʝʚʩʢʠʡ ʩʦʟʜʘʝʪ ʩʠʩʪʝʤʥʦ-ʵʪʥʦʬʦʥʠʯʝʩʢʠʡ ʤʝʪʦʜ, ʚʧʝʨʚʳʝ 

ʦʧʫʙʣʠʢʦʚʘʥʥʳʡ ʚ ʩʙʦʨʥʠʢʝ çʄʝʪʦʜʳ ʠʟʫʯʝʥʠʷ ʬʦʣʴʢʣʦʨʘè ʚ 1983 ʛ. ʚ 

ʃʝʥʠʥʛʨʘʜʝ [10]. ʉʦʛʣʘʩʥʦ ʀ. ʄʘʮʠʝʚʩʢʦʤʫ, ʦʨʛʘʥʦʣʦʛʠʯʝʩʢʦʝ ʠʩʩʣʝʜʦʚʘʥʠʝ 

ʩʠʩʪʝʤʥʦ-ʵʪʥʦʬʦʥʠʯʝʩʢʦʡ ʥʘʧʨʘʚʣʝʥʥʦʩʪʠ ʜʦʣʞʥʦ ʙʳʪʴ ʩʦʩʨʝʜʦʪʦʯʝʥʦ ʥʘ 

ʩʠʩʪʝʤʥʦʤ ʠ ʥʝʨʘʟʨʳʚʥʦʤ ʠʟʫʯʝʥʠʠ ʪʨʠʘʜʳ ʤʫʟʳʢʘʣʴʥʳʡ ʠʥʩʪʨʫʤʝʥʪ ï 

ʠʩʧʦʣʥʠʪʝʣʴ ï ʤʫʟʳʢʘ [7, ʩ. 97-106]. ʕʪʦʪ ʘʢʪʫʘʣʴʥʳʡ ʜʣʷ ʩʦʚʨʝʤʝʥʥʦʡ 

ʦʨʛʘʥʦʣʦʛʠʠ ʤʝʪʦʜ ʩʪʘʣ ʧʨʝʜʪʝʯʝʡ ʬʦʨʤʠʨʦʚʘʥʠʷ ʢʦʛʥʠʪʠʚʥʦʛʦ ʧʦʜʭʦʜʘ ʚ 

ʵʪʥʦʦʨʛʘʥʦʦʛʠʠ. 

ʂʘʢ ʦʪʝʯʝʩʪʚʝʥʥʳʤʠ, ʪʘʢ ʠ ʟʘʧʘʜʥʳʤʠ ʫʯʝʥʳʤʠ ʧʦʩʪʫʣʠʨʦʚʘʣʠʩʴ 

ʧʦʣʦʞʝʥʠʷ ʦ ʪʦʤ, ʯʪʦ ʤʫʟʳʢʘʣʴʥʳʡ ʠʥʩʪʨʫʤʝʥʪ ʜʦʣʞʝʥ ʠʟʫʯʘʪʴʩʷ ʚ 

ʢʦʥʪʝʢʩʪʝ ʩʚʦʝʛʦ ʬʫʥʢʮʠʦʥʠʨʦʚʘʥʠʷ ʙʝʟ ʦʪʨʳʚʘ ʦʪ ʣʠʯʥʦʩʪʠ ʤʫʟʳʢʘʥʪʘ-
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ʠʩʧʦʣʥʠʪʝʣʷ. ʊʘʢ ʘʤʝʨʠʢʘʥʩʢʠʡ ʘʥʪʨʦʧʦʣʦʛ ɸ. ʄʝʨʨʠʘʤ ʚ ʢʥʠʛʝ 

çɸʥʪʨʦʧʦʣʦʛʠʷ ʤʫʟʳʢʠè 1964 ʛ. ʦʪʤʝʯʘʝʪ, ʯʪʦ ʵʪʥʦʤʫʟʳʢʦʚʝʜʳ 

ʢʦʥʮʝʥʪʨʠʨʫʶʪʩʷ ʥʘ ʤʫʟʳʢʦʚʝʜʯʝʩʢʦʡ ʩʦʩʪʘʚʣʷʶʱʝʡ ʟʚʫʯʘʱʝʛʦ ʪʝʢʩʪʘ, ʥʦ 

ʧʨʘʢʪʠʯʝʩʢʠ ʥʝ ʟʘʪʨʘʛʠʚʘʶʪ ʘʥʪʨʦʧʦʣʦʛʠʯʝʩʢʠʡ ʘʩʧʝʢʪ ï ʚʦʧʨʦʩʳ, 

ʢʘʩʘʶʱʠʝʩʷ ʯʝʣʦʚʝʯʝʩʢʦʛʦ ʧʦʚʝʜʝʥʠʷ ʠ ʤʳʰʣʝʥʠʷ ʚ ʤʫʟʳʢʝ [3, ʩ. viii].  

ɺ 1995 ʛ. ʧʨʝʜʩʪʘʚʠʪʝʣʴ ʘʥʛʣʠʡʩʢʦʡ ʤʫʟʳʢʦʚʝʜʯʝʩʢʦʡ ʰʢʦʣʳ ɻ. 

ɼʞʦʥʩʦʥ ʚ ʩʪʘʪʴʝ çʕʪʥʦʤʫʟʳʢʦʣʦʛʠʷ ʤʫʟʳʢʘʣʴʥʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ: ʬʦʨʤʘ, 

ʬʫʥʢʮʠʷ ʠ ʟʥʘʯʝʥʠʝè ʪʘʢʞʝ ʧʦʜʯʝʨʢʠʚʘʝʪ ʚʘʞʥʦʩʪʴ ʘʥʪʨʦʧʦʣʦʛʠʯʝʩʢʦʛʦ 

ʘʩʧʝʢʪʘ, ʛʦʚʦʨʷ ʦ ʥʝʨʘʟʨʳʚʥʦʡ ʩʚʷʟʠ ʤʝʞʜʫ ʤʫʟʳʢʘʣʴʥʳʤ ʠʥʩʪʨʫʤʝʥʪʦʤ, 

ʠʩʧʦʣʥʠʪʝʣʝʤ ʠ ʟʚʫʯʘʱʝʡ ʤʫʟʳʢʦʡ: çʕʪʥʦʤʫʟʳʢʦʣʦʛʠʷ ʜʦʣʞʥʘ ʩʪʨʝʤʠʪʴʩʷ ʢ 

ʩʦʟʜʘʥʠʶ ʦʨʛʘʥʦʣʦʛʠʠ, ʢʦʪʦʨʘʷ ʙʳ ʷʚʣʷʣʘʩʴ ʘʥʪʨʦʧʦʣʦʛʠʝʡ ʟʚʫʯʘʱʠʭ 

ʦʙʲʝʢʪʦʚ ʚ ʪʦʡ ʞʝ ʩʪʝʧʝʥʠ, ʚ ʢʘʢʦʡ ʜʦʣʞʥʘ ʩʪʨʝʤʠʪʴʩʷ ʩʦʟʜʘʪʴ 

ʘʥʪʨʦʧʦʣʦʛʠʶ ʤʫʟʳʢʠè [2, ʩ. 258].  

ʀʟ ʚʳʰʝʩʢʘʟʘʥʥʦʛʦ ʩʣʝʜʫʝʪ, ʯʪʦ ʧʦʩʪʠʞʝʥʠʝ ʵʪʥʠʯʝʩʢʦʡ 

ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʡ ʪʨʘʜʠʮʠʠ ʧʨʝʜʧʦʣʘʛʘʝʪ ʩʦʙʩʪʚʝʥʥʳʡ ʥʘʙʦʨ 

ʩʧʝʮʠʬʠʯʝʩʢʠʭ ʧʦʜʭʦʜʦʚ ʠ ʤʝʪʦʜʦʚ, ʦʪʣʠʯʥʳʭ ʦʪ ʪʨʘʜʠʮʠʦʥʥʳʭ ʜʣʷ 

ʟʘʧʘʜʥʦʛʦ ʘʢʘʜʝʤʠʯʝʩʢʦʛʦ ʤʫʟʳʢʦʟʥʘʥʠʷ. ʀʟʫʯʝʥʠʝ ʬʝʥʦʤʝʥʘ ʥʘʨʦʜʥʦʛʦ 

ʤʫʟʳʢʘʣʴʥʦʛʦ ʪʚʦʨʯʝʩʪʚʘ ʜʦʣʞʥʦ ʧʨʦʠʩʭʦʜʠʪʴ ʥʝ ʩ ʧʦʟʠʮʠʠ ʠʩʩʣʝʜʦʚʘʪʝʣʷ, 

ʢʦʪʦʨʳʡ, ʧʫʩʪʴ ʥʝ ʚʩʝʛʜʘ ʦʩʦʟʥʘʥʥʦ, ʥʦ ʥʝʠʟʙʝʞʥʦ ʩʦʦʪʥʦʩʠʪ ʧʦʣʫʯʝʥʥʳʝ 

ʜʘʥʥʳʝ ʩ ʫʞʝ ʠʤʝʶʱʠʤʠʩʷ ʟʥʘʥʠʷʤʠ ʠ ʦʧʳʪʦʤ, ʘ çʠʟʥʫʪʨʠ ʢʦʥʪʝʢʩʪʘè, ʪʦ 

ʝʩʪʴ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʩʘʤʦʛʦ ʥʦʩʠʪʝʣʷ ʪʨʘʜʠʮʠʠ. ɺ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦʤ ʦʙʱʝʥʠʠ 

ʩ ʪʨʘʜʠʮʠʦʥʥʳʤ ʤʫʟʳʢʘʥʪʦʤ ʠʩʩʣʝʜʦʚʘʪʝʣʶ ʩʣʝʜʫʝʪ ʙʳʪʴ ʦʪʢʨʳʪʳʤ ʥʦʚʦʤʫ, 

ʜʘʞʝ ʝʩʣʠ ʵʪʦ ʧʨʦʪʠʚʦʨʝʯʠʪ ʫʜʦʙʥʳʤ ʠ ʫʩʪʦʷʚʰʠʤʩʷ ʚʟʛʣʷʜʘʤ, ʚʝʜʴ çéʚ 

ʩʣʫʯʘʝ ʩ ʤʫʟʳʢʦʡ ʨʝʯʴ ʠʜʝʪ (é) ʦʙ ʠʥʦʤ ʚʠʜʝʥʠʠ ʤʠʨʘè [12, ʩ. 56]. 

ʄʫʟʳʢʘʣʴʥʳʡ ʠʥʩʪʨʫʤʝʥʪ ʚ ʵʪʥʠʯʝʩʢʦʡ ʪʨʘʜʠʮʠʠ ʝʜʠʥʦʚʨʝʤʝʥʥʦ 

ʷʚʣʷʝʪʩʷ ʢʘʢ ʤʘʪʝʨʠʘʣʴʥʳʤ ʦʙʲʝʢʪʦʤ, ʪʘʢ ʠ ʦʪʨʘʞʝʥʠʝʤ ʤʠʬʦʣʦʛʠʯʝʩʢʠʭ 

ʢʦʥʮʝʧʮʠʡ ʵʪʥʦʩʘ. ɹʦʣʝʝ ʪʦʛʦ, ʤʘʥʝʨʘ ʠʛʨʳ, ʩʧʦʩʦʙʳ ʜʝʨʞʘʥʠʷ ʤʫʟʳʢʘʣʴʥʦʛʦ 

ʠʥʩʪʨʫʤʝʥʪʘ ʠ ʠʩʧʦʣʥʷʝʤʘʷ ʥʘ ʥʝʤ ʤʫʟʳʢʘ ʦʪʨʘʞʘʝʪ ʥʝ ʪʦʣʴʢʦ 
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ʩʧʝʮʠʬʠʯʝʩʢʠʝ ʞʘʥʨʦʚʦ-ʩʪʠʣʝʚʳʝ ʦʩʦʙʝʥʥʦʩʪʠ ʤʫʟʳʢʘʣʴʥʦʡ ʢʫʣʴʪʫʨʳ 

ʵʪʥʦʩʘ, ʥʦ ʪʘʢʞʝ ʠ ʧʨʠʥʮʠʧʳ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʤʳʰʣʝʥʠʷ ʥʦʩʠʪʝʣʷ 

ʪʨʘʜʠʮʠʠ. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʧʨʠ ʢʦʛʥʠʪʠʚʥʦʤ ʧʦʜʭʦʜʝ ʢ ʠʟʫʯʝʥʠʶ ʵʪʥʠʯʝʩʢʦʡ 

ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʡ ʪʨʘʜʠʮʠʠ ʬʦʢʫʩ ʚʥʠʤʘʥʠʷ ʵʪʥʦʦʨʛʘʥʦʣʦʛʦʚ ʥʘʧʨʘʚʣʝʥ ʥʘ 

ʣʠʯʥʦʩʪʴ ʤʫʟʳʢʘʥʪʘ, ʝʛʦ ʣʠʯʥʫʶ ʪʝʨʤʠʥʦʣʦʛʠʶ, ʝʛʦ ʩʦʙʩʪʚʝʥʥʳʝ 

ʵʩʪʝʪʠʯʝʩʢʠʝ ʚʦʟʟʨʝʥʠʷ, ʝʛʦ ʧʨʝʜʩʪʘʚʣʝʥʠʷ ʦ ʟʚʫʢʦʠʜʝʘʣʝ, ʦ ʢʘʯʝʩʪʚʝʥʥʳʭ 

ʧʘʨʘʤʝʪʨʘʭ ʠ ʩʧʦʩʦʙʘʭ ʠʟʛʦʪʦʚʣʝʥʠʷ ʤʫʟʳʢʘʣʴʥʦʛʦ ʠʥʩʪʨʫʤʝʥʪʘ, ʤʝʩʪʝ ʠ 

ʚʨʝʤʝʥʠ ʠʩʧʦʣʥʝʥʠʷ ʪʦʡ ʠʣʠ ʠʥʦʡ ʤʫʟʳʢʠ, ʚʧʣʦʪʴ ʜʦ ʣʠʯʥʦʩʪʥʳʭ 

ʧʨʝʜʧʦʯʪʝʥʠʡ ʠ ʬʘʢʪʦʨʦʚ, ʢʦʪʦʨʳʤʠ ʦʥʠ ʦʙʫʩʣʦʚʣʝʥʳ.  

ʇʨʝʜʤʝʪ ʢʦʛʥʠʪʠʚʥʦʡ ʤʫʟʳʢʦʣʦʛʠʠ ʵʪʥʦʦʨʛʘʥʦʣʦʛʠʠ ʧʦ 

ʀ. ʄʘʮʠʝʚʩʢʦʤʫ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʩʣʝʜʫʶʱʝʤ: çɺʦʧʣʦʱʝʥʥʳʝ ʚ ʩʘʤʳʭ 

ʨʘʟʥʦʣʠʢʠʭ ʬʦʨʤʘʭ ʦʙʨʘʟʥʳʭ ʠ ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʦ-ʘʥʘʣʠʪʠʯʝʩʢʠʭ ʨʝʬʣʝʢʩʠʡ, 

ʪʝʦʨʝʪʠʢʦ-ʵʩʪʝʪʠʯʝʩʢʠʝ ʧʨʝʜʩʪʘʚʣʝʥʠʷ ʩʘʤʠʭ ʥʦʩʠʪʝʣʝʡ ʠ ʨʝʮʠʧʠʝʥʪʦʚ ʪʦʛʦ 

ʠʣʠ ʠʥʦʛʦ ʵʪʥʦʩʘ ʣʠʙʦ ʢʫʣʴʪʫʨʥʦʡ ʩʨʝʜʳ ʦ ʩʚʦʝʡ ʤʫʟʳʢʝ, ʝʝ 

ʬʫʥʢʮʠʦʥʠʨʦʚʘʥʠʠ ʠ ʩʪʨʫʢʪʫʨʝ, ʚʳʨʘʞʝʥʥʳʝ ʥʘʠʙʦʣʝʝ ʦʪʯʝʪʣʠʚʦ ʚ 

ʚʝʨʙʘʣʴʥʦʡ ʬʦʨʤʝ, ʚʳʷʚʣʝʥʥʳʝ ʠʩʩʣʝʜʦʚʘʪʝʣʝʤ-ʠʥʩʪʨʫʤʝʥʪʦʚʝʜʦʤè [7, ʩ. 

105]. 

ɿʘʜʘʯʘ ʠʩʩʣʝʜʦʚʘʪʝʣʷ, ʧʨʠʤʝʥʷʶʱʝʛʦ ʢʦʛʥʠʪʠʚʥʳʡ ʧʦʜʭʦʜ ʢ ʠʟʫʯʝʥʠʶ 

ʵʪʥʠʯʝʩʢʦʡ ʤʫʟʳʢʘʣʴʥʦʡ ʢʫʣʴʪʫʨʳ, ʩʦʩʪʦʠʪ ʚ ʪʦʤ, ʯʪʦʙʳ ʩʦʚʨʝʤʝʥʥʳʤ 

ʥʘʫʯʥʳʤ ʷʟʳʢʦʤ ʦʧʠʩʘʪʴ ʪʝʦʨʠʶ ʠ ʵʩʪʝʪʠʢʫ ʠʥʳʭ ʢʫʣʴʪʫʨ (ʠʟʫʯʝʥʠʝ 

ʢʦʪʦʨʳʭ, ʚ ʨʘʤʢʘʭ ʝʚʨʦʧʝʡʩʢʦʛʦ ʤʫʟʳʢʦʟʥʘʥʠʷ, ʥʝʚʦʟʤʦʞʥʦ) [7, ʩ. 105].  

ʕʬʬʝʢʪʠʚʥʦʩʪʴ ʢʦʛʥʠʪʠʚʥʦʛʦ ʤʝʪʦʜʘ ʠʩʩʣʝʜʦʚʘʥʠʷ ʧʦʜʪʚʝʨʞʜʘʝʪʩʷ ʚ 

ʦʙʥʘʨʫʞʝʥʠʠ ʦʰʠʙʦʯʥʳʭ ʩʫʞʜʝʥʠʡ ʦ ʬʝʥʦʤʝʥʝ ʵʪʥʠʯʝʩʢʦʡ ʤʫʟʳʢʘʣʴʥʦʡ 

ʪʨʘʜʠʮʠʠ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʝʚʨʦʧʝʡʩʢʦʛʦ ʘʢʘʜʝʤʠʯʝʩʢʦʛʦ ʤʫʟʳʢʦʟʥʘʥʠʷ.  

ʈʘʩʩʤʦʪʨʠʤ ʦʩʥʦʚʥʳʝ ʧʨʦʪʠʚʦʨʝʯʠʷ, ʚʳʷʚʣʝʥʥʳʝ ʙʣʘʛʦʜʘʨʷ 

ʦʙʨʘʱʝʥʠʶ ʢ ʤʫʟʳʢʘʣʴʥʦ-ʪʝʦʨʝʪʠʯʝʩʢʠʤ ʚʦʟʟʨʝʥʠʷʤ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʤʫʟʳʢʘʥʪʦʚ, ʥʘ ʧʨʠʤʝʨʘʭ ʵʢʩʧʝʜʠʮʠʦʥʥʳʭ ʤʘʪʝʨʠʘʣʦʚ.  
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1. ʄʥʦʛʦʦʙʨʘʟʠʝ ʨʘʟʣʠʯʥʳʭ ʚʝʨʩʠʡ ʦʜʥʦʛʦ ʠ ʪʦʛʦ ʞʝ ʧʨʦʠʟʚʝʜʝʥʠʷ 

ʪʨʘʜʠʮʠʦʥʥʦʡ ʤʫʟʳʢʠ ʚʦʩʧʨʠʥʠʤʘʝʪʩʷ ʢʘʢ ʚʘʨʠʘʪʠʚʥʦʩʪʴ ʠʣʠ ʠʤʧʨʦʚʠʟʘʮʠʷ 

ʠʩʧʦʣʥʠʪʝʣʷ. 

ɼʘʥʥʦʝ ʦʰʠʙʦʯʥʦʝ ʩʫʞʜʝʥʠʝ ï ʨʝʟʫʣʴʪʘʪ ʦʨʠʝʥʪʘʮʠʠ ʥʘ ʥʦʨʤʳ, ʬʦʨʤʳ 

ʠ ʟʘʢʦʥʦʤʝʨʥʦʩʪʠ ʘʢʘʜʝʤʠʯʝʩʢʦʡ ʤʫʟʳʢʠ, ʧʨʠʥʷʪʳʝ ʠʩʩʣʝʜʦʚʘʪʝʣʷʤʠ ʟʘ 

ʫʥʠʚʝʨʩʘʣʴʥʳʝ. ɺ ʵʪʦʤ ʘʩʧʝʢʪʝ ʧʨʦʠʟʚʝʜʝʥʠʝ ʘʧʨʠʦʨʠ ʚʦʩʧʨʠʥʠʤʘʝʪʩʷ ʢʘʢ 

ʥʝʠʟʤʝʥʥʳʡ ʠʩʭʦʜʥʳʡ (ʥʦʪʥʳʡ) ʪʝʢʩʪ, ʢʦʪʦʨʳʡ ʩʦʭʨʘʥʷʝʪʩʷ ʚ 

ʠʩʧʦʣʥʠʪʝʣʴʩʢʠʭ ʠʥʪʝʨʧʨʝʪʘʮʠʷʭ ʤʫʟʳʢʘʥʪʦʚ-ʠʥʩʪʨʫʤʝʥʪʘʣʠʩʪʦʚ 

ʘʢʘʜʝʤʠʯʝʩʢʦʡ ʧʠʩʴʤʝʥʥʦʡ ʤʫʟʳʢʘʣʴʥʦʡ ʪʨʘʜʠʮʠʠ [8, ʩ. 21].  

ʆʧʠʨʘʷʩʴ ʥʘ ʩʪʨʫʢʪʫʨʥʦ-ʬʫʥʢʮʠʦʥʘʣʴʥʳʝ ʧʨʝʜʩʪʘʚʣʝʥʠʷ, ʢʫʣʴʪʫʨʥʦ-

ʵʩʪʝʪʠʯʝʩʢʠʝ ʧʦʟʠʮʠʠ ʠ ʟʥʘʥʠʷ ʪʨʘʜʠʮʠʦʥʥʳʭ ʤʘʩʪʝʨʦʚ-ʪʝʦʨʝʪʠʢʦʚ 

ʤʫʟʳʢʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʀ. ʄʘʮʠʝʚʩʢʠʡ ʬʦʨʤʫʣʠʨʫʝʪ ʠʥʦʝ ʧʨʝʜʩʪʘʚʣʝʥʠʝ ʦ 

ʩʧʝʮʠʬʠʢʝ ʧʨʦʠʟʚʝʜʝʥʠʷ ʵʪʥʠʯʝʩʢʦʡ ʤʫʟʳʢʠ ʠ ʝʛʦ ʪʝʢʩʪʦʦʙʨʘʟʦʚʘʥʠʷ: 

çʊʨʘʜʠʮʠʦʥʥʦʝ ʧʨʦʠʟʚʝʜʝʥʠʝ ʩʫʱʝʩʪʚʫʝʪ ʚʦ ʤʥʦʞʝʩʪʚʝ (ʚ ʤʘʪʝʤʘʪʠʯʝʩʢʦʤ 

ʩʤʳʩʣʝ ï ʢʘʢ ʤʘʪʝʤʘʪʠʯʝʩʢʘʷ ʜʝʬʠʥʠʮʠʷ ï the mathematical multitude) 

ʚʦʟʤʦʞʥʳʭ ʪʝʢʩʪʦʚ, ʢʘʞʜʳʡ ʠʟ ʢʦʪʦʨʳʭ ï ʧʨʠʥʮʠʧʠʘʣʴʥʦ ʩʘʤʦʩʪʦʷʪʝʣʝʥ ʠ ʥʝ 

ʷʚʣʷʝʪʩʷ ʠʟʤʝʥʝʥʠʝʤ ʢʘʢʦʛʦ-ʣʠʙʦ ʜʨʫʛʦʛʦ. ʇʨʠʯʝʤ ʫ ʢʘʞʜʦʛʦ ʤʫʟʳʢʘʥʪʘ 

ʜʦʣʞʝʥ ʙʳʪʴ ʩʚʦʡ ʧʦʣʥʦʮʝʥʥʳʡ ʥʘʙʦʨ ʚʦʟʤʦʞʥʳʭ ʪʝʢʩʪʦʚ ʦʜʥʦʛʦ 

ʧʨʦʠʟʚʝʜʝʥʠʷ, ʚ ʪʦʤ ʯʠʩʣʝ ʜʣʷ ʢʘʞʜʦʡ ʠʩʧʦʣʥʠʪʝʣʴʩʢʦʡ ʩʠʪʫʘʮʠʠè [8, ʩ. 26-

27]. 

ɺ ʢʘʯʝʩʪʚʝ ʘʨʛʫʤʝʥʪʘ ʀ. ʄʘʮʠʝʚʩʢʠʡ ʧʨʠʚʦʜʠʪ ʚʳʩʢʘʟʳʚʘʥʠʝ 

ʢʨʫʧʥʝʡʰʝʛʦ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʙʫʢʦʚʠʥʩʢʦʛʦ ʩʢʨʠʧʘʯʘ ʉ. ʇʨʠʣʠʧʯʘʥʘ, 

ʦʙʨʘʱʝʥʥʦʝ ʢ ʦʙʫʯʘʶʱʝʡʩʷ ʚ ʪʦ ʚʨʝʤʷ ʫ ʥʝʛʦ ɺ. ʄʘʮʠʝʚʩʢʦʡ: çʇʦʯʝʤʫ ʪʳ 

ʠʛʨʘʝʰʴ, ʢʘʢ ʷ?..è ʠ ʜʘʣʝʝ: çɼʘ! ʅʘʰʫ ʪʨʘʜʠʮʠʶ! ʅʘʰʠ ʚʝʱʠ!.. ʅʦ ʪʳ ʠʛʨʘʡ 

ʢʘʢ ʪʳ!!! (ʪ.ʝ. ʥʘʡʜʠ ʩʚʦʝ ʤʥʦʞʝʩʪʚʦ ʚʦʟʤʦʞʥʳʭ ʚʝʨʩʠʡ ʠ ʥʠʢʦʛʜʘ ʥʠʯʝʛʦ 

ʥʝ ʢʦʧʠʨʫʡ!!!)è [8, ʩ. 27]. ʕʪʘ ʠʜʝʷ ʥʘʭʦʜʠʪ ʧʦʜʪʚʝʨʞʜʝʥʠʝ ʚ ʨʘʩʩʫʞʜʝʥʠʷʭ 

ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʛʘʨʤʦʥʠʩʪʘ ɺʠʢʪʦʨʘ ɸʣʝʢʩʝʝʚʠʯʘ ɼʝʤʴʷʥʦʚʘ ʠʟ ʛ. ʈʫʜʥʷ 

ʉʤʦʣʝʥʩʢʦʡ ʦʙʣʘʩʪʠ ʦʙ ʦʪʣʠʯʠʷʭ ʫʩʪʥʦʡ ʪʨʘʜʠʮʠʠ ʦʪ ʧʠʩʴʤʝʥʥʦʡ 
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(çʥʦʪʥʦʡè): çɽʩʪʴ ʫ ʥʘʩ ʦʜʠʥ ʘʥʩʘʤʙʣʴ: ʧʦ ʥʦʪʘʤ ʠʛʨʘʶʪé ʠ ʠʥʩʪʨʫʤʝʥʪʳ 

ʫ ʥʠʭ ʭʦʨʦʰʠʝ, ʥʦ ʵʪʦ çʠʥʢʫʙʘʪʦʨè! ɸ ʛʘʨʤʦʥʠʩʪʳé ʚʦʪ ʧʦʩʘʜʠʰʴ ʪʨʠ, 

ʜʝʩʷʪʴ ʛʘʨʤʦʥʠʩʪʦʚ ʠʛʨʘʪʴ ʦʜʥʫ ʠ ʪʫ ʞʝ ʤʝʣʦʜʠʶ ï ʤʫʟʳʢʘ ʧʦʡʜʝʪ, ʥʦ 

ʢʘʞʜʳʡ ʩʳʛʨʘʝʪ ʧʦ-ʩʚʦʝʤʫ, ʫ ʢʘʞʜʦʛʦ ʩʚʦʠ ʢʘʢʠʝ-ʪʦ ʥʶʘʥʩʳ ʠʛʨʳè.  

ʊʨʘʜʠʮʠʦʥʥʦʝ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʝ ʠʩʧʦʣʥʠʪʝʣʴʩʪʚʦ ï ʜʘʣʝʢʦ ʥʝ ʧʨʦʩʪʦ 

ʚʘʨʠʘʪʠʚʥʦʝ, ʩʪʠʭʠʡʥʦʝ ʠʟʣʦʞʝʥʠʝ ʤʫʟʳʢʘʣʴʥʦʛʦ ʤʘʪʝʨʠʘʣʘ, ʘ ʦʩʦʟʥʘʥʥʦʝ 

ʪʚʦʨʯʝʩʪʚʦ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʤʫʟʳʢʘʥʪʘ, ʨʘʩʧʦʣʘʛʘʶʱʝʛʦ ʩʚʦʠʤ ʩʦʙʩʪʚʝʥʥʳʤ 

ʤʥʦʞʝʩʪʚʦʤ ʚʦʟʤʦʞʥʳʭ ʩʘʤʦʩʠʣʴʥʳʭ ʚʝʨʩʠʡ ʦʜʥʦʛʦ ʤʫʟʳʢʘʣʴʥʦʛʦ 

ʧʨʦʠʟʚʝʜʝʥʠʷ. 

2. ʅʘʨʦʜʥʦʝ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʝ ʠʩʢʫʩʩʪʚʦ ʭʘʨʘʢʪʝʨʠʟʫʝʪʩʷ ʢʘʢ 

ʥʝʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʝ, çʩʪʠʭʠʡʥʦʝ ʢʦʣʣʝʢʪʠʚʥʦʝ ʪʚʦʨʯʝʩʪʚʦ ʣʶʜʝʡ ʪʨʫʜʘè ï 

ʪʦ ʝʩʪʴ, ʧʦ ʩʫʪʠ, ʷʚʣʷʝʪʩʷ ʘʥʪʠʪʝʟʦʡ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʤʫ ʘʢʘʜʝʤʠʯʝʩʢʦʤʫ 

ʠʥʩʪʨʫʤʝʥʪʘʣʠʟʤʫ ʢʘʢ çʩʦʮʠʘʣʴʥʦ ʟʘʢʨʝʧʣʝʥʥʦʤʫ, ʦʧʠʨʘʶʱʝʤʫʩʷ ʥʘ 

ʩʦʙʩʪʚʝʥʥʫʶ ʩʠʩʪʝʤʫ ʦʙʫʯʝʥʠʷ, ʦʙʣʘʜʘʶʱʝʤʫ ʩʚʦʝʡ ʪʝʦʨʠʝʡ ʠ 

ʪʝʨʤʠʥʦʣʦʛʠʝʡè [8, ʩ. 21-22].  

ɺʦʧʨʝʢʠ ʵʪʦʤʫ ʤʥʝʥʠʶ, ʚʘʞʥʘʷ ʨʦʣʴ ʚ ʩʠʩʪʝʤʝ ʬʫʥʢʮʠʦʥʠʨʦʚʘʥʠʷ 

ʵʪʥʠʯʝʩʢʦʡ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʡ ʪʨʘʜʠʮʠʠ ʦʪʚʝʜʝʥʘ ʦʙʫʯʝʥʠʶ ʠ ʧʝʨʝʜʘʯʝ 

ʟʥʘʥʠʡ ʵʩʪʝʪʠʢʠ, ʪʝʦʨʠʠ ʠ ʪʝʨʤʠʥʦʣʦʛʠʠ ʪʨʘʜʠʮʠʦʥʥʦʡ ʤʫʟʳʢʘʣʴʥʦʡ 

ʢʫʣʴʪʫʨʳ. ʊʨʘʜʠʮʠʦʥʥʦʝ ʤʫʟʳʢʘʣʴʥʦʝ ʠʩʧʦʣʥʠʪʝʣʴʩʪʚʦ ï ʵʪʦ ʩʦʮʠʘʣʴʥʦ 

ʟʘʢʨʝʧʣʝʥʥʘʷ ʬʦʨʤʘ ʪʨʫʜʦʚʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ, ʧʦʜʨʘʟʫʤʝʚʘʶʱʘʷ 

ʧʨʝʜʚʘʨʠʪʝʣʴʥʦʝ ʦʙʫʯʝʥʠʝ ʠ ʧʦʩʣʝʜʫʶʱʫʶ ʦʧʣʘʪʫ ʪʨʫʜʘ. 

ɺʣʘʜʠʤʠʨ ʖʨʴʝʚʠʯ ʇʣʘʪʦʥʦʚ (ʠʩʩʣʝʜʦʚʘʪʝʣʴ ʠ ʧʦʧʫʣʷʨʠʟʘʪʦʨ 

ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʉʤʦʣʝʥʱʠʥʳ) ʚ ʭʦʜʝ 

ʵʢʩʧʝʜʠʮʠʠ ʚ ʛ. ɼʝʩʥʦʛʦʨʩʢʝ ʉʤʦʣʝʥʩʢʦʡ ʦʙʣʘʩʪʠ ʦʧʠʩʳʚʘʣ ʧʨʦʮʝʩʩ 

ʦʙʫʯʝʥʠʷ ʤʫʟʳʢʘʥʪʘ ʢʘʢ ʜʣʠʪʝʣʴʥʳʡ ʠ çʩʪʘʜʠʘʣʴʥʳʡè: ʧʨʝʞʜʝ ʯʝʤ 

ʧʨʠʩʪʫʧʠʪʴ ʩʦʙʩʪʚʝʥʥʦ ʢ ʧʦʩʪʠʞʝʥʠʶ ʠʩʢʫʩʩʪʚʘ ʪʨʘʜʠʮʠʦʥʥʦʛʦ 

ʧʘʩʪʫʰʝʩʢʦʛʦ ʠʥʩʪʨʫʤʝʥʪʘʣʠʟʤʘ, ʙʫʜʫʱʠʡ ʫʯʝʥʠʢ ʜʣʠʪʝʣʴʥʦʝ ʚʨʝʤʷ ʠʟʜʘʣʠ 

ʥʘʙʣʶʜʘʣ ʟʘ ʧʘʩʪʫʭʘʤʠ-ʧʨʦʬʝʩʩʠʦʥʘʣʘʤʠ, ʠ ʝʩʣʠ ʧʦʟʚʦʣʷʣʠ ï ʧʦʤʦʛʘʣ ʚ 
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ʨʘʙʦʪʝ. ɻʘʨʤʦʥʠʩʪ ɺʠʢʪʦʨ ɸʣʝʢʩʝʝʚʠʯ ɼʝʤʴʷʥʦʚ ʛʦʚʦʨʠʣ, ʯʪʦ ʝʱʝ 

ʩʝʤʠʣʝʪʥʠʤ ʨʝʙʝʥʢʦʤ ʥʘʩʪʦʣʴʢʦ ʮʝʥʠʣ ʫʨʦʢʠ ʩʚʦʝʛʦ ʥʘʩʪʘʚʥʠʢʘ ɸʣʝʢʩʝʷ 

ʈʠʧʘʥʝʥʢʫ, ʯʪʦ ʭʦʜʠʣ ʢ ʥʝʤʫ ʰʝʩʪʴ ʢʠʣʦʤʝʪʨʦʚ ʧʝʰʢʦʤ. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʧʨʠʟʥʘʥʥʳʡ ʪʨʘʜʠʮʠʦʥʥʳʡ ʤʫʟʳʢʘʥʪ-ʤʘʩʪʝʨ ʟʘʥʠʤʘʣ 

ʦʩʦʙʦʝ ʧʦʣʦʞʝʥʠʝ ʚ ʦʙʱʝʩʪʚʝ ʠ ʧʦʣʴʟʦʚʘʣʩʷ ʫʚʘʞʝʥʠʝʤ. ʋʯʝʥʠʯʝʩʪʚʦ ʫ 

ʪʘʢʦʛʦ ʤʘʩʪʝʨʘ ʙʳʣʦ ʧʦʯʝʪʥʳʤ, ʛʦʚʦʨʷ ʩʦʚʨʝʤʝʥʥʳʤ ʷʟʳʢʦʤ ï 

çʧʨʝʩʪʠʞʥʳʤè: ʢ ʥʝʤʫ ʩʪʨʝʤʠʣʠʩʴ ʤʦʣʦʜʳʝ ʣʶʜʠ, ʧʨʦʷʚʣʷʶʱʠʝ ʠʥʪʝʨʝʩ ʢ 

ʤʫʟʳʢʝ.  

ʆʜʥʘ ʠʟ ʬʦʨʤ ʟʘʢʨʝʧʣʝʥʠʷ ʩʦʮʠʘʣʴʥʦʛʦ ʩʪʘʪʫʩʘ ʪʨʘʜʠʮʠʦʥʥʦʛʦ 

ʤʫʟʳʢʘʥʪʘ-ʧʨʦʬʝʩʩʠʦʥʘʣʘ ï ʵʪʦ ʦʧʣʘʪʘ ʝʛʦ ʪʨʫʜʘ. ɺʠʢʪʦʨ ɸʣʝʢʩʝʝʚʠʯ 

ɼʝʤʴʷʥʦʚ ʚʦ ʚʨʝʤʷ ʥʘʰʝʡ ʙʝʩʝʜʳ ʚ ʭʦʜʝ ʵʢʩʧʝʜʠʮʠʦʥʥʦʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ 

2017 ʛ., ʨʘʩʩʢʘʟʘʣ, ʯʪʦ ʝʛʦ ʫʯʠʪʝʣʴ ɸʣʝʢʩʝʡ ʈʠʧʘʥʝʥʢʫ ʚʝʣʝʣ ʝʤʫ ʥʝ ʙʨʘʪʴ ʟʘ 

ʠʛʨʫ ʤʝʥʴʰʝ ʧʷʪʠ ʨʫʙʣʝʡ.  

ʊʝʦʨʠʷ ʠ ʵʩʪʝʪʠʢʘ ʵʪʥʠʯʝʩʢʦʡ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʡ ʪʨʘʜʠʮʠʠ ʦʪʨʘʟʠʣʘʩʴ 

ʚ ʫʧʦʪʨʝʙʣʷʝʤʳʭ ʤʫʟʳʢʘʥʪʘʤʠ ʪʝʨʤʠʥʘʭ, ʚʳʨʘʞʘʶʱʠʭ ʢʫʣʴʪʫʨʥʦ-

ʘʥʪʨʦʧʦʣʦʛʠʯʝʩʢʠʝ ʧʨʝʜʩʪʘʚʣʝʥʠʷ ʦ ʤʫʟʳʢʘʣʴʥʦʤ ʠʥʩʪʨʫʤʝʥʪʝ ʢʘʢ ʞʠʚʦʤ 

ʩʫʱʝʩʪʚʝ. ɺ ʯʘʩʪʥʦʩʪʠ, ʵʪʦ ʧʨʦʷʚʣʷʝʪʩʷ ʚ ʘʥʪʨʦʧʦʤʦʨʬʠʟʤʝ ʥʘʠʤʝʥʦʚʘʥʠʡ 

ʩʦʩʪʘʚʥʳʭ ʯʘʩʪʝʡ ʤʫʟʳʢʘʣʴʥʦʛʦ ʠʥʩʪʨʫʤʝʥʪʘ: ʚʝʨʭʥʷʷ ʯʘʩʪʴ ʣʶʪʥʝʚʳʭ 

ʭʦʨʜʦʬʦʥʦʚ ʫ ʤʥʦʛʠʭ ʩʣʘʚʷʥʩʢʠʭ ʠ ʪʶʨʢʩʢʠʭ ʥʘʨʦʜʦʚ ʘʩʩʦʮʠʠʨʫʝʪʩʷ ʩ 

ʛʦʣʦʚʦʡ, ʢʦʣʢʠ ʯʘʩʪʦ ʠʤʝʥʫʶʪʩʷ ʫʰʘʤʠ, ʨʝʟʦʥʘʪʦʨʥʳʝ ʦʪʚʝʨʩʪʠʷ ï ʥʦʟʜʨʷʤʠ, 

ʛʨʠʬ ï ʰʝʝʡ, ʥʠʞʥʷʷ ʜʝʢʘ ï ʩʧʠʥʦʡ [8, ʩ. 24-25].  

ʇʨʠʚʝʜʝʤ ʧʨʠʤʝʨ ʟʦʦʤʦʨʬʥʦʡ ʵʨʛʦʣʦʛʠʯʝʩʢʦʡ ʢʦʥʮʝʧʮʠʠ, 

ʨʝʘʣʠʟʫʶʱʝʡʩʷ ʥʘ ʩʪʘʜʠʠ ʩʦʟʜʘʥʠʷ ʠʥʩʪʨʫʤʝʥʪʘ: çʅʘʠʣʫʯʰʠʤ ʫ ʛʫʮʫʣʦʚ 

ʩʯʠʪʘʝʪʩʷ ʪʘʢʦʡ ʩʧʦʩʦʙ ʠʟʛʦʪʦʚʣʝʥʠʷ ʚʦʣʳʥʢʠ ï ʜʫʪʢʠ. ñʐʢʽʨʫ ʪʨʘ ʟʜʦʡʤʠʪʠ 

ʟ ʞʠʚʦʛʦ ʢʽʟʣʻ ï ʪʦʛʜʠ ʜʫʪʢʘ ʤʝ ʛʫʯʘʪʠ ʻʢ ʧʠʱʠʪ ʢʽʟʣʻò (ʙʫʢʚ. ï ʰʢʫʨʫ ʥʘʜʦ 

ʩʥʠʤʘʪʴ ʩ ʞʠʚʦʛʦ ʢʦʟʣʝʥʢʘ; ʪʦʛʜʘ ʠ ʜʫʪʢʘ ʙʫʜʝʪ ʟʚʫʯʘʪʴ ʢʘʢ ʢʦʟʣʝʥʦʢ ʧʠʱʠʪè 

[8, ʩ. 26]. 
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ʇʨʠʤʝʨ ʥʘʪʫʨʦʤʦʨʬʥʦʡ ʵʨʛʦʣʦʛʠʯʝʩʢʦʡ ʢʦʥʮʝʧʮʠʠ ʙʳʣ ʟʘʬʠʢʩʠʨʦʚʘʥ 

ʘʚʪʦʨʦʤ ʜʘʥʥʦʡ ʨʘʙʦʪʳ ʚ ʵʢʩʧʝʜʠʮʠʦʥʥʦʤ ʠʩʩʣʝʜʦʚʘʥʠʠ ʚ ʈʫʜʥʷʥʩʢʦʤ 

ʨʘʡʦʥʝ ʉʤʦʣʝʥʩʢʦʡ ʦʙʣʘʩʪʠ. ʉʦʬʴʷ ʋʣʴʷʥʦʚʥʘ ʐʧʘʢʦʚʥʘ ʨʘʩʩʢʘʟʳʚʘʣʘ, ʯʪʦ 

ʝʝ ʩʫʧʨʫʛ, ʢʦʪʦʨʳʡ ʩʘʤ ʠʟʛʦʪʘʚʣʠʚʘʣ ʣʦʞʢʠ ʠ ʪʨʝʱʦʪʢʠ, ʪʦʯʥʦ ʟʥʘʣ, ʯʪʦ 

ʠʤʝʥʥʦ ʣʠʧʘ ï ʥʘʠʣʫʯʰʝʝ ʜʝʨʝʚʦ ʜʣʷ ʵʪʠʭ ʠʥʩʪʨʫʤʝʥʪʦʚ.  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʪʨʘʜʠʮʠʦʥʥʳʡ ʤʫʟʳʢʘʥʪ, ʠʟʛʦʪʘʚʣʠʚʘʷ ʠʥʩʪʨʫʤʝʥʪ, 

ʩʦʟʥʘʪʝʣʴʥʦ ʠʟʙʠʨʘʝʪ ʤʘʪʝʨʠʘʣ, ʢʦʪʦʨʳʡ ʜʦʣʞʝʥ ʦʙʝʩʧʝʯʠʪʴ ʫʩʧʝʰʥʦʝ 

ʬʫʥʢʮʠʦʥʠʨʦʚʘʥʠʝ ʙʫʜʫʱʝʛʦ ʟʚʫʢʦʚʦʛʦ ʦʨʫʜʠʷ. 

ɻʦʚʦʨʷ ʦ ʟʚʫʢʦʠʜʝʘʣʝ ʚ ʵʪʥʠʯʝʩʢʦʡ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʡ ʪʨʘʜʠʮʠʠ, ʚʘʞʥʦ 

ʦʪʤʝʪʠʪʴ, ʯʪʦ ʟʜʝʩʴ ʦʥ ʩʫʛʫʙʦ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʳʡ. ʂʘʢ ʧʠʰʝʪ ɺ. ʄʘʮʠʝʚʩʢʘʷ, 

ʦʙʫʯʘʚʰʘʷʩʷ ʫ ʤʵʪʨʦʚ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʩʢʨʠʧʠʯʥʦʛʦ ʠʩʢʫʩʩʪʚʘ: çéʟʘʜʘʯʘ 

ʧʨʠʙʣʠʟʠʪʴʩʷ ʢ ʟʚʫʯʘʥʠʶ ʯʝʣʦʚʝʯʝʩʢʦʛʦ ʛʦʣʦʩʘ ʥʝ ʪʦ, ʯʪʦ ʥʝ ʩʪʦʠʪ ï ʦʥʘ 

ʩʦʚʝʨʰʝʥʥʦ ʧʨʦʪʠʚʦʧʦʢʘʟʘʥʘ. ɻʦʣʦʩ ʠʥʩʪʨʫʤʝʥʪʘ ʠʟʥʘʯʘʣʴʥʦ ʜʦʣʞʝʥ ʙʳʣ 

ʩʢʨʳʪʴ ʯʝʣʦʚʝʢʘ, ʩʜʝʣʘʪʴ ʝʛʦ ʥʝʫʟʥʘʚʘʝʤʳʤè. ʄʫʟʳʢʘʣʴʥʳʡ ʠʥʩʪʨʫʤʝʥʪ ʚ 

ʵʪʥʠʯʝʩʢʦʡ ʪʨʘʜʠʮʠʠ ï ʵʪʦ ʠ ʞʠʚʦʝ ʩʫʱʝʩʪʚʦ, ʠ ʧʦʩʨʝʜʥʠʢ ʤʝʞʜʫ ʯʝʣʦʚʝʢʦʤ 

ʠ ʤʠʨʦʤ ʜʫʭʦʚ. ʀʥʩʪʨʫʤʝʥʪʘʣʴʥʘʷ ʤʫʟʳʢʘ ʩʦʧʨʦʚʦʞʜʘʣʘ ʦʙʨʷʜʦʚʳʝ 

ʜʝʡʩʪʚʠʷ, ʷʚʣʷʣʘ ʩʦʙʦʡ ʤʘʛʠʯʝʩʢʠʡ ʘʢʪ, ʠʤʝʣʘ ʢʫʣʴʪʦʚʦʝ ʟʥʘʯʝʥʠʝ. ɺ 

ʩʦʟʥʘʥʠʠ ʩʦʚʨʝʤʝʥʥʳʭ ʪʨʘʜʠʮʠʦʥʥʳʭ ʤʫʟʳʢʘʥʪʦʚ ʯʘʩʪʠʯʥʦ ʵʪʠ ʥʘʤʝʨʝʥʠʷ 

ʫʪʨʘʯʝʥʳ, ʥʦ ʦʥʠ ʚʳʨʘʞʘʶʪʩʷ ʚ ʠʭ ʵʩʪʝʪʠʯʝʩʢʠʭ ʧʨʝʜʩʪʘʚʣʝʥʠʷʭ ʦ 

ʟʚʫʢʦʠʜʝʘʣʝ, ʚ ʤʫʟʳʢʘʣʴʥʦʡ ʪʝʦʨʠʠ ʠ ʚ ʩʧʦʩʦʙʘʭ ʠʛʨʳ ʥʘ ʠʥʩʪʨʫʤʝʥʪʝ [6, 

ʩ. 15-16]. 

ʀʟ ʵʪʦʛʦ ʩʣʝʜʫʝʪ, ʯʪʦ ʘʢʪʠʚʠʟʘʮʠʷ ʚʥʠʤʘʥʠʷ ʵʪʥʦʦʨʛʘʥʦʣʦʛʦʚ ʢ 

ʣʠʯʥʦʩʪʠ ʥʦʩʠʪʝʣʷ ʪʨʘʜʠʮʠʠ ʠ ʝʛʦ ʨʝʮʠʧʠʝʥʪʘʤ-ʟʥʘʪʦʢʘʤ ʩʧʦʩʦʙʥʘ 

ʩʫʱʝʩʪʚʝʥʥʦ ʦʙʦʛʘʪʠʪʴ ʧʨʝʜʩʪʘʚʣʝʥʠʷ ʦʙ ʵʩʪʝʪʠʯʝʩʢʦʡ ʠ ʤʫʟʳʢʘʣʴʥʦ-

ʪʝʦʨʝʪʠʯʝʩʢʦʡ ʩʠʩʪʝʤʝ ʟʥʘʥʠʡ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʤʫʟʳʢʘʥʪʘ-ʧʨʦʬʝʩʩʠʦʥʘʣʘ.  

ɿʘʢʣʶʯʝʥʠʝ 

ʇʨʠʥʮʠʧʳ ʢʦʛʥʠʪʠʚʥʦʛʦ ʤʫʟʳʢʦʟʥʘʥʠʷ ʥʘʭʦʜʷʪ ʰʠʨʦʢʦʝ ʧʨʠʤʝʥʝʥʠʝ ʚ 

ʩʧʝʮʠʬʠʯʝʩʢʦʡ ʦʪʨʘʩʣʠ ʤʫʟʳʢʘʣʴʥʦʡ ʥʘʫʢʠ ï ʵʪʥʦʨʛʘʥʦʣʦʛʠʠ. ɺʳʜʝʣʠʤ 
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ʛʣʘʚʥʳʝ ʧʦʩʪʫʣʘʪʳ ʢʦʛʥʠʪʠʚʥʦʛʦ ʧʦʜʭʦʜʘ ʢ ʠʟʫʯʝʥʠʶ ʵʪʥʠʯʝʩʢʦʡ 

ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʡ ʪʨʘʜʠʮʠʠ: 

1) ʘʥʘʣʠʟʠʨʫʷ ʪʚʦʨʯʝʩʢʠʝ ʧʨʘʢʪʠʢʠ ʪʨʘʜʠʮʠʦʥʥʳʭ ʤʫʟʳʢʘʥʪʦʚ, ʩʣʝʜʫʝʪ 

ʦʧʠʨʘʪʴʩʷ ʥʘ ʠʤʤʘʥʝʥʪʥʫʶ ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʡ ʪʨʘʜʠʮʠʠ ʪʝʦʨʝʪʠʯʝʩʢʫʶ ʙʘʟʫ ʠ 

ʵʩʪʝʪʠʯʝʩʢʠʝ ʢʨʠʪʝʨʠʠ; 

2) ʪʝʢʩʪ (ʚ ʰʠʨʦʢʦʤ ʧʦʥʠʤʘʥʠʠ) ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ʜʦʣʞʝʥ 

ʠʥʪʝʨʧʨʝʪʠʨʦʚʘʪʴʩʷ ʢʘʢ ʤʥʦʞʝʩʪʚʦ ʩʘʤʦʩʪʦʷʪʝʣʴʥʳʭ ʨʘʟʥʦʟʥʘʯʥʳʭ ʚʝʨʩʠʡ, 

ʙʝʟ ʦʧʦʨʳ ʥʘ ʥʝʢʠʡ ʘʙʩʪʨʘʢʪʥʳʡ çʠʥʚʘʨʠʘʥʪè, ʢʦʪʦʨʳʡ ʤʦʞʝʪ ʙʳʪʴ ʚʳʜʝʣʝʥ 

ʠʟ ʚʩʝʚʦʟʤʦʞʥʳʭ ʚʘʨʠʘʥʪʦʚ; 

3) ʧʨʠ ʠʟʫʯʝʥʠʠ ʪʚʦʨʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʪʨʘʜʠʮʠʦʥʥʳʭ ʤʫʟʳʢʘʥʪʦʚ 

ʥʠ ʚ ʢʦʝʤ ʩʣʫʯʘʝ ʥʝ ʩʣʝʜʫʝʪ ʠʛʥʦʨʠʨʦʚʘʪʴ ʩʦʮʠʦʢʫʣʴʪʫʨʥʳʡ ʢʦʥʪʝʢʩʪ 

(ʵʪʥʠʯʝʩʢʠʝ ʦʩʦʙʝʥʥʦʩʪʠ, ʚʦʩʧʠʪʘʥʠʝ, ʦʙʱʝʩʪʚʝʥʥʳʡ ʫʢʣʘʜ, ʧʦʚʝʜʝʥʯʝʩʢʠʝ 

ʥʦʨʤʳ ʠ ʪ.ʧ). 

ʂʦʛʥʠʪʠʚʥʳʡ ʧʦʜʭʦʜ ʚʠʜʠʪʩʷ ʧʝʨʩʧʝʢʪʠʚʥʳʤ ʪʘʢʞʝ ʜʣʷ ʘʥʘʣʠʟʘ 

ʤʫʟʳʢʘʣʴʥʦʡ ʩʝʤʘʥʪʠʢʠ ʟʚʫʢʦʪʚʦʨʯʝʩʪʚʘ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʤʫʟʳʢʘʥʪʘ-ʤʘʩʪʝʨʘ, 

ʠ ʚ ʠʜʝʘʣʝ ï ʜʣʷ ʧʦʩʪʠʞʝʥʠʷ ʩʧʝʮʠʬʠʯʝʩʢʦʡ ʟʚʫʢʦʚʦʡ ʤʦʜʝʣʠ 

ʤʠʨʦʫʩʪʨʦʡʩʪʚʘ, ʚʝʜʴ çʢʦʛʜʘ ʤʳ ʠʟʫʯʘʝʤ ʤʫʟʳʢʫ, ʤʳ ʠʟʫʯʘʝʤ ʜʨʫʛʦʝ 

ʢʦʜʠʨʦʚʘʥʠʝ ʤʠʨʘè [12, ʩ. 56]. 
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ˢ˛˝˒˛ː˝ˍˡ˕ˬ ˗ˍ˗ ˞˝˒ˑ˞˟ˏ˛ ˞ˍ˙˛˝˒ˍ˘˕˔ˍˣ˕˕ ˘˕ˤ˚˛˞˟˕ 

ɸʥʥʦʪʘʮʠʷ. ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʨʘʩʩʤʦʪʨʝʥʳ ʚʦʧʨʦʩʳ ʩʘʤʦʨʝʘʣʠʟʘʮʠʠ 

ʣʠʯʥʦʩʪʠ ʚ ʢʦʥʪʝʢʩʪʝ ʭʦʨʝʦʛʨʘʬʠʠ. ɺ ʠʩʩʣʝʜʦʚʘʥʠʠ ʜʘʥʘ ʦʮʝʥʢʘ ʚʦʟʜʝʡʩʪʚʠʷ 

ʟʘʥʷʪʠʡ ʪʘʥʮʘʤʠ ʥʘ ʩʪʘʥʦʚʣʝʥʠʝ ʠ ʩʘʤʦʨʝʘʣʠʟʘʮʠʶ ʣʠʯʥʦʩʪʠ. ʀʟʫʯʝʥʠʝ 

ʭʦʨʝʦʛʨʘʬʠʠ ʜʘʝʪ ʚʦʟʤʦʞʥʦʩʪʴ ʫʩʚʦʠʪʴ ʦʩʥʦʚʳ ʥʦʨʤ ʠ ʧʨʘʚʠʣ ʧʦʚʝʜʝʥʠʷ ʚ 

ʨʘʟʣʠʯʥʳʭ ʞʠʟʥʝʥʥʳʭ ʩʠʪʫʘʮʠʷʭ. ʇʦʪʦʤʫ ʯʪʦ ʚ ʵʪʦʤ ʩʣʫʯʘʝ ʧʨʦʠʩʭʦʜʠʪ 

ʚʟʘʠʤʦʜʝʡʩʪʚʠʝ ʩ ʥʘʩʪʘʚʥʠʢʦʤ ʠ ʩʚʝʨʩʪʥʠʢʘʤʠ ʚ ʢʦʣʣʝʢʪʠʚʝ. ɺʩʝ ʵʪʦ 

ʨʘʟʚʠʚʘʝʪ ʢʘʢ ʬʠʟʠʯʝʩʢʦʝ ʩʦʩʪʦʷʥʠʝ ʯʝʣʦʚʝʢʘ, ʪʘʢ ʠ ʦʙʫʩʣʦʚʣʠʚʘʝʪ ʢʘʯʝʩʪʚʘ 

ʵʤʦʮʠʦʥʘʣʴʥʦ-ʚʦʣʝʚʳʭ ʧʨʦʮʝʩʩʦʚ ʣʠʯʥʦʩʪʠ, ʚʣʝʯʝʪ ʟʘ ʩʦʙʦʡ ʫʚʝʨʝʥʥʦʩʪʴ ʚ 

ʩʝʙʝ ʠ ʢʘʢ ʩʣʝʜʩʪʚʠʝ ʨʝʘʣʠʟʘʮʠʠ ʩʝʙʷ ʢʘʢ ʣʠʯʥʦʩʪʴ.  

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʭʦʨʝʦʛʨʘʬʠʷ, ʩʘʤʦʨʝʘʣʠʟʘʮʠʷ, ʵʬʬʝʢʪʠʚʥʦʩʪʴ, 

ʣʠʯʥʦʩʪʴ, ʚʦʩʧʠʪʘʥʠʝ. 

CHOREOGRAPHY AS A MEANS OF SELF-
REALIZATION OF A PERSONALITY 

Abstract. This article discusses the issues of personality self-realization in 

the context of choreography. The study assesses the impact of dancing classes on 

the formation and self-realization of a person. The study of choreography makes it 
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possible to learn the basics of norms and rules of behavior in various life situations. 

In this case, there is an interaction with the mentor and peers (team). All this 

develops both the physical state of a person and the development of the emotional 

component of the personality, which entails self-confidence and as a result of the 

realization of oneself as a person. 

Keywords: choreography; self-realization; efficiency; personality; education. 

 

ʅʝʟʘʚʠʩʠʤʦ ʦʪ ʠʩʪʦʨʠʯʝʩʢʦʛʦ ʧʝʨʠʦʜʘ ʩʪʨʘʥʳ, ʚʦʧʨʦʩʦʚ, ʩʚʷʟʘʥʥʳʭ ʩ 

ʩʠʩʪʝʤʦʡ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʦʨʠʝʥʪʠʨʦʚ, ʧʨʦʙʣʝʤʘ ʬʦʨʤʠʨʦʚʘʥʠʷ 

ʦʧʨʝʜʝʣʝʥʥʦʡ ʤʦʜʝʣʠ ʣʠʯʥʦʩʪʠ ʚʩʝʛʜʘ ʦʩʪʘʚʘʣʘʩʴ ʘʢʪʫʘʣʴʥʦʡ.  

ʅʘ ʩʦʚʨʝʤʝʥʥʦʤ ʵʪʘʧʝ ʯʝʣʦʚʝʯʝʩʪʚʘ, ʢʦʛʜʘ ʩʪʘʣʦ ʫʜʝʣʷʪʴʩʷ ʙʦʣʴʰʦʝ 

ʚʥʠʤʘʥʠʝ ʩʘʤʦʨʘʟʚʠʪʠ ʁ ʠ ʨʝʘʣʠʟʘʮʠʠ ʣʠʯʥʦʩʪʠ, ʘ ʪʚʦʨʯʝʩʪʚʦ ʚʦʦʙʱʝ 

ʷʚʣʷʝʪʩʷ ʦʜʥʠʤ ʠʟ ʚʝʢʪʦʨʦʚ ʨʘʟʚʠʪʠʷ, ʧʦʩʨʝʜʩʪʚʦʤ ʢʦʪʦʨʳʤ ʦʩʫʱʝʩʪʚʣʷʶʪʩʷ 

ʠʥʥʦʚʘʮʠʦʥʥʳʝ ʨʝʬʦʨʤʳ. ɼʣʷ ʩʘʤʦʨʝʘʣʠʟʘʮʠʠ ʫ ʯʝʣʦʚʝʢʘ ʠʤʝʝʪʩʷ 

ʧʨʘʢʪʠʯʝʩʢʠ ʙʝʟʛʨʘʥʠʯʥʦʝ ʢʦʣʠʯʝʩʪʚʦ ʚʘʨʠʘʥʪʦʚ. ɺ ʥʘʰʠ ʟʘʜʘʯʠ ʚʭʦʜʠʪ 

ʨʘʩʩʤʦʪʨʝʥʠʝ ʬʘʢʪʦʚ, ʧʦʜʪʚʝʨʞʜʘʶʱʠʭ, ʯʪʦ ʟʘʥʷʪʠʷ ʭʦʨʝʦʛʨʘʬʠʝʡ ʷʚʣʷʶʪʩʷ 

ʦʜʥʠʤʠ ʠʟ ʪʘʢʠʭ ʚʘʨʠʘʥʪʦʚ. 

ʊʘʥʝʮ ʩʦʜʝʨʞʠʪ ʦʛʨʦʤʥʳʡ ʧʦʪʝʥʮʠʘʣ ʜʣʷ ʨʝʘʣʠʟʘʮʠʠ ʪʚʦʨʯʝʩʢʠʭ 

ʩʧʦʩʦʙʥʦʩʪʝʡ ʯʝʣʦʚʝʢʘ, ʝʛʦ ʜʫʭʦʚʥʦʛʦ ʨʦʩʪʘ, ʨʘʩʢʨʳʪʠʷ ʝʛʦ ʝʩʪʝʩʪʚʝʥʥʦʡ 

ʩʫʱʥʦʩʪʠ. ʊʘʥʝʮ ï ʵʪʦ ʵʬʬʝʢʪʠʚʥʳʡ ʩʧʦʩʦʙ ʛʘʨʤʦʥʠʟʘʮʠʠ ʯʝʣʦʚʝʯʝʩʢʦʡ 

ʠʥʜʠʚʠʜʫʘʣʴʥʦʩʪʠ ʚ ʧʨʦʮʝʩʩʝ ʪʚʦʨʯʝʩʢʦʛʦ ʨʘʟʚʠʪʠʷ. 

çʊʘʥʝʮ ʤʝʥʷʝʪʩʷ, ʢʘʢ ʠ ʤʝʥʷʝʪʩʷ ʚʨʝʤʷ, ï ʦʙʱʝʩʪʚʦ, ʧʦʚʝʜʝʥʠʝ ʚ ʥʝʤ, 

ʠʥʘʷ ʢʫʣʴʪʫʨʘ, ʧʨʠʰʝʜʰʘʷ ʚ ʤʫʟʳʢʘʣʴʥʳʝ ʬʦʨʤʳ, ʢʦʪʦʨʘʷ ʬʦʨʤʠʨʫʝʪ ʥʦʚʳʡ 

ʩʪʠʣʴ ʦʜʝʞʜʳ, ʤʝʥʷʝʪ ʧʨʠʯʝʩʢʠ ʠ ʤʘʥʝʨʳè [3, ʩ. 41-42]. 

ʆʪʣʠʯʠʪʝʣʴʥʦʡ ʦʩʦʙʝʥʥʦʩʪʴʶ ʨʘʟʚʠʪʠʷ ʪʚʦʨʯʝʩʢʦʡ ʣʠʯʥʦʩʪʠ 

ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʪʦʤ, ʯʪʦ ʜʘʥʥʳʡ ʧʨʦʮʝʩʩ ʥʝ ʟʘʧʫʩʪʠʪʩʷ ʙʝʟ ʩʪʨʝʤʣʝʥʠʷ 

ʣʠʯʥʦʩʪʠ ʢ ʩʘʤʦʨʘʟʚʠʪʠʶ. ʉʫʱʝʩʪʚʫʝʪ ʚʳʨʘʞʝʥʠʝ: çʋʩʧʝʭ ï ʵʪʦ 10% ʪʘʣʘʥʪʘ 

ʠ 90% ʫʧʦʨʥʳʡ ʪʨʫʜè. ʇʦʵʪʦʤʫ ʜʣʷ ʘʢʪʠʚʘʮʠʠ ʩʚʦʠʭ ʧʨʠʨʦʜʥʳʭ 
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ʩʧʦʩʦʙʥʦʩʪʝʡ, ʚʢʣʶʯʘʷ ʨʘʟʚʠʪʠʝ ʪʚʦʨʯʝʩʢʠʭ ʥʘʚʳʢʦʚ, ʧʦʪʨʝʙʫʝʪʩʷ ʘʢʪʠʚʥʘʷ 

ʜʝʷʪʝʣʴʥʦʩʪʴ, ʥʘʧʨʘʚʣʝʥʥʘʷ ʥʘ ʩʦʟʠʜʘʥʠʝ. ʏʪʦ ʢʘʩʘʝʪʩʷ ʭʦʨʝʦʛʨʘʬʠʠ, ʪʦ 

ʜʘʥʥʳʡ ʧʨʦʮʝʩʩ ʦʪʣʠʯʥʦ ʧʨʦʷʚʣʷʝʪʩʷ ʥʘ ʟʘʥʷʪʠʷʭ ʧʦ ʪʘʥʮʘʤ, ʥʘ ʢʦʪʦʨʳʭ 

ʧʨʠʩʫʪʩʪʚʫʝʪ ʠʤʧʨʦʚʠʟʘʮʠʠ. ɼʣʷ ʩʪʨʝʤʣʝʥʠʷ ʢ ʩʘʤʦʨʘʟʚʠʪʠʶ ʫ ʦʙʫʯʘʝʤʳʭ, 

ʨʫʢʦʚʦʜʠʪʝʣʶ ʭʦʨʝʦʛʨʘʬʠʯʝʩʢʦʡ ʛʨʫʧʧʳ ʥʝʦʙʭʦʜʠʤʦ ʩʦʟʜʘʚʘʪʴ ʫʩʣʦʚʠʷ ʜʣʷ 

ʦʧʪʠʤʘʣʴʥʦʛʦ ʚʢʣʶʯʝʥʠʷ ʯʝʣʦʚʝʢʘ ʚ ʧʨʦʮʝʩʩ ʩʦʟʜʘʥʠʷ ʪʘʥʮʘ, ʧʦʪʦʤʫ ʯʪʦ 

ʢʦʥʢʨʝʪʥʦ ʚ ʵʪʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʨʘʩʢʨʳʚʘʝʪʩʷ ʪʚʦʨʯʝʩʢʠʡ ʧʦʪʝʥʮʠʘʣ 

ʣʠʯʥʦʩʪʠ. ʀʤʧʨʦʚʠʟʘʮʠʷ ʷʚʣʷʝʪʩʷ ʦʜʥʠʤ ʠʟ ʩʣʦʞʥʝʡʰʠʭ ʵʣʝʤʝʥʪʦʚ ʚ 

ʭʦʨʝʦʛʨʘʬʠʠ ʠ ʪʨʝʙʫʝʪ ʨʘʟʚʠʪʠʷ ʣʠʯʥʦʩʪʠ, ʝʛʦ ʵʤʦʮʠʦʥʘʣʴʥʦʝ ʦʩʦʟʥʘʥʠʝ 

ʠʩʧʦʣʥʝʥʠʷ, ʯʪʦ ʠ ʦʪʣʠʯʘʝʪ ʦʪ ʪʝʭʥʠʢʠ ʪʘʥʮʘ ʚ ʫʩʪʘʥʦʚʣʝʥʥʳʭ ʨʘʤʢʘʭ. ɼʣʷ 

ʢʦʥʢʨʝʪʥʦʛʦ ʯʝʣʦʚʝʢʘ, ʢʦʪʦʨʳʡ ʟʘʥʠʤʘʝʪʩʷ ʭʦʨʝʦʛʨʘʬʠʝʡ, ʩʧʦʩʦʙʥʦʩʪʴ ʢ 

ʠʤʧʨʦʚʠʟʘʮʠʠ ʷʚʣʷʝʪʩʷ ʩʢʦʨʝʝ ʩʨʝʜʩʪʚʦʤ ʜʣʷ ʨʘʟʚʠʪʠʷ ʠʤʝʶʱʠʭʩʷ 

ʩʧʦʩʦʙʥʦʩʪʝʡ, ʥʘʚʳʢʦʚ ʠ ʟʥʘʥʠʡ, ʘ ʥʝ ʧʦʢʘʟʘʪʝʣʝʤ ʠʭ ʥʘʣʠʯʠʷ ʚ ʧʨʠʥʮʠʧʝ, 

ʯʪʦ ʚ ʩʚʦʶ ʦʯʝʨʝʜʴ ʩʧʦʩʦʙʩʪʚʫʝʪ ʩʘʤʦʨʘʟʚʠʪʠʶ. ɸʢʩʠʦʤʦʡ ʠʤʧʨʦʚʠʟʘʮʠʠ 

ʩʯʠʪʘʝʪʩʷ ʪʦ, ʯʪʦ ʩʦʟʜʘʥʠʷ ʥʦʚʦʛʦ ʪʘʥʮʘ ʠ ʝʛʦ ʧʦʢʘʟ ʥʘʭʦʜʠʪʩʷ ʚ ʦʜʥʠʭ 

ʚʨʝʤʝʥʥʳʭ ʨʘʤʢʘʭ. ʕʪʦ ʜʘʝʪ ʚʦʟʤʦʞʥʦʩʪʴ ʩʯʠʪʘʪʴ, ʯʪʦ ʠʤʧʨʦʚʠʟʘʮʠʷ ʚʩʝʛʜʘ 

ʦʪʢʨʳʪʘ ï ʧʨʝʜʧʦʣʘʛʘʝʪ ʩʚʠʜʝʪʝʣʝʡ, ʢʦʪʦʨʳʝ ʩʯʠʪʘʶʪ ʚʩʝ ʵʪʦ ʵʢʩʧʨʦʤʪʦʤ. 

ʅʘʣʠʯʠʝ ʠʤʧʨʦʚʠʟʘʮʠʠ ʷʚʣʷʝʪʩʷ ʧʦʢʘʟʘʪʝʣʝʤ ʪʚʦʨʯʝʩʪʚʘ ʚ ʣʶʙʦʤ ʚʠʜʝ 

ʜʝʷʪʝʣʴʥʦʩʪʠ. ʀʥʤʧʨʦʚʠʟʘʮʠʷ ʜʣʷ ʜʝʪʝʡ ï ʵʪʦ ʧʝʨʚʘʷ ʚʦʟʤʦʞʥʦʩʪʴ ʧʦʢʘʟʘʪʴ 

ʩʚʦʠ ʪʚʦʨʯʝʩʢʠʝ ʩʧʦʩʦʙʥʦʩʪʠ, ʵʪʦ ʪʘʢʦʡ ʩʝʙʝ ʧʫʪʴ ʩʘʤʦʚʳʨʘʞʝʥʠʷ, ʯʪʦ ʜʝʣʘʝʪ 

ʠʤʧʨʦʚʠʟʘʮʠʶ ʦʜʥʠʤ ʠʟ ʚʠʜʦʚ ʩʘʤʦʨʝʘʣʠʟʘʮʠʠ ʯʝʨʝʟ ʭʦʨʝʦʛʨʘʬʠʶ [6, 

ʩ. 110]. 

ɺʝʩʴ ʧʨʦʮʝʩʩ ʦʙʫʯʝʥʠʷ ʜʦʣʞʝʥ ʙʳʪʴ ʤʝʪʦʜʠʯʝʩʢʠ ʛʨʘʤʦʪʥʦ ʚʳʩʪʨʦʝʥ. 

ɺʘʞʥʦ ʧʦʥʠʤʘʪʴ, ʯʪʦ ʧʝʜʘʛʦʛʠʯʝʩʢʠʡ ʧʨʦʮʝʩʩ ʪʝʩʥʦ ʩʚʷʟʘʥ ʩ ʚʦʩʧʠʪʘʪʝʣʴʥʳʤ 

ʧʨʦʮʝʩʩʦʤ. 

ʅʘʧʨʠʤʝʨ, ʫʨʦʚʝʥʴ ʨʘʟʚʠʪʠʷ ʥʘʨʦʜʥʦʛʦ ʩʮʝʥʠʯʝʩʢʦʛʦ ʪʘʥʮʘ ʪʨʝʙʫʝʪ 

ʧʦʜʛʦʪʦʚʢʠ ʚʳʩʦʢʦʢʚʘʣʠʬʠʮʠʨʦʚʘʥʥʳʭ ʪʘʥʮʦʨʦʚ, ʢʦʪʦʨʳʝ ʪʝʭʥʠʯʝʩʢʠ 

ʦʩʥʘʱʝʥʳ, ʠʤʝʶʪ ʧʨʝʚʦʩʭʦʜʥʳʡ ʢʦʥʪʨʦʣʴ ʥʘʜ ʪʝʣʦʤ, ʦʙʣʘʜʘʶʪ 
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ʜʦʩʪʘʪʦʯʥʳʤʠ ʘʢʪʝʨʩʢʠʤʠ ʥʘʚʳʢʘʤʠ ʠ ʩʧʦʩʦʙʥʳ ʯʝʪʢʦ ʠ ʷʩʥʦ ʧʝʨʝʜʘʪʴ 

ʥʘʮʠʦʥʘʣʴʥʳʝ ʦʩʦʙʝʥʥʦʩʪʠ ʨʘʟʣʠʯʥʳʭ ʵʪʥʠʯʝʩʢʠʭ ʪʘʥʮʝʚ ʚ ʧʣʘʩʪʠʯʝʩʢʦʡ 

ʬʦʨʤʝ. ʄʝʪʦʜʠʯʝʩʢʠ ʨʘʟʨʘʙʦʪʘʥʥʘʷ ʠ ʰʠʨʦʢʦ ʧʨʦʜʫʤʘʥʥʘʷ ʩʠʩʪʝʤʘ ʦʙʫʯʝʥʠʷ 

ʠʛʨʘʝʪ ʨʝʰʘʶʱʫʶ ʨʦʣʴ ʚ ʦʙʫʯʝʥʠʠ ʭʫʜʦʞʥʠʢʘ ʚʩʝʤ ʵʪʠʤ ʢʘʯʝʩʪʚʘʤ. ʅʘ 

ʩʦʚʨʝʤʝʥʥʦʤ ʵʪʘʧʝ ʥʘʨʦʜʥʳʡ ʩʮʝʥʠʯʝʩʢʠʡ ʪʘʥʝʮ ʦʙʷʟʳʚʘʝʪ ʪʘʥʮʦʨʘ ʙʳʪʴ 

ʚʳʨʘʟʠʪʝʣʴʥʳʤ ʚʦ ʚʩʝʭ ʥʘʧʨʘʚʣʝʥʠʷʭ: ʛʠʙʢʦʩʪʴ ʚʩʝʛʦ ʪʝʣʘ, ʦʪʯʝʪʣʠʚʳʡ 

ʨʠʩʫʥʦʢ ʨʫʢʠ, ʝʩʪʝʩʪʚʝʥʥʦʩʪʴ ʜʚʠʞʝʥʠʷ ʛʦʣʦʚʳ, ʨʝʟʢʦʩʪʴ ʠ ʫʧʨʫʛʦʩʪʴ ʥʦʛ. 

ʇʦʵʪʦʤʫ ʧʨʦʛʨʘʤʤʘ ʧʦʜʛʦʪʦʚʢʠ ʜʦʣʞʥʘ ʙʳʪʴ ʤʘʢʩʠʤʘʣʴʥʦ 

ʩʙʘʣʘʥʩʠʨʦʚʘʥʥʦʡ ʠ ʥʘʧʨʘʚʣʝʥʘ ʥʘ ʦʙʱʝʝ ʨʘʟʚʠʪʠʝ ʤʳʰʮ ʪʝʣʘ. ɺʩʝ ʜʚʠʞʝʥʠʷ 

ʜʦʣʞʥʳ ʦʪʨʘʙʘʪʳʚʘʪʴʩʷ ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʯʪʦʙʳ ʤʘʢʩʠʤʘʣʴʥʦ ʨʘʩʰʝʚʝʣʠʪʴ ʠ 

ʨʘʩʢʨʝʧʦʩʪʠʪʴ ʢʦʨʧʫʩ [7, ʩ. 73]. 

ʄʫʟʳʢʘʣʴʥʦʩʪʴ ʠʩʧʦʣʥʝʥʠʷ ʚ ʧʝʨʚʫʶ ʦʯʝʨʝʜʴ ʦʩʥʦʚʳʚʘʝʪʩʷ ʥʘ ʯʫʚʩʪʚʝ 

ʨʠʪʤʘ, ʫʤʝʥʠʝʤ ʘʢʪʠʚʥʦ ʠʩʧʦʣʴʟʦʚʘʪʴ ʤʫʟʳʢʫ ʜʣʷ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʠ ʪʘʥʮʘ, ʘ 

ʪʘʢʞʝ ʯʫʚʩʪʚʦʚʘʪʴ ʵʤʦʮʠʦʥʘʣʴʥʦʩʪʴ ʤʫʟʳʢʠ ʠ ʧʝʨʝʜʘʚʘʪʴ ʵʪʠ ʵʤʦʮʠʠ ʪʘʥʮʝʤ. 

ʅʝʩʤʦʪʨʷ ʥʘ ʪʦ, ʯʪʦ ʯʫʚʩʪʚʦ ʨʠʪʤʘ ʧʨʠʩʫʱʝ ʚʩʝʤ, ʥʦ ʜʣʷ ʝʛʦ ʨʘʟʚʠʪʠʷ 

ʥʝʦʙʭʦʜʠʤʦ ʚʳʧʦʣʥʷʪʴ ʩʧʝʮʠʘʣʴʥʳʝ ʨʠʪʤʠʯʝʩʢʠʝ ʫʧʨʘʞʥʝʥʠ ̫[4, ʩ. 201]. 

ʂʘʢ ʧʦʢʘʟʳʚʘʝʪ ʧʨʘʢʪʠʢʘ, ʭʦʨʝʦʛʨʘʬʠʷ ʷʚʣʷʝʪʩʷ ʦʪʜʝʣʴʥʳʤ ʩʨʝʜʩʪʚʦʤ 

ʨʘʟʚʠʪʠʷ ʣʠʯʥʦʩʪʠ, ʧʦʪʦʤʫ ʯʪʦ ʦʥʘ ʩʧʦʩʦʙʥʘ ʚʜʦʭʥʦʚʠʪʴ ʯʝʣʦʚʝʢʘ ʢʘʢ ʥʘ 

ʠʟʫʯʝʥʠʝ ʠʩʪʦʨʠʠ ʠ ʙʳʪʘ ʩʚʦʝʛʦ ʥʘʨʦʜʘ, ʪʘʢ ʠ ʥʘ ʠʟʫʯʝʥʠʝ ʷʟʳʢʦʚ ʜʣʷ 

ʧʫʪʝʰʝʩʪʚʠʷ ʚ ʩʪʨʘʥʫ ʣʶʙʠʤʦʛʦ ʪʘʥʮʘ ʠ ʧʨʦʩʪʦ ʥʘ ʩʦʚʝʨʰʝʥʩʪʚʦʚʘʥʠʝ ʪʝʣʘ, 

ʬʠʟʠʯʝʩʢʦʛʦ ʨʘʟʚʠʪʠʷ. ɽʩʣʠ ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʥʝʦʙʭʦʜʠʤʦʩʪʴ ʜʘʣʴʥʝʡʰʝʛʦ 

ʨʘʟʚʠʪʠʷ ʵʪʦʡ ʪʝʦʨʠʠ, ʪʦ ʵʪʦ ʧʨʠʚʦʜʠʪ ʢ ʫʛʣʫʙʣʝʥʥʦʤʫ ʦʩʤʳʩʣʝʥʠʶ 

ʭʦʨʝʦʛʨʘʬʠʠ, ʧʦʩʢʦʣʴʢʫ ʝʝ ʦʩʦʙʝʥʥʦʩʪʠ ʦʧʨʝʜʝʣʷʶʪ ʩʧʝʮʠʬʠʯʝʩʢʠʝ 

ʨʘʟʣʠʯʠʷ ʚ ʢʫʣʴʪʫʨʝ ʠ ʠʩʢʫʩʩʪʚʝ. ʉʝʛʦʜʥʷ ʫʩʪʘʥʦʚʣʝʥʦ, ʯʪʦ ʷʟʳʢ ʪʘʥʮʘ 

ʥʘʧʨʷʤʫʶ ʩʚʷʟʘʥ ʩ ʵʤʦʮʠʦʥʘʣʴʥʦʡ ʵʢʩʧʨʝʩʩʠʝʡ ʯʝʣʦʚʝʢʘ, ʧʦʪʦʤʫ ʯʪʦ 

ʧʝʨʝʜʘʝʪ ʝʛʦ ʯʫʚʩʪʚʘ, ʝʛʦ ʚʥʫʪʨʝʥʥʝʝ ʩʦʩʪʦʷʥʠʝ [2, ʩ. 56]. 

ʍʦʨʝʦʛʨʘʬʠʷ ï ʵʪʦ ʦʪʜʝʣʴʥʦʝ ʥʘʧʨʘʚʣʝʥʠʝ ʠʩʢʫʩʩʪʚʘ, ʦʩʥʦʚʦʡ ʢʦʪʦʨʦʛʦ 

ʩʯʠʪʘʶʪʩʷ ʜʚʠʞʝʥʠʷ ʠ ʧʦʟʳ ʠʩʧʦʣʥʠʪʝʣʷ, ʦʩʤʳʩʣʝʥʥʳʝ, ʨʝʘʣʠʟʫʝʤʳʝ ʚ 
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ʧʨʦʩʪʨʘʥʩʪʚʝ ʠ ʚʨʝʤʝʥʠ, ʩʦʩʪʘʚʣʷʶʱʠʝ ʝʜʠʥʫʶ ʩʠʩʪʝʤʫ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʚʟʛʣʷʜʦʚ. ɺ ʪʘʥʮʝ, ʢʘʢ ʠ ʚʦ ʚʩʝʭ ʦʩʪʘʣʴʥʳʭ ʚʠʜʘʭ ʠʩʢʫʩʩʪʚʘ, ʠʩʧʦʣʥʠʪʝʣʴ 

ʧʳʪʘʝʪʩʷ ʧʝʨʝʜʘʪʴ ʠ ʧʦʢʘʟʘʪʴ ʪʫ ʧʨʦʙʣʝʤʫ, ʢʦʪʦʨʘʷ ʝʛʦ ʙʝʩʧʦʢʦʠʪ ʠʣʠ 

ʧʦʜʝʣʠʪʴʩʷ ʪʦʡ ʨʘʜʦʩʪʴʶ, ʢʦʪʦʨʘʷ ʝʛʦ ʨʘʩʧʠʨʘʝʪ. ɺ ʢʦʤʧʦʟʠʮʠʠ 

ʦʪʦʙʨʘʞʘʶʪʩʷ ʩʦʮʠʘʣʴʥʳʝ ʧʨʦʮʝʩʩʳ, ʦʪʥʦʰʝʥʠʷ ʣʶʜʝʡ, ʚʥʫʪʨʝʥʥʠʡ ʤʠʨ 

ʯʝʣʦʚʝʢʘ, ʠ ʛʣʘʚʥʦʝ ʧʦʷʚʣʷʝʪʩʷ ʚʦʟʤʦʞʥʦʩʪʴ ʣʠʯʥʦʩʪʠ ʨʘʩʢʨʳʪʴʩʷ.  

ɼʣʷ ʨʘʩʢʨʳʪʠʷ ʠʜʝʠ ʠ ʦʙʨʘʟʘ ʭʦʨʝʦʛʨʘʬʠʯʝʩʢʦʡ ʧʦʩʪʘʥʦʚʢʠ ʠʣʠ ʦʙʨʘʟʘ 

ʛʝʨʦʷ ʚ ʪʘʥʮʝ ʠʩʧʦʣʴʟʫʶʪʩʷ ʩʣʝʜʫʶʱʠʝ ʩʨʝʜʩʪʚʘ ʭʦʨʝʦʛʨʘʬʠʠ: ʜʚʠʞʝʥʠʷ, 

ʤʫʟʳʢʘ, ʘʢʪʝʨʩʢʠʝ ʥʘʚʳʢʠ, ʨʠʩʫʥʦʢ ʠ ʪ.ʜ. ʇʦ ʩʣʦʚʘʤ ɻ.ʌ. ɹʦʛʜʘʥʦʚʘ ʠ 

ɸ.ʇ. ʂʠʨʠʣʣʦʚʦʡ ʣʦʛʠʢʘ ʧʦʩʪʨʦʝʥʠʷ ʠ ʨʘʟʚʠʪʠʷ ʥʝʚʝʨʙʘʣʴʥʳʭ ʦʙʨʘʟʦʚ 

ʭʦʨʝʦʛʨʘʬʠʯʝʩʢʦʡ ʨʝʯʠ ʜʦʣʞʥʘ ʩʦʚʧʘʩʪʴ ʩ ʩʶʞʝʪʦʤ ʤʫʟʳʢʘʣʴʥʦʛʦ 

ʩʦʧʨʦʚʦʞʜʝʥʠʷ, ʜʦʧʦʣʥʠʪʴ ʦʙʨʘʟ ʢʦʩʪʶʤʘʤʠ ʠ ʙʳʪʴ ʧʨʦʧʦʨʮʠʦʥʘʣʴʥʦʡ ʩʦ 

ʩʮʝʥʠʯʝʩʢʠʤ ʧʨʦʩʪʨʘʥʩʪʚʦʤ, ʯʪʦ ʚ ʮʝʣʦʤ ʠ ʦʧʨʝʜʝʣʷʝʪ ʦʧʨʝʜʝʣʝʥʥʫʶ 

ʦʨʠʛʠʥʘʣʴʥʦʩʪʴ ʧʝʨʝʜʘʚʘʝʤʦʛʦ ʘʫʜʠʪʦʨʠʠ ʩʶʞʝʪʘ ʪʘʥʮʘ [5, c. 67]. 

ɼʣʷ ʠʩʢʫʩʩʪʚʘ ʭʘʨʘʢʪʝʨʥʦ, ʪʦ, ʯʪʦ ʝʛʦ ʧʨʝʣʝʩʪʴ ʠ ʢʨʘʩʦʪʘ ʷʚʣʷʶʪʩʷ 

ʦʜʥʠʤ ʠʟ ʠʥʩʪʨʫʤʝʥʪʦʚ, ʚʣʠʷʶʱʠʭ ʥʘ ʩʪʨʝʤʣʝʥʠʝ ʣʠʯʥʦʩʪʠ ʢ ʩʘʤʦʨʘʟʚʠʪʠʶ. 

ɼʣʷ ʧʦʩʪʠʞʝʥʠʷ ʩʣʦʞʥʦʩʪʠ ʤʠʨʘ çʧʨʦʩʪʳʤ ʷʟʳʢʦʤè ï ʢʘʢ ʨʘʟ ʠ ʠʩʧʦʣʴʟʫʝʪʩʷ 

ʠʩʢʫʩʩʪʚʦ. ʇʦʪʦʤʫ ʯʪʦ ʦʥʦ ʚʜʦʭʥʦʚʣʷʝʪ ʝʛʦ ʷʨʢʦʩʪʴʶ ʯʫʚʩʪʚ, ʦʙʨʘʟʦʚʳʚʘʝʪ, 

ʬʦʨʤʠʨʫʝʪ ʤʦʨʘʣʴʥʳʝ ʧʨʠʥʮʠʧʳ ʠ ʥʦʨʤʳ, ʪ.ʦ. ï ʧʨʝʜʦʩʪʘʚʣʷʝʪʩʷ 

ʚʦʟʤʦʞʥʦʩʪʴ ʚʣʠʷʪʴ ʥʘ ʤʠʨʦʚʦʟʟʨʝʥʠʝ ʯʝʣʦʚʝʢʘ [5, ʩ. 231]. 

ʏʪʦʙʳ ʨʝʘʣʠʟʦʚʘʪʴ ʤʘʢʩʠʤʫʤ ʩʚʦʠʭ ʩʧʦʩʦʙʥʦʩʪʝʡ ʣʠʯʥʦʩʪʴ ʜʦʣʞʥʘ 

ʙʳʪʴ ʤʥʦʛʦʛʨʘʥʥʘ, ʠʤʝʪʴ ʙʦʛʘʪʳʡ ʚʥʫʪʨʝʥʥʠʡ ʤʠʨ, ʘ ʨʝʘʣʠʟʫʝʪʩʷ ʵʪʦ ʩ 

ʧʦʤʦʱʴʶ ʠʩʢʫʩʩʪʚʘ, ʚ ʪʦʤ ʯʠʩʣʝ ʭʦʨʝʦʛʨʘʬʠʠ. ʊʘʥʝʮ ï ʵʪʦ ʪʦʞʝ ʦʙʱʝʥʠʝ ʠ 

ʟʜʝʩʴ ʥʫʞʥʦ ʫʤʝʪʴ ʛʦʚʦʨʠʪʴ ʥʘ ʚʩʝʭ ʥʝʚʝʨʙʘʣʴʥʳʭ ʷʟʳʢʘʭ. ʊʦʣʴʢʦ ʣʠʯʥʦʩʪʠ, 

ʢʦʪʦʨʳʤ ʝʩʪʴ ʯʪʦ ʩʢʘʟʘʪʴ ʤʦʛʫʪ ʧʦ-ʥʘʩʪʦʷʱʝʤʫ ʧʨʦʷʚʠʪʴ ʩʝʙʷ. ʂʘʢ 

ʛʦʚʦʨʠʪʴʩʷ ʦʙʨʘʟʦʚʘʥʠʝ ʙʝʟ ʚʦʩʧʠʪʘʥʠʷ ʥʝ ʠʤʝʝʪ ʥʠʢʘʢʦʛʦ ʩʤʳʩʣʘ. 

ʀʩʪʦʨʠʯʝʩʢʦʝ ʨʘʟʚʠʪʠʝ ʪʘʥʮʘ, ʢʘʢ ʚʠʜʘ ʠʩʢʫʩʩʪʚʘ, ʩʦʧʨʦʚʦʞʜʘʣʦʩʴ 

ʧʨʦʭʦʞʜʝʥʠʝʤ ʯʝʨʝʟ ʨʘʟʣʠʯʥʳʝ ʩʪʘʜʠʠ, ʚ ʢʦʪʦʨʳʭ ʦʥ ʚʳʧʦʣʥʷʣ ʬʫʥʢʮʠʠ ʢʘʢ 
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ʫʪʠʣʠʪʘʨʥʳʝ, ʪʘʢ ʠ ʵʩʪʝʪʠʯʝʩʢʠʝ, ʧʦʪʦʤʫ ʯʪʦ ʪʘʥʝʮ ʩʯʠʪʘʝʪʩʷ ʦʜʥʠʤ ʠʟ 

ʩʧʦʩʦʙʦʚ ʩʘʤʦʚʳʨʘʞʝʥʠʷ ʯʝʣʦʚʝʢʘ. ɺʨʝʤʝʥʘ ʠ ʵʧʦʭʠ ʤʝʥʷʶʪʩʷ, ʘ ʩ ʥʠʤʠ 

ʤʝʥʷʝʪʩʷ ʠ ʪʘʥʝʮ. ʆʥ ʠʱʝʪ ʥʦʚʳʝ ʬʦʨʤʳ, ʢʦʪʦʨʳʝ ʦʪʨʘʞʘʶʪ 

ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʴ ʠ ʩʧʦʩʦʙʩʪʚʫʶʪ ʩʘʤʦʨʝʘʣʠʟʘʮʠʠ ʣʠʯʥʦʩʪʠ [5, ʩ. 186]. 

ɺ ʪʚʦʨʯʝʩʢʦʡ ʨʘʙʦʪʝ ʝʩʪʴ ʙʦʣʴʰʠʝ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʝ ʚʦʟʤʦʞʥʦʩʪʠ. 

ʉʠʩʪʝʤʘ ʜʦʧʦʣʥʠʪʝʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ, ʩ ʝʝ ʧʨʘʚʠʣʴʥʦʡ ʦʨʛʘʥʠʟʘʮʠʝʡ ʠ 

ʮʝʥʥʦʩʪʥʳʤ ʧʦʜʭʦʜʦʤ ʢ ʧʨʦʙʣʝʤʝ ʦʙʨʘʟʦʚʘʥʠʷ, ʦʙʣʘʜʘʝʪ ʦʛʨʦʤʥʳʤ 

ʧʦʪʝʥʮʠʘʣʦʤ ʜʣʷ ʩʦʟʜʘʥʠʷ ʵʪʦʡ ʙʣʘʛʦʜʘʪʥʦʡ ʧʦʯʚʳ, ʫʩʣʦʚʠʡ, ʥʝʦʙʭʦʜʠʤʳʭ 

ʜʣʷ ʩʚʦʙʦʜʥʦʛʦ ʪʚʦʨʯʝʩʪʚʘ ʨʘʩʪʫʱʝʡ ʣʠʯʥʦʩʪʠ. ʆʥʦ ʨʘʟʚʠʚʘʝʪ ʚʩʝ, ʯʪʦ 

ʩʚʷʟʘʥʦ ʩ ʫʯʘʩʪʠʝʤ ʜʝʪʝʡ ʚ ʪʘʥʮʝʚʘʣʴʥʦʡ ʛʨʫʧʧʝ: ʘʨʪʠʩʪʠʯʝʩʢʦʝ ʢʘʯʝʩʪʚʦ 

ʨʝʧʝʨʪʫʘʨʘ, ʩʠʩʪʝʤʘʪʠʯʝʩʢʠʝ ʠ ʩʠʩʪʝʤʘʪʠʯʝʩʢʠʝ ʪʨʝʥʠʨʦʚʢʠ, ʦʪʥʦʰʝʥʠʷ ʩ 

ʫʯʠʪʝʣʝʤ, ʚʥʝʰʥʠʤ ʤʠʨʦʤ. ʇʦʭʦʜʳ ʥʘ ʩʧʝʢʪʘʢʣʠ, ʢʦʥʮʝʨʪʳ, ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ 

ʚʳʩʪʘʚʢʠ, ʣʝʢʮʠʠ ʥʘ ʵʪʠʯʝʩʢʠʝ ʪʝʤʳ ï ʦʙʨʘʟʦʚʳʚʘʶʪ ʤʘʣʝʥʴʢʦʛʦ ʯʝʣʦʚʝʢʘ, 

ʨʘʟʚʠʚʘʶʪ ʚ ʥʝʤ ʯʫʚʩʪʚʦ ʢʨʘʩʦʪʳ [1, ʩ. 145]. ɼʘʥʥʘʷ ʜʝʷʪʝʣʴʥʦʩʪʴ ʧʨʦʚʦʜʠʪʩʷ 

ʨʝʛʫʣʷʨʥʦ ʠ ʙʝʨʝʪ ʟʘ ʦʩʥʦʚʫ ʩʠʩʪʝʤʫ ʨʘʟʣʠʯʥʳʭ ʬʦʨʤ, ʤʝʪʦʜʦʚ ʠ ʩʨʝʜʩʪʚ. ʉ 

ʵʪʦʡ ʮʝʣʴʶ ʫʯʠʪʝʣʴ ʦʨʛʘʥʠʟʫʝʪ ʜʦʧʦʣʥʠʪʝʣʴʥʳʝ ʯʘʩʳ, ʣʠʙʦ ʧʨʦʚʦʜʠʪ 

ʫʯʝʙʥʳʝ ʟʘʥʷʪʠʷ. 

ʌʦʨʤʳ ʦʙʫʯʝʥʠʷ ʤʦʞʥʦ ʢʣʘʩʩʠʬʠʮʠʨʦʚʘʪʴ ʥʘ ʦʩʥʦʚʥʳʝ, 

ʜʦʧʦʣʥʠʪʝʣʴʥʳʝ ʠ ʬʦʨʤʳ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʠ ʵʩʪʝʪʠʯʝʩʢʦʛʦ 

ʩʘʤʦʦʙʨʘʟʦʚʘʥʠʷ. ʆʩʥʦʚʥʳʝ ʬʦʨʤʳ ʩʦʩʪʦʷʪ ʠʟ: ʧʨʦʩʤʦʪʨʘ ʩʧʝʢʪʘʢʣʝʡ ʙʘʣʝʪʘ, 

ʧʨʦʩʣʫʰʠʚʘʥʠʷ ʤʫʟʳʢʠ, ʟʥʘʢʦʤʩʪʚʘ ʩ ʪʚʦʨʯʝʩʪʚʦʤ ʠʟʚʝʩʪʥʳʭ ʭʦʨʝʦʛʨʘʬʦʚ. 

ɺʦ ʚʨʝʤʷ ʨʝʧʝʪʠʮʠʡ ʜʘʥʥʘʷ ʨʘʙʦʪʘ ʤʦʞʝʪ ʦʭʚʘʪʳʚʘʪʴ ʚʩʶ ʢʦʤʘʥʜʫ. 

ɼʦʧʦʣʥʠʪʝʣʴʥʳʝ ʬʦʨʤʳ ï ʵʪʦ ʢʦʣʣʝʢʪʠʚʥʳʝ ʠʣʠ ʠʥʜʠʚʠʜʫʘʣʴʥʳʝ ʧʦʩʝʱʝʥʠʷ 

ʨʘʟʣʠʯʥʳʭ ʤʝʨʦʧʨʠʷʪʠʡ, ʢʦʪʦʨʳʝ ʦʨʛʘʥʠʟʦʚʘʥʳ ʚ ʩʚʦʙʦʜʥʦʝ ʚʨʝʤʷ. ɼʣʷ 

ʬʦʨʤ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʠ ʵʩʪʝʪʠʯʝʩʢʦʛʦ ʩʘʤʦʦʙʨʘʟʦʚʘʥʠʷ ʩʚʦʡʩʪʚʝʥʥʦ 

ʩʘʤʦʩʪʦʷʪʝʣʴʥʦʝ ʠʟʫʯʝʥʠʝ ʤʘʪʝʨʠʘʣʘ ʧʦ ʭʦʨʝʦʛʨʘʬʠʠ ʠ ʜʨʫʛʠʤ ʚʠʜʘʤ 

ʠʩʢʫʩʩʪʚʘ ʩ ʢʦʥʢʨʝʪʥʦʡ ʮʝʣʴʶ ʨʘʩʰʠʨʠʪʴ ʩʚʦʠ ʟʥʘʥʠʷ ʚ ʦʙʣʘʩʪʠ ʭʦʨʝʦʛʨʘʬʠʠ 

[1, ʩ. 201]. 
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ɼʣʷ ʧʦʚʳʰʝʥʠʷ ʤʦʨʘʣʴʥʦʛʦ ʧʦʪʝʥʮʠʘʣʘ ʣʠʯʥʦʩʪʠ ʫʯʝʥʠʢʘ, ʨʘʟʚʠʪʠ ̫

ʝʛʦ ʪʚʦʨʯʝʩʢʦʩʪʠ, ʥʝʦʙʭʦʜʠʤʦ ʨʝʛʫʣʷʨʥʦ ʨʘʩʰʠʨʷʪʴ ʠʩʧʦʣʴʟʫʝʤʳʝ ʚ 

ʭʦʨʝʦʛʨʘʬʠʠ ʬʦʨʤʳ ʠ ʤʝʪʦʜʳ ʦʙʫʯʝʥʠʷ ʠ ʚʦʩʧʠʪʘʥʠʷ. ʂʦʥʮʝʨʪʥʘʷ ʠ 

ʢʦʥʢʫʨʩʥʘʷ ʜʝʷʪʝʣʴʥʦʩʪʴ ʷʚʣʷʝʪʩʷ ʚʘʞʥʝʡʰʠʤ ʟʚʝʥʦʤ ʚ ʨʘʙʦʪʝ 

ʭʦʨʝʦʛʨʘʬʠʯʝʩʢʦʛʦ ʘʥʩʘʤʙʣʷ. ɺʳʩʪʫʧʣʝʥʠʷ ʥʘ ʩʮʝʥʠʯʝʩʢʠʭ ʧʣʦʱʘʜʢʘʭ 

ʨʘʟʣʠʯʥʦʛʦ ʨʦʜʘ ï ʵʪʦ ʛʣʘʚʥʳʡ ʦʪʯʝʪ ʦ ʧʨʦʜʝʣʘʥʥʦʡ ʨʘʙʦʪʝ ʢʦʣʣʝʢʪʠʚʘ ʚ 

ʮʝʣʦʤ. ɺ ʢʦʥʮʝʨʪʘʭ ʤʦʞʥʦ ʚʳʷʚʠʪʴ ʝʛʦ ʩʠʣʴʥʳʝ ʠ ʩʣʘʙʳʝ ʩʪʦʨʦʥʳ. ɺʩʷ ʵʪʘ 

ʜʝʷʪʝʣʴʥʦʩʪʴ ʧʦʢʘʟʳʚʘʝʪ ʠ ʬʦʨʤʠʨʫʝʪ ʩʧʣʦʯʝʥʥʦʩʪʴ, ʜʠʩʮʠʧʣʠʥʫ, 

ʩʮʝʥʠʯʥʦʩʪʴ, ʵʤʦʮʠʦʥʘʣʴʥʦʩʪʴ, ʪ.ʜ. ʂʦʥʮʝʨʪʳ ʚʦʩʧʠʪʳʚʘʶʪ ʯʫʚʩʪʚʦ 

ʦʪʚʝʪʩʪʚʝʥʥʦʩʪʠ ʢʘʞʜʦʛʦ ʫʯʘʩʪʥʠʢʘ ʢʦʣʣʝʢʪʠʚʘ, ʫʯʘʪ ʛʨʘʤʦʪʥʦ ʦʮʝʥʠʚʘʪʴ 

ʥʘʧʨʘʚʣʝʥʠʝ ʭʦʨʝʦʛʨʘʬʠʠ, ʜʘʁʪ ʚʦʟʤʦʞʥʦʩʪʠ ʜʣʷ ʨʘʟʚʠʪʠʷ ʪʚʦʨʯʝʩʢʦʡ 

ʣʠʯʥʦʩʪʠ. 

ɼʣʷ ʬʠʟʠʯʝʩʢʦʛʦ ʨʘʟʚʠʪʠʷ ʪʘʥʮʦʨʦʚ ʟʘʥʷʪʠʷ ʠʛʨʘʶʪ ʙʦʣʴʰʫʶ ʨʦʣʴ, 

ʧʦʪʦʤʫ ʯʪʦ ʦʥʠ ʧʦʣʫʯʘʶʪ ʩʪʨʦʡʥʫʶ ʦʩʘʥʢʫ, ʜʚʠʛʘʶʪʩʷ ʣʝʛʢʦ, ʩʚʦʙʦʜʥʦ ʠ 

ʛʨʘʮʠʦʟʥʦ, ʫʩʪʨʘʥʷʶʪ ʪʘʢʠʝ ʬʠʟʠʯʝʩʢʠʝ ʜʝʬʝʢʪʳ, ʢʘʢ: ʩʫʪʫʣʦʩʪʴ, 

ʢʦʩʦʣʘʧʦʩʪʴ, ʣʠʰʥʠʡ ʚʝʩ ʠ ʪ. ʜ. ʈʘʟʚʠʚʘʝʪʩʷ ʢʦʦʨʜʠʥʘʮʠʷ ʜʚʠʞʝʥʠʡ. ʅʘ 

ʟʘʥʷʪʠʷʭ ʧʦ ʪʘʥʮʘʤ ʧʦʣʝʟʥʳʝ ʥʘʚʳʢʠ ʦʙʨʝʪʘʶʪʩʷ ʝʩʪʝʩʪʚʝʥʥʳʤ ʧʫʪʝʤ. 

ʋʯʝʥʠʢʠ ʥʘʯʠʥʘʶʪ ʯʫʚʩʪʚʦʚʘʪʴ ʵʩʪʝʪʠʢʫ ʧʦʚʝʜʝʥʠʷ ʚ ʧʦʚʩʝʜʥʝʚʥʦʡ ʞʠʟʥʠ; 

ʩʦʦʙʨʘʟʠʪʝʣʴʥʦʩʪʴ ʠ ʚʝʞʣʠʚʦʩʪʴ ʩʪʘʥʦʚʷʪʩʷ ʥʦʨʤʦʡ ʧʦʚʝʜʝʥʠʷ. ʆʥʠ 

ʥʘʯʠʥʘʶʪ ʩʣʝʜʠʪʴ ʟʘ ʩʚʦʝʡ ʚʥʝʰʥʦʩʪʴʶ, ʯʠʩʪʦʪʦʡ, ʵʣʝʛʘʥʪʥʦʩʪʴʶ ʩʚʦʝʛʦ 

ʢʦʩʪʶʤʘ ʠ ʧʨʠʯʝʩʢʠ. 

ʉʪʘʥʦʚʣʝʥʠʝ ʭʦʨʝʦʛʨʘʬʠʠ ʟʘʥʷʣʦ ʜʦʣʛʠʡ ʧʝʨʠʦʜ ʠʩʪʦʨʠʠ, ʘ ʚ ʝʛʦ 

ʦʩʥʦʚʝ ʟʘʣʦʞʝʥʦ ʩʪʨʝʤʣʝʥʠʝ ʣʶʜʝʡ ʢ ʚʳʨʘʞʝʥʠʶ ʵʤʦʮʠʡ ʯʝʨʝʟ ʜʚʠʞʝʥʠʷ ʠ 

ʧʣʘʩʪʠʢʫ, ʢʦʪʦʨʳʝ ʚʧʦʩʣʝʜʩʪʚʠʠ ʩʦʝʜʠʥʠʣʠʩʴ ʩ ʤʫʟʳʢʦʡ.  

ʀʟʫʯʝʥʠʝ ʪʘʥʮʝʚ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʠʩʪʦʨʠʠ, ʦʨʠʝʥʪʠʨʫʝʪʩʷ ʥʘ 

ʚʦʟʨʦʞʜʝʥʠʝ ʟʘʙʳʪʳʭ ʵʣʝʤʝʥʪʦʚ ʢʫʣʴʪʫʨʳ ʠ ʧʦʟʚʦʣʷʝʪ ʨʘʩʩʤʦʪʨʝʪʴ 

ʭʦʨʝʦʛʨʘʬʠʶ ʢʘʢ ʵʬʬʝʢʪʠʚʥʦʝ ʩʨʝʜʩʪʚʦ ʩʦʜʝʡʩʪʚʠʷ ʢʫʣʴʪʫʨʥʦʤʫ 
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ʩʘʤʦʨʘʟʚʠʪʠʶ ʣʠʯʥʦʩʪʠ ʩ ʫʧʦʨʦʤ ʥʘ ʨʘʟʚʠʪʠʝ ʜʫʭʦʚʥʳʭ ʢʘʯʝʩʪʚ, ʚʳʙʦʨ 

ʮʝʥʥʦʩʪʠ ʠ ʩʝʤʘʥʪʠʯʝʩʢʠʝ ʦʪʥʦʰʝʥʠʷ [4, ʩ. 101]. 

ɺ ʨʘʟʣʠʯʥʳʝ ʚʨʝʤʝʥʥʳʝ ʨʘʤʢʠ ʨʘʟʚʠʪʠʷ ʯʝʣʦʚʝʯʝʩʪʚʘ, ʣʶʜʠ ʧʦʩʪʦʷʥʥʦ 

ʦʙʨʘʱʘʣʦʩʴ ʢ ʪʘʥʮʫ ʢʘʢ ʢ ʫʥʠʚʝʨʩʘʣʴʥʦʤʫ ʩʨʝʜʩʪʚʫ ʚʦʩʧʠʪʘʥʠʷ 

ʯʝʣʦʚʝʯʝʩʢʦʛʦ ʪʝʣʘ ʠ ʜʫʰʠ ï ʵʣʝʤʝʥʪʫ ʩʠʤʤʝʪʨʠʯʥʦʛʦ ʚʦʩʧʠʪʘʥʠʷ ʣʠʯʥʦʩʪʠ. 

ɿʘʥʷʪʠʷ ʭʦʨʝʦʛʨʘʬʠʝʡ ʥʝʨʘʟʨʳʚʥʦ ʩʚʷʟʘʥʳ ʩ ʨʘʟʚʠʪʠʝʤ ʦʩʥʦʚʥʳʭ 

ʢʘʯʝʩʪʚ, ʢʦʪʦʨʳʝ ʩʦʩʪʘʚʣʷʶʪ ʜʫʭʦʚʥʫʶ ʯʘʩʪʴ ʣʠʯʥʦʩʪʠ ʯʝʣʦʚʝʢʘ. ʍʦʨʝʦʛʨʘʬ 

ʠʤʝʝʪ ʩʧʦʩʦʙʥʦʩʪʴ ʢʦʥʩʪʨʫʢʪʠʚʥʦ ʚʣʠʷʪʴ ʥʘ ʜʫʭʦʚʥʳʡ ʤʠʨ ʬʦʨʤʠʨʫʶʱʝʡʩʷ 

ʣʠʯʥʦʩʪʠ, ʥʘ ʝʝ ʞʝʣʘʥʠʝ ʨʘʟʚʠʚʘʪʴʩʷ ʥʨʘʚʩʪʚʝʥʥʦ ʠ ʜʫʭʦʚʥʦ, ʯʪʦ ʜʦʢʘʟʘʥʦ 

ʦʧʨʝʜʝʣʝʥʥʳʤʠ ʠʩʩʣʝʜʦʚʘʥʠʷʤʠ. ʈʘʟʥʦʩʪʦʨʦʥʥʝʝ ʚʦʟʜʝʡʩʪʚʠʝ ʥʘ ʯʝʣʦʚʝʢʘ 

ʷʚʣʷʝʪʩʷ ʦʩʦʙʝʥʥʦʩʪʴʶ ʠʩʢʫʩʩʪʚʘ ʭʦʨʝʦʛʨʘʬʠʠ. ɺʣʠʷʷ ʥʘ ʨʘʟʚʠʪʠʝ ʜʫʭʦʚʥʦʡ 

ʩʦʩʪʘʚʣʷʶʱʝʡ ʯʝʣʦʚʝʢʘ, ʢʦʪʦʨʳʡ ʟʘʥʠʤʘʝʪʩʷ ʭʦʨʝʦʛʨʘʬʠʝʡ, ʫʣʫʯʰʘʷ ʝʛʦ 

ʬʠʟʠʯʝʩʢʫʶ ʧʦʜʛʦʪʦʚʢʫ, ʧʨʠʚʠʚʘʷ ʯʫʚʩʪʚʦ ʨʠʪʤʘ ʚ ʤʫʟʳʢʝ, ʵʪʘ ʦʩʦʙʝʥʥʦʩʪʴ 

ʜʘʝʪ ʩʪʘʨʪ ʠ ʦʧʦʨʫ ʜʣʷ ʩʘʤʦʨʘʟʚʠʪʠʷ ʣʠʯʥʦʩʪʠ, ʭʦʨʝʦʛʨʘʬʠʷ ʧʦʟʚʦʣʷʝʪ 

ʨʘʟʚʠʪʴ ʫʚʝʨʝʥʥʦʩʪʴ ʚ ʩʝʙʝ.  

ɺ ʟʘʢʣʶʯʝʥʠʠ ʩʪʦʠʪ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʦʙʫʯʝʥʠʝ ʭʦʨʝʦʛʨʘʬʠʠ ʪʝʩʥʦ ʩʚʷʟʘʥʦ 

ʩ ʠʩʢʫʩʩʪʚʦʤ ʤʫʟʳʢʠ. ʉʚʷʟʴ ʤʝʞʜʫ ʤʫʟʳʢʦʡ ʠ ʜʚʠʞʝʥʠʷʤʠ ʥʝ 

ʦʛʨʘʥʠʯʠʚʘʝʪʩʷ ʪʦʣʴʢʦ ʩʦʛʣʘʩʦʚʘʥʥʦʩʪʴʶ ʠʭ ʦʙʱʝʛʦ ʭʘʨʘʢʪʝʨʘ. ɼʚʠʞʝʥʠʷ 

ʧʦʤʦʛʘʶʪ ʚ ʧʦʣʥʦʡ ʤʝʨʝ ʚʦʩʧʨʠʥʠʤʘʪʴ ʤʫʟʳʢʘʣʴʥʦʝ ʧʨʦʠʟʚʝʜʝʥʠʝ, ʢʦʪʦʨʦʝ ʚ 

ʩʚʦʶ ʦʯʝʨʝʜʴ ʧʨʠʜʘʝʪ ʝʤʫ ʦʩʦʙʫʶ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʴ. 

ʈʝʛʫʣʷʨʥʦʝ ʠ ʩʠʩʪʝʤʘʪʠʯʝʩʢʦʝ ʨʘʩhʠʨʝʥʠʝ ʘʨʩʝʥʘʣʘ ʠʩʧʦʣʴʟʫʝʤʳʝʭ ʚ 

ʭʦʨʝʦʛʨʘʬʠʠ ʬʦʨʤ ʠ ʤʝʪʦʜʦʚ ʦʙʫʯʝʥʠʷ ʠ ʚʦʩʧʠʪʘʥʠʷ ʧʦʟʚʦʣʷʶʪ ʦʙʫʩʣʦʚʠʪʴ 

ʨʦʩʪ ʤʦʨʘʣʴʥʦʛʦ ʧʦʪʝʥʮʠʘʣʘ ʠ ʫʨʦʚʥʷ ʪʚʦʨʯʝʩʢʦʛʦ ʨʘʟʚʠʪʠʷ. ʇʦʣʫʯʝʥʠʝ 

ʥʝʦʙʭʦʜʠʤʳʭ ʠ ʪʦʯʥʳʭ ʪʘʥʮʝʚʘʣʴʥʳʭ ʥʘʚʳʢʦʚ, ʫʯʘʩʪʠʝ ʚ ʠʩʧʦʣʥʝʥʠʠ 

ʭʦʨʝʦʛʨʘʬʠʯʝʩʢʠʭ ʧʨʦʠʟʚʝʜʝʥʠʡ, ʪʚʦʨʯʝʩʢʠʡ ʧʦʜʭʦʜ ʢ ʩʦʟʜʘʥʠʶ ʚ ʥʠʭ 

ʦʙʨʘʟʘ, ʨʘʟʛʦʚʦʨ ʫʯʠʪʝʣʷ ʩ ʜʝʪʴʤʠ ï ʦʙʝʩʧʝʯʠʚʘʶʪ ʨʘʟʚʠʪʠʝ ʠʭ ʩʧʦʩʦʙʥʦʩʪʝʡ 

ʢ ɻʩʪʝʪʠʯʝʩʢʦʤʫ ʚʦʩʧʨʠʷʪʠʶ, ʧʦʥʠʤʘʥʠʶ ʠʩʢʫʩʩʪʚʘ ʠ ʵʤʦʮʠʦʥʘʣʴʥʦʤʫ 
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ʦʪʥʦʰʝʥʠ ʁ ʢ ʝʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷʤ, ʫʯʘʪ ʛʨʘʤʦʪʥʦ ʦʮʝʥʠʚʘʪʴ ʥʘʧʨʘʚʣʝʥʠʝ 

ʭʦʨʝʦʛʨʘʬʠʠ, ʘ, ʟʥʘʯʠʪ, ʚʦʩʧʠʪʘʪʴ ʪʚʦʨʯʝʩʢʫʶ ʣʠʯʥʦʩʪʴ. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʤʦʞʥʦ ʩʢʘʟʘʪʴ, ʯʪʦ ʭʦʨʝʦʛʨʘʬʠʷ ʩʧʦʩʦʙʩʪʚʫʝʪ 

ʚʩʝʩʪʦʨʦʥʥʝʤʫ ʠ ʛʘʨʤʦʥʠʯʥʦʤʫ ʨʘʟʚʠʪʠʶ ʣʠʯʥʦʩʪʠ, ʫʣʫʯʰʝʥʠʶ ʠ ʨʘʟʚʠʪʠʶ  

ʥʝ ʪʦʣʴʢʦ ʬʠʟʠʯʝʩʢʠʭ ʩʧʦʩʦʙʥʦʩʪʝʡ ʦʙʫʯʘʶʱʝʛʦʩʷ, ʥʦ ʠ ʚʣʠʷʝʪ ʥʘ 

ʬʦʨʤʠʨʦʚʘʥʠʝ ʥʨʘʚʩʪʚʝʥʥʦʛʦ ʩʦʟʥʘʥʠʷ ʠ ʵʩʪʝʪʠʯʝʩʢʦʛʦ ʚʦʩʧʠʪʘʥʠʷ, ʠ, 

ʛʣʘʚʥʦʝ, ʩʦʟʜʘʝʪ ʫʩʣʦʚʠʷ ʜʣʷ ʝʛʦ ʩʘʤʦʨʝʘʣʠʟʘʮʠʠ.  

ʄʥʦʛʦʛʨʘʥʥʳʡ ʭʫʜʦʞʝʩʪʚʝʥʥʳʡ ʧʦʜʭʦʜ ʢ ʦʩʚʦʝʥʠʶ ʪʘʥʮʝʚʘʣʴʥʦʡ 

ʢʫʣʴʪʫʨʳ ʧʦʜʨʘʟʫʤʝʚʘʝʪ ʩʦʟʜʘʥʠʝ ʩʠʥʢʨʝʪʠʯʥʦʡ ʘʪʤʦʩʬʝʨʳ ʠʩʢʫʩʩʪʚʘ, 

ʢʦʪʦʨʘʷ ʚʳʟʳʚʘʝʪ ʥʝʧʦʜʜʝʣʴʥʳʡ ʠʥʪʝʨʝʩ ʫ ʠʩʧʦʣʥʠʪʝʣʷ ʠ ʟʨʠʪʝʣʷ. ʉʦʟʜʘʥʠʝ 

ʠʥʪʝʨʝʩʘ ʟʨʠʪʝʣʷ ʢ ʠʩʧʦʣʥʝʥʠʶ ʭʦʨʝʦʛʨʘʬʠʯʝʩʢʠʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ʤʦʞʥʦ 

ʨʘʩʩʤʦʪʨʠʚʘʪʴ ʚ ʢʘʯʝʩʪʚʝ ʦʩʥʦʚʘʥʠʷ ʜʣʷ ʚʦʩʧʠʪʘʥʠ ̫ ʜʫʭʦʚʥʦʩʪʠ, ʘ 

ʢʘʯʝʩʪʚʝʥʥʦʝ ʠʩʧʦʣʥʝʥʠʝ, ʧʦʩʪʠʞʝʥʠʝ ʟʘʣʦʞʝʥʥʦʡ ʤʦʨʘʣʠ, ï ʚʳʟʦʚʝʪ 

ʵʩʪʝʪʠʯʝʩʢʦʝ ʫʜʦʚʦʣʴʩʪʚʠʝ ʦʪ ʧʨʦʩʤʦʪʨʘ ʠ ʨʝʬʣʝʢʩʠʶ ʧʦʩʣʝ, ʯʪʦ, 

ʥʝʩʦʤʥʝʥʥʦ, ʷʚʣʷʝʪʩʷ ʨʘʟʚʠʪʠʝʤ ʣʠʯʥʦʩʪʠ.  
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THE CURRENT STATE AND PROSPECTS FOR THE DEVELOPMENT 
OF CHOREOGRAPHIC ART IN CHINA 

Abstract. This article examines the modern choreographic art in the PRC. 

The prerequisites for the emergence of modern dance in the Chinese socio-cultural 

space are revealed. The similarities and differences between the Western modern 

dance and the "modern" dance in the Chinese style are analyzed. The key features 

and trends of modern dance performances of collectives from China are studied. 

The article discusses the prospects for the development of Chinese choreographic 

art in the context of globalization and cosmopolitanization. 

Keywords: modern dance, choreographic art, Chinese folk dance, Chinese 

dancers, Chinese modern dance. 

 

ʍʦʨʝʦʛʨʘʬʠʯʝʩʢʦʝ ʠʩʢʫʩʩʪʚʦ ʂʠʪʘʷ ʦʪʣʠʯʘʝʪʩʷ ʩʚʦʝʡ ʵʩʪʝʪʠʢʦ-

ʩʪʠʣʝʚʦʡ ʫʥʠʢʘʣʴʥʦʩʪʴʶ ʠ ʩʘʤʦʙʳʪʥʦʩʪʴʶ. ʏʘʦ ʗʦ ʩʯʠʪʘʝʪ, ʵʪʦ ʩʚʷʟʘʥʦ ʩ 

ʛʣʘʚʥʳʤ ʠʩʪʦʯʥʠʢʦʤ ʝʛʦ ʚʦʟʥʠʢʥʦʚʝʥʠʷ ï ʢʠʪʘʡʩʢʠʤʠ ʥʘʨʦʜʥʳʤʠ ʪʘʥʮʘʤʠ, 

ʢʦʪʦʨʳʝ ʧʦʢʦʨʠʣʠ ʤʠʨʦʚʦʛʦ ʟʨʠʪʝʣʷ ʩʚʦʝʡ ʷʨʢʦʡ ʵʪʥʠʯʥʦʩʪʴʶ, 

ʬʝʝʨʠʯʥʦʩʪʴʶ, ʘ ʪʘʢʞʝ ʤʘʩʪʝʨʩʢʠʤ ʦʙʲʝʜʠʥʝʥʠʝʤ ʚ ʦʜʥʫ ʪʚʦʨʯʝʩʢʫʶ 

ʢʦʥʮʝʧʮʠʶ ʨʘʟʥʳʭ ʞʘʥʨʦʚ ʠ ʬʦʨʤ ʩʮʝʥʠʯʝʩʢʦʛʦ ʠʩʢʫʩʩʪʚʘ [2]. ʅʘʩʪʦʷʱʠʡ 

ʢʠʪʘʡʩʢʠʡ ʪʘʥʝʮ ï ʵʪʦ ʪʝʭʥʠʯʝʩʢʠ ʩʣʦʞʥʦʝ ʷʚʣʝʥʠʝ, ʚ ʢʦʪʦʨʦʤ ʚʦʧʣʦʱʘʶʪʩʷ 

ʢʦʣʦʨʠʪʥʳʝ ʵʧʠʟʦʜʳ ʞʠʟʥʠ ʠ ʙʳʪʘ ʢʠʪʘʡʩʢʦʛʦ ʥʘʨʦʜʘ, ʢʘʨʪʠʥʳ ʬʦʣʴʢʣʦʨʘ, ʘ 

ʪʘʢʞʝ ʨʘʟʥʳʝ ʪʝʘʪʨʘʣʴʥʳʝ ʵʣʝʤʝʥʪʳ ʚʠʨʪʫʦʟʥʦʛʦ ʩʦʜʝʨʞʘʥʠʷ.   

ɺ ʪʝʯʝʥʠʝ ʧʦʩʣʝʜʥʠʭ, ʧʦʞʘʣʫʡ, 10-15 ʣʝʪ ʚ ʤʠʨʝ ʧʨʦʠʩʭʦʜʠʪ 

ʢʦʣʦʩʩʘʣʴʥʦʝ ʢʦʣʠʯʝʩʪʚʦ ʠʥʪʝʛʨʘʮʠʦʥʥʳʭ ʧʨʦʮʝʩʩʦʚ, ʩʚʷʟʘʥʥʳʭ, ʚ ʧʝʨʚʫʶ 

ʦʯʝʨʝʜʴ, ʩ ʛʣʦʙʘʣʠʟʘʮʠʝʡ, ʫʚʝʣʠʯʝʥʠʝʤ ʤʝʞʢʫʣʴʪʫʨʥʳʭ ʢʦʥʪʘʢʪʦʚ, 

ʧʦʩʪʝʧʝʥʥʳʤ ʩʪʠʨʘʥʠʝʤ ʧʨʦʩʪʨʘʥʩʪʚʝʥʥʳʭ ʛʨʘʥʠʮ. ɼʘʥʥʳʝ ʧʨʦʮʝʩʩʳ ʥʝ 

ʤʦʛʫʪ ʥʝ ʟʘʪʨʘʛʠʚʘʪʴ ʚʠʟʫʘʣʴʥʳʝ ʚʠʜʳ ʠʩʢʫʩʩʪʚʘ, ʢʦʪʦʨʳʝ ʩʝʛʦʜʥʷ ʧʨʦʭʦʜʷʪ 

ʯʝʨʝʟ ʧʨʦʮʝʩʩʳ ʠʥʩʪʠʪʫʘʣʠʟʘʮʠʠ, ʫʪʚʝʨʞʜʘʝʪ ʇʦʣ ʂʣʘʨʢ [4]. ʇʦ ʤʥʝʥʠʶ ʏʝʥ 

ʗ ʇʠʥ, ʚʦ ʤʥʦʛʠʭ ʩʪʨʘʥʘʭ ʩʯʠʪʘʝʪʩʷ ʧʨʝʩʪʠʞʥʳʤ ʧʦʣʫʯʝʥʠʝ 
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ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʪʘʥʮʝʚʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ, ʦʙʫʯʝʥʠʝ ʫ ʟʘʨʫʙʝʞʥʳʭ 

ʤʘʩʪʝʨʦʚ ʤʠʨʦʚʦʛʦ ʤʘʩʰʪʘʙʘ, ʠ ʂʠʪʘʡ ʚ ʵʪʦʤ ʥʝ ʷʚʣʷʝʪʩʷ ʠʩʢʣʶʯʝʥʠʝʤ [3].  

ɸ. ɹ. ɺʘʮ ʦʪʤʝʯʘʝʪ, ʯʪʦ ʟʘʚʦʝʚʘʥʠʝ ʢʨʫʧʥʳʭ ʧʦʙʝʜ ʥʘ ʤʝʞʜʫʥʘʨʦʜʥʳʭ 

ʢʦʥʢʫʨʩʘʭ, ʧʨʠʥʝʩʣʦ ʢʠʪʘʡʩʢʠʤ ʪʘʥʮʦʨʘʤ ʥʝ ʪʦʣʴʢʦ ʚʩʝʤʠʨʥʫʶ ʩʣʘʚʫ, ʥʦ ʠ 

ʧʦʚʣʝʢʣʦ ʟʘ ʩʦʙʦʡ ʨʷʜ ʩʦʮʠʦʢʫʣʴʪʫʨʥʳʭ, ʩʠʤʚʦʣʠʯʝʩʢʠʭ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʠʟʤʝʥʝʥʠʡ ʚ ʦʪʥʦʰʝʥʠʠ ʭʦʨʝʦʛʨʘʬʠʯʝʩʢʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʢʘʢ ʪʘʢʦʚʦʛʦ [8]. 

ʅʝʢʦʪʦʨʳʝ ʠʩʩʣʝʜʦʚʘʪʝʣʠ, ʚ ʯʘʩʪʥʦʩʪʠ, ɼʞ. ʍʘʩʠʥʪʦ, ʚ ʩʚʷʟʠ ʩ ʵʪʠʤ, 

ʚr ʨʘʞʘʶʪ ʩʚʦʠ ʦʧʘʩʝʥʠʷ ʦʪʥʦʩʠʪʝʣʴʥʦ ʪʦʛʦ, ʯʪʦ ʝʩʣʠ ʢʠʪʘʡʩʢʦʝ 

ʭʦʨʝʦʛʨʘʬʠʯʝʩʢʦʝ ʠʩʢʫʩʩʪʚʦ ʠ ʜʘʣʴʰʝ ʧʦʡʜʝʪ ʧʦ ʧʫʪʠ ʨʘʟʚʠʪʠʷ ʟʘʧʘʜʥʦʛʦ 

ʘʨʪ-ʨʳʥʢʘ, ʪʦ ʦʥʦ ʤʦʞʝʪ ʧʦʪʝʨʷʪʴ ʩʚʦʶ ʩʦʮʠʦʢʫʣʴʪʫʨʥʫʶ ʮʝʥʥʦʩʪʴ ʠ 

ʭʫʜʦʞʝʩʪʚʝʥʥʫʶ ʥʝʧʦʚʪʦʨʠʤʦʩʪʴ [5]. ʏʘʦ ʗʦ, ʥʘʧʨʦʪʠʚ, ʛʦʚʦʨʠʪ ʦ ʪʦʤ, ʯʪʦ 

ʧʦʜ ʚʣʠʷʥʠʝʤ ʠʥʪʝʛʨʘʮʠʦʥʥʳʭ ʧʨʦʮʝʩʩʦʚ ʭʦʨʝʦʛʨʘʬʠʯʝʩʢʘʷ ʜʝʷʪʝʣʴʥʦʩʪʴ ʚ 

ʂʠʪʘʝ ʚʳʰʣʘ ʥʘ ʩʦʚʝʨʰʝʥʥʦ ʜʨʫʛʦʡ, ʙʦʣʝʝ ʚʳʩʦʢʠʡ ʫʨʦʚʝʥʴ, ʦʪʢʨʳʣʘ ʧʝʨʝʜ 

ʩʦʙʦʡ ʤʥʦʞʝʩʪʚʦ ʧʝʨʩʧʝʢʪʠʚʥʳʭ ʥʘʧʨʘʚʣʝʥʠʡ ʨʘʟʚʠʪʠʷ [2].  

ʄʳ ʥʠ ʚ ʢʦʝʤ ʩʣʫʯʘʝ ʥʝ ʫʤʘʣʷʝʤ ʟʥʘʯʠʤʦʩʪʠ ʠ ʜʦʩʪʦʚʝʨʥʦʩʪʠ ʥʠ 

ʧʝʨʚʦʡ, ʥʠ ʚʪʦʨʦʡ ʧʦʟʠʮʠʠ ʦʪʥʦʩʠʪʝʣʴʥʦ ʜʚʠʞʝʥʠʷ ʭʦʨʝʦʛʨʘʬʠʯʝʩʢʦʛʦ 

ʠʩʢʫʩʩʪʚʘ ʚ ʂʠʪʘʝ. ɺʝʜʴ ʩʦʚʨʝʤʝʥʥʘʷ ʢʫʣʴʪʫʨʥʘʷ ʵʧʦʭʘ ʜʝʡʩʪʚʠʪʝʣʴʥʦ 

ʦʪʣʠʯʘʝʪʩʷ ʩʚʦʝʡ ʤʥʦʛʦʤʝʨʥʦʩʪʴʶ, ʧʦʣʠʚʘʨʠʘʥʪʥʦʩʪʴʶ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ 

ʜʠʩʢʫʨʩʘ, ʢʦʪʦʨʳʝ ʥʘ ʩʘʤʦʤ ʜʝʣʝ ʥʝ ʤʦʛʫʪ ʥʝ ʧʨʦʚʦʮʠʨʦʚʘʪʴ ʠʟʤʝʥʝʥʠʷ ʠ 

ʧʦʷʚʣʝʥʠʝ ʥʦʚʳʭ ʪʝʥʜʝʥʮʠʡ ʚʥʫʪʨʠ ʠʩʢʫʩʩʪʚʘ.  

ɺ ʩʚʷʟʠ ʩ ʚʳʰʝʩʢʘʟʘʥʥʳʤ, ʛʣʘʚʥʘʷ ʮʝʣʴ ʥʘʩʪʦʷʱʝʡ ʩʪʘʪʴʠ ï 

ʠʩʩʣʝʜʦʚʘʥʠʝ ʩʦʚʨʝʤʝʥʥʳʭ ʪʝʥʜʝʥʮʠʡ ʭʦʨʝʦʛʨʘʬʠʯʝʩʢʦʛʦ ʠʩʢʫʩʩʪʚʘ ʚ ʂʠʪʘʝ, 

ʘ ʪʘʢʞʝ ʚʳʷʚʣʝʥʠʝ ʝʛʦ ʧʝʨʩʧʝʢʪʠʚʥʳʭ ʧʫʪʝʡ ʨʘʟʚʠʪʠʷ ʩ ʫʯʝʪʦʤ 

ʧʨʦʜʦʣʞʘʶʱʝʡʩʷ ʛʣʦʙʘʣʠʟʘʮʠʠ ʠ ʧʦʣʠʢʫʣʴʪʫʨʠʟʘʮʠʠ ʩʮʝʥʠʯʝʩʢʠʭ ʚʠʜʦʚ 

ʠʩʢʫʩʩʪʚ.  

ɺ ʠʩʪʦʨʠʠ ʤʠʨʦʚʦʛʦ ʠʩʢʫʩʩʪʚʘ ʧʨʠʥʷʪʦ ʩʯʠʪʘʪʴ, ʯʪʦ ʬʝʥʦʤʝʥ 

çʩʦʚʨʝʤʝʥʥʦʛʦ ʪʘʥʮʘè (ʩ ʦʙʱʝʧʨʠʥʷʪʦʡ ʪʦʯʢʠ ʟʨʝʥʠʷ) ʥʘʯʠʥʘʝʪ ʩʚʦʝ 

ʩʪʘʥʦʚʣʝʥʠʝ ʩ ʧʝʨʚʳʭ ʜʝʩʷʪʠʣʝʪʠʡ XX ʚʝʢʘ [10]. ɺ ʥʝʢʦʪʦʨʳʭ ʩʪʘʪʴʷʭ, ʚ 
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ʯʘʩʪʥʦʩʪʠ, çʄʳʩʣʠ ʦ ʩʦʚʨʝʤʝʥʥʦʤ ʠʩʢʫʩʩʪʚʝè ʉʶʡ ɾʫʡ, ʦʙʥʘʨʫʞʠʚʘʝʪʩʷ 

ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʝʥʠʝ ʩʦʚʨʝʤʝʥʥʦʛʦ ʪʘʥʮʘ ʫʥʠʚʝʨʩʘʣʴʥʳʤ ʵʩʪʝʪʠʯʝʩʢʠʤ ʠ 

ʪʝʭʥʠʯʝʩʢʠʤ ʧʨʠʥʮʠʧʘʤ ʭʦʨʝʦʛʨʘʬʠʯʝʩʢʦʛʦ ʠʩʢʫʩʩʪʚʘ [9]. ɻʣʘʚʥʦʡ 

ʜʚʠʞʫʱʝʡ ʩʠʣʦʡ ʩʦʚʨʝʤʝʥʥʦʛʦ ʪʘʥʮʘ ɿ. ɹʘʫʤʘʥ ʥʘʟʳʚʘʝʪ ʩʤʝʣʦʩʪʴ ʠ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʫʶ ʩʘʤʦʨʝʬʣʝʢʩʠʶ ʪʘʥʮʦʨʦʚ ʜʣʷ ʩʦʟʜʘʥʠʷ ʫʥʠʢʘʣʴʥʦʛʦ 

ʠʥʜʠʚʠʜʫʘʣʴʥʦʛʦ ʷʟʳʢʘ ʜʚʠʞʝʥʠʡ, ʘ ʪʘʢʞʝ ʧʦʩʪʦʷʥʥʦʝ ʦʙʥʦʚʣʝʥʠʝ ʪʝʭʥʠʢ, 

ʬʦʨʤ ʠ ʩʦʜʝʨʞʘʥʠʷ [1].   

ɹʫʜʫʯʠ ʛʦʩʫʜʘʨʩʪʚʦʤ, ʨʘʟʚʠʚʘʶʱʠʤʩʷ ʧʦ ʩʦʙʩʪʚʝʥʥʦʡ ʫʥʠʢʘʣʴʥʦʡ 

ʪʨʘʝʢʪʦʨʠʠ, ʂʠʪʘʡ ʚ ʩʠʣʫ ʩʚʦʠʭ ʠʩʪʦʨʠʯʝʩʢʠʭ, ʢʫʣʴʪʫʨʥʳʭ ʠ ʠʜʝʦʣʦʛʠʯʝʩʢʠʭ 

ʧʨʠʯʠʥ, ʥʘʯʘʣ ʟʥʘʢʦʤʩʪʚʦ ʩ ʷʚʣʝʥʠʝʤ ʩʦʚʨʝʤʝʥʥʦʛʦ ʪʘʥʮʘ ʜʦʩʪʘʪʦʯʥʦ ʧʦʟʜʥʦ 

[11]. ɺ ʩʝʨʝʜʠʥʝ ʍʍ ʚʝʢʘ ʥʝʩʤʦʪʨʷ ʥʘ ʪʦ, ʯʪʦ ʤʥʦʛʠʝ ʩʪʨʘʥʳ ʫʞʝ ʪʦʛʜʘ 

ʨʘʟʚʠʚʘʣʠ ʚ ʩʚʦʝʡ ʧʨʘʢʪʠʢʝ ʩʦʚʨʝʤʝʥʥʫʶ ʭʦʨʝʦʛʨʘʬʠʶ, ʢʠʪʘʡʩʢʠʝ ʪʘʥʮʦʨʳ 

ʚʩʝ ʝʱʝ ʠʩʧʳʪʳʚʘʣʠ ʩʣʦʞʥʦʩʪʠ ʚ ʧʦʥʠʤʘʥʠʠ ʝʝ ʜʚʠʞʝʥʠʡ, ʛʦʚʦʨʠʣʠ ʦʙ ʝʝ 

ʯʨʝʟʤʝʨʥʦʡ ʦʜʥʦʩʪʦʨʦʥʥʦʩʪʠ ʠ ʦʪʩʫʪʩʪʚʠʠ ʛʣʫʙʠʥʳ.  

ʇʝʨʝʞʠʚʘʷ ʩʣʦʞʥʳʝ ʩʦʮʠʘʣʴʥʳʝ, ʧʦʣʠʪʠʯʝʩʢʠʝ ʠ ʵʢʦʥʦʤʠʯʝʩʢʠʝ 

ʦʙʥʦʚʣʝʥʠʷ, ʩʚʷʟʘʥʥʳʝ ʩ ʬʦʨʤʠʨʦʚʘʥʠʝʤ ʂʅʈ ʚ 1949 ʛʦʜʫ, ʩʪʘʥʦʚʣʝʥʠʝʤ 

ʥʦʚʦʡ ʩʠʩʪʝʤʳ ʮʝʥʥʦʩʪʝʡ, ʦʭʚʘʪʳʚʘʶʱʝʡ ʤʦʜʝʨʥʠʟʘʮʠʶ ʠ ʥʘʧʨʘʚʣʝʥʥʦʡ ʥʘ 

ʨʝʘʣʠʟʘʮʠʶ ʛʫʤʘʥʠʩʪʠʯʝʩʢʦʡ ʠʜʝʠ, ʩʪʘʚʷʱʝʡ ʯʝʣʦʚʝʢʘ (ʚ ʦʪʣʠʯʠʝ ʦʪ 

ʦʙʱʝʩʪʚʘ) ʚ ʢʘʯʝʩʪʚʝ ʛʣʘʚʥʦʛʦ ʩʫʙʲʝʢʪʘ, ʢʠʪʘʡʩʢʦʝ ʦʙʱʝʩʪʚʦ ʚʩʪʫʧʠʣʦ ʥʘ 

ʧʫʪʴ ʠʥʜʠʚʠʜʫʘʣʠʟʤʘ. ʇʦʜ ʚʣʠʷʥʠʝʤ ʵʪʦʛʦ ʤʥʦʛʠʝ ʧʨʝʜʩʪʘʚʠʪʝʣʠ ʢʠʪʘʡʩʢʦʛʦ 

ʪʘʥʮʝʚʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʢʘʢ ʩʯʠʪʘʝʪ ʖʡ ʇʠʥ, ʥʘʯʘʣʠ ʧʨʦʷʚʣʷʪʴ 

ʩʪʨʝʤʠʪʝʣʴʥʳʡ ʠʥʪʝʨʝʩ ʢ ʷʚʣʝʥʠʶ ʩʦʚʨʝʤʝʥʥʦʛʦ ʪʘʥʮʘ, ʧʦʩʢʦʣʴʢʫ ʵʪʦ 

ʩʦʦʪʚʝʪʩʪʚʦʚʘʣʦ ʥʝ ʪʦʣʴʢʦ ʠʭ ʩʦʮʠʘʣʴʥʦʡ ʧʦʟʠʮʠʠ, ʥʦ ʪʘʢʞʝ ʠ ʚʥʫʪʨʝʥʥʝʤʫ 

ʩʪʨʝʤʣʝʥʠʶ ʢ ʠʥʥʦʚʘʮʠʷʤ [12].  

ʂʠʪʘʡʩʢʠʝ ʪʘʥʮʦʨʳ, ʪʷʛʦʪʝʶʱʠʝ ʢ çʤʦʜʝʨʥʫè, ʨʘʩʩʤʘʪʨʠʚʘʣʠ 

ʩʦʚʨʝʤʝʥʥʦʝ ʪʘʥʮʝʚʘʣʴʥʦʝ ʠʩʢʫʩʩʪʚʦ, ʢʘʢ ʪʚʦʨʯʝʩʪʚʦ, ʦʙʣʘʜʘʶʱʝʝ ʦʩʦʙʦʡ 

ʵʩʪʝʪʠʯʝʩʢʦʡ ʧʨʠʚʣʝʢʘʪʝʣʴʥʦʩʪʴʶ [7]. ʅʦʚʳʝ ʪʘʥʮʝʚʘʣʴʥʳʝ ʜʚʠʞʝʥʠʷ ʠ 

ʦʙʨʘʟʳ, ʚʦʧʣʦʱʘʝʤʳʝ ʚ ʩʦʚʨʝʤʝʥʥʦʤ ʪʘʥʮʝ, ʙʳʩʪʨʦ ʧʨʠʚʣʝʢʣʠ ʚʥʠʤʘʥʠʝ 



BULLETIN OF THE INTERNATIONAL CENTRE OF ART AND EDUCATION 
ˎ˫˘˘˒˟˒˚˩ ˙˒˓ˑˠ˚ˍ˝˛ˑ˚˛ː˛ ˣ˒˚˟˝ˍ ͼ˕˞˗ˠ˞˞˟ˏ˛ ˕ ˛ˎ˝ˍ˔˛ˏˍ˚˕˒ͼ 
 

Ο3 ςπςρ ̄̏̅                                                                                                     ˟ ̠̆̏̑̉ ̉ ̐̑́̋̓̉̋́ ̉̒̋̔̒̒̓̃́ ̞

 

 112  

ʢʠʪʘʡʩʢʠʭ ʭʦʨʝʦʛʨʘʬʦʚ ʠ ʧʦʜʪʦʣʢʥʫʣʠ ʠʭ ʢ ʧʝʨʝʦʩʤʳʩʣʝʥʠʶ ʠ ʚʦʩʩʦʟʜʘʥʠʶ 

ʥʦʚʘʪʦʨʩʪʚ ʚ ʢʠʪʘʡʩʢʦʤ ʪʘʥʮʝʚʘʣʴʥʦʤ ʠʩʢʫʩʩʪʚʝ. ʇʨʠʤʝʨʥʦ ʢ ʢʦʥʮʫ ʍʍ ʚʝʢʘ 

ʦʥʠ ʥʘʯʘʣʠ ʦʪʤʝʯʘʪʴ ʚ ʩʦʚʨʝʤʝʥʥʦʤ ʪʘʥʮʝ ʥʦʚʘʪʦʨʩʢʠʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ 

ʬʦʨʤʳ, ʤʥʦʛʠʝ ʪʘʥʮʦʨʳ ʟʘʥʷʣʠʩʴ ʧʦʩʪʠʞʝʥʠʝʤ ʨʝʘʣʴʥʦʛʦ ʦʧʳʪʘ ʠ 

ʢʫʣʴʪʫʨʥʳʭ ʢʦʨʥʝʡ ʜʣʷ ʧʦʥʠʤʘʥʠʷ ʠ ʨʘʟʚʠʪʠʷ ʠʩʢʫʩʩʪʚʘ ʩʦʚʨʝʤʝʥʥʦʛʦ ʪʘʥʮʘ 

ʚ ʂʠʪʘʝ.  

ʇʦʩʪʝʧʝʥʥʦ ʰʘʛ ʟʘ ʰʘʛʦʤ ʚ ʢʠʪʘʡʩʢʦʤ ʭʦʨʝʦʛʨʘʬʠʯʝʩʢʦʤ ʠʩʢʫʩʩʪʚʝ 

ʥʘʯʘʣʦ ʚʳʨʘʙʘʪʳʚʘʪʴʩʷ ʩʚʦʝ ʚʠʜʝʥʠʝ ʠ ʧʦʥʠʤʘʥʠʝ ʷʚʣʝʥʠʷ ʩʦʚʨʝʤʝʥʥʦʛʦ 

ʪʘʥʮʘ. ʇʦ ʤʥʝʥʠʶ ʉʶʡ ɾʫʡ, ʙʳʣʦ ʫʩʪʘʥʦʚʣʝʥʦ, ʯʪʦ çʩʦʚʨʝʤʝʥʥʳʡ ʪʘʥʝʮè 

ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʧʨʘʢʪʠʯʝʩʢʠ ʚʩʝ ʥʦʚʳʝ ʪʘʥʮʳ, ʢʦʪʦʨʳʝ ʪʘʢ ʠʣʠ ʠʥʘʯʝ 

ʦʪʣʠʯʘʶʪʩʷ ʦʪ ʢʠʪʘʡʩʢʠʭ ʥʘʨʦʜʥʳʭ ʠ ʪʨʘʜʠʮʠʦʥʥʳʭ ʪʘʥʮʝʚʘʣʴʥʳʭ ʬʦʨʤ [7]. 

ʀʟʚʝʩʪʥʳʡ ʢʠʪʘʡʩʢʠʡ ʭʦʨʝʦʛʨʘʬ-ʧʦʩʪʘʥʦʚʱʠʢ, ʦʩʥʦʚʘʪʝʣʴ ʧʨʦʛʨʘʤʤʳ 

ʩʦʚʨʝʤʝʥʥʦʛʦ ʪʘʥʮʘ ʚ BDA ï ʏʞʘʥ ʐʫ ʍʵ ʚ ʢʦʥʮʝ XX ʩʪʦʣʝʪʠʷ ʟʘʤʝʪʠʣ, ʯʪʦ 

ʪʘʥʮʝʚʘʣʴʥʘʷ ʢʫʣʴʪʫʨʘ ʇʦʜʥʝʙʝʩʥʦʡ ʥʘʩʪʦʣʴʢʦ ʫʥʠʢʘʣʴʥʘ ʠ ʤʥʦʛʦʦʙʨʘʟʥʘ, 

ʯʪʦ ʩʧʦʩʦʙʥʘ ʧʦʛʣʦʱʘʪʴ ʚʥʝʰʥʠʝ çʠʥʦʩʪʨʘʥʥʳʝè ʚʣʠʷʥʠʷ ʠ ʧʨʝʚʨʘʱʘʪʴ ʠʭ ʚ 

ʥʦʚʳʡ ʢʘʪʘʣʠʟʘʪʦʨ, ʩʧʦʩʦʙʩʪʚʫʶʱʠʡ ʨʘʟʚʠʪʠʶ ʤʝʩʪʥʦʡ ʢʫʣʴʪʫʨʳ [11]. 

ɼʘʥʥʦʝ ʤʥʝʥʠʝ ʧʦʜʪʘʣʢʠʚʘʝʪ ʥʘʩ ʢ ʤʳʩʣʠ ʦ ʪʦʤ, ʯʪʦ ʬʝʥʦʤʝʥ ʢʠʪʘʡʩʢʦʛʦ 

ʩʦʚʨʝʤʝʥʥʦʛʦ ʪʘʥʮʘ ʥʝ ʪʦʣʴʢʦ ʠʤʠʪʠʨʫʝʪ ʟʘʧʘʜʥʳʡ ʩʦʚʨʝʤʝʥʥʳʡ ʪʘʥʝʮ, ʥʦ 

ʪʘʢʞʝ ʩʦʯʝʪʘʝʪ ʚ ʩʝʙʝ ʣʦʢʘʣʴʥʳʝ ʯʝʨʪʳ, ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʢʠʪʘʡʩʢʦʛʦ 

ʭʦʨʝʦʛʨʘʬʠʯʝʩʢʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʧʦ ʩʫʪʠ ʟʘ ʩʯʝʪ ʯʝʛʦ ʷʚʣʝʥʠʝ ʩʦʚʨʝʤʝʥʥʦʛʦ 

ʪʘʥʮʘ ʠ ʙʳʣʦ ʧʨʠʟʥʘʥʦ ʚ ʩʪʨʫʢʪʫʨʝ ʩʮʝʥʠʯʝʩʢʦʛʦ ʠʩʢʫʩʩʪʚʘ ʂʅʈ.  

ʏʞʘʥ ʐʫ ʍʵ ʪʘʢʞʝ ʧʦʜʯʝʨʢʥʫʣ, ʯʪʦ ʨʘʟʚʠʪʠʝ ʩʦʚʨʝʤʝʥʥʦʛʦ ʪʘʥʮʘ ʚ 

ʂʠʪʘʝ ʜʦʣʞʥʦ ʦʩʫʱʝʩʪʚʣʷʪʴʩʷ ʩ ʫʯʝʪʦʤ ʢʠʪʘʡʩʢʠʭ ʦʩʦʙʝʥʥʦʩʪʝʡ, ʙʳʪʴ 

ʦʩʥʦʚʘʥʦ ʥʘ ʧʦʣʥʦʤ ʧʦʛʣʦʱʝʥʠʠ ʠ ʫʥʘʩʣʝʜʦʚʘʥʠʠ ʢʠʪʘʡʩʢʠʭ ʪʘʥʮʝʚʘʣʴʥʳʭ 

ʪʨʘʜʠʮʠʡ [11]. ʇʦʜ ʚʣʠʷʥʠʝʤ ʵʪʦʛʦ ʤʥʦʛʠʝ ʪʘʥʮʦʨʳ ʂʅʈ ʩʪʨʝʤʷʪʩʷ 

ʧʨʦʜʚʠʛʘʪʴ ʧʝʨʝʜʦʚʳʝ ʪʝʭʥʠʢʠ ʠ ʠʜʝʠ ʩʦʚʨʝʤʝʥʥʦʡ ʭʦʨʝʦʛʨʘʬʠʠ ʚ 

ʩʧʝʮʠʬʠʯʝʩʢʦʤ ʢʠʪʘʡʩʢʦʤ ʢʫʣʴʪʫʨʥʦʤ ʢʦʥʪʝʢʩʪʝ. ʂʠʪʘʡʩʢʠʡ ʩʦʚʨʝʤʝʥʥʳʡ 

ʪʘʥʝʮ ʜʝʤʦʥʩʪʨʠʨʫʝʪ ʥʘʤ ʫʥʠʢʘʣʴʥʫʶ ʩʧʦʩʦʙʥʦʩʪʴ ʢ ʘʜʘʧʪʘʮʠʠ ʩʦʚʨʝʤʝʥʥʳʭ 
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ʪʝʭʥʠʢ ʠ ʬʦʨʤ ʭʦʨʝʦʛʨʘʬʠʠ ʢ ʵʩʪʝʪʠʯʝʩʢʠʤ ʚʢʫʩʘʤ ʠ ʢʫʣʴʪʫʨʥʳʤ 

ʧʨʝʜʧʦʯʪʝʥʠʷʤ ʢʠʪʘʡʩʢʦʛʦ ʟʨʠʪʝʣʷ, ʚʦʧʣʦʱʘʝʪ ʫʥʠʢʘʣʴʥʫʶ ʢʠʪʘʡʩʢʫʶ 

ʢʫʣʴʪʫʨʥʫʶ ʧʩʠʭʦʣʦʛʠʶ, ʥʘʨʘʚʥʝ ʩ ʢʦʩʤʦʧʦʣʠʪʠʯʝʩʢʠʤʠ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤʠ.  

ʆʜʥʘʢʦ, ʚ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠ, ʚ ʩʦʚʨʝʤʝʥʥʦʤ ʭʦʨʝʦʛʨʘʬʠʯʝʩʢʦʤ 

ʠʩʢʫʩʩʪʚʝ ʂʠʪʘʷ ʜʘʣʝʢʦ ʥʝ ʚʩʝ ʪʘʢ ʦʜʥʦʟʥʘʯʥʦ. ɺʤʝʩʪʝ ʩ ʧʨʦʮʝʩʩʦʤ 

ʢʠʪʘʡʩʢʦʡ ʤʦʜʝʨʥʠʟʘʮʠʠ, ʬʦʨʤʠʨʦʚʘʥʠʝʤ ʥʦʚʦʡ ʩʠʩʪʝʤʳ ʮʝʥʥʦʩʪʝʡ ʠ 

ʵʩʪʝʪʠʯʝʩʢʠʭ ʩʪʘʥʜʘʨʪʦʚ, ʤʥʦʛʠʝ ʢʨʠʪʠʢʠ ʠ ʠʩʢʫʩʩʪʚʦʚʝʜʳ ʚʳʩʢʘʟʳʚʘʶʪ 

ʦʙʝʩʧʦʢʦʝʥʥʦʩʪʴ ʪʝʤ, ʢʘʢʠʤ ʩʪʘʣ ʩʝʛʦʜʥʷ ʢʠʪʘʡʩʢʠʡ ʪʘʥʝʮ. ʂʘʢ ʫʞʝ ʙʳʣʦ 

ʦʪʤʝʯʝʥʦ, ʵʪʦ ʦʙʫʩʣʦʚʣʝʥʦ ʚ ʧʝʨʚʫʶ ʦʯʝʨʝʜʴ ʠʩʪʦʨʠʯʝʩʢʠʤʠ ʦʩʦʙʝʥʥʦʩʪʷʤʠ, 

ʢʦʛʜʘ ʢʠʪʘʡʩʢʘʷ ʥʘʮʠʷ ʩ ʦʜʥʦʡ ʩʪʦʨʦʥʳ, ʧʨʝʩʣʝʜʦʚʘʣʘ ʠ ʩʪʨʝʤʠʣʘʩʴ ʢ 

ʤʦʜʝʨʥʫ, ʘ ʩ ʜʨʫʛʦʡ ʩʪʦʨʦʥʳ ï ʚʩʝʤʠ ʩʠʣʘʤʠ ʩʦʧʨʦʪʠʚʣʷʣʘʩʴ ʝʤʫ.  

ʋʯʠʪʳʚʘʷ ʚʳʰʝʩʢʘʟʘʥʥʦʝ ʦʪʤʝʪʠʤ, ʚ ʢʠʪʘʡʩʢʦʤ ʦʙʱʝʩʪʚʝ ʥʝ ʙʳʣʦ 

ʟʘʤʝʯʝʥʦ ʨʝʟʢʦʛʦ ʠʣʠ ʘʛʨʝʩʩʠʚʥʦʛʦ ʧʨʦʪʠʚʦʩʪʦʷʥʠʷ ʩʦʚʨʝʤʝʥʥʦʡ ʵʩʪʝʪʠʢʠ ʠ 

ʩʦʮʠʘʣʴʥʦ-ʧʦʣʠʪʠʯʝʩʢʦʡ ʤʦʜʝʨʥʠʟʘʮʠʠ. ʂʘʢ ʩʯʠʪʘʝʪ ʠʟʚʝʩʪʥʳʡ ʘʥʛʣʠʡʩʢʠʡ 

ʩʦʮʠʦʣʦʛ ɿ. ɹʘʫʤʘʥ, ʟʘʧʘʜʥʦʝ ʩʦʦʙʱʝʩʪʚʦ ʚʦʪ ʫʞʝ ʚ ʪʝʯʝʥʠʝ ʜʣʠʪʝʣʴʥʦʛʦ 

ʚʨʝʤʝʥʠ ʧʨʝʙʳʚʘʝʪ ʚ ʩʦʩʪʦʷʥʠʠ ʧʨʦʜʦʣʞʘʶʱʝʛʦʩʷ ʥʘʧʨʷʞʝʥʠʷ, ʩʚʷʟʘʥʥʦʛʦ ʩ 

ʧʨʦʪʠʚʦʨʝʯʠʷʤʠ ʤʝʞʜʫ ʩʦʮʠʘʣʴʥʳʤ ʩʫʱʝʩʪʚʦʚʘʥʠʝʤ ʠ ʝʛʦ ʢʫʣʴʪʫʨʦʡ [1]. 

ʏʪʦ ʢʘʩʘʝʪʩʷ ʂʠʪʘʷ, ʪʦ ʟʜʝʩʴ ʩʢʦʨʝʝ ʧʨʦʠʩʭʦʜʠʪ çʥʘʩʣʝʜʦʚʘʥʠʝ ʠ ʨʘʟʚʠʪʠʝè, ʘ 

ʥʝ ʙʫʥʪ ʠ ʧʨʦʪʝʩʪ. ʂʠʪʘʡʩʢʠʝ ʭʦʨʝʦʛʨʘʬʳ ʚ ʩʚʦʝʤ ʪʚʦʨʯʝʩʪʚʝ ʦʙʲʝʜʠʥʷʶʪ 

ʚʦʝʜʠʥʦ ʩʪʠʣʠ ʠ ʪʝʭʥʠʢʠ ʩʦʚʨʝʤʝʥʥʦʛʦ ʪʘʥʮʘ ʩ ʪʘʢ ʥʘʟʳʚʘʝʤʳʤʠ ʵʣʝʤʝʥʪʘʤʠ 

ʢʠʪʘʡʩʢʦʛʦ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʪʘʥʮʘ, ʚʳʩʪʨʘʠʚʘʷ ʩʚʷʟʴ ʤʝʞʜʫ ʥʦʚʦʡ 

ʨʝʘʣʴʥʦʩʪʴʶ ʠ ʪʨʘʜʠʮʠʷʤʠ.  

ɺ ʜʝʢʘʙʨʝ 2001 ʛʦʜʘ ʂʠʪʘʡ ʦʬʠʮʠʘʣʴʥʦ ʚʩʪʫʧʠʣ ʚʦ ɺʩʝʤʠʨʥʫʶ 

ʪʦʨʛʦʚʫʶ ʦʨʛʘʥʠʟʘʮʠʶ (ɺʊʆ), ʯʪʦ ʧʨʠʚʥʝʩʣʦ ʚ ʩʪʨʘʥʫ ʘʢʪʠʚʥʫʶ 

ʛʣʦʙʘʣʠʟʘʮʠʶ. ɺ ʨʝʟʫʣʴʪʘʪʝ ʵʪʦʛʦ ʥʝʦʙʭʦʜʠʤʦʩʪʴ ʦʙʝʩʧʝʯʝʥʠʷ ʙʘʣʘʥʩʘ 

ʤʝʞʜʫ ʛʣʦʙʘʣʴʥʳʤ ʠ ʣʦʢʘʣʴʥʳʤ ʦʙʦʩʪʨʠʣʘʩʴ ʝʱʝ ʙʦʣʴʰʝ, ʯʝʤ ʢʦʛʜʘ-ʣʠʙʦ. 

ʊʘʢ, ʢʠʪʘʡʩʢʦʝ ʦʙʱʝʩʪʚʦ ʙʳʣʦ ʧʦʩʪʘʚʣʝʥʦ ʧʝʨʝʜ ʥʝʩʢʦʣʴʢʠʤʠ ʙʠʥʘʨʥʳʤʠ 

ʚʳʙʦʨʘʤʠ: ʪʨʘʜʠʮʠʦʥʥʘʷ ʢʫʣʴʪʫʨʘ ʧʨʦʪʠʚ ʩʦʚʨʝʤʝʥʥʦʡ, ʵʣʠʪʥʘʷ ʢʫʣʴʪʫʨʘ 
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ʧʨʦʪʠʚ ʩʳʨʴʝʚʦʡ ʵʢʦʥʦʤʠʢʠ ʠ, ʩʦʙʩʪʚʝʥʥʦ, ʛʣʦʙʘʣʠʟʘʮʠʷ ʧʨʦʪʠʚ 

ʣʦʢʘʣʠʟʘʮʠʠ.  

ʀʤʝʷ ʠʟʥʘʯʘʣʴʥʦ ʚʥʝʰʥʝʝ ʧʨʦʠʩʭʦʞʜʝʥʠʝ, ʩʦʚʨʝʤʝʥʥʳʡ ʪʘʥʝʮ ʚ ʂʠʪʘʝ 

ʩʪʘʣ ʦʪʨʘʞʝʥʠʝʤ ʞʝʣʘʥʠʷ ʢʠʪʘʡʩʢʠʡ ʪʘʥʮʦʨʦʚ ʚʦʧʣʦʱʘʪʴ ʚ ʩʚʦʝʤ ʪʚʦʨʯʝʩʪʚʝ 

ʥʦʚʳʝ ʦʙʨʘʟʳ, ʨʘʟʚʠʚʘʪʴ ʢʘʨʜʠʥʘʣʴʥʦ ʜʨʫʛʦʡ ʧʦʜʭʦʜ ʢ ʜʚʠʞʝʥʠʷʤ. ʇʦ 

ʤʥʝʥʠʶ ʊʘʦ ʎʟʠʥ ʐʵ, ʚʩʝ ʝʱʝ ʥʝ ʜʦ ʢʦʥʮʘ ʦʧʨʘʚʜʘʥʥʳʤ ʷʚʣʷʝʪʩʷ ʨʘʟʜʝʣʝʥʠʝ 

ʜʘʥʥʳʭ ʜʚʫʭ ʪʘʥʮʝʚʘʣʴʥʳʭ ʬʦʨʤ, ʢʘʢ ʥʝʟʘʚʠʩʠʤʳʭ ʠ ʦʪʜʝʣʴʥʦ 

ʩʫʱʝʩʪʚʫʶʱʠʭ ʚ ʢʠʪʘʡʩʢʦʤ ʭʦʨʝʦʛʨʘʬʠʯʝʩʢʦʤ ʠʩʢʫʩʩʪʚʝ [10]. ɺ ʨʝʟʫʣʴʪʘʪʝ 

ʚʣʠʷʥʠʷ ʩʦʚʨʝʤʝʥʥʦʛʦ ʪʘʥʮʘ ʧʨʦʠʟʦʰʣʘ ʛʠʙʨʠʜʠʟʘʮʠʷ ʢʠʪʘʡʩʢʦʛʦ 

ʭʦʨʝʦʛʨʘʬʠʯʝʩʢʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʥʘʜʝʣʝʥʠʝ ʝʛʦ ʥʦʚʳʤʠ ʵʩʪʝʪʠʯʝʩʢʠʤʠ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤʠ. ɿʘ ʩʯʝʪ ʧʝʨʝʧʣʝʪʝʥʠʷ ʥʘʯʘʣ ʢʣʘʩʩʠʯʝʩʢʦʛʦ ʠ ʩʦʚʨʝʤʝʥʥʦʛʦ 

ʩʪʠʣʝʡ ʚ ʪʘʥʮʝʚʘʣʴʥʦʤ ʠʩʢʫʩʩʪʚʝ ʂʠʪʘʷ, ʩʦʟʜʘʶʪʩʷ ʥʦʚʳʝ ʦʙʱʠʝ ʪʝʤʳ ʠ 

ʵʤʦʮʠʠ, ʨʘʟʤʳʚʘʶʪʩʷ ʛʨʘʥʠ ʠ ʬʦʨʤʳ ʜʚʠʞʝʥʠʡ. 

ɺʳʰʝʩʢʘʟʘʥʥʦʝ ʥʘʪʘʣʢʠʚʘʝʪ ʥʘ ʚʧʦʣʥʝ ʟʘʢʦʥʦʤʝʨʥʳʡ ʚʦʧʨʦʩ: ʷʚʣʷʶʪʩʷ 

ʣʠ ʦʜʠʥʘʢʦʚʳʤʠ ʮʝʥʥʦʩʪʠ ʢʠʪʘʡʩʢʦʡ ʠ ʟʘʧʘʜʥʦʡ ʠʥʪʝʨʧʨʝʪʘʮʠʠ 

ʩʦʚʨʝʤʝʥʥʦʛʦ ʪʘʥʮʘ? ʅʘʩʢʦʣʴʢʦ ʯʝʪʢʦ ʧʨʦʷʚʣʷʶʪʩʷ ʛʨʘʥʠʮʳ ʨʘʟʜʝʣʝʥʠʷ 

ʢʣʘʩʩʠʯʝʩʢʦʛʦ ʠ ʩʦʚʨʝʤʝʥʥʦʛʦ ʪʘʥʮʘ ʚ ʂʠʪʘʝ, ʘ ʪʘʢʞʝ ʢʘʢʦʚʘ ʚʝʨʦʷʪʥʦʩʪʴ 

ʩʦʭʨʘʥʝʥʠʷ ʢʫʣʴʪʫʨʥʦʡ ʩʘʤʦʙʳʪʥʦʩʪʠ ʢʠʪʘʡʩʢʦʛʦ ʭʦʨʝʦʛʨʘʬʠʯʝʩʢʦʛʦ 

ʠʩʢʫʩʩʪʚʘ ʚ ʫʩʣʦʚʠʷʭ ʛʣʦʙʘʣʠʟʘʮʠʠ ʠ ʢʦʩʤʦʧʦʣʠʪʠʟʘʮʠʠ? 

ʆʯʝʚʠʜʥʦ, ʯʪʦ ʧʦ ʩʚʦʝʡ ʪʨʘʝʢʪʦʨʠʠ ʨʘʟʚʠʪʠʷ ʠ ʚʥʫʪʨʝʥʥʝʡ ʣʦʛʠʢʝ, 

ʢʠʪʘʡʩʢʠʡ ʩʦʚʨʝʤʝʥʥʳʡ ʪʘʥʝʮ ʦʪʣʠʯʘʝʪʩʷ ʦʪ ʪʦʛʦ, ʯʪʦ ʩʝʛʦʜʥʷ ʩʯʠʪʘʝʪʩʷ 

çʤʦʜʝʨʥʦʤè ʚ ʟʘʧʘʜʥʦʤ ʪʘʥʮʝʚʘʣʴʥʦʤ ʠʩʢʫʩʩʪʚʝ. ʆʩʦʙʝʥʥʦʩʪʴ ʢʫʣʴʪʫʨʥʦʡ 

ʩʦʩʪʘʚʣʷʶʱʝʡ ʘʟʠʘʪʩʢʦʡ ʩʦʚʨʝʤʝʥʥʦʩʪʠ, ʧʦ ʟʘʷʚʣʝʥʠʷʤ ʏʝʥ ʗ ʇʠʥ, 

ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʪʦʤ, ʯʪʦ ʜʣʷ ʥʝʝ ʭʘʨʘʢʪʝʨʥʘ ʜʠʥʘʤʠʢʘ ʜʠʘʣʝʢʪʠʯʝʩʢʦʛʦ 

ʜʫʘʣʠʟʤʘ: ʧʦʠʩʢʠ ʥʘʮʠʦʥʘʣʴʥʦʡ, ʠʥʜʠʚʠʜʫʘʣʴʥʦʡ ʠʜʝʥʪʠʯʥʦʩʪʠ; ʩʪʨʝʤʣʝʥʠʝ 

ʢ ʛʣʦʙʘʣʠʟʘʮʠʠ ʠ ʢʦʨʝʥʠʟʘʮʠʠ; ʪʨʘʜʠʮʠʦʥʥʦʩʪʴ ʠ ʩʦʚʨʝʤʝʥʥʦʩʪʴ ʧʦʣʝʤʠʢʠ, ʘ 

ʪʘʢʞʝ ʧʦʩʪʦʷʥʥʳʝ ʜʠʘʣʦʛʠ ʠ ʧʝʨʝʛʦʚʦʨʳ ʤʝʞʜʫ ʜʘʥʥʳʤʠ ʜʚʦʡʩʪʚʝʥʥʳʤʠ 

ʩʪʨʫʢʪʫʨʘʤʠ [3]. ʇʨʠ ʵʪʦʤ, ʦʜʥʦʡ ʠʟ ʧʨʠʯʠʥ ʵʪʦʛʦ ʷʚʣʷʝʪʩʷ ʚʥʝʰʥʝʝ ʚʣʠʷʥʠʝ 
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ʥʘ ʂʠʪʘʡ, ʚ ʪʦʤ ʯʠʩʣʝ, ʩʦ ʩʪʦʨʦʥʳ ʟʘʧʘʜʥʦʛʦ ʩʦʚʨʝʤʝʥʥʦʛʦ 

ʭʦʨʝʦʛʨʘʬʠʯʝʩʢʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʯʪʦ ʧʦʨʦʞʜʘʝʪ ʧʨʦʪʠʚʦʨʝʯʠʝ ʤʝʞʜʫ 

ʨʘʮʠʦʥʘʣʴʥʦʩʪʴʶ ʠ ʢʫʣʴʪʫʨʥʦʡ ʜʫʭʦʚʥʦʩʪʴʶ, ʤʝʞʜʫ ʦʧʳʪʦʤ ʚʥʝʰʥʝʛʦ ʤʠʨʘ 

ʠ ʤʝʩʪʥʳʤ ʦʧʳʪʦʤ, ʤʝʞʜʫ ʪʨʘʜʠʮʠʦʥʥʦʡ ʢʫʣʴʪʫʨʦʡ ʠ ʩʦʚʨʝʤʝʥʥʦʩʪʴʶ.  

ɺʤʝʩʪʝ ʩ ʪʝʤ, ʝʩʣʠ ʜʝʪʘʣʴʥʦ ʧʦʩʤʦʪʨʝʪʴ ʥʘ ʧʦʩʪʘʥʦʚʢʠ ʩʦʚʨʝʤʝʥʥʳʭ 

ʢʠʪʘʡʩʢʠʭ ʭʦʨʝʦʛʨʘʬʦʚ, ʪʦ ʥʝʣʴʟʷ ʥʝ ʟʘʤʝʪʠʪʴ ʠʭ ʩʪʨʝʤʣʝʥʠʝ ʩʦʭʨʘʥʠʪʴ 

ʫʥʠʢʘʣʴʥʦʩʪʴ ʥʘʮʠʦʥʘʣʴʥʦʡ ʢʫʣʴʪʫʨʳ ʚ ʰʠʨʦʢʦʤ ʢʦʥʪʝʢʩʪʝ ʛʣʦʙʘʣʠʟʘʮʠʠ. 

ʉʦʚʨʝʤʝʥʥʳʡ ʠʩʩʣʝʜʦʚʘʪʝʣʴ ɼʞ. ʍʘʩʠʥʪʦ ʚ ʨʝʟʫʣʴʪʘʪʝ ʤʥʦʛʦʣʝʪʥʠʭ 

ʥʘʙʣʶʜʝʥʠʡ ʠ ʧʦʩʪʠʞʝʥʠʷ ʩʦʚʨʝʤʝʥʥʦʛʦ ʪʘʥʮʘ ʚ ʖʛʦ-ɺʦʩʪʦʯʥʦʡ ɸʟʠʠ, 

ʧʨʠʰʝʣ ʢ ʚʳʚʦʜʫ, ʯʪʦ ʜʣʷ ʥʳʥʝʰʥʠʭ ʭʦʨʝʦʛʨʘʬʦʚ ʩʦʚʨʝʤʝʥʥʳʡ ʪʘʥʝʮ 

ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʥʝ ʩʪʦʣʴʢʦ ʬʦʨʤʦʡ, ʩʢʦʣʴʢʦ ʧʨʦʮʝʩʩʦʤ, ʩʧʦʩʦʙʦʤ 

ʧʦʩʪʘʥʦʚʢʠ, ʥʦʚʳʤ ʫʥʠʢʘʣʴʥʳʤ ʠʥʩʪʨʫʤʝʥʪʦʤ ʨʘʙʦʪʳ ʠ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ [5].  

ʇʦʜʜʝʨʞʠʚʘʷ ʪʘʢʫʶ ʧʦʟʠʮʠʶ, ʤʳ ʤʦʞʝʤ ʜʦʙʘʚʠʪʴ, ʯʪʦ ʚ ʢʠʪʘʡʩʢʦʡ 

ʭʦʨʝʦʛʨʘʬʠʠ ʩʝʛʦʜʥʷ ʚ ʨʘʤʢʘʭ ʤʦʜʝʨʥʠʟʘʮʠʠ ʠ ʩʝʨʴʝʟʥʦʛʦ ʧʝʨʝʦʩʤʳʩʣʝʥʠʷ 

ʚʦʝʜʠʥʦ ʩʤʝʰʠʚʘʶʪʩʷ ʪʨʘʜʠʮʠʦʥʥʳʝ ʠ ʠʥʥʦʚʘʮʠʦʥʥʳʝ ʵʣʝʤʝʥʪʳ. 

ʉʦʚʨʝʤʝʥʥʳʡ ʪʘʥʝʮ ʚ ʟʘʧʘʜʥʳʭ ʩʪʨʘʥʘʭ ʚ ʙʦʣʴʰʠʥʩʪʚʝ ʩʚʦʝʤ ʜʝʤʦʥʩʪʨʠʨʫʝʪ 

ʦʪʢʘʟ ʦʪ ʢʣʘʩʩʠʯʝʩʢʠʭ ʪʨʘʜʠʮʠʡ. ʅʝʢʦʪʦʨʳʝ ʠʩʩʣʝʜʦʚʘʪʝʣʠ ʠʩʢʫʩʩʪʚʘ ʜʘʞʝ 

ʩʢʣʦʥʥʳ ʠʨʦʥʠʟʠʨʦʚʘʪʴ ʪʨʘʜʠʮʠʶ, ʢʘʢ ʚʝʜʫʱʠʡ ʧʨʠʥʮʠʧ ʩʦʚʨʝʤʝʥʥʦʩʪʠ. 

ʊʘʢʦʛʦ ʚʟʛʣʷʜʘ ʥʘ ʜʘʥʥʳʝ ʷʚʣʝʥʠʷ ʧʨʠʜʝʨʞʠʚʘʣʠʩʴ, ʚ ʯʘʩʪʥʦʩʪʠ, 

ʚʳʜʘʶʱʠʝʩʷ ʘʤʝʨʠʢʘʥʩʢʠʝ ʪʘʥʮʦʚʱʠʢʠ ʠ ʭʦʨʝʦʛʨʘʬʳ ʄ. ɻʨʵʤ ʠ 

ʄ. ʂʘʥʥʠʥʛʝʤ [2]. ʅʦ ʚ ʦʪʣʠʯʠʝ ʦʪ ʟʘʧʘʜʥʳʭ ʪʝʥʜʝʥʮʠʡ, ʩʦʚʨʝʤʝʥʥʳʝ 

ʢʠʪʘʡʩʢʠʝ ʭʦʨʝʦʛʨʘʬʳ ʩʯʠʪʘʶʪ, ʯʪʦ ʧʦʜʦʙʥʳʡ ʧʦʜʭʦʜ ʢʨʘʡʥʦʩʪʝʡ ʠ ʙʫʥʪʘ ʥʝ 

ʷʚʣʷʝʪʩʷ ʨʫʢʦʚʦʜʷʱʠʤ ʠ ʝʜʠʥʩʪʚʝʥʥʳʤ ʧʨʠʥʮʠʧʦʤ ʨʘʟʚʠʪʠʷ 

ʭʦʨʝʦʛʨʘʬʠʯʝʩʢʦʛʦ ʠʩʢʫʩʩʪʚʘ. ʂʠʪʘʡʩʢʠʝ ʪʘʥʮʦʨʳ ʚ ʩʚʦʝʤ ʪʚʦʨʯʝʩʪʚʝ 

ʚʩʷʯʝʩʢʠ ʩʪʨʝʤʷʪʩʷ ʢ ʧʦʜʜʝʨʞʘʥʠʶ ʛʘʨʤʦʥʠʯʥʦʡ ʩʚʷʟʠ ʤʝʞʜʫ ʪʨʘʜʠʮʠʝʡ ʠ 

ʩʦʚʨʝʤʝʥʥʦʩʪʴʶ. ɺ ʨʘʤʢʘʭ ʜʘʥʥʦʛʦ ʘʩʧʝʢʪʘ ʢʠʪʘʡʩʢʠʡ ʩʦʚʨʝʤʝʥʥʳʡ ʪʘʥʝʮ 

ʥʘʤʝʨʝʥʥʦ ʟʘʠʤʩʪʚʫʝʪ ʵʣʝʤʝʥʪʳ ʪʨʘʜʠʮʠʦʥʥʦʡ ʢʠʪʘʡʩʢʦʡ ʢʫʣʴʪʫʨʳ, 

ʦʪʜʝʣʴʥʳʝ ʢʦʤʧʦʥʝʥʪʳ ʢʠʪʘʡʩʢʦʛʦ ʢʣʘʩʩʠʯʝʩʢʦʛʦ ʪʘʥʮʘ ʚ ʨʘʩʰʠʨʝʥʥʦʤ ʚʠʜʝ, 
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ʘ ʪʘʢʞʝ ʜʝʤʦʥʩʪʨʠʨʫʝʪ ʨʘʟʚʝʨʪʳʚʘʥʠʝ çʪʨʘʜʠʮʠʦʥʥʳʭè ʛʨʘʥʠʮ. ʊʘʢ, 

ʩʦʙʩʪʚʝʥʥʦ, ʠʤʝʥʥʦ ʚ ʨʝʟʫʣʴʪʘʪʝ ʵʪʦʛʦ ʠ ʚʦʟʥʠʢʘʝʪ ʜʘʥʥʘʷ ʢʘʪʝʛʦʨʠʘʣʴʥʘʷ 

ʥʝʦʧʨʝʜʝʣʝʥʥʦʩʪʴ ʦʪʥʦʩʠʪʝʣʴʥʦ ʩʘʤʦʛʦ ʧʦʥʷʪʠʷ çʢʠʪʘʡʩʢʠʡ ʩʦʚʨʝʤʝʥʥʳʡ 

ʪʘʥʝʮè.  

ɺʤʝʩʪʝ ʩ ʪʝʤ, ʜʣʷ ʬʦʨʤ ʢʠʪʘʡʩʢʦʛʦ ʤʦʜʝʨʥʘ ʠ ʩʦʚʨʝʤʝʥʥʦʛʦ ʪʘʥʮʘ 

ʭʘʨʘʢʪʝʨʥʳ ʠ ʩʚʦʠ ʪʦʯʢʠ ʧʝʨʝʩʝʯʝʥʠʷ, ʢʘʩʘʶʱʠʝʩʷ ʧʨʝʞʜʝ ʚʩʝʛʦ ʜʚʠʞʝʥʠʡ 

ʪʝʣʘ, ʩʪʨʝʤʣʝʥʠʷ ʦʩʚʦʙʦʜʠʪʴ ʠ ʨʘʜʠʢʘʣʠʟʠʨʦʚʘʪʴ ʬʦʨʤʫ. ɺ ʩʦʚʨʝʤʝʥʥʦʡ 

ʭʦʨʝʦʛʨʘʬʠʠ ʢʠʪʘʡʩʢʠʝ ʪʘʥʮʦʨʳ ʠʩʧʦʣʴʟʫʶʪ ʩʦʚʝʨʰʝʥʥʦ ʥʦʚʳʝ ʚʠʟʫʘʣʴʥʳʝ 

ʵʬʬʝʢʪʳ ʠ ʵʣʝʤʝʥʪʳ, ʢʦʪʦʨʳʝ ʧʦʟʚʦʣʷʶʪ ʩʦʟʜʘʚʘʪʴ ʠʤ ʥʝʟʘʙʳʚʘʝʤʳʝ ʰʦʫ.  

ʃʠʥ ʂ. ʩʯʠʪʘʝʪ, ʯʪʦ ʦʜʥʠʤ ʠʟ ʧʨʠʤʝʨʦʚ ʨʝʘʣʠʟʘʮʠʠ ʩʦʚʨʝʤʝʥʥʦʡ 

ʭʦʨʝʦʛʨʘʬʠʠ ʚ ʂʠʪʘʝ ʤʦʞʝʪ ʧʦʩʣʫʞʠʪʴ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʡ ʪʘʥʮʝʚʘʣʴʥʳʡ 

ʢʦʣʣʝʢʪʠʚ ʧʦʜ ʥʘʟʚʘʥʠʝʤ çBeijing Danceè (LDTX) [6]. ɼʘʥʥʘʷ ʛʨʫʧʧʘ ʙʳʣʘ 

ʦʨʛʘʥʠʟʦʚʘʥʘ ʥʝʧʨʘʚʠʪʝʣʴʩʪʚʝʥʥʦʡ ʦʨʛʘʥʠʟʘʮʠʝʡ ʚʦ ʚʨʝʤʝʥʘ ʘʢʪʠʚʥʳʭ 

ʢʫʣʴʪʫʨʥʳʭ ʠʟʤʝʥʝʥʠʡ ï ʚ 2005 ʛʦʜʫ. LDTX ʚ ʧʝʨʝʚʦʜʝ ʩ ʢʠʪʘʡʩʢʦʛʦ ʷʟʳʢʘ 

ʦʟʥʘʯʘʝʪ çɻʨʦʤʦʚʦʡ ʨʦʢ ʧʦʜ ʥʝʙʝʩʘʤʠè. ʊʘʥʮʝʚʘʣʴʥʳʡ ʢʦʣʣʝʢʪʠʚ çBeijing 

Danceè ʩʪʘʣ ʦʜʥʠʤ ʠʟ ʛʣʘʚʥʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ ʥʘ ʧʫʪʠ ʨʘʟʚʠʪʠʷ ʩʦʚʨʝʤʝʥʥʦʛʦ 

ʪʘʥʮʘ ʚ ʂʠʪʘʝ. ʊʝʤʳ ʠ ʩʶʞʝʪʳ, ʢʦʪʦʨʳʝ ʚʦʧʣʦʱʘʶʪʩʷ ʚ ʪʘʥʮʝʚʘʣʴʥʳʭ 

ʧʨʝʜʩʪʘʚʣʝʥʠʷʭ ʛʨʫʧʧʳ, ʢʘʨʜʠʥʘʣʴʥʦ ʦʪʣʠʯʘʶʪʩʷ ʦʪ ʪʨʘʜʠʮʠʦʥʥʳʭ ʪʘʥʮʝʚ 

ʧʨʦʰʣʦʛʦ, ʧʨʝʞʜʝ ʚʩʝʛʦ, ʩʚʦʝʡ ʘʙʩʪʨʘʢʪʥʦʩʪʴʶ ʠ ʦʪʢʨʳʪʦʩʪʴʶ. ɺʤʝʩʪʦ ʪʦʛʦ, 

ʯʪʦʙʳ ʘʢʮʝʥʪʠʨʦʚʘʪʴ ʚʥʠʤʘʥʠʝ ʥʘ ʢʫʣʴʪʫʨʥʳʭ ʠ ʠʩʪʦʨʠʯʝʩʢʠʭ ʘʩʧʝʢʪʘʭ 

ʂʠʪʘʷ, ʪʘʥʮʝʚʘʣʴʥʘʷ ʛʨʫʧʧʘ ʩʪʨʝʤʠʪʩʷ ʢ ʜʝʤʦʥʩʪʨʘʮʠʠ ʠʥʥʦʚʘʮʠʦʥʥʳʭ ʠʜʝʡ 

ʠ ʵʤʦʮʠʡ ʥʘ ʩʮʝʥʝ, ʦʩʪʘʚʣʷʷ ʤʝʩʪʦ ʜʣʷ ʩʦʙʩʪʚʝʥʥʳʭ ʠʥʪʝʨʧʨʝʪʘʮʠʡ ʧʫʙʣʠʢʠ 

[6].  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʚ ʫʩʣʦʚʠʷʭ XXI ʚʝʢʘ ʢʠʪʘʡʩʢʦʝ ʦʙʱʝʩʪʚʦ 

ʜʝʤʦʥʩʪʨʠʨʫʝʪ ʨʘʟʚʠʪʠʝ ʜʠʘʣʝʢʪʠʯʝʩʢʠʭ ʦʪʥʦʰʝʥʠʡ ʤʝʞʜʫ ʪʨʘʜʠʮʠʷʤʠ ʠ 

ʩʦʚʨʝʤʝʥʥʦʩʪʴʶ. ʕʪʘ ʞʝ ʪʝʥʜʝʥʮʠʷ ʧʨʠʩʫʱʘ ʠ ʭʦʨʝʦʛʨʘʬʠʯʝʩʢʦʤʫ ʠʩʢʫʩʩʪʚʫ 

ʚ ʂʠʪʘʝ, ʜʣʷ ʢʦʪʦʨʦʛʦ ʭʘʨʘʢʪʝʨʥʘ ʛʠʙʨʠʜʠʟʘʮʠʷ. ʇʦ ʩʚʦʝʤʫ ʭʘʨʘʢʪʝʨʫ 

ʩʦʚʨʝʤʝʥʥʳʡ ʪʘʥʝʮ ʚ ʂʠʪʘʝ ʚʢʣʶʯʘʝʪ ʚ ʩʝʙʷ ʵʣʝʤʝʥʪʳ ʢʣʘʩʩʠʯʝʩʢʦʛʦ, 
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ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʭʦʨʝʦʛʨʘʬʠʯʝʩʢʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʚ ʠʭ ʚʟʘʠʤʦʩʚʷʟʠ ʩ ʯʝʨʪʘʤʠ 

ʟʘʧʘʜʥʦʛʦ ʤʦʜʝʨʥʘ. ʋʯʝʪ ʪʨʘʜʠʮʠʡ ʠ ʩʦʚʨʝʤʝʥʥʦʩʪʠ ʚ ʢʠʪʘʡʩʢʦʤ 

ʪʘʥʮʝʚʘʣʴʥʦʤ ʩʦʦʙʱʝʩʪʚʝ ʧʨʦʷʚʣʷʝʪʩʷ ʚ ʧʝʨʚʫʶ ʦʯʝʨʝʜʴ ʚ ʙʝʨʝʞʥʦʤ 

ʥʘʩʣʝʜʦʚʘʥʠʠ ʪʨʘʜʠʮʠʡ ʠ ʪʚʦʨʯʝʩʢʦʡ ʪʨʘʥʩʬʦʨʤʘʮʠʠ ʪʘʥʮʝʚʘʣʴʥʳʭ ʬʦʨʤ.  

ɺ ʩʚʷʟʠ ʩ ʵʪʠʤ, ʚ ʭʦʨʝʦʛʨʘʬʠʯʝʩʢʦʤ ʠʩʢʫʩʩʪʚʝ ʂʠʪʘʷ XXI ʚʝʢʘ, ʤʦʞʥʦ 

ʚʳʜʝʣʠʪʴ ʜʚʝ ʢʣʶʯʝʚʳʝ ʪʝʥʜʝʥʮʠʠ:  

ɺʦ-ʧʝʨʚʳʭ, ʪʚʦʨʯʝʩʪʚʦ ʢʠʪʘʡʩʢʠʭ ʭʦʨʝʦʛʨʘʬʦʚ ʦʨʠʝʥʪʠʨʦʚʘʥʦ ʥʘ 

ʜʦʩʪʠʞʝʥʠʝ ʵʩʪʝʪʠʯʝʩʢʦʡ ʘʚʪʦʥʦʤʠʠ ʠ ʚʳʨʘʞʝʥʠʝ ʠʥʜʠʚʠʜʫʘʣʴʥʦʩʪʠ. ɺ 

ʩʦʚʨʝʤʝʥʥʦʤ ʪʘʥʮʝ ʢʠʪʘʡʩʢʠʝ ʤʘʩʪʝʨʘ ʜʝʤʦʥʩʪʨʠʨʫʶʪ ʩʤʝʣʦʩʪʴ 

ʦʪʥʦʩʠʪʝʣʴʥʦ ʚʚʝʜʝʥʠʷ ʥʦʚʰʝʩʪʚ, ʧʦʟʠʪʠʚʥʦʝ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʧʝʨʝʜʦʚʳʭ 

ʟʘʧʘʜʥʳʭ ʠʜʝʡ ʠ ʦʧʳʪʘ, ʘ ʪʘʢʞʝ ʩʧʦʩʦʙʥʦʩʪʴ ʚʳʩʪʨʘʠʚʘʪʴ ʧʦʣʥʦʮʝʥʥʳʡ 

ʛʘʨʤʦʥʠʯʥʳʡ ʜʠʘʣʦʛ ʩ ʟʘʧʘʜʥʳʤ ʪʘʥʮʝʚʘʣʴʥʳʤ ʠʩʢʫʩʩʪʚʦʤ. 

ɺʦ-ʚʪʦʨʳʭ, ʚ ʩʦʚʨʝʤʝʥʥʦʤ ʢʠʪʘʡʩʢʦʤ ʭʦʨʝʦʛʨʘʬʠʯʝʩʢʦʤ ʠʩʢʫʩʩʪʚʝ 

ʥʘʭʦʜʷʪ ʩʚʦʝ ʦʪʨʘʞʝʥʠʝ ʪʨʘʥʩʬʦʨʤʘʮʠʦʥʥʳʝ ʧʨʦʮʝʩʩʳ ʪʨʘʜʠʮʠʦʥʥʦʡ 

ʢʫʣʴʪʫʨʳ, ʠʟʤʝʥʷʶʱʝʡʩʷ ʧʦʜ ʚʣʠʷʥʠʝʤ ʩʦʮʠʘʣʴʥʦʡ ʩʦʚʨʝʤʝʥʥʦʩʪʠ ʠ 

ʠʥʥʦʚʘʮʠʦʥʥʦʡ ʵʩʪʝʪʠʯʝʩʢʦʡ ʤʦʨʬʦʣʦʛʠʠ. 

ɺ ʮʝʣʦʤ ʞʝ, ʨʝʟʶʤʠʨʫʷ ʧʨʦʚʝʜʝʥʥʳʡ ʘʥʘʣʠʟ, ʩʣʝʜʫʝʪ ʧʦʜʯʝʨʢʥʫʪʴ, ʯʪʦ 

ʢʠʪʘʡʩʢʦʝ ʩʦʚʨʝʤʝʥʥʦʝ ʭʦʨʝʦʛʨʘʬʠʯʝʩʢʦʝ ʠʩʢʫʩʩʪʚʦ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ 

ʫʥʠʢʘʣʴʥʦʝ ʩʦʮʠʦʢʫʣʴʪʫʨʥʦʝ ʷʚʣʝʥʠʝ, ʚʦʟʥʠʢʰʝʝ ʚ ʨʝʟʫʣʴʪʘʪʝ 

ʦʙʱʝʩʪʚʝʥʥʦʛʦ ʟʘʧʨʦʩʘ. ʅʝʩʤʦʪʨʷ ʥʘ ʚʩʝ ʩʚʦʠ ʥʦʚʰʝʩʪʚʘ ʠ ʠʥʥʦʚʘʮʠʠ, ʦʥʦ ʚ 

ʙʦʣʴʰʠʥʩʪʚʝ ʩʚʦʝʤ ʷʚʣʷʝʪʩʷ ʦʣʠʮʝʪʚʦʨʝʥʠʝʤ ʪʨʘʜʠʮʠʡ ʂʠʪʘʷ. ʊʝʤʳ ʠ 

ʩʦʜʝʨʞʘʥʠʝ ʧʦʩʪʘʥʦʚʦʢ ʩʦʚʨʝʤʝʥʥʳʭ ʢʠʪʘʡʩʢʠʭ ʪʘʥʮʝʚ ʦʩʪʘʶʪʩʷ ʙʣʠʟʢʠʤʠ ʢ 

ʪʨʘʜʠʮʠʦʥʥʦʤʫ ʠʩʢʫʩʩʪʚʫ, ʥʝʩʤʦʪʨʷ ʥʘ ʪʦ, ʯʪʦ ʥʦʩʷʪ ʙʦʣʝʝ ʩʚʦʙʦʜʥʳʡ, 

ʘʙʩʪʨʘʢʪʥʳʡ ʠ ʜʨʘʤʘʪʠʯʥʳʡ ʭʘʨʘʢʪʝʨ.  
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ˡ˕˘˛˞˛ˡ˞˗ˍˬ ˗˛˚ˣ˒˜ˣ˕ˬ ˥˕ ˏ ˙ˠ˔˨˗ˍ˘˩˚˛˙ 

˕˞˗ˠ˞˞˟ˏ˒ ˗˕˟ˍˬ 

ɸʥʥʦʪʘʮʠʷ. ʉʪʘʪʴʷ ʧʦʩʚʷʱʝʥʘ ʨʘʩʩʤʦʪʨʝʥʠʶ ʬʠʣʦʩʦʬʩʢʦ-ʵʩʪʝʪʠʯʝʩʢʦʡ 

ʢʦʥʮʝʧʮʠʠ ʐʠʚʦ ʚʟʘʠʤʦʩʚʷʟʠ ʩ ʩʦʚʨʝʤʝʥʥʦʡ ʢʠʪʘʡʩʢʦʡ ʤʫʟʳʢʦʡ. ɼʘʸʪʩʷ 

ʪʝʨʤʠʥʦʣʦʛʠʯʝʩʢʦʝ ʦʙʲʷʩʥʝʥʠʝ ʵʪʦʛʦ ʪʝʨʤʠʥʘ ʩ ʧʦʟʠʮʠʠ ʪʚʦʨʯʝʩʢʦʡ 

ʢʦʤʧʦʟʠʪʦʨʩʢʦʡ ʚʦʣʠ. ʆʪʤʝʯʘʝʪʩʷ, ʯʪʦ ʩʦʚʨʝʤʝʥʥʳʝ ʢʦʤʧʦʟʠʪʦʨʳ ʂʠʪʘʷ 

ʩʦʟʜʘʣʠ ʥʦʚʳʡ ʞʘʥʨ ï ʢʘʤʝʨʥʘʷ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʘʷ ʤʫʟʳʢʘ ʝʚʨʦʧʝʡʩʢʦʛʦ 

ʦʙʨʘʟʮʘ ʧʦ ʬʦʨʤʝ (ʪʨʠʦ, ʢʚʘʨʪʝʪʳ, ʢʚʠʥʪʝʪʳ), ʧʦ ʤʫʟʳʢʘʣʴʥʦʤʫ 

ʩʦʜʝʨʞʘʥʠʶʠ ʭʫʜʦʞʝʩʪʚʝʥʥʳʤ ʦʙʨʘʟʘʤ ʥʝ ʧʨʝʨʳʚʘʶʱʘʷ ʩʚʷʟʠ ʩ 

ʪʨʘʜʠʮʠʦʥʥʦʡ ʤʫʟʳʢʘʣʴʥʦʡ ʢʫʣʴʪʫʨʦʡ ʩʚʦʝʡ ʩʪʨʘʥʳ. ɺ ʵʪʦʤ ʘʚʪʦʨ ʩʪʘʪʴʠ 

ʚʠʜʠʪ ʧʨʦʷʚʣʝʥʠʝ ʩʦʟʠʜʘʪʝʣʴʥʦʡ ʩʠʣʳ ʢʘʪʝʛʦʨʠʠ ʐʠ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʬʠʣʦʩʦʬʠʷ, ʤʫʟʳʢʘ, ʪʚʦʨʯʝʩʪʚʦ, ʢʦʤʧʦʟʠʪʦʨ, 

ʢʘʤʝʨʥʦ-ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʘʷ ʤʫʟʳʢʘ, ʚʦʢʘʣʴʥʳʡ ʮʠʢʣ. 

SHI'S PHILOSOPHICAL CONCEPT IN THE MUSICAL ART 

OF CHINA 

Abstract. The article is devoted to the consideration of the philosophical and 

aesthetic consept of Shi in connection with cotemporary Chinese music. A 

terminological explanation of this term is given from the standpoint of the creative 

composerôs will. It is noted that contemporary Chinese composers have created a 

new genre ï instrumental chamber music of the European type in form (trios, 
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quartets, quintets),in terms of musical content and artisticimages, which does not 

break the connection with the traditional musical culture of their country. In this, 

the author of the article sees a manifestation of creative power of the Shi category. 

Key words: philosophy, music, creativity, composer, chamber instrumental 

music, vocal cycle. 

 

ɺʚʝʜʝʥʠʝ. ʂʠʪʘʡ ʦʙʣʘʜʘʝʪ ʤʥʦʛʦʚʝʢʦʚʦʡ ʠʩʪʦʨʠʝʡ ʠ ʜʨʝʚʥʠʤʠ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʤʠ ʪʨʘʜʠʮʠʷʤʠ. ʂʠʪʘʡʩʢʘʷ ʤʫʟʳʢʘ ʩʦʭʨʘʥʠʣʘ ʩʚʦʶ 

ʥʝʧʦʚʪʦʨʠʤʦʩʪʴ, ʧʨʦʡʜʷ ʜʣʠʥʥʳʡ ʧʫʪʴ ʩ ʥʝʟʘʧʘʤʷʪʥʳʭ ʚʨʝʤʸʥ ʜʦ 

ʩʦʚʨʝʤʝʥʥʦʩʪʠ, ʚʦʙʨʘʚ ʚ ʩʝʙʷ ʩʨʝʜʥʝʚʝʢʦʚʳʝ ʥʘʨʦʜʥʳʝ ʪʨʘʜʠʮʠʠ, ʧʨʠ ʵʪʦʤ 

ʩʦʭʨʘʥʠʚ ʥʝʧʦʚʪʦʨʠʤʳʝ ʯʝʨʪʳ ʥʘʮʠʦʥʘʣʴʥʦʡ ʢʫʣʴʪʫʨʳ ʚ ʚʠʜʝ ʪʝʘʪʨʘ, 

ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʡ ʤʫʟʳʢʠ ʠ ʧʝʥʠʷ. ʌʠʣʦʩʦʬʠʷ ʂʠʪʘʷ ʦʢʘʟʘʣʘ ʨʝʰʘʶʱʝʝ 

ʚʣʠʷʥʠʝ ʥʘ ʚʝʩʴ ʜʘʣʴʥʝʚʦʩʪʦʯʥʳʡ ʘʨʝʘʣ. ʉʨʝʜʠ ʢʠʪʘʡʩʢʠʭ ʬʠʣʦʩʦʬʩʢʦ-

ʵʩʪʝʪʠʯʝʩʢʠʭ ʫʯʝʥʠʡ ʟʥʘʯʠʪʝʣʴʥʦʝ ʤʝʩʪʦ ʟʘʥʠʤʘʝʪ ʢʦʥʮʝʧʮʠʷ ʐʠ, ʢʦʨʥʠ 

ʢʦʪʦʨʦʡ ʫʭʦʜʷʪ ʚ ʜʘʦʩʠʟʤ (VI ʚ. ʜʦ ʥ.ʵ.). ʆʜʥʘʢʦ, ʦʪʤʝʪʠʤ, ʯʪʦ ʚ ʨʦʩʩʠʡʩʢʦʤ 

ʤʫʟʳʢʦʚʝʜʝʥʠʠ ʠ ʤʫʟʳʢʘʣʴʥʦʡ ʬʠʣʦʩʦʬʠʠ ʢʦʥʮʝʧʮʠʷ ʐʠ ʝʱʸ ʥʝ ʧʦʣʫʯʠʣʘ 

ʰʠʨʦʢʦʛʦ ʦʩʚʝʱʝʥʠʷ ʠʟ-ʟʘ ʤʥʦʛʦʟʥʘʯʥʦʩʪʠ ʠ ʪʝʢʫʯʝʩʪʠ ʩʘʤʦʛʦ ʪʝʨʤʠʥʘ ʠ 

ʥʝʦʧʨʝʜʝʣʸʥʥʦʩʪʠ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʝʛʦ ʥʘ ʨʫʩʩʢʠʡ ʷʟʳʢ. 

ʆʙʟʦʨ ʣʠʪʝʨʘʪʫʨʳ. ʇʝʨʝʯʝʥʴ ʣʠʪʝʨʘʪʫʨʳ ʥʘ ʨʫʩʩʢʦʤ ʷʟʳʢʝ, 

ʧʦʩʚʷʱʸʥʥʳʡ ʢʠʪʘʡʩʢʦʡ ʬʠʣʦʩʦʬʠʠ, ʜʦʩʪʘʪʦʯʥʦ ʦʙʰʠʨʝʥ. ʆʪʤʝʪʠʤ ʪʘʢʠʝ 

ʠʟʜʘʥʠʷ ʢʘʢ: ʗʥ ʍʠʥ ʐʫʠʥ. ɼʨʝʚʥʝʢʠʪʘʡʩʢʘʷ ʬʠʣʦʩʦʬʠʷ. ʊ. 1-2. ʄ., 1972-

1973; ʂʠʪʘʡʩʢʘʷ ʬʠʣʦʩʦʬʠʷ // ʌʠʣʦʩʦʬʩʢʠʡ ʵʥʮʠʢʣʦʧʝʜʠʯʝʩʢʠʡ ʩʣʦʚʘʨʴ. 

ʇʝʢʠʥ, 1989; ʃʠʪʚʠʥʦʚʘ ʃ.ɺ. ɼʨʝʚʥʝʢʠʪʘʡʩʢʘʷ ʬʠʣʦʩʦʬʠʷ. ʉʦʙʨʘʥʠʝ ʪʝʢʩʪʦʚ 

ʚ 2-ʭ ʪʦʤʘʭ. ʄ., 1973; ʃʘʦ-ʎʟʳ ɼʘʦ ʜʵ ʮʟʠʥ. ʂʥʠʛʘ ʧʫʪʠ ʠ ʜʦʩʪʦʠʥʩʪʚʘ. ʄ., 

2019. ʄʦʞʥʦ ʚʳʜʝʣʠʪʴ ʚ ʦʪʜʝʣʴʥʫʶ ʙʠʙʣʠʦʛʨʘʬʠʶ ʠʩʪʦʯʥʠʢʠ, ʧʦʩʚʷʱʸʥʥʳʝ 

ʤʫʟʳʢʘʣʴʥʦʡ ʢʫʣʴʪʫʨʝ ʂʠʪʘʷ: ɻʨʫʙʝʨ ʈ.ʀ. ʀʩʪʦʨʠʷ ʤʫʟʳʢʘʣʴʥʦʡ ʢʫʣʴʪʫʨʳ. 

ʄ.-ʃ., 1941; ɺʘʥ ʖʡʭʵ. ʂʠʪʘʡʩʢʘʷ ʩʦʚʨʝʤʝʥʥʘʷ ʤʫʟʳʢʘʣʴʥʘʷ ʠʩʪʦʨʠʷ 1840-

1949. ʇʝʢʠʥ: ʅʘʨʦʜʥʦʝ ʤʫʟʳʢʘʣʴʥʦʝ ʠʟʜʘʪʝʣʴʩʪʚʦ,1994; ʃʠ ʍʫʘʥʲʯʞʠ. 
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ʄʫʟʳʢʘʣʴʥʳʡ ʂʠʪʘʡ ʥʘʰʝʛʦ ʚʨʝʤʝʥʠ. ʇʝʢʠʥ, 1997; ʐʘʭʥʘʟʘʨʦʚʘ ʅ.ɻ. 

ʀʥʪʦʥʘʮʠʦʥʥʳʡ çʩʣʦʚʘʨʴè ʠ ʧʨʦʙʣʝʤʘ ʥʘʨʦʜʥʦʩʪʠ ʚ ʤʫʟʳʢʝ. ʄ., 1966; ʋ ɻʝʥ 

ʀʨ. ʀʩʪʦʨʠʷ ʤʫʟʳʢʠ ʚʦʩʪʦʯʥʦʡ ɸʟʠʠ: ʂʠʪʘʡ. ʂʦʨʝʷ. ʗʧʦʥʠʷ. ʉʇʙ.-ʄ., 2011. 

ʂʘʪʝʛʦʨʠʷ ʐʠ ʥʘ ʨʫʩʩʢʦʤ ʷʟʳʢʝ ʨʘʩʩʤʘʪʨʠʚʘʣʘʩʴ ʪʦʣʴʢʦ ʚ ʩʚʷʟʠ ʩ ʢʠʪʘʡʩʢʦʡ 

ʞʠʚʦʧʠʩʴʶ: ɹʝʣʦʟʝʨʦʚʘ ɺ.ɻ. ʈʦʣʴ ʢʘʪʝʛʦʨʠʠ ʰʠ ʚ ʪʝʦʨʠʠ ʢʠʪʘʡʩʢʦʡ 

ʢʘʣʣʠʛʨʘʬʠʠ ʠ ʞʠʚʦʧʠʩʠ. ʄ.: ɾʫʨʥʘʣ ɺʦʩʪʦʢ, 2013. ʉ. 75-83; ɿʘʚʘʜʩʢʘʷ ɽ.ɺ. 

ɹʝʩʝʜʳ ʦ ʞʠʚʦʧʠʩʠ ʐʠ ï ʊʘʦ. ʄ., 1978.  

ʅʘʰʘ ʩʪʘʪʴʷ ï ʧʦʧʳʪʢʘ ʥʘʡʪʠ ʥʦʚʳʝ ʧʦʜʭʦʜʳ ʚ ʧʨʦʙʣʝʤʝ 

ʚʦʩʩʦʝʜʠʥʝʥʠʷ ʤʫʟʳʢʠ ʠ ʬʠʣʦʩʦʬʠʠ ʚ ʩʦʚʨʝʤʝʥʥʦʡ ʤʫʟʳʢʘʣʴʥʦʡ ʢʠʪʘʡʩʢʦʡ 

ʢʫʣʴʪʫʨʝ ʯʝʨʝʟ ʢʘʪʝʛʦʨʠʶ ʐʠ. 

ʎʝʣʴ. ʈʘʩʩʤʦʪʨʝʪʴ ʬʠʣʦʩʦʬʩʢʦ-ʵʩʪʝʪʠʯʝʩʢʫʶ ʢʘʪʝʛʦʨʠʶ ʐʠ ʩ ʧʦʟʠʮʠʠ 

ʪʚʦʨʯʝʩʪʚʘ ʩʦʚʨʝʤʝʥʥʳʭ ʢʠʪʘʡʩʢʠʭ ʢʦʤʧʦʟʠʪʦʨʦʚ. ʆʧʨʝʜʝʣʠʪʴ ʪʝ 

ʢʦʨʨʝʢʪʠʚʳ, ʢʦʪʦʨʳʝ ʚʥʝʩʣʘ ʩʦʚʨʝʤʝʥʥʘʷ ʝʚʨʦʧʝʡʩʢʘʷ ʤʫʟʳʢʘʣʴʥʘʷ ʢʫʣʴʪʫʨʘ 

ʚ ʪʨʘʜʠʮʠʦʥʥʳʡ ʢʦʥʪʝʢʩʪ ʢʠʪʘʡʩʢʦʡ ʤʫʟʳʢʠ ʠ ʢʘʪʝʛʦʨʠʶ ʐʠ. ʇʦʢʘʟʘʪʴ 

ʟʥʘʯʝʥʠʝ ʬʠʣʦʩʦʬʩʢʦ-ʵʩʪʝʪʠʯʝʩʢʦʛʦ ʧʦʥʷʪʠʷ ʐʠ ʚ ʨʘʟʚʠʪʠʠ ʩʦʚʨʝʤʝʥʥʦʡ 

ʤʫʟʳʢʘʣʴʥʦʡ ʢʫʣʴʪʫʨʳ ʂʠʪʘʷ.  

ʄʝʪʦʜʦʣʦʛʠʷ. ʀʩʧʦʣʴʟʦʚʘʥʳ ʤʝʪʦʜʳ ʠʩʪʦʨʠʯʝʩʢʦʛʦ, 

ʠʩʪʦʯʥʠʢʦʚʝʜʯʝʩʢʦʛʦ, ʤʫʟʳʢʘʣʴʥʦ-ʪʝʦʨʝʪʠʯʝʩʢʦʛʦ ʠ ʩʨʘʚʥʠʪʝʣʴʥʦʛʦ ʘʥʘʣʠʟʘ 

ʥʦʪʥʳʭ ʪʝʢʩʪʦʚ ʩʦʚʨʝʤʝʥʥʳʭ ʢʠʪʘʡʩʢʠʭ ʢʦʤʧʦʟʠʪʦʨʦʚ. 

ʆʩʥʦʚʥʘʷ ʯʘʩʪʴ. ʊʝʨʤʠʥ ʐʠ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʬʠʣʦʩʦʬʩʢʦʛʦ ʧʦʥʠʤʘʥʠʷ 

ʠ ʩʫʱʥʦʩʪʥʦʛʦ ʙʳʪʦʚʘʥʠʷ ʚ ʢʠʪʘʡʩʢʦʤ ʠʩʢʫʩʩʪʚʝ ʞʠʚʦʧʠʩʠ ʠ ʢʘʣʣʠʛʨʘʬʠʠ ʥʘ 

ʧʨʦʪʷʞʝʥʠʠ ʜʣʠʪʝʣʴʥʦʛʦ ʠʩʪʦʨʠʯʝʩʢʦʛʦ ʧʝʨʠʦʜʘ ʧʨʠʩʫʪʩʪʚʦʚʘʣ ʢʘʢ 

ʦʩʥʦʚʦʧʦʣʘʛʘʶʱʠʡ ʵʩʪʝʪʠʯʝʩʢʠʡ ʢʨʠʪʝʨʠʡ. ʆʙ ʵʪʦʤ ʛʦʚʦʨʷʪ ʢʠʪʘʡʩʢʠʝ 

ʪʝʢʩʪʳ ʜʨʝʚʥʠʭ ʫʯʸʥʳʭ, ʠʩʩʣʝʜʦʚʘʪʝʣʝʡ ʅʦʚʦʛʦ ʚʨʝʤʝʥʠ ʠ ʩʦʚʨʝʤʝʥʥʦʩʪʠ: 

ʃʘʦ-ʮʟʳ, ʍʫ ʐʠ, ʃʠ ʎʟʘʭʦʫ, ɽ ʃʘʥ, ɻʘʦ ʎʟʷʣʴʥʠʥʰ ʠ ʜʨ.[1, ʩ.75]. ɺ ɹʦʣʴʰʦʤ 

ʢʠʪʘʡʩʢʦ-ʨʫʩʩʢʦʤ ʩʣʦʚʘʨʝ ʀ.ɺ. ʆʰʘʥʠʥ ʜʣʷ ʠʝʨʦʛʣʠʬʘ ʐʠ ʥʘʭʦʜʠʪ ʪʘʢʠʝ 

ʨʫʩʩʢʠʝ ʵʢʚʠʚʘʣʝʥʪʳ, ʢʘʢ çʩʠʣʘè, çʚʣʠʷʥʠʝè, çʘʚʪʦʨʠʪʝʪè, çʵʥʝʨʛʠʷè ʠ 

ʧʨ. [2]. ɽ.ɺ. ɿʘʚʘʜʩʢʘʷ ʚ ʩʚʦʝʡ ʨʘʙʦʪʝ çɹʝʩʝʜʳ ʦ ʞʠʚʦʧʠʩʠ ʐʠ-ʊʘʦè, 
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ʦʧʠʨʘʷʩʴ ʥʘ ʚʠʟʫʘʣʴʥʦ-ʩʤʳʩʣʦʚʦʝ ʟʥʘʯʝʥʠʝ ʠʝʨʦʛʣʠʬʘ, ʜʘʸʪ ʪʘʢʫʶ 

ʠʥʪʝʨʧʨʝʪʘʮʠʶ ʪʝʨʤʠʥʘ: çʐʠ ʩʦʩʪʦʠʪ ʠʟ ʢʣʶʯʘ ʣʠ ("ʩʠʣʘ") ʠ ʬʦʥʝʪʠʢʠ ʰʠ. 

ɻʨʘʬʠʯʝʩʢʠʝ ʵʣʝʤʝʥʪʳ ʠʝʨʦʛʣʠʬʘ ʠʟʦʙʨʘʞʘʶʪ ʰʘʨʦʦʙʨʘʟʥʳʡ ʢʦʤ, ʢʦʪʦʨʳʡ 

ʢʘʪʠʪʩʷ ʚʥʠʟ ʧʦ ʩʢʣʦʥʫ ʚʳʩʦʢʦʛʦ ʟʝʤʣʷʥʦʛʦ ʭʦʣʤʘè [1, ʩ. 75]. ɺ.ɻ. ɹʝʣʦʟʸʨʦʚʘ 

ʚ ʩʪʘʪʴʝ çʈʦʣʴ ʢʘʪʝʛʦʨʠʠ ʰʠ ʚ ʪʝʦʨʠʠ ʢʠʪʘʡʩʢʦʡ ʢʘʣʣʠʛʨʘʬʠʠ ʠ ʞʠʚʦʧʠʩʠè 

ʦʪʤʝʯʘʝʪ: çʢʦʥʪʝʢʩʪ ʫʧʦʪʨʝʙʣʝʥʠʷ ʪʝʨʤʠʥʘ ʰʠ ʩʚʠʜʝʪʝʣʴʩʪʚʫʝʪ ʦ ʪʦʤ, ʯʪʦ 

ʧʨʦʷʚʣʝʥʠʷ ʬʝʥʦʤʝʥʘ ʰʠ ʤʦʛʫʪ ʙʳʪʴ ʢʘʢ ʩʦʟʠʜʘʪʝʣʴʥʳʤʠ, ʪʘʢ ʠ 

ʜʝʩʪʨʫʢʪʠʚʥʳʤʠ, ʢʘʢ ʝʩʪʝʩʪʚʝʥʥʳʤʠ (ʮʟʳʞʘʥʴ-ʯʞʠ-ʰʠ), ʪʘʢ ʠ 

ʠʩʢʫʩʩʪʚʝʥʥʳʤʠ, ʢʘʢ ʚʨʦʞʜʝʥʥʳʤʠ, ʪʘʢ ʠ ʧʨʠʦʙʨʝʪʝʥʥʳʤʠè [1, ʩ. 76]. ɼʘʣʝʝ 

ɺ.ɻ. ɹʝʣʦʟʸʨʦʚʘ ʦʪʤʝʯʘʝʪ, ʯʪʦ çéɺ ʜʨʝʚʥʠʭ ʠ ʩʦʚʨʝʤʝʥʥʳʭ ʢʠʪʘʡʩʢʠʭ 

ʩʣʦʚʘʨʷʭ ʜʘʶʪʩʷ ʜʝʩʷʪʢʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʡ ʩ ʠʝʨʦʛʣʠʬʦʤ ʰʠ, ʠʟ ʢʦʪʦʨʳʭ 

ʩʣʝʜʫʝʪ, ʯʪʦ ʝʩʪʴ ʰʠ ʚʨʝʤʝʥʠ, ʟʚʫʢʘ, ʟʚʝʟʜ, ʚʦʜʳ, ʚʦʣʥ, ʦʛʥʷ, ʚʝʪʨʘ, ʧʦʯʚʳ, 

ʛʦʨʳ, ʛʦʩʫʜʘʨʩʪʚʘ, ʛʨʦʙʥʠʮ, ʚʦʡʩʢ, ʰʘʰʝʢ, ʧʣʦʪʥʠʯʴʠʭ ʠʥʩʪʨʫʤʝʥʪʦʚ ʠ ʪ.ʜ.è 

[1, ʩ. 77]. ʆʯʝʚʠʜʥʦ, ʯʪʦ ʚ ʪʝʨʤʠʥʝ ʐʠ çʟʘʢʦʜʠʨʦʚʘʥʘè ʩʚʦʝʛʦ ʨʦʜʘ 

ʩʠʤʚʦʣʠʯʝʩʢʘʷ ʤʝʥʪʘʣʴʥʘʷ ʩʫʱʥʦʩʪʴ, ʠʤʝʶʱʘʷ ʰʠʨʦʢʦʝ ʟʥʘʯʝʥʠʝ ʜʣʷ 

ʢʠʪʘʡʩʢʦʡ ʢʫʣʴʪʫʨʳ, ʢʘʢ ʬʠʣʦʩʦʬʩʢʦʛʦ, ʪʘʢ ʠ ʵʩʪʝʪʠʯʝʩʢʦʛʦ ʭʘʨʘʢʪʝʨʘ. 

ʀʥʪʝʨʧʨʝʪʠʨʦʚʘʪʴ ʝʸ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʨʦʩʩʠʡʩʢʦʛʦ ʤʫʟʳʢʦʟʥʘʥʠʷ ʜʦʩʪʘʪʦʯʥʦ 

ʩʣʦʞʥʦ, ʭʦʪʷ ʫʥʠʚʝʨʩʘʣʴʥʦʩʪʴ ʠ ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʦʩʪʴ ʢʘʪʝʛʦʨʠʠ ʐʠ 

ʦʯʝʚʠʜʥʘ ʧʨʠ ʟʥʘʢʦʤʩʪʚʝ ʩ ʢʠʪʘʡʩʢʠʤʠ ʪʨʘʢʪʘʪʘʤʠ. ɼʣʷ ʥʘʩ ʟʥʘʯʠʤʦ 

ʦʩʫʱʝʩʪʚʠʪʴ ʧʦʧʳʪʢʫ ʥʘʤʝʪʠʪʴ ʦʙʱʝʬʠʣʦʩʦʬʩʢʠʡ ʠ ʦʙʱʝʵʩʪʝʪʠʯʝʩʢʠʡ 

ʧʦʜʭʦʜ ʢ ʢʘʪʝʛʦʨʠʠ ʐʠ, ʦʧʠʨʘʷʩʴ ʥʘ ʧʨʦʠʟʚʝʜʝʥʠʷ ʠʟʚʝʩʪʥʳʭ ʩʦʚʨʝʤʝʥʥʳʭ 

ʢʠʪʘʡʩʢʠʭ ʢʦʤʧʦʟʠʪʦʨʦʚ. 

ʉʪʘʥʦʚʣʝʥʠʝ ʤʫʟʳʢʠ ʚ ʂʠʪʘʝ ʩ ʘʨʭʘʠʯʥʳʭ ʚʨʝʤʸʥ ʧʨʦʠʩʭʦʜʠʣʦ ʧʦʜ 

ʚʣʠʷʥʠʝʤ ʬʠʣʦʩʦʬʩʢʠʭ ʠ ʨʝʣʠʛʠʦʟʥʳʭ ʜʦʛʤ. ʂʦʥʬʫʮʠʘʥʩʪʚʦ, ʜʘʦʩʠʟʤ, 

ʙʫʜʜʠʟʤ ï ʦʩʥʦʚʥʳʝ ʨʝʣʠʛʠʦʟʥʳʝ ʧʦʩʪʫʣʘʪʳ ʜʘʣʴʥʝʚʦʩʪʦʯʥʦʛʦ ʘʨʝʘʣʘ, 

ʠʤʝʶʱʠʝ ʦʙʱʠʝ ʢʫʣʴʪʫʨʥʳʝ ʢʦʨʥʠ, ʢʦʪʦʨʳʝ ʧʝʨʝʥʷʣʠ ʪʨʘʜʠʮʠʠ 

ʧʝʨʚʦʙʳʪʥʦʡ ʨʝʣʠʛʠʠ ʩ ʝʸ ʢʫʣʴʪʦʤ ʧʨʠʨʦʜʳ. ʂʦʥʬʫʮʠʘʥʩʪʚʦ, ʢʘʢ 

ʬʠʣʦʩʦʬʩʢʦʝ ʠ ʨʝʣʠʛʠʦʟʥʦʝ ʫʯʝʥʠʝ, ʨʝʛʣʘʤʝʥʪʠʨʦʚʘʣʦ ʧʨʘʚʠʣʦ ʞʠʟʥʠ 
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ʯʝʣʦʚʝʢʘ ʚ ʦʙʱʝʩʪʚʝ, ʫʩʪʘʥʘʚʣʠʚʘʣʦ ʧʦʨʷʜʦʢ ʚ ʩʝʤʝʡʥʳʭ ʦʪʥʦʰʝʥʠʷʭ ʠ ʚ 

ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʤ ʫʧʨʘʚʣʝʥʠʠ. ɺ ʢʥʠʛʘʭ ʚʨʝʤʝʥ ʂʦʥʬʫʮʠʷ (ʦʢ. 551 ʜʦ ʥ.ʵ.- 

479 ʜʦ ʥ.ʵ.) ʚ ʧʦʥʷʪʠʠ çʖʵ-ʮʟʠè ʧʨʦʨʘʙʘʪʳʚʘʣʘʩʴ ʢʦʩʤʦʣʦʛʠʯʝʩʢʘʷ ʪʝʦʨʠʷ 

ʤʫʟʳʢʘʣʴʥʦʡ ʞʠʟʥʠ, ʦʧʨʝʜʝʣʷʣʦʩʴ ʩʦʮʠʘʣʴʥʦ-ʧʦʣʠʪʠʯʝʩʢʦʝ ʟʥʘʯʝʥʠʝ ʤʫʟʳʢʠ 

ʜʣʷ ʚʩʝʡ ʩʪʨʘʥʳ. ʄʫʟʳʢʘ ʚ ʜʨʝʚʥʝʤ ʂʠʪʘʝ ʷʚʣʷʣʘʩʴ ʦʜʥʠʤ ʠʟ ʩʨʝʜʩʪʚ 

ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʫʧʨʘʚʣʝʥʠʷ, ʚʦʩʧʠʪʘʥʠʷ ʣʶʜʝʡ ʠ ʜʦʩʪʠʞʝʥʠʷ ʚʩʝʦʙʱʝʡ 

ʥʝʦʙʭʦʜʠʤʦʡ ʛʘʨʤʦʥʠʠ; ʤʫʟʳʢʘ ʠʩʧʦʣʴʟʦʚʘʣʘʩʴ ʢʘʢ ʩʨʝʜʩʪʚʦ ʚʦʩʧʠʪʘʥʠʷ ʠ 

ʫʩʦʚʝʨʰʝʥʩʪʚʦʚʘʥʠʷ ʯʝʣʦʚʝʢʘ. ʉʯʠʪʘʣʦʩʴ, ʯʪʦ ʩ ʧʦʤʦʱʴʶ ʤʫʟʳʢʠ 

ʫʩʪʘʥʘʚʣʠʚʘʝʪʩʷ ʩʚʷʟʴ ʵʪʠʢʠ ʠ ʵʩʪʝʪʠʢʠ. ʈʦʜʦʥʘʯʘʣʴʥʠʢʦʤ ʜʘʦʩʠʟʤʘ 

ʥʘʟʳʚʘʶʪ ʃʘʦ-ʎʟʳ (VI ʚ. ʜʦ ʥ.ʵ). ʎʝʥʪʨʘʣʴʥʦʡ ʠʜʝʝʡ ʃʘʦ-ʎʟʳ ʙʳʣʘ ʠʜʝʷ 

ʜʚʫʭ ʧʝʨʚʦʥʘʯʘʣ ï ɼʘʦ ʠ ɼʵ.  

ɼʘʦ (ʧʫʪʴ) ʦʙʦʟʥʘʯʘʝʪ ʚ ʢʠʪʘʡʩʢʦʡ ʬʠʣʦʩʦʬʠʠ ʚʝʯʥʦʝ ʜʝʡʩʪʚʠʝ ʠʣʠ 

ʧʨʠʥʮʠʧ ʪʚʦʨʝʥʠʷ, ʩʫʪʴ ʚʝʱʝʡ ʠ ʙʳʪʠʷ ɺʩʝʣʝʥʥʦʡ, ʢʦʪʦʨʳʡ ʦʪʚʝʯʘʝʪ ʟʘ 

ʧʨʦʠʩʭʦʞʜʝʥʠʝ ʝʜʠʥʠʮʳ ʠ ʜʚʦʡʩʪʚʝʥʥʦʩʪʠ, ʠ, ʚʤʝʩʪʝ ʩ ʪʝʤ, ʥʘʯʘʣʦ ʤʠʨʘ ʠ 

ʪʚʦʨʝʥʠʝ (ç10 000 ʚʝʱʝʡè). ʀʟ ɼʘʦ ʚʦʟʥʠʢʘʝʪ ʵʥʝʨʛʠʷ ʎʠ, ʢʦʪʦʨʘʷ ʜʝʣʠʪʩʷ ʥʘ 

ʜʚʝ ʧʦʣʷʨʥʦʩʪʠ ʠ, ʚʩʣʝʜʩʪʚʠʝ ʵʪʦʛʦ, ï ʧʨʦʪʠʚʦʧʦʣʦʞʥʦʩʪʠ ʀʥʴ ʠ ʗʥ: ʠʭ 

ʚʟʘʠʤʦʜʝʡʩʪʚʠʝ ʜʘʸʪ ʧʝʨʝʤʝʥʫ, ʜʚʠʞʝʥʠʝ ʠ ʚʟʘʠʤʥʦʝ ʧʨʦʥʠʢʥʦʚʝʥʠʝ, 

ʧʦʨʦʞʜʘʶʱʝʝ ʤʠʨ. 

ʇʨʦʪʠʚʦʧʦʣʦʞʥʦʩʪʴʶ ɼʘʦ ʚʳʩʪʫʧʘʝʪ ɼʵ ï ʥʝʢʘʷ ʫʥʠʚʝʨʩʘʣʴʥʘʷ ʩʠʣʘ, ʩ 

ʧʦʤʦʱʴʶ ʢʦʪʦʨʦʛʦ ɼʘʦ-ʧʫʪʴ ʚʝʱʝʡ ʤʦʞʝʪ ʩʦʩʪʦʷʪʴʩʷ. ʊʦ ʝʩʪʴ ɼʵ ï ʵʪʦ ʪʦ, 

ʯʪʦ ʧʠʪʘʝʪ ɼʘʦ, ʜʝʣʘʝʪ ʝʛʦ ʚʦʟʤʦʞʥʳʤ; ʧʨʠ ʵʪʦʤ ɼʘʦ ï ʙʝʟʛʨʘʥʠʯʥʦ, ɼʵ ï 

ʦʧʨʝʜʝʣʝʥʦ. ɼʵ ï ʠʩʢʫʩʩʪʚʦ ʧʨʘʚʠʣʴʥʦ ʨʘʩʧʦʨʷʜʠʪʴʩʷ ʞʠʟʥʝʥʥʦʡ ʵʥʝʨʛʠʝʡ ï 

ʚʳʭʦʜʠʪ ʟʘ ʨʘʤʢʠ ʟʜʨʘʚʦʛʦ ʩʤʳʩʣʘ, ʧʦʙʫʞʜʘʷ ʯʝʣʦʚʝʢʘ ʚʳʩʚʦʙʦʞʜʘʪʴ 

ʞʠʟʥʝʥʥʫʶ ʩʠʣʫ ʠʟ ʧʫʪ ʧʦʚʩʝʜʥʝʚʥʦʩʪʠ. 

ɺ ʪʨʘʢʪʘʪʝ ʃʘʦ-ʎʟʳ ʤʦʞʥʦ ʥʘʡʪʠ ʦʧʨʝʜʝʣʝʥʠʝ ʤʫʟʳʢʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ 

ʠ ʝʛʦ ʚʦʟʜʝʡʩʪʚʠʷ ʥʘ ʯʝʣʦʚʝʢʘ: çʀʩʧʦʣʥʝʥʠʝ ʘʥʩʘʤʙʣʝʤ ʨʘʟʣʠʯʥʳʭ 

ʛʘʨʤʦʥʠʨʫʶʱʠʭ ʟʚʫʢʦʚ ʤʫʟʳʢʘʣʴʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ʚʤʝʩʪʝ ʩʦ ʱʠʪʘʤʠ, 

ʩʝʢʠʨʘʤʠ, ʚʝʝʨʘʤʠ ʠʟ ʧʝʨʴʝʚ ʠ ʙʫʥʯʫʢʘʤʠ ʥʘʟʳʚʘʝʪʩʷ ʤʫʟʳʢʦʡ. ʄʫʟʳʢʘ 
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ʧʨʦʠʩʭʦʜʠʪ ʦʪ ʟʚʫʢʦʚ. ʀʭ ʦʩʥʦʚʘ ï ʯʫʚʩʪʚʘ, ʨʦʞʜʝʥʥʳʝ ʚ ʯʝʣʦʚʝʯʝʩʢʦʤ 

ʩʝʨʜʮʝ ʚʥʝʰʥʠʤʠ ʧʨʝʜʤʝʪʘʤʠ. ʇʦʵʪʦʤʫ, ʢʦʛʜʘ ʩʝʨʜʮʫ ʧʝʯʘʣʴʥʦ, ʪʦ ʟʚʫʢ 

ʨʝʟʢʠʡ ʠ ʟʘʤʠʨʘʶʱʠʡ; ʢʦʛʜʘ ʚ ʩʝʨʜʮʝ ʫʜʦʚʦʣʴʩʪʚʠʝ, ʪʦ ʟʚʫʢ ʰʠʨʦʢʠʡ ʠ 

ʤʝʜʣʝʥʥʳʡ; ʚ ʩʝʨʜʮʝ ʨʘʜʦʩʪʴ ï ʟʚʫʢ ʚʥʝʟʘʧʥʳʡ ʠ ʨʘʩʢʘʪʠʩʪʳʡ, ʚ ʩʝʨʜʮʝ ʛʥʝʚ 

ï ʟʚʫʢ ʛʨʫʙʳʡ ʠ ʩʚʠʨʝʧʳʡ, ʚ ʩʝʨʜʮʝ ʧʦʯʪʝʥʠʝ ï ʟʚʫʢ ʦʪʢʨʳʪʳʡ ʠ ʦʪʯʝʪʣʠʚʳʡ, 

ʚ ʩʝʨʜʮʝ ʣʶʙʦʚʴ ï ʟʚʫʢ ʛʘʨʤʦʥʠʯʥʳʡ ʠ ʤʷʛʢʠʡ. ʕʪʠ ʰʝʩʪʴ ʯʫʚʩʪʚ ï ʥʝ ʦʪ 

ʧʨʠʨʦʜʳ. ʆʥʠ ʚʦʟʙʫʞʜʘʶʪʩʷ ʚʥʝʰʥʠʤʠ ʧʨʝʜʤʝʪʘʤʠ. ʄʫʟʳʢʦʡ ʩʪʘʥʦʚʠʪʩʷ 

ʛʦʣʦʩ, ʫʢʨʘʰʝʥʥʳʡ ʠʩʢʫʩʩʪʚʦʤ. ʇʦʵʪʦʤʫ ʚ ʤʠʨʥʦʝ ʚʨʝʤʷ, ʢʦʛʜʘ ʫʧʨʘʚʣʝʥʠʝ 

ʧʨʘʚʠʣʴʥʦ ʠ ʛʘʨʤʦʥʠʯʥʦ, ʤʫʟʳʢʘ ʚʳʨʘʞʘʝʪ ʩʧʦʢʦʡʩʪʚʠʝ ʠ ʨʘʜʦʩʪʴ. ɺʦ ʚʨʝʤʷ 

ʩʤʫʪʳ, ʢʦʛʜʘ ʫʧʨʘʚʣʝʥʠʝ ʧʨʠʩʪʨʘʩʪʥʦ ʠ ʥʝʩʧʨʘʚʝʜʣʠʚʦ, ʤʫʟʳʢʘ ʚʳʨʘʞʘʝʪ 

ʥʝʜʦʚʦʣʴʩʪʚʦ ʠ ʛʥʝʚ. ɺʦ ʚʨʝʤʝʥʘ ʛʠʙʝʣʠ ʛʦʩʫʜʘʨʩʪʚʘ, ʢʦʛʜʘ ʥʘʨʦʜ ʦʪʷʛʦʱʝʥ 

ʥʝʚʟʛʦʜʘʤʠ, ʤʫʟʳʢʘ ʚʳʨʘʞʘʝʪ ʩʢʦʨʙʴ ʠ ʦʟʘʙʦʯʝʥʥʦʩʪʴ. ʅʘʩʪʨʦʝʥʥʦʩʪʴ 

ʤʫʟʳʢʠ ʩʚʷʟʘʥʘ ʩ ʧʦʣʠʪʠʢʦʡéè [3]. çɺʩʝ ʤʫʟʳʢʘʣʴʥʳʝ ʟʚʫʢʠ ʨʦʞʜʘʶʪʩʷ ʚ 

ʯʝʣʦʚʝʯʝʩʢʦʤ ʩʝʨʜʮʝ. ɼʚʠʞʝʥʠʷ ʯʝʣʦʚʝʯʝʩʢʦʛʦ ʩʝʨʜʮʘ ʚʳʟʳʚʘʶʪʩʷ 

ʚʥʝʰʥʠʤʠ ʧʨʝʜʤʝʪʘʤʠ. ɺʦʟʙʫʞʜʝʥʥʳʝ ʚʥʝʰʥʠʤʠ ʧʨʝʜʤʝʪʘʤʠ, ʜʚʠʞʝʥʠʷ 

[ʩʝʨʜʮʘ] ʥʘʭʦʜʷʪ ʚʦʧʣʦʱʝʥʠʝ ʚ ʛʦʣʦʩʝ. ʕʪʦʤʫ ʛʦʣʦʩʫ ʜʦʣʞʥʳ ʦʪʚʝʪʠʪʴ 

ʜʨʫʛʠʝ, ʝʤʫ ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʝ, ʠ ʚʦʪ ʧʦʣʫʯʘʝʪʩʷ ʨʘʟʣʠʯʠʝè [3]. ɺʘʞʥʳʤ 

ʤʦʤʝʥʪʦʚ ʚ ʜʘʦʩʠʟʤʝ ʠ ʤʝʨʠʣʦʤ ʜʫʭʦʚʥʦʡ ʟʨʝʣʦʩʪʠ ʩʪʘʥʦʚʠʪʩʷ ʞʝʩʪ ʫʭʦʜʘ. 

ʄʦʤʝʥʪ çʩʘʤʦʫʩʪʨʘʥʝʥʠʷè ʦʟʥʘʤʝʥʦʚʳʚʘʝʪ ʚ ʵʪʦʡ ʪʨʘʜʠʮʠʠ ʩʘʤʦʨʝʘʣʠʟʘʮʠʶ 

ʣʠʯʥʦʩʪʠ. ʄʫʟʳʢʘ, ʟʚʫʢ ʷʚʣʷʶʪʩʷ ʧʨʦʚʦʜʥʠʢʦʤ ʤʝʞʜʫ ʥʝʙʦʤ ʠ ʟʝʤʣʝʡ, ʘ 

ʧʦʪʦʤʫ ʜʦʣʞʥʘ ʥʝ ʪʦʣʴʢʦ ʚʣʠʷʪʴ ʥʘ ʥʨʘʚʳ, ʥʦ ʠ ʧʨʠʚʦʜʠʪʴ ʚ ʛʘʨʤʦʥʠʶ ʚʩʝ 

ʵʣʝʤʝʥʪʳ ʩʣʦʞʥʦʛʦ ʤʠʨʘ. 

ʈʘʟʚʠʚʘʷʩʴ ʚ ʚʝʢʘʭ ʠ ʪʳʩʷʯʝʣʝʪʠʷʭ, ʠʜʝʠ ʜʘʦʩʠʟʤʘ ʦʙʨʘʤʣʷʣʠʩʴ ʠ 

ʜʦʧʦʣʥʷʣʠʩʴ ʥʦʚʳʤʠ ʥʶʘʥʩʘʤʠ. ʊʘʢ, ʫʯʝʥʳʡ XVI ʚʝʢʘ ɻʘʦ ʃʷʥʴ ʛʦʚʦʨʠʣ ʦ 

ʪʦʤ, ʯʪʦ ʜʣʷ ʤʫʟʠʮʠʨʦʚʘʥʠʷ ʚʩʷʢʠʡ ʨʘʟ ʧʦʪʨʝʙʥʘ ʦʩʦʙʝʥʥʘʷ ʦʙʩʪʘʥʦʚʢʘ, ʘ 

ʠʤʝʥʥʦ: 

çʂʦʛʜʘ ʚ ʥʝʙʝ ʩʚʝʪʠʪ ʷʩʥʘʷ ʣʫʥʘ, ʚʦʢʨʫʛ ʜʦʣʞʥʦ ʙʳʪʴ ʪʠʭʦ; 

ʂʦʛʜʘ ʠʛʨʘʝʰʴ ʥʘ ʮʠʪʨʝ ʙʣʠʟ ʮʚʝʪʦʚ, ʚ ʚʦʟʜʫʭʝ  



BULLETIN OF THE INTERNATIONAL CENTRE OF ART AND EDUCATION 
ˎ˫˘˘˒˟˒˚˩ ˙˒˓ˑˠ˚ˍ˝˛ˑ˚˛ː˛ ˣ˒˚˟˝ˍ ͼ˕˞˗ˠ˞˞˟ˏ˛ ˕ ˛ˎ˝ˍ˔˛ˏˍ˚˕˒ͼ 
 

Ο3 ςπςρ ̄̏̅                                                                                                     ˟ ̠̆̏̑̉ ̉ ̐̑́̋̓̉̋́ ̉̒̋̔̒̒̓̃́ ̞

 

 127  

ʜʦʣʞʝʥ ʥʦʩʠʪʴʩʷ ʠʭ ʘʨʦʤʘʪ; 

ʂʦʛʜʘ ʚʝʝʪ ʚʝʪʝʨ, ʥʫʞʥʦ, ʯʪʦʙʳ ʙʳʣʦ ʩʣʳʰʥʦ, ʢʘʢ  

ʧʣʝʱʫʪʩʷ ʨʳʙʳ ʚ ʚʦʜʝ...è 

ʅʝʪ ʥʠʯʝʛʦ ʚʳʰʝ ʤʛʥʦʚʝʥʠʷ çʟʜʝʩʴ ʠ ʩʝʡʯʘʩè, ʫʤʝʥʠʝ 

ʩʦʦʙʨʘʟʦʚʳʚʘʪʴʩʷ ʩ ʥʠʤ ʝʩʪʴ ʤʫʜʨʦʩʪʴ, ʢʦʪʦʨʘʷ ʪʨʝʙʫʝʪ ʤʫʟʳʢʘʣʴʥʦʡ 

ʯʫʚʩʪʚʠʪʝʣʴʥʦʩʪʠ ʜʫʭʘ. ʂʠʪʘʡʩʢʠʝ ʘʚʪʦʨʳ ʪʦʛʦ ʚʨʝʤʝʥʠ ʦʧʠʩʳʚʘʶʪ ʤʠʨ ʚ 

ʤʛʥʦʚʝʥʥʳʭ ʦʟʘʨʝʥʠʷʭ, ʚ ʢʘʪʝʛʦʨʠʷʭ çʜʫʭʦʚʥʳʭ ʩʦʟʚʫʯʠʡè ʤʝʞʜʫ ʚʝʱʘʤʠ. 

ʄʫʟʳʢʘ ʙʳʪʠʷ ʟʚʫʯʠʪ ʧʦ-ʦʩʦʙʦʤʫ, ʥʝʧʦʚʪʦʨʠʤʦ ʠ ʠʤʝʥʥʦ ʧʦʵʪʦʤʫ ʦʥʘ, ʭʦʪʴ 

ʠ ʥʝʩʦʚʝʨʰʝʥʥʘ, ʥʦ ʫʢʘʟʳʚʘʝʪ ʥʘ ʧʦʣʥʦʪʫ ʙʳʪʠʷ. ʇʨʠ ʵʪʦʤ ʬʠʣʦʩʦʬʩʢʘʷ 

ʢʦʥʮʝʧʮʠʷ ʐʠ ʥʝʩʸʪ ʚ ʩʝʙʝ ʚʥʫʪʨʝʥʥʠʡ ʢʦʥʬʣʠʢʪ, ʢʦʪʦʨʫʶ ʤʦʞʥʦ 

ʦʙʦʟʥʘʯʠʪʴ çʥʝʢʫʜʘ ʜʝʪʴ ʩʝʙʷè: çʍʦʪʝʣ ʧʦʜʜʝʨʞʘʪʴ ʜʠʥʘʩʪʠʶ, ʥʦ ʤʠʨ ʫʞʝ 

ʧʦʛʨʷʟ ʚ ʚʝʣʠʢʦʡ ʩʤʫʪʝ. ʍʦʪʝʣ ʫʝʜʠʥʠʪʴʩʷ ʠ ʤʦʣʯʘʪʴ, ʥʦ ʙʳʣʦ ʝʤʫ 

ʥʝʚʳʥʦʩʠʤʦ ʪʝʩʥʦè (ɻʵ ʍʫʥ). ʆʙʨʘʟ çʚʦʟʚʳʰʝʥʥʦʛʦ ʦʪʰʝʣʴʥʠʢʘè ï 

ʪʠʧʠʯʥʳʡ ʜʣʷ ʢʫʣʴʪʫʨʳ ʐʠ ʦʙʨʘʟ. çʇʫʪʴ ʙʣʘʛʦʨʦʜʥʦʛʦ ʤʫʞʘ ï ʪʦ ʚʳʭʦʜʠʪʴ 

ʥʘ ʩʣʫʞʙʫ, ʪʦ ʩʢʨʳʚʘʪʴʩʷ ʚ ʫʝʜʠʥʝʥʠʠ, ʪʦ ʤʦʣʯʘʪʴ, ʪʦ ʛʦʚʦʨʠʪʴè, ï ʦʜʥʘ ʠʟ 

ʧʦʧʫʣʷʨʥʳʭ ʬʦʨʤʫʣ ʪʨʘʜʠʮʠʠ ʐʠ, ʚʦʩʭʦʜʷʱʘʷ ʢ ʜʨʝʚʥʝʤʫ ʢʦʤʤʝʥʪʘʨʠʶ ʥʘ 

çʂʥʠʛʫ ʇʝʨʝʤʝʥè. çɹʳʪʴ ʧʦʣʝʟʥʳʤ ʠ ʥʝ ʥʘʭʦʜʠʪʴ ʩʝʙʝ ʧʨʠʤʝʥʝʥʠʷè ï ʜʚʝ 

ʢʨʘʡʥʦʩʪʠ, ʙʣʘʛʦʜʘʨʷ ʢʦʪʦʨʳʤ ʜʦʩʪʠʛʘʝʪʩʷ ʮʝʣʦʩʪʥʦʩʪʴ. 

ɺ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʢʘʪʝʛʦʨʠʷ ʐʠ ʠʩʧʦʣʴʟʫʝʪʩʷ ʟʘʨʫʙʝʞʥʳʤʠ 

ʠʩʢʫʩʩʪʚʦʚʝʜʘʤʠ, ʦʜʥʘʢʦ ʩʪʝʧʝʥʴ ʝʸ ʠʟʫʯʝʥʥʦʩʪʠ ʨʘʟʣʠʯʥʘ. ʊʘʢ, ʢʠʪʘʡʩʢʠʝ 

ʠʩʢʫʩʩʪʚʦʚʝʜʳ (ʃʠ ʎʟʵʭʦʫ, ɽ ʃʘʥ) ʚ ʩʚʦʠʭ ʨʘʙʦʪʘʭ ʝʸ ʥʠʢʘʢ ʥʝ ʧʦʷʩʥʷʶʪ. 

ɿʘʧʘʜʥʳʝ ʫʯʸʥʳʝ ʧʨʠʙʝʛʘʶʪ ʢ ʧʝʨʝʚʦʜʘʤ-ʘʥʘʣʦʛʘʤ: configural force ʠʣʠ 

momentum: çʐʠ ʝʩʪʴ ʤʘʥʠʬʝʩʪʘʮʠʷ ʢʘʢ ʧʦʪʝʥʮʠʘʣʴʥʦʡ, ʪʘʢ ʠ ʢʠʥʝʪʠʯʝʩʢʦʡ 

ʵʥʝʨʛʠʠè (ʇ. ʐʪʫʨʤʘʥ). ʊʘʢ, ʩʧʝʮʠʘʣʠʩʪ ʧʦ ʢʠʪʘʡʩʢʦʡ ʵʩʪʝʪʠʢʝ ɻʘʦ 

ʎʟʷʥʴʧʠʥ ʧʨʠʟʥʘʝʪʩʷ, ʯʪʦ ʚ ʘʥʛʣʠʡʩʢʦʤ ʷʟʳʢʝ ʥʝʪ ʪʦʯʥʦʛʦ ʘʥʘʣʦʛʘ ʜʣʷ 

ʪʝʨʤʠʥʘ ʰʠ, ʠ ʯʪʦ ʙʳʣʦ ʙʳ ʣʫʯʰʝ ʦʩʪʘʚʣʷʪʴ ʝʛʦ ʙʝʟ ʧʝʨʝʚʦʜʘ [1, ʩ. 7]. 

ʅʘʠʙʦʣʴʰʝʝ ʨʘʩʩʤʦʪʨʝʥʠʝ ʢʘʪʝʛʦʨʠʠ ʐʠ ʤʳ ʚʩʪʨʝʯʘʝʤ ʚ ʞʠʚʦʧʠʩʠ ʠ 



BULLETIN OF THE INTERNATIONAL CENTRE OF ART AND EDUCATION 
ˎ˫˘˘˒˟˒˚˩ ˙˒˓ˑˠ˚ˍ˝˛ˑ˚˛ː˛ ˣ˒˚˟˝ˍ ͼ˕˞˗ˠ˞˞˟ˏ˛ ˕ ˛ˎ˝ˍ˔˛ˏˍ˚˕˒ͼ 
 

Ο3 ςπςρ ̄̏̅                                                                                                     ˟ ̠̆̏̑̉ ̉ ̐̑́̋̓̉̋́ ̉̒̋̔̒̒̓̃́ ̞

 

 128  

ʢʘʣʣʠʛʨʘʬʠʠ, ʚʤʝʩʪʝ ʩ ʪʝʤ, ʦʩʥʦʚʳ ʜʘʦʩʠʟʤʘ ʧʠʪʘʶʪ ʪʨʘʜʠʮʠʦʥʥʫʶ ʤʫʟʳʢʫ 

ʂʠʪʘʷ.  

ʂʨʘʝʫʛʦʣʥɹʳʤʠ ʪʝʨʤʠʥʘʤʠ ʢʠʪʘʡʩʢʦʡ ʤʫʟʳʢʘʣʴʥʦʡ ʢʫʣʴʪʫʨʳ ʷʚʣʷʶʪʩʷ 

ʧʦʥʷʪʠʷ ʠʥʴ ʠ ʶʵ. ʅʘ ʦʩʥʦʚʝ ʘʥʘʣʠʟʘ ʪʨʘʢʪʘʪʦʚ ʫʯʸʥʳʝ ʚʳʩʪʨʘʠʚʘʶʪ 

ʩʤʳʩʣʦʚʦʡ ʨʷʜ ʧʦʥʷʪʠʡ çʰʵʥ (ʟʚʫʢ, ʛʦʣʦʩ) ï ʠʥʴ (ʟʚʫʢ, ʫʧʦʨʷʜʦʯʝʥʥʳʡ ʰʵʥ) 

ï ʶʵ (ʩʦʯʝʪʘʥʠʝ ʫʧʦʨʷʜʦʯʝʥʥʳʭ ʠʥʴ)è. ʐʵʥ, ʦʪʢʣʠʢʘʷʩʴ ʥʘ ʤʘʪʝʨʠʘʣʴʥʳʝ ʠ 

ʥʝʤʘʪʝʨʠʘʣʴʥʳʝ ʷʚʣʝʥʠʷ, ʦʙʣʝʢʘʝʪʩʷ ʚ ʬʦʨʤʫ ʠʥʴ ʠ ʯʝʨʝʟ ʩʠʥʢʨʝʪʠʯʝʩʢʠʝ 

ʜʝʡʩʪʚʘ (ʚʩʧʦʤʥʠʤ ʟʜʝʩʴ ʧʨʦ ʪʨʠʝʜʠʥʩʪʚʦ ʚ ʪʨʘʜʠʮʠʦʥʥʦʡ ʢʠʪʘʡʩʢʦʡ 

ʤʫʟʳʢʘʣʴʥʦʡ ʢʫʣʴʪʫʨʝ) (ʟʚʫʢ-ʜʚʠʞʝʥʠʝ-ʪʘʥʝʮ) ʦʙʣʝʢʘʝʪʩʷ ʚ ʶʵ (ʥʝ ʪʦʣʴʢʦ 

ʤʫʟʳʢʘ, ʥʦ ʠ ʜʨʫʛʠʝ ʚʠʜʳ ʠʩʢʫʩʩʪʚʘ). ɺ ʩʚʦʶ ʦʯʝʨʝʜʴ, ʶʵ ʧʨʝʜʥʘʟʥʘʯʝʥʦ ʜʣʷ 

ʛʘʨʤʦʥʠʟʘʮʠʠ ʧʨʦʩʪʨʘʥʩʪʚʘ ʤʝʞʜʫ ʥʝʙʦʤ ʠ ʟʝʤʣʸʡ, ʫʧʦʨʷʜʦʯʠʚʘʥʠʷ 

ʚʥʫʪʨʝʥʥʝʛʦ ʤʠʨʘ ʯʝʣʦʚʝʢʘ, ʨʝʛʫʣʠʨʦʚʘʥʠʷ ʦʪʥʦʰʝʥʠʡ ʤʝʞʜʫ ʣʶʜʴʤʠ [5, 

ʩ. 27]  

ʆʙʱʝʠʟʚʝʩʪʥʳʡ ʬʘʢʪ ʧʨʦ ʚʣʠʷʥʠʝ ʟʚʫʢʦʚ ʥʘ ʬʦʨʤʠʨʦʚʘʥʠʝ ʪʝʭ ʠʣʠ 

ʠʥʳʭ ʩʦʩʪʦʷʥʠʡ, ʵʤʦʮʠʡ ʥʘʭʦʜʠʪ ʦʪʨʘʞʝʥʠʝ ʥʝ ʪʦʣʴʢʦ ʚ ʩʣʫʰʘʥʠʠ, ʥʦ ʠ ʚ 

ʚʦʩʧʨʦʠʟʚʝʜʝʥʠʠ ʤʫʟʳʢʠ. ʊʘʢ, ʠʛʨʘ ʥʘ ʠʥʩʪʨʫʤʝʥʪʘʭ ʨʦʜʘ ʙʘʤʙʫʢʘ (ʬʣʝʡʪʳ 

ʩʷʦ ʠ ʜʠʮʟʳ) ʦʩʥʦʚʘʥʘ ʥʘ ʨʘʙʦʪʝ ʜʳʭʘʥʠʷ, ʯʪʦ, ʚ ʩʚʦʶ ʦʯʝʨʝʜʴ, ʥʝʨʘʟʨʳʚʥʦ 

ʩʚʷʟʘʥʦ ʩ ʵʥʝʨʛʠʝʡ ʮʠ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʤʫʟʳʢʘ ʚʳʩʪʫʧʘʝʪ ʩʚʦʝʦʙʨʘʟʥʳʤ 

ʨʝʛʫʣʷʪʦʨʦʤ ʧʦʪʦʢʘ ʵʥʝʨʛʠʠ, ʟʘʜʘʚʘʷ ʦʩʥʦʚʫ ʜʠʘʣʝʢʪʠʯʝʩʢʦʛʦ ʝʜʠʥʩʪʚʘ ʀʥʴ ʠ 

ʗʥ. ɺʦʟʜʝʡʩʪʚʠʝ ʤʫʟʳʢʠ ʰʸʣʢʘ ʠ ʙʘʤʙʫʢʘ, ʧʨʠʨʘʚʥʠʚʘʷʩʴ ʧʦ ʚʦʟʜʝʡʩʪʚʠʶ ʢ 

ʧʨʘʢʪʠʢʝ ʨʦʜʘ ʮʠʛʫʥ, ʩʧʦʩʦʙʩʪʚʫʝʪ ʩʘʤʦʩʦʚʝʨʰʝʥʩʪʚʦʚʘʥʠʶ ʥʘ ʨʘʟʣʠʯʥʳʭ 

ʫʨʦʚʥʷʭ ʩʫʱʝʩʪʚʦʚʘʥʠʷ ʯʝʣʦʚʝʢʘ, ʜʫʭʦʚʥʦʤʫ ʠ ʬʠʟʠʯʝʩʢʦʤʫ ʟʜʦʨʦʚʴʶ ʠ, ʢʘʢ 

ʩʣʝʜʩʪʚʠʝ, ï ʦʩʦʟʥʘʥʠʷ ʩʝʙʷ ʠʥʜʠʚʠʜʦʤ ʚ ʧʨʦʩʪʨʘʥʩʪʚʝ ʤʝʞʜʫ ʅʝʙʦʤ ʠ 

ɿʝʤʣʸʡ [5, ʩ. 28].  

ʌʠʣʦʩʦʬʠʷ ɺʦʩʪʦʢʘ ʧʨʝʜʧʦʣʘʛʘʝʪ ʦʪʩʫʪʩʪʚʠʝ ʢʦʥʬʣʠʢʪʦʚ; 

ʧʨʦʪʠʚʦʧʦʣʦʞʥʦʩʪʴ ʦʙʨʘʟʦʚ ʧʨʠ ʵʪʦʤ ʚʦʟʥʠʢʘʝʪ ʟʘ ʩʯʸʪ ʜʠʘʣʝʢʪʠʯʝʩʢʠʭ 

ʢʘʪʝʛʦʨʠʡ (ʟʝʤʣʷ-ʥʝʙʦ, ʠʥʴ-ʷʥ), ʚʦʧʣʦʱʸʥʥʳʭ ʚʳʨʘʟʠʪʝʣʴʥʳʤʠ ʩʨʝʜʩʪʚʘʤʠ 

(ʧʘʨʳ ʦʙʨʘʟʦʚ ï ʧʦʵʪʘ ʠ ʩʦʣʦʚʴʷ, ʣʫʥʳ ʠ ʩʦʣʥʮʘ). ʌʠʣʦʩʦʬʩʢʘʷ ʰʢʦʣʘ 



BULLETIN OF THE INTERNATIONAL CENTRE OF ART AND EDUCATION 
ˎ˫˘˘˒˟˒˚˩ ˙˒˓ˑˠ˚ˍ˝˛ˑ˚˛ː˛ ˣ˒˚˟˝ˍ ͼ˕˞˗ˠ˞˞˟ˏ˛ ˕ ˛ˎ˝ˍ˔˛ˏˍ˚˕˒ͼ 
 

Ο3 ςπςρ ̄̏̅                                                                                                     ˟ ̠̆̏̑̉ ̉ ̐̑́̋̓̉̋́ ̉̒̋̔̒̒̓̃́ ̞

 

 129  

ʜʘʦʩʠʟʤʘ ʨʘʩʩʤʘʪʨʠʚʘʝʪ ʯʝʣʦʚʝʢʘ ʚ ʝʛʦ ʝʜʠʥʩʪʚʝ ʩ ʤʠʨʦʤ ʠ ɺʩʝʣʝʥʥʫʶ ʢʘʢ 

ʠʩʪʦʯʥʠʢ ʛʘʨʤʦʥʠʠ. 

ʆʩʪʘʥʦʚʠʤʩʷ ʥʘ ʠʟʨʝʯʝʥʠʠ ʂʦʥʬʫʮʠʷ: çʋ ʤʝʥʷ ʥʝʪ ʚʨʦʞʜʝʥʥʦʛʦ 

ʟʥʘʥʠʷ. ʗ ʣʶʙʣʶ ʜʨʝʚʥʦʩʪʴ, ʪʘʤ ʷ ʠʱʫ ʟʥʘʥʠʷ ʩ ʫʩʝʨʜʠʝʤ. ʀʟ ʵʪʦʡ ʣʶʙʚʠ ʢ 

ʜʨʝʚʥʦʩʪʠ ʠ ʵʪʦʛʦ ʫʩʝʨʜʥʦʛʦ ʧʦʠʩʢʘ ʧʨʦʠʩʪʝʢʘʝʪ ʩʧʦʩʦʙʥʦʩʪʴ 

ʧʨʝʦʙʨʘʟʦʚʳʚʘʪʴè. ɺ ʵʪʦʤ ʠʟʨʝʯʝʥʠʠ ʤʦʞʥʦ ʫʩʤʦʪʨʝʪʴ ʧʨʦʷʚʣʝʥʠʝ ʢʘʪʝʛʦʨʠʠ 

ʐʠ, ʢʦʪʦʨʘʷ ʠʤʝʝʪ ʩʦʟʠʜʘʪʝʣʴʥʫʶ ʩʠʣʫ. ʆʥʘ ʥʘʧʦʣʥʷʝʪ ʪʚʦʨʯʝʩʪʚʦ 

ʩʦʚʨʝʤʝʥʥʳʭ ʢʠʪʘʡʩʢʠʭ ʢʦʤʧʦʟʠʪʦʨʦʚ ʧʦʠʩʢʘʤʠ ʥʦʚʳʭ ʩʨʝʜʩʪʚ 

ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʠ ʩ ʩʦʭʨʘʥʝʥʠʝʤ ʪʨʘʜʠʮʠʦʥʥʳʭ ʦʩʥʦʚ ʤʫʟʳʢʘʣʴʥʦʡ ʢʫʣʴʪʫʨʳ. 

ʇʨʠʚʝʜʸʤ ʥʝʩʢʦʣʴʢʦ ʧʨʠʤʝʨʦʚ. ʊʘʢ, ʚ ʚʦʢʘʣʴʥʦʤ ʮʠʢʣʝ ɼʠʥʘ ʐʘʥʜʵ 

çʉʙʦʨʥʠʢ ʩʪʠʭʦʪʚʦʨʝʥʠʡ ɼʠʘʥʩʠè, ʩʦʩʪʦʷʱʝʤ ʠʟ ʧʷʪʠ ʚʦʢʘʣʴʥʳʭ 

ʧʨʦʠʟʚʝʜʝʥʠʡ ʜʣʷ ʚʳʩʦʢʦʛʦ ʛʦʣʦʩʘ ʠ ʬʦʨʪʝʧʠʘʥʦ, ï çʚʳʩʚʝʯʠʚʘʝʪʩʷ 

ʪʳʩʷʯʝʣʝʪʥʷʷ ʢʠʪʘʡʩʢʘʷ ʢʫʣʴʪʫʨʘ ʠ ʬʠʣʦʩʦʬʠʷ, ʥʘʮʠʦʥʘʣʴʥʘʷ ʧʦʵʟʠʷ ʠ 

ʤʫʟʳʢʘ, ʯʝʣʦʚʝʢ ʠ ʧʨʠʨʦʜʘ, ʪʨʘʜʠʮʠʦʥʥʦʝ ʦʱʫʱʝʥʠʝ ʤʫʟʳʢʠ ʠ ʝʸ ʘʜʘʧʪʘʮʠʷ 

ʚ XXI ʚʝʢʝ ʩʦʚʨʝʤʝʥʥʳʤ ʢʠʪʘʡʩʢʠʤ ʢʦʤʧʦʟʠʪʦʨʦʤè [6, ʩ. 120]. çʅʦʚʘʮʠʠè 

ɼʠʥʘ ʐʘʥʜʵ ʚ ʦʙʣʘʩʪʠ ʛʘʨʤʦʥʠʠ ʚ ʵʪʦʤ ʚʦʢʘʣʴʥʦʤ ʮʠʢʣʝ ʚʝʩʴʤʘ 

ʨʘʟʥʦʦʙʨʘʟʥʳ, ʥʦ ʦʩʦʙʝʥʥʦ ʚʧʝʯʘʪʣʷʝʪ ʠʩʧʦʣʴʟʦʚʘʥʥʳʡ ʠʤ ʧʨʠʸʤ 

ʧʦʣʠʪʦʥʘʣʴʥʦʩʪʠ ʚ ʧʷʪʦʡ ʧʴʝʩʝ ʮʠʢʣʘ ʧʦʜ ʥʘʟʚʘʥʠʝʤ çʂʘʤʝʣʠʷè: ʟʜʝʩʴ ʚ 

ʬʦʨʪʝʧʠʘʥʥʦʤ ʘʢʢʦʤʧʘʥʝʤʝʥʪʝ ʧʘʨʪʠʷ ʧʨʘʚʦʡ ʨʫʢʠ ʠʟʣʘʛʘʝʪʩʷ ʚ ʪʦʥʘʣʴʥʦʩʪʠ 

As-dur, ʘ ʧʘʨʪʠʷ ʣʝʚʦʡ ʨʫʢʠ ï ʚ ʪʦʥʘʣʴʥʦʩʪʠ E-dur ʧʨʠ ʠʩʧʦʣʴʟʦʚʘʥʠʠ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʛʘʤʤ ʧʝʥʪʘʪʦʥʠʢʠ ʚ ʚʦʢʘʣʴʥʦʡ ʧʘʨʪʠʠ: çF-ʶʡ, F-ʜʟʷʦ, #ʉʶʡ, 

#F-ʰʘʥʴ, C-ʜʟʷʦè [6, ʩ. 120] ï ʵʪʦ ʜʦʩʪʘʪʦʯʥʦ ʘʚʘʥʛʘʨʜʥʦʝ ʩʦʯʝʪʘʥʠʝ ʜʘʞʝ ʜʣʷ 

ʝʚʨʦʧʝʡʩʢʦʡ ʢʘʤʝʨʥʦ-ʚʦʢʘʣʴʥʦʡ ʤʫʟʳʢʠ! ɺ ʵʪʦʤ ʵʥʝʨʛʠʯʥʦʤ ʜʚʠʞʝʥʠʠ 

ʪʚʦʨʯʝʩʢʦʡ ʚʦʣʠ ʢʦʤʧʦʟʠʪʦʨʘ ʢ ʧʦʩʪʠʞʝʥʠʶ ʥʦʚʳʭ ʛʦʨʠʟʦʥʪʦʚ ʝʚʨʦʧʝʡʩʢʦʡ 

ʛʘʨʤʦʥʠʠ ʩ ʛʣʫʙʠʥʥʳʤ ʦʩʦʟʥʘʥʠʝʤ ʪʨʘʜʠʮʠʦʥʥʦʡ ʢʫʣʴʪʫʨʳ ʯʝʨʝʟ 

ʧʦʵʪʠʯʝʩʢʦʝ ʩʣʦʚʦ ʠ ʨʘʟʚʠʪʠʝ ʚʦʢʘʣʴʥʦʡ ʧʘʨʪʠʠ ʧʦ ʪʨʘʜʠʮʠʦʥʥʦʤʫ ʧʫʪʠ 

ʧʝʥʪʘʪʦʥʠʢʠ ʤʦʞʥʦ ʫʩʤʦʪʨʝʪʴ ʬʠʣʦʩʦʬʩʢʠʝ ʢʦʥʮʝʧʪʳ ʐʵʥ, ʀʥʴ, ʖʵ, ʥʦ 
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ʪʘʢʞʝ ʩʠʣʫ ʠ ʚʦʣʶ ʐʠ (ʢʘʢ ʦʜʥʦ ʠʟ ʩʫʱʝʩʪʚʫʶʱʠʭ ʦʧʨʝʜʝʣʝʥʠʡ ʵʪʦʛʦ 

ʪʝʨʤʠʥʘ). 

ʆʙʨʘʪʠʤʩʷ ʢ ʜʨʫʛʦʤʫ ʧʨʠʤʝʨʫ ʩʦʚʨʝʤʝʥʥʦʡ ʢʠʪʘʡʩʢʦʡ ʤʫʟʳʢʘʣʴʥʦʡ 

ʢʣʘʩʩʠʢʠ. ɺ 1986 ʛ. ʢʦʤʧʦʟʠʪʦʨ ɺʘʥ ʃʠʧʠʥ (1941 ʛ.ʨ.) ʥʘʧʠʩʘʣ ʚʦʢʘʣʴʥʳʡ 

ʮʠʢʣ çʉʦʥ ʚ ʂʨʘʩʥʦʡ ʧʘʣʘʪʝè ʧʦ ʨʦʤʘʥʫ ʎʘʦ ʉʶʮʠʥʘ (1715-1763) ʜʣʷ 

ʚʳʩʦʢʦʛʦ ʞʝʥʩʢʦʛʦ ʛʦʣʦʩʘ ʠ ʬʦʨʪʝʧʠʘʥʦ, ʩʦʩʪʦʷʱʝʛʦ ʠʟ 10 ʚʦʢʘʣʴʥʳʭ 

ʥʦʤʝʨʦʚ. ʈʦʤʘʥ XVIII ʚ. ʎʘʦ ʉʶʮʠʥʘ çʉʦʥ ʚ ʂʨʘʩʥʦʡ ʧʘʣʘʪʝè ʧʨʠʥʘʜʣʝʞʠʪ ʢ 

ʚʝʣʠʢʠʤ ʨʦʤʘʥʘʤ ʂʠʪʘʷ, ʝʛʦ ʮʠʪʠʨʫʶʪ ʢʘʢ çɽʚʛʝʥʠʷ ʆʥʝʛʠʥʘè ɸ.ʉ. ʇʫʰʢʠʥʘ 

ʚ ʈʦʩʩʠʠ. ʈʦʤʘʥ çʉʦʥ ʚ ʂʨʘʩʥʦʡ ʧʘʣʘʪʝè ʎʘʦ ʉʶʮʠʥʘ ʚʭʦʜʠʪ ʚ ʢʫʣʴʪʫʨʥʦʝ 

ʜʦʩʪʦʷʥʠʝ ʂʠʪʘʷ, ʝʩʪʴ ʝʛʦ ʥʝʩʢʦʣʴʢʦ ʢʠʥʦʚʝʨʩʠʡ. ɺ ʧʦʜʨʦʙʥʦʤ ʘʥʘʣʠʟʝ ʵʪʦʛʦ 

ʮʠʢʣʘ, ʩʜʝʣʘʥʥʦʛʦ ʃʠ ʗʩʶʥʴ, ʦʙʨʘʱʘʝʪ ʥʘ ʩʝʙʷ ʚʥʠʤʘʥʠʝ ʮʠʪʘʪʘ ʩ 

ʪʚʦʨʯʝʩʢʠʤ credo ʢʦʤʧʦʟʠʪʦʨʘ: çʄʫʟʳʢʘ ʜʦʣʞʥʘ ʙʳʪʴ ʤʦʩʪʦʤ ʤʝʞʜʫ 

ʧʝʨʩʦʥʘʞʘʤʠ ʠʩʪʦʨʠʠ ʠ ʩʝʛʦʜʥʷʰʥʝʡ ʘʫʜʠʪʦʨʠʝʡ, ʤʝʞʜʫ ʚʨʝʤʝʥʝʤ ʎʘʦ 

ʉʶʧʠʥʘ ʠ ʥʘʩʪʦʷʱʠʤ ʚʨʝʤʝʥʝʤ, ʙʳʪʴ ʠʩʪʠʥʥʦ ʢʠʪʘʡʩʢʦʡ ʠ ʧʦʥʷʪʥʦʡ 

ʩʝʛʦʜʥʷʰʥʠʤ ʣʶʜʷʤè[5, ʩ. 213].ʊʚʦʨʯʝʩʢʘʷ ʵʥʝʨʛʠʷ ɺʘʥ ʃʠʧʠʥʘ ʧʦʟʚʦʣʠʣʘ 

ʚʦʧʣʦʪʠʪʴ ʤʫʟʳʢʘʣʴʥʳʤʠ ʩʨʝʜʩʪʚʘʤʠ ʠʩʪʦʨʠʢʦ-ʬʠʣʦʩʦʬʩʢʠʡ ʨʦʤʘʥ XVIII 

ʚʝʢʘ ʚ ʝʜʠʥʦʝ ʮʠʢʣʠʯʝʩʢʦʝ ʧʨʦʠʟʚʝʜʝʥʠʝ, ʥʘʧʦʣʥʝʥʥʦʝ ʩʠʤʚʦʣʘʤʠ, 

ʘʣʣʶʟʠʷʤʠ, ʤʝʪʘʬʦʨʘʤʠ, ʬʠʣʦʩʦʬʩʢʠʤ ʦʩʤʳʩʣʝʥʠʝʤ ʞʠʟʥʠ, ʘ ʠʩʪʦʨʠʶ 

ʞʝʥʩʢʠʭ ʩʫʜʝʙ ʩʠʤʚʦʣʠʯʥʦ ʧʝʨʝʥʝʩʪʠ ʚ XX ʚʝʢ, ʪʘʢ ʢʘʢ ʚ ʤʫʟʳʢʝ ʤʳ ʩʣʳʰʠʤ 

ʩʦʚʨʝʤʝʥʥʳʡ ʨʠʪʤ, ʤʝʣʦʜʠʶ, ʛʘʨʤʦʥʠʶ. ɺ ʵʪʦʡ ʪʚʦʨʯʝʩʢʦʡ ʢʦʤʧʦʟʠʪʦʨʩʢʦʡ 

ʠʥʠʮʠʘʪʠʚʝ, ʥʝ ʝʩʪʴ ʣʠ ʧʨʦʷʚʣʝʥʠʝ ʢʦʥʮʝʧʮʠʠ ʐʠ, ʥʘʨʷʜʫ ʩ ʐʵʥ, ʀʥʴ, ʖʵ, 

ʢʦʪʦʨʳʝ ʧʨʠʩʫʪʩʪʚʫʶʪ ʚ ʤʝʥʪʘʣʴʥʦʩʪʠ ʥʘʮʠʠ ʠ ʚ ʪʚʦʨʯʝʩʪʚʝ ʦʪʜʝʣʴʥʦ 

ʚʟʷʪʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ? 

ʅʘʟʦʚʸʤ ʮʝʣʫʶ ʛʨʫʧʧʫ ʩʦʚʨʝʤʝʥʥʳʭ ʢʠʪʘʡʩʢʠʭ ʢʦʤʧʦʟʠʪʦʨʦʚ, 

ʧʨʠʯʠʩʣʝʥʥʳʭ ʢ ʢʣʘʩʩʠʢʘʤ ʢʠʪʘʡʩʢʦʡ ʤʫʟʳʢʠ: ɼʞʫ ʎʟʷʥʴʵʨ, ʉʘʥ ʊʦʥ, ɼʫ 

ʄʠʥʩʠʥʴ, ʍʫʘʥ ɸʥʴʣʫʥʴ, ʎʫʡ ʐʠʛʫʘʥ. ʆʥʠ ʫʩʧʝʰʥʦ ʦʩʚʦʠʣʠ ʟʘʧʘʜʥʦ-

ʝʚʨʦʧʝʡʩʢʠʝ ʩʪʠʣʠʩʪʠʯʝʩʢʠʝ ʥʘʧʨʘʚʣʝʥʠʷ, ʪʘʢʠʝ ʢʘʢ: ʤʫʟʳʢʘʣʴʥʳʡ ʘʚʘʥʛʘʨʜ, 

ʘʣʝʘʪʦʨʠʢʘ, ʩʝʨʠʡʥʘʷ ʪʝʭʥʠʢʘ ʠ ʩʝʨʠʘʣʠʟʤ, ʩʦʥʦʨʠʢʘ ʠ ʩʦʥʦʨʠʩʪʠʢʘ. ʀʤʠ ʙʳʣ 
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ʩʦʟʜʘʥ ʩʦʚʝʨʰʝʥʥʦ ʥʦʚʳʡ ʞʘʥʨ ʜʣʷ ʂʠʪʘʷ ï ʢʘʤʝʨʥʘʷ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʘʷ 

ʤʫʟʳʢʘ ʝʚʨʦʧʝʡʩʢʦʛʦ ʦʙʨʘʟʮʘ ʧʦ ʬʦʨʤʝ (ʪʨʠʦ, ʢʚʘʨʪʝʪʳ, ʢʚʠʥʪʝʪʳ), ʥʦ ʧʦ 

ʤʫʟʳʢʘʣʴʥʦʤʫ ʩʦʜʝʨʞʘʥʠʶ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʳʤ ʦʙʨʘʟʘʤ ʥʝ ʧʨʝʨʳʚʘʶʱʘʷ 

ʩʚʷʟʠ ʩ ʪʨʘʜʠʮʠʦʥʥʦʡ ʤʫʟʳʢʘʣʴʥʦʡ ʢʫʣʴʪʫʨʦʡ ʩʚʦʝʡ ʩʪʨʘʥʳ. 

ʊʘʢ, ʢʦʤʧʦʟʠʪʦʨ ʉʘʥ ʊʦʥ (1923-2011) ʩʦʟʜʘʣ ʧʴʝʩʫ çʅʦʯʥʦʡ ʧʝʡʟʘʞè 

ʜʣʷ ʩʢʨʠʧʢʠ ʠ ʬʦʨʪʝʧʠʘʥʦ (1947), ʦʟʥʘʤʝʥʦʚʘʚʰʫʶ ʥʘʯʘʣʦ ʩʦʟʜʘʥʠʷ ʥʦʚʦʡ 

ʤʫʟʳʢʠ ʚ ʂʠʪʘʝ. ʉʚʦʙʦʜʥʘʷ ʘʪʦʥʘʣʴʥʦʩʪʴ ʫʞʝ ʥʝ ʫʜʦʚʣʝʪʚʦʨʷʣʘ ʧʦʪʨʝʙʥʦʩʪʠ 

ʢʦʤʧʦʟʠʪʦʨʘ ï ʝʤʫ ʩʪʘʣʦ ʥʝʜʦʩʪʘʪʦʯʥʦ 12-ʪʦʥʦʚʦʡ ʩʠʩʪʝʤʳ, ʦʥ ʩʪʘʣ 

ʧʨʠʤʝʥʷʪʴ ʤʝʪʦʜ ʩʚʦʙʦʜʥʳʭ ʧʦʣʫʪʦʥʦʚ, ʦʩʚʘʠʚʘʷ ʤʝʪʦʜ ʢʦʤʧʦʟʠʮʠʠ ʩ 22 

ʪʦʥʘʤʠ. 

ʂʦʤʧʦʟʠʪʦʨ ʍʫʘʥ ɸʥʴʣʫʥʴ (1949 ʛ.ʨ.) ʥʘʧʠʩʘʣ çʇʝʨʚʦʝ ʬʦʨʪʝʧʠʘʥʥʦʝ 

ʪʨʠʦè (1980) ʜʣʷ ʬʦʨʪʝʧʠʘʥʦ, ʩʢʨʠʧʢʠ ʠ ʚʠʦʣʦʥʯʝʣʠ; ʢʦʤʧʦʟʠʪʦʨʳ ʏʞʫ 

ʎʟʘʥʴʵʨ ʠ ʐʠ ʖʥʢʘʥ ʩʦʟʜʘʣʠ ʢʣʘʩʩʠʯʝʩʢʠʡ ʩʪʨʫʥʥʳʡ ʢʚʘʨʪʝʪ ʥʘ ʦʩʥʦʚʝ 

ʦʜʥʦʠʤʸʥʥʦʡ ʦʧʝʨʥʦʡ ʠ ʪʘʥʮʝʚʘʣʴʥʦʡ ʜʨʘʤʳ çɹʝʣʳʝ ʚʦʣʦʩʳ ʞʝʥʱʠʥʳè 

(1972). ɺ ʢʣʘʩʩʠʯʝʩʢʠʡ ʢʚʘʨʪʝʪʥʳʡ ʠʥʩʪʨʫʤʝʥʪʘʨʠʡ ʢʠʪʘʡʩʢʠʝ ʢʦʤʧʦʟʠʪʦʨʳ 

ʰʠʨʦʢʦ ʚʚʦʜʷʪ ʥʘʮʠʦʥʘʣʴʥʳʝ ʠʥʩʪʨʫʤʝʥʪʳ ʪʠʧʘ: ʧʠʧʘ, ʵʨʭʫ, ʜʠʜʟʳ, ʯʪʦ ʚ 

ʢʣʘʩʩʠʯʝʩʢʫʶ ʝʚʨʦʧʝʡʩʢʫʶ ʬʦʨʤʫ ʢʘʤʝʨʥʦʛʦ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʛʦ ʘʥʩʘʤʙʣʷ 

ʚʥʦʩʠʪ ʥʘʮʠʦʥʘʣʴʥʳʡ ʢʦʣʦʨʠʪ, ʩʚʷʟʳʚʘʝʪ ʥʘʩʪʦʷʱʝʝ ʩʪʨʘʥʳ ʩ ʝʸ ʧʨʦʰʣʳʤ.  

ɿʘʢʣʶʯʝʥʠʝ. ʌʠʣʦʩʦʬʠʷ ʠ ʤʫʟʳʢʘ ʂʠʪʘʷ ʙʝʩʢʦʥʝʯʥʳ ʚ ʧʦʩʪʠʞʝʥʠʠ. ɿʘ 

ʥʠʤʠ ʩʪʦʠʪ ʪʳʩʷʯʝʣʝʪʥʷʷ ʢʫʣʴʪʫʨʘ, ʢʦʪʦʨʘʷ ʬʦʨʤʠʨʫʝʪ ʤʝʥʪʘʣʠʪʝʪ ʥʘʮʠʠ. ɺ 

ʂʠʪʘʝ ʙʳʣ ʩʦʟʜʘʥ ʦʩʦʙʳʡ ʤʠʨ ʠʩʢʫʩʩʪʚʘ, ʞʠʚʫʱʠʡ ʧʦ ʩʚʦʠʤ ʩʪʨʦʛʠʤ ʟʘʢʦʥʘʤ 

ʠ ʧʨʠʥʮʠʧʘʤ. çʕʪʦʪ ʤʠʨ ʦʭʚʘʪʳʚʘʝʪ ʪʨʠ ʦʩʥʦʚʥʳʭ ʥʘʯʘʣʘ: ʘʙʩʦʣʶʪ (ʠʣʠ 

ʧʦʜʣʠʥʥʫʶ ʨʝʘʣʴʥʦʩʪʴ), ʧʨʦʬʘʥʠʯʝʩʢʠʡ ʤʠʨ (ʠʣʠ ʤʠʨ ʚʝʱʝʡ ʠ ʬʝʥʦʤʝʥʦʚ) ʠ 

ʯʝʣʦʚʝʢʘ (ʧʨʝʞʜʝ ʚʩʝʛʦ ʣʠʯʥʦʩʪʴ ʭʫʜʦʞʥʠʢʘ). ʕʪʘ ʪʨʠʘʜʘ ʪʨʘʜʠʮʠʦʥʥʘ, ʝʩʣʠ 

ʝʝ ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʚ ʢʦʥʪʝʢʩʪʝ çʀ ʮʟʠʥʘè. ɸʙʩʦʣʶʪ ʢʘʢ ʥʝʙʦ, ʥʘʰʝ ʙʳʪʠʝ ï ʢʘʢ 

ʟʝʤʥʦʡ ʤʠʨ, ʘ ʚ ʢʘʯʝʩʪʚʝ ʪʨʝʪʴʝʛʦ ʥʘʯʘʣʘ ï ʏʝʣʦʚʝʢ. ʉʦʦʪʥʦʰʝʥʠʝ ʥʘʯʘʣ, ʠʭ 

ʩʚʷʟʴ ʤʝʞʜʫ ʩʦʙʦʡ, ʦʩʦʙʘʷ ʧʨʠʨʦʜʘ ʢʘʞʜʦʛʦ ʠʟ ʥʠʭ ʩ ʘʢʮʝʥʪʘʮʠʝʡ ʪʦ ʥʘ ʥʝʙʝ, 

ʪʦ ʥʘ ɿʝʤʣʝ, ʪʦ ʥʘ ʏʝʣʦʚʝʢʝ ʷʚʣʷʣʠʩʴ ʪʝʤ ʤʝʨʠʣʦʤ, ʢʦʪʦʨʳʤ ʦʧʨʝʜʝʣʷʣʩʷ 
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ʭʘʨʘʢʪʝʨ ʪʦʡ ʠʣʠ ʠʥʦʡ ʬʠʣʦʩʦʬʩʢʦʡ ʰʢʦʣʳè[8, ʩ. 3]. ʂʘʪʝʛʦʨʠʷ ʐʠ ï ʦʜʥʘ ʠʟ 

ʤʘʣʦʠʩʩʣʝʜʦʚʘʥʥʳʭ ʦʙʣʘʩʪʝʡ ʧʦʟʥʘʥʠʷ ʵʪʦʛʦ ʜʨʝʚʥʝʛʦ ʤʠʨʘ ʚ ʨʦʩʩʠʡʩʢʦʤ 

ʢʫʣʴʪʫʨʥʦʤ ʧʨʦʩʪʨʘʥʩʪʚʝ. ʆʧʦʨʘ ʥʘ ʤʫʟʳʢʘʣʴʥʦʝ ʠʩʢʫʩʩʪʚʦ ʩʦʚʨʝʤʝʥʥʦʩʪʠ ʚ 

ʂʠʪʘʝ, ʜʘʝʪ ʥʘʤ ʦʩʥʦʚʘʥʠʝ ʩʜʝʣʘʪʴ ʚʳʚʦʜ, ʯʪʦ ʥʘʮʠʦʥʘʣʴʥʳʝ ʪʨʘʜʠʮʠʠ ʚ 

ʤʫʟʳʢʝ, ʘ ʪʘʢʞʝ ʠʭ ʧʨʠʩʫʪʩʪʚʠʝ ʚ ʩʦʯʝʪʘʥʠʠ ʩ ʟʘʧʘʜʥʳʤʠ ʢʦʤʧʦʟʠʮʠʦʥʥʳʤʠ 

ʪʝʭʥʠʢʘʤʠ ʢʦʤʧʦʟʠʪʦʨʩʢʦʛʦ ʧʠʩʴʤʘ ï ʦʣʠʮʝʪʚʦʨʷʶʪ ʩʦʙʦʡ ʚʦʧʣʦʱʝʥʠʝ 

ʢʘʪʝʛʦʨʠʠ ʐʠ. ʊʚʦʨʯʝʩʢʘʷ ʵʥʝʨʛʠʷ, ʩʦʟʠʜʘʪʝʣʴʥʘʷ ʩʠʣʘ, ʚʦʧʣʦʱʸʥʥʘʷ ʚ 

ʩʘʤʦʤ ʠʝʨʦʛʣʠʬʝ ʐʠ ʚʦʩʧʨʠʥʷʪʳ ʢʠʪʘʡʩʢʠʤʠ ʢʦʤʧʦʟʠʪʦʨʘʤʠ ʥʝ ʪʦʣʴʢʦ ʚ 

ʪʨʘʜʠʮʠʦʥʥʦʡ, ʥʦ ʠ ʚ ʩʦʚʨʝʤʝʥʥʦʡ ʤʫʟʳʢʝ ʥʘ ʫʨʦʚʥʝ ʥʝʟʳʙʣʝʤʦʡ ʦʩʥʦʚʳ. 
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ʠʩʩʣʝʜʦʚʘʥʠʷ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʠʟʫʯʝʥʠʠ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʪʦʧʦʩʦʚ ʥʘ ʤʘʪʝʨʠʘʣʝ 

ʭʦʨʦʚʦʡ ʤʫʟʳʢʠ. ɺ ʨʝʟʫʣʴʪʘʪʝ ʚʳʷʚʣʝʥʳ ʯʝʪʳʨʝ ʩʧʦʩʦʙʘ ʚʦʧʣʦʱʝʥʠʷ ʰʘʥʴʭʵ 

(ʚʦʢʘʣʴʥʦ-ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʳʡ, ʭʦʨʦʚʦʡ, ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦ-ʭʦʨʦʚʦʡ, 

ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʳʡ) ʠ ʫʩʪʘʥʦʚʣʝʥ ʭʘʨʘʢʪʝʨ ʠ ʧʨʠʥʮʠʧʳ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ 

ʰʘʥʴʭʵ ʩ ʜʨʫʛʠʤʠ ʪʦʧʦʩʘʤʠ ʢʠʪʘʡʩʢʦʡ ʤʫʟʳʢʠ.  

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʰʘʥʴʭʵ, ʪʦʧʦʩ, ʠʥʪʦʥʘʮʠʷ, ʛʦʨʘ, ʨʝʢʘ, ʩʠʤʚʦʣ, 

ʟʚʫʢʦʠʟʦʙʨʘʟʠʪʝʣʴʥʦʩʪʴ, ʧʨʦʩʪʨʘʥʩʪʚʦ, ʧʦʜʨʘʞʘʥʠʝ ʟʚʫʢʘʤ, ʤʫʟʳʢʘʣʴʥʘʷ 

ʠʥʪʝʨʧʨʝʪʘʮʠʷ, ʩʝʤʘʥʪʠʢʘ, ʣʠʨʠʢʘ, ʩʦʟʝʨʮʘʥʠʝ. 

THEORETICAL ASPECTS OF SHANHE TOPICS IN CHINESE 

CHORAL WORKS 

Abstract. The purpose of the study is to consider the compositional patterns 

of shanhe incarnation (images of mountains and rivers), namely, the forms and 
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methods of incarnation, the boundaries and position of shanhe episodes in the form 

of a choral composition. The article also examines the issues of musical semantics: 

the relationship of shanhe with the programming of Chinese music, the main 

semantic vectors of the studied topos, as well as its "radius of action", determined 

by the interaction of shanhe with other topos. The scientific novelty of the research 

is the study of the interaction of toposes on the material of choral music. As a 

result, four ways of embodying shanhe (vocal-instrumental, choral, instrumental-

choral, instrumental) are identified and the nature and principles of interaction of 

shanhe with other toposes of Chinese music are established. 

Keywords: shanhe, topos, intonation, mountain, river, symbol, sound 

perception, space, imitation of sounds, musical interpretation, semantics, lyrics, 

contemplation. 

 

ɺʚʝʜʝʥʠʝ 

ʄʫʟʳʢʦʚʝʜʳ ʧʦʥʠʤʘʶʪ ʧʦʜ ʪʦʧʦʩʦʤ ʥʘʙʦʨ çʫʩʪʦʡʯʠʚʳʭ, 

ʧʦʚʪʦʨʷʶʱʠʭʩʷ ʤʫʟʳʢʘʣʴʥʦ-ʷʟʳʢʦʚʳʭ çʢʣʠʰʝè, ʩʪʠʣʠʩʪʠʯʝʩʢʠʭ, ʞʘʥʨʦʚʳʭ 

ʩʨʝʜʩʪʚ, ʚʩʝʛʦ, ʯʪʦ ʚ ʣʝʢʩʠʢʝ ʵʧʦʭʠ ʦʙʨʘʟʫʝʪ ʢʦʤʧʣʝʢʩ çʦʙʱʠʭ ʤʝʩʪè. ʊʦʧʦʩ 

çʰʘʥʴʭʵè ʚ ʧʝʨʝʚʦʜʝ ʦʟʥʘʯʘʝʪ çʛʦʨʳ ʠ ʨʝʢʠè. ʆʥ ʬʦʨʤʠʨʫʝʪʩʷ ʠ ʨʘʟʚʠʚʘʝʪʩʷ 

ʢʘʢ ʧʘʨʥʳʡ: ʧʨʦʩʪʨʘʥʩʪʚʦ, ʠʤ ʦʭʚʘʪʳʚʘʝʤʦʝ, ʤʘʨʢʠʨʫʝʪʩʷ ʠʤʝʥʥʦ 

ʩʦʯʝʪʘʥʠʝʤ ʛʦʨ ʠ ʨʝʢ. 

ʇʘʨʥʦʩʪʴ ʰʘʥʴʭʵ ʚʳʷʚʣʷʝʪʩʷ ʥʘ ʨʘʟʥʳʭ ʫʨʦʚʥʷʭ. ʅʘ ʫʨʦʚʥʝ ʷʟʳʢʘ ʵʪʦ 

ʥʝʨʘʩʪʦʨʞʠʤʦʝ ʩʣʦʚʦʩʦʯʝʪʘʥʠʝ ʦʙʦʟʥʘʯʘʝʪ ʧʦʥʷʪʠʝ çʈʦʜʠʥʘè. ʅʘ ʫʨʦʚʥʝ 

ʣʘʥʜʰʘʬʪʘ ʧʘʨʥʦʩʪʴ ʰʘʥʴʭʵ ʧʨʝʜʦʧʨʝʜʝʣʷʝʪʩʷ ʥʘʯʘʣʦʤ ʚʩʝʭ ʢʨʫʧʥʳʭ ʨʝʢ 

ʂʠʪʘʷ ʚ ʛʦʨʘʭ, ʘ ʪʘʢʞʝ ʫʩʣʦʚʠʷʤʠ ʞʠʟʥʠ ʯʝʣʦʚʝʢʘ ʚ ʦʢʨʫʞʝʥʠʠ ʛʦʨ ʠ ʨʝʢ. 

ʅʘ ʫʨʦʚʥʝ ʤʠʬʦʣʦʛʠʠ ʧʘʨʥʳʡ ʭʘʨʘʢʪʝʨ ʜʘʥʥʦʛʦ ʪʦʧʦʩʘ ʧʨʦʠʩʭʦʜʠʪ ʠʟ 

ʜʨʝʚʥʝʡʰʝʛʦ ʧʨʝʜʘʥʠʷ ʦ ʩʦʪʚʦʨʝʥʠʠ ʤʠʨʘ, ʧʝʨʚʦʦʩʥʦʚʦʡ ʢʦʪʦʨʦʛʦ ʩʪʘʣʠ 

ʅʝʙʝʩʥʘʷ ʛʦʨʘ ʠ ʇʨʝʜʦʢ-ʨʝʢʘ. ɺ ʙʦʣʝʝ ʧʦʟʜʥʠʭ ʤʠʬʘʭ ʪʘʢʞʝ ʦʪʨʘʞʝʥʦ 

ʜʫʘʣʠʩʪʠʯʝʩʢʦʝ ʚʦʩʧʨʠʷʪʠʝ ʛʦʨ ʠ ʨʝʢ ʞʠʪʝʣʷʤʠ ʜʨʝʚʥʝʛʦ ʂʠʪʘʷ: ʥʘʧʨʠʤʝʨ, ʚ 
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ʤʠʬʘʭ ʦ ʧʦʪʦʧʝ ʨʝʢʘ ï ʠʩʪʦʯʥʠʢ ʦʧʘʩʥʦʩʪʠ, ʘ ʛʦʨʘ ï ʧʫʪʴ ʢ ʩʧʘʩʝʥʠʶ. 

ɿʘʢʦʥʦʤʝʨʥʦ, ʚ ʩʦʟʥʘʥʠʠ ʵʪʥʦʩʘ ʟʘʢʨʝʧʠʣʘʩʴ ʦʧʧʦʟʠʮʠʷ ʛʦʨ ʠ ʨʝʢ ʢʘʢ 

ʦʙʠʪʝʣʝʡ ʙʦʞʝʩʪʚʝʥʥʦʛʦ ʠ ʥʝʯʝʩʪʠʚʦʛʦ ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ. 

ɺ ʢʠʪʘʡʩʢʦʡ ʬʠʣʦʩʦʬʠʠ ʚʩʝʭ ʪʨʸʭ ʦʩʥʦʚʥʳʭ ʥʘʧʨʘʚʣʝʥʠʡ ʧʘʨʥʦʩʪʴ 

ʦʙʨʘʟʘ ʰʘʥʴʭʵ ʚʦʧʣʦʪʠʣʘʩʴ ʚ ʦʧʧʦʟʠʮʠʠ ʛʦʨʳ ʢʘʢ ʩʠʤʚʦʣʘ ʤʫʜʨʦʛʦ 

ʩʦʟʝʨʮʘʥʠʷ ʠ ʩʚʷʟʘʥʥʦʡ ʩ ʥʠʤ ʤʝʜʠʪʘʮʠʠ, ʠ ʨʝʢʠ, ʩʠʤʚʦʣʠʟʠʨʫʶʱʝʡ ʭʣʦʧʦʪʳ 

ʠ ʩʫʝʪʫ ʤʠʨʩʢʦʡ ʞʠʟʥʠ. ɾʠʟʥʝʥʥʦʝ ʧʨʦʩʪʨʘʥʩʪʚʦ ʯʝʣʦʚʝʢʘ ʛʦʨʳ ʠ ʨʝʢʠ ʪʘʢʞʝ 

ʬʦʨʤʠʨʫʶʪ ʚʤʝʩʪʝ: ʥʘʯʠʥʘʷ ʩ ʚʳʙʦʨʘ ʤʝʩʪʘ ʜʣʷ ʩʪʨʦʠʪʝʣʴʩʪʚʘ ʠ ʟʘʚʝʨʰʘʷ 

ʦʩʦʙʝʥʥʦʩʪʷʤʠ ʘʨʭʠʪʝʢʪʫʨʥʳʭ ʨʝʰʝʥʠʡ, ʬʘʢʪʦʨ ʰʘʥʴʭʵ ʫʯʠʪʳʚʘʣʩʷ ʥʘ 

ʧʨʦʪʷʞʝʥʠʠ ʪʳʩʷʯʝʣʝʪʠʡ. 

ʊʦʧʦʩ ʰʘʥʴʭʵ ʚʦʧʣʦʱʘʝʪʩʷ ʯʝʪʳʨʴʤʷ ʩʧʦʩʦʙʘʤʠ: 

1) ʚʦʢʘʣʴʥʦ-ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʳʡ ï ʩʦʣʴʥʳʡ ʬʨʘʛʤʝʥʪ ʚ ʭʦʨʝ ʣʠʙʦ 

ʩʦʣʴʥʘʷ ʧʝʩʥʷ ʚ ʮʠʢʣʠʯʝʩʢʦʤ ʭʦʨʦʚʦʤ ʧʨʦʠʟʚʝʜʝʥʠʠ, ʠʩʧʦʣʥʷʝʤʳʝ ʛʦʣʦʩʦʤ ʚ 

ʩʦʧʨʦʚʦʞʜʝʥʠʠ ʬʦʨʪʝʧʠʘʥʦ ʠʣʠ ʦʨʢʝʩʪʨʘ; 

2) ʭʦʨʦʚʦʡ ï ʭʦʨʦʚʦʝ ʧʨʦʠʟʚʝʜʝʥʠʝ, ʣʠʙʦ ʝʛʦ ʬʨʘʛʤʝʥʪ, ʠʩʧʦʣʥʷʝʤʳʝ 

ʭʦʨʦʤ a cappella; 

3) ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦ-ʭʦʨʦʚʦʡ ï ʭʦʨʦʚʦʝ ʧʨʦʠʟʚʝʜʝʥʠʝ, ʣʠʙʦ ʝʛʦ 

ʬʨʘʛʤʝʥʪ, ʠʩʧʦʣʥʷʝʤʳʝ ʭʦʨʦʤ ʚ ʩʦʧʨʦʚʦʞʜʝʥʠʠ ʬʦʨʪʝʧʠʘʥʦ ʠʣʠ ʦʨʢʝʩʪʨʘ; 

4) ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʳʡ ï ʵʧʠʟʦʜ, ʠʩʧʦʣʥʷʝʤʳʡ ʦʪʜʝʣʴʥʳʤ ʠʥʩʪʨʫʤʝʥʪʦʤ 

ʠʣʠ ʦʨʢʝʩʪʨʦʤ. 

ʂʘʢ ʧʦʢʘʟʳʚʘʝʪ ʘʥʘʣʠʟ ʢʠʪʘʡʩʢʦʡ ʭʦʨʦʚʦʡ ʤʫʟʳʢʠ, ʩʧʦʩʦʙ ʚʦʧʣʦʱʝʥʠʷ 

ʰʘʥʴʭʵ ʦʢʘʟʳʚʘʝʪʩʷ ʚʘʞʥʳʤ, ʪʘʢ ʢʘʢ ʦʪ ʥʝʛʦ ʟʘʚʠʩʠʪ ʪʘ ʠʣʠ ʠʥʘʷ ʬʦʨʤʘ 

ʚʦʧʣʦʱʝʥʠʷ. ʌʦʨʤ ʚʦʧʣʦʱʝʥʠʷ ʰʘʥʴʭʵ ʚ ʢʠʪʘʡʩʢʠʭ ʭʦʨʦʚʳʭ ʧʨʦʠʟʚʝʜʝʥʠʷʭ 

ʪʘʢʞʝ ʥʝʩʢʦʣʴʢʦ. ʈʘʩʩʤʦʪʨʠʤ ʠʭ ʧʦʜʨʦʙʥʝʝ. 

ʄʝʣʦʜʠʯʝʩʢʘʷ ʠʥʪʦʥʘʮʠʷ-ʩʠʤʚʦʣ 

ɿʜʝʩʴ ʨʝʯʴ ʧʦʡʜʝʪ ʦ ʥʝʢʦʝʤ ʩʦʦʪʚʝʪʩʪʚʠʠ ʤʝʣʦʜʠʯʝʩʢʦʛʦ ʦʙʦʨʦʪʘ 

ʧʦʵʪʠʯʝʩʢʦʤʫ ʦʙʨʘʟʫ ʣʠʙʦ ʧʨʦʩʪʦʤʫ ʫʧʦʤʠʥʘʥʠʶ ʛʦʨ ʠ ʨʝʢ ʚ ʪʝʢʩʪʝ ʭʦʨʦʚʦʛʦ 

ʧʨʦʠʟʚʝʜʝʥʠʷ. ʆʙʨʘʟ ʛʦʨ ʩʦʟʜʘʚʘʣʩʷ ʩ ʧʦʤʦʱʴʶ ʫʩʪʫʧʯʘʪʳʭ ʠʥʪʦʥʘʮʠʡ, ʚ 
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ʢʦʪʦʨʳʭ ʩʦʩʝʜʩʪʚʫʶʪ ʰʠʨʦʢʠʝ ʠʥʪʝʨʚʘʣʳ ʧʨʦʪʠʚʦʧʦʣʦʞʥʦʛʦ ʥʘʧʨʘʚʣʝʥʠʷ, 

ʩʦʟʜʘʶʱʠʝ ʥʝʧʣʘʚʥʦʝ ʜʚʠʞʝʥʠʝ ʤʝʣʦʜʠʠ, ʥʘʧʨʠʤʝʨ, çʉʣʘʚʠʤ ʈʦʜʠʥʫè ɺʘʥ 

ʐʵʥʘ ʠ çʗ ʣʶʙʣʶ ʤʦʶ ʈʦʜʠʥʫè ʏʞʫʘʥ ʀʥ, ʰʝʩʪʘʷ ʯʘʩʪʴ çʇʝʨʝʭʦʜ ʯʝʨʝʟ 

ʟʘʩʥʝʞʝʥʥʳʝ ʛʦʨʳ ʠ ʧʣʘʪʦè ʦʨʘʪʦʨʠʠ çɺʝʣʠʢʠʡ ʧʦʭʦʜè ʏʵʥʴ ɻʘʥʘ. 

ʄʝʣʦʜʠʯʝʩʢʠʝ ʩʠʤʚʦʣʳ ʛʦʨ ʚʳʨʘʞʘʶʪʩʷ ʚ ʧʘʨʪʠʠ ʩʦʣʠʩʪʘ, ʭʦʨʘ ʠʣʠ 

ʠʥʩʪʨʫʤʝʥʪʘ (ʛʨʫʧʧʳ ʠʥʩʪʨʫʤʝʥʪʦʚ). ʉʪʘʙʠʣʴʥʦʩʪʴ ʤʝʣʦʜʠʯʝʩʢʦʛʦ ʩʠʤʚʦʣʘ 

ʛʦʨʳ ʩʚʷʟʘʥʘ, ʚ ʧʝʨʚʫʶ ʦʯʝʨʝʜʴ, ʩ ʪʝʤ, ʯʪʦ ʛʦʨʘ ʩʪʘʙʠʣʴʥʘ ʢʘʢ ʧʨʠʨʦʜʥʳʡ 

ʦʙʲʝʢʪ. ʀʟʜʘʚʥʘ ʞʠʪʝʣʴ ʂʠʪʘʷ ʚʦʩʧʨʠʥʠʤʘʝʪ ʝʸ ʦʜʠʥʘʢʦʚʦ ʚ ʣʶʙʦʝ ʚʨʝʤʷ 

ʛʦʜʘ ï ʦʪʩʶʜʘ ʠ ʧʦʩʪʦʷʥʩʪʚʦ ʤʝʣʦʜʠʯʝʩʢʠʭ ʚʦʧʣʦʱʝʥʠʡ. 

ʈʝʢʘ, ʥʘʧʨʦʪʠʚ, ʚʝʜʸʪ ʩʝʙʷ ʥʝʩʪʘʙʠʣʴʥʦ ï ʪʦ ʩʧʦʢʦʡʥʦ ʥʝʩʷ ʩʚʦʠ ʚʦʜʳ 

ʧʦ ʪʝʨʨʠʪʦʨʠʠ ʩʪʨʘʥʳ, ʪʦ ʚʳʭʦʜʷ ʠʟ ʙʝʨʝʛʦʚ, ʟʘʪʦʧʣʷʷ ʠ ʦʧʫʩʪʦʰʘʷ ʦʛʨʦʤʥʳʝ 

ʧʨʦʩʪʨʘʥʩʪʚʘ, ʧʦʵʪʦʤʫ ʩʠʤʚʦʣ ʨʝʢʠ ʙʳʣ ʦʧʨʝʜʝʣʸʥ ʢʘʢ ʧʣʘʚʥʦʝ 

ʠʥʪʦʥʘʮʠʦʥʥʦʝ ʢʨʫʞʝʥʠʝ. ɺ ʦʪʣʠʯʠʝ ʦʪ ʩʠʤʚʦʣʘ ʛʦʨʳ, ʜʘʥʥʳʡ ʩʠʤʚʦʣ 

ʚʦʧʣʦʱʘʝʪʩʷ ʠʩʢʣʶʯʠʪʝʣʴʥʦ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʳʤʠ ʩʨʝʜʩʪʚʘʤʠ, ʥʘʧʨʠʤʝʨ, 

ʢʘʥʪʘʪʘ çʍʫʘʥʭʵè ʉʷʥʴ ʉʠʥʭʘʡ, ʢʘʥʪʘʪʘ çʉʦʣʥʮʝ ʛʦʨʳ ʊʫʰʘʥʴè, ʧʷʪʘʷ ʯʘʩʪʴ 

ʦʨʘʪʦʨʠʠ çɺʝʣʠʢʠʡ ʧʦʭʦʜè. 

ʈʘʩʩʤʦʪʨʠʤ ʧʨʦʪʠʚʦʧʦʣʦʞʥʫʶ ʭʘʨʘʢʪʝʨʠʩʪʠʢʫ ʨʝʢʠ. ɽʸ ʩʧʦʢʦʡʥʦʝ, 

ʥʝʩʧʝʰʥʦʝ ʪʝʯʝʥʠʝ ʥʘʭʦʜʠʪ ʦʪʨʘʞʝʥʠʝ ʚ ʨʠʪʤʠʯʝʩʢʠ ʨʦʚʥʦʤ, ʤʝʨʥʦʤ 

ʜʚʠʞʝʥʠʠ ʤʝʣʦʜʠʠ ʰʠʨʦʢʦʛʦ ʜʠʘʧʘʟʦʥʘ. ʀʤʝʥʥʦ ʪʘʢ ʥʘʯʠʥʘʝʪʩʷ ʚʪʦʨʘʷ ʯʘʩʪʴ 

ʢʘʥʪʘʪʳ çʍʫʘʥʭʵè, ʚ ʢʦʪʦʨʦʡ ʚʩʪʫʧʠʪʝʣʴʥʘʷ ʜʝʢʣʘʤʘʮʠʷ ʩʦʧʨʦʚʦʞʜʘʝʪʩʷ 

ʰʠʨʦʢʦʡ ʤʝʣʦʜʠʝʡ ʧʝʨʚʳʭ ʩʢʨʠʧʦʢ. 

ʇʨʦʚʝʜʸʥʥʳʡ ʘʥʘʣʠʟ ʠʥʪʦʥʘʮʠʦʥʥʦʛʦ ʥʘʧʦʣʥʝʥʠʷ ʤʥʦʞʝʩʪʚʘ 

ʤʫʟʳʢʘʣʴʥʳʭ ʚʦʧʣʦʱʝʥʠʡ ʦʙʨʘʟʦʚ ʛʦʨ ʠ ʨʝʢ ʚ ʢʠʪʘʡʩʢʠʭ ʭʦʨʦʚʳʭ 

ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʧʦʟʚʦʣʷʝʪ ʩʜʝʣʘʪʴ ʩʣʝʜʫʶʱʠʝ ʚʳʚʦʜʳ: 

1. ʦʧʨʝʜʝʣʸʥʥʳʝ ʠʥʪʦʥʘʮʠʦʥʥʳʝ ʬʦʨʤʫʣʳ ʣʠʙʦ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ 

ʭʘʨʘʢʪʝʨʠʟʫʶʪ ʛʦʨʳ ʠ ʨʝʢʠ (ʝʩʣʠ ʟʚʫʯʘʪ ʚ ʭʦʨʦʚʦʡ ʧʘʨʪʠʠ ʠʣʠ ʚ ʝʸ 

ʩʦʧʨʦʚʦʞʜʝʥʠʠ), ʣʠʙʦ ʧʨʝʜʚʘʨʷʶʪ ʪʘʢʠʝ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ (ʝʩʣʠ ʟʚʫʯʘʪ ʚ 

ʦʨʢʝʩʪʨʦʚʳʭ ʚʩʪʫʧʣʝʥʠʷʭ ʠʣʠ ʠʥʪʝʨʣʶʜʠʷʭ); 
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2. ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʩʚʷʟʘʥʥʳʝ ʩ ʦʙʨʘʟʘʤʠ ʰʘʥʴʭʵ, ʜʘʥʥʳʝ 

ʤʝʣʦʜʠʯʝʩʢʠʝ ʵʣʝʤʝʥʪʳ ʦʙʨʝʪʘʶʪ ʟʥʘʯʝʥʠʝ ʤʫʟʳʢʘʣʴʥʳʭ ʩʠʤʚʦʣʦʚ; 

3. ʛʦʨʘ ʩʪʘʙʠʣʴʥʦ ʭʘʨʘʢʪʝʨʠʟʫʝʪʩʷ ʦʜʥʠʤ ʠʥʪʦʥʘʮʠʦʥʥʳʤ ʚʘʨʠʘʥʪʦʤ, ʘ 

ʨʝʢʘ ï ʜʚʫʤʷ. 

ʇʨʠ ʚʩʝʡ ʚʥʝʰʥʝʡ ʧʨʦʩʪʦʪʝ ʠʤʝʥʥʦ ʠʥʪʦʥʘʮʠʦʥʥʘʷ ʤʫʟʳʢʘʣʴʥʘʷ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʘ ʰʘʥʴʭʵ ʦʢʘʟʳʚʘʝʪʩʷ ʬʫʥʜʘʤʝʥʪʦʤ, ʥʘ ʢʦʪʦʨʦʤ ʚʦʟʥʠʢʘʶʪ 

ʙʦʣʝʝ ʤʘʩʰʪʘʙʥʳʝ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʚ ʚʠʜʝ ʟʚʫʢʦʠʟʦʙʨʘʟʠʪʝʣʴʥʦʛʦ ʧʨʠʸʤʘ ʠ 

ʮʝʣʦʛʦ ʠʣʣʶʩʪʨʘʪʠʚʥʦʛʦ ʵʧʠʟʦʜʘ [1, c. 6]. 

ɿʚʫʢʦʠʟʦʙʨʘʟʠʪʝʣʴʥʳʡ ʧʨʠʸʤ 

ʇʨʠʤʝʥʝʥʠʝ ʢʦʤʧʦʟʠʪʦʨʦʤ ʤʫʟʳʢʘʣʴʥʦʡ ʟʚʫʢʦʧʠʩʠ ʚʳʟʳʚʘʝʪ ʪʦʯʥʳʝ 

ʩʣʫʰʘʪʝʣʴʩʢʠʝ ʘʩʩʦʮʠʘʮʠʠ, ʧʦʵʪʦʤʫ ʦʙʨʘʟʳ ʛʦʨ ʠ ʨʝʢ ʥʘ ʜʘʥʥʦʤ ʫʨʦʚʥʝ 

ʚʦʧʣʦʱʘʶʪʩʷ ʚ ʟʘʢʦʥʯʝʥʥʦʤ ʚʠʜʝ. ʉ ʥʝʧʦʜʚʠʞʥʦʩʪʴʶ ʛʦʨʳ ʠ ʧʦʜʚʠʞʥʦʩʪʴʶ 

ʨʝʢʠ ʩʚʷʟʘʥʦ ʚʘʞʥʦʝ ʨʘʟʣʠʯʠʝ ʚ ʚʦʧʣʦʱʝʥʠʠ ʦʙʨʘʟʦʚ ʜʚʫʭ ʪʠʧʦʚ. ʈʝʢʘ 

ʠʟʦʙʨʘʞʘʝʪʩʷ ʢʘʢ ʪʘʢʦʚʘʷ (ʧʣʝʩʢ ʝʸ ʚʦʣʥ, ʩʧʦʢʦʡʥʦʝ ʪʝʯʝʥʠʝ, ʙʫʨʣʝʥʠʝ; 

ʧʨʠʤʝʨʳ: ʭʦʨ çɺʝʩʝʥʥʷʷ ʣʫʥʥʘʷ ʥʦʯʴè, 6 ʯʘʩʪʴ ʢʘʥʪʘʪʳ çʍʫʘʥʭʵè), ʘ ʛʦʨʘ ï 

ʯʝʨʝʟ ʚʦʩʩʦʟʜʘʥʠʝ ʦʢʨʫʞʘʶʱʝʛʦ ʝʸ ʜʚʠʞʝʥʠʷ (ʩʚʠʩʪ ʚʝʪʨʘ, ʧʝʥʠʝ ʧʪʠʮ, ʵʭʦ ʚ 

ʛʦʨʘʭ)[2, c. 163].  

ʈʘʩʩʤʦʪʨʠʤ ʵʪʠ ʠ ʜʨʫʛʠʝ ʟʚʫʢʦʠʟʦʙʨʘʟʠʪʝʣʴʥʳʝ ʧʨʠʸʤʳ ʧʦʜʨʦʙʥʝʝ. 

ɻʦʨʥʦʝ ʵʭʦ. ʄʫʟʳʢʘʣʴʥʳʡ ʧʨʠʸʤ ʵʭʘ ʚʭʦʜʠʪ ʚ ʝʚʨʦʧʝʡʩʢʠʡ ʪʦʧʦʩ 

ʧʨʠʨʦʜʳ, ʠ ʦʧʠʩʘʥ ʠʩʩʣʝʜʦʚʘʪʝʣʷʤʠ ʥʘ ʟʥʘʯʠʪʝʣʴʥʦʤ ʤʫʟʳʢʘʣʴʥʦʤ 

ʤʘʪʝʨʠʘʣʝ. ɺ ʢʠʪʘʡʩʢʦʡ ʭʦʨʦʚʦʡ ʤʫʟʳʢʝ ʜʘʥʥʳʡ ʧʨʠʸʤ ʩʦʟʜʘʸʪʩʷ ʢʘʢ 

ʚʦʢʘʣʴʥʳʤʠ, ʪʘʢ ʠ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʳʤʠ ʩʨʝʜʩʪʚʘʤʠ.  

ɻʦʨʥʦʝ ʵʭʦ, ʠʟʦʙʨʘʞʘʝʤʦʝ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʳʤʠ ʩʨʝʜʩʪʚʘʤʠ, 

ʚʩʪʨʝʯʘʝʪʩʷ ʚ ʦʨʢʝʩʪʨʦʚʦʤ ʚʩʪʫʧʣʝʥʠʠ ʢ 6 ʯʘʩʪʠ çʇʝʨʝʭʦʜ ʯʝʨʝʟ 

ʟʘʩʥʝʞʝʥʥʳʝ ʛʦʨʳ ʠ ʧʣʘʪʦè ʪʦʡ ʞʝ ʦʨʘʪʦʨʠʠ çɺʝʣʠʢʠʡ ʧʦʭʦʜè. ʊʨʫʙʥʳʡ 

ʩʠʛʥʘʣʴʥʳʡ ʭʦʜ ʧʦʚʪʦʨʷʝʪʩʷ ʵʭʦʤ ʫ ʬʣʝʡʪ ʠ ʢʣʘʨʥʝʪʦʚ. 

ʉʚʠʩʪ ʚʝʪʨʘ. ʏʘʱʝ ʚʩʝʛʦ ʦʥ ʠʟʦʙʨʘʞʘʝʪʩʷ ʧʦʣʟʫʯʠʤ ʜʚʠʞʝʥʠʝʤ 

ʪʨʝʤʦʣʠʨʫʶʱʠʭ ʠʥʪʝʨʚʘʣʦʚ ʛʨʫʧʧʳ ʩʪʨʫʥʥʳʭ. ɺ ʦʨʢʝʩʪʨʦʚʦʤ ʚʩʪʫʧʣʝʥʠʠ ʢ 
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6 ʯʘʩʪʠ ʦʨʘʪʦʨʠʠ çɺʝʣʠʢʠʡ ʧʦʭʦʜè ʩʪʨʫʥʥʳʝ ʭʦʜʳ ʭʨʦʤʘʪʠʟʠʨʫʶʪʩʷ, ʯʪʦ 

ʩʦʟʜʘʸʪ ʵʬʬʝʢʪ çʟʘʚʳʚʘʥʠʡè ʚʝʪʨʘ.  

ʉʭʦʜ ʣʘʚʠʥʳ. ʕʪʦ ʜʦʚʦʣʴʥʦ ʨʝʜʢʦʝ ʧʨʠʨʦʜʥʦʝ ʷʚʣʝʥʠʝ ʠʣʣʶʩʪʨʠʨʫʝʪʩʷ 

ʚʥʝʟʘʧʥʳʤ ʫʩʢʦʨʝʥʠʝʤ ʪʝʤʧʘ ʚ ʩʦʯʝʪʘʥʠʠ ʩ ʫʯʘʱʝʥʠʝʤ ʨʠʪʤʘ ʠ 

ʜʠʥʘʤʠʯʝʩʢʠʤ ʥʘʨʘʩʪʘʥʠʝʤ. ʉʦʯʝʪʘʥʠʝ ʵʪʠʭ ʪʨʸʭ ʬʘʢʪʦʨʦʚ ʨʠʩʫʝʪ ʢʘʨʪʠʥʫ 

ʩʥʝʞʥʦʛʦ ʧʦʪʦʢʘ, ʣʝʪʷʱʝʛʦ ʩ ʫʩʢʦʨʝʥʠʝʤ ʩ ʛʦʨʥʦʡ ʚʝʨʰʠʥʳ. ʀʤʝʥʥʦ ʪʘʢ 

ʧʨʦʠʣʣʶʩʪʨʠʨʦʚʘʥ ʩʭʦʜ ʣʘʚʠʥʳ ʚ ʦʨʢʝʩʪʨʦʚʦʤ ʚʩʪʫʧʣʝʥʠʠ ʢ 6 ʯʘʩʪʠ 

ʦʨʘʪʦʨʠʠ çɺʝʣʠʢʠʡ ʧʦʭʦʜè. 

ʇʝʥʠʝ ʧʪʠʮ. ʂʘʢ ʠ ʚ ʝʚʨʦʧʝʡʩʢʦʡ ʤʫʟʳʢʝ, ʚ ʢʠʪʘʡʩʢʠʭ ʭʦʨʦʚʳʭ 

ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʜʘʥʥʳʡ ʟʚʫʢʦʧʠʩʥʳʡ ʧʨʠʸʤ ʦʙʳʯʥʦ ʠʩʧʦʣʥʷʝʪʩʷ ʬʣʝʡʪʦʡ. 

ʅʦ, ʝʩʣʠ ʚ ɽʚʨʦʧʝ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʝ çʧʪʠʯʴʝ ʧʝʥʠʝè (ʥʝ ʪʦʣʴʢʦ ʬʣʝʡʪʦʚʦʝ) 

ʦʪʥʦʩʠʪʩʷ ʢ ʪʦʧʦʩʘʤ, ʬʦʨʤʠʨʫʶʱʠʤ ʤʦʜʫʩ ʧʘʩʪʦʨʘʣʴʥʦʩʪʠ, ʚ ʢʠʪʘʡʩʢʦʡ 

ʤʫʟʳʢʝ ï ʦʥʦ ʮʝʣʠʢʦʤ ʦʪʥʦʩʠʪʩʷ ʢ ʪʦʧʠʢʝ ʰʘʥʴʭʵ. ʇʦʵʪʦʤʫ ʠʟʦʙʨʘʞʘʝʤʦʝ 

ʬʣʝʡʪʦʡ ʧʪʠʯʴʝ ʧʝʥʠʝ ʚʩʪʨʝʯʘʝʪʩʷ ʠʤʝʥʥʦ ʚ ʯʘʩʪʷʭ ʠʣʠ ʵʧʠʟʦʜʘʭ ʢʠʪʘʡʩʢʠʭ 

ʭʦʨʦʚʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ, ʩʶʞʝʪʥʦ ʠ ʦʙʨʘʟʥʦ ʩʚʷʟʘʥʥʳʭ ʩ ʛʦʨʘʤʠ ʠ ʨʝʢʘʤʠ 

(3 ʯʘʩʪʴ çʉʪʨʘʜʘʥʠʝ ʚ ʜʘʣʸʢʠʭ ʛʦʨʘʭè ʦʨʘʪʦʨʠʠ çʃʦʚʢʠʡ ʟʘʭʚʘʪ ʊʠʛʨʦʚʦʡ 

ʛʦʨʳè). 

ʉʧʦʢʦʡʥʦʝ ʪʝʯʝʥʠʝ ʨʝʢʠ. ʏʘʱʝ ʚʩʝʛʦ ʩʦʟʜʘʸʪʩʷ ʘʨʧʝʜʞʠʨʦʚʘʥʥʦʡ 

ʬʠʛʫʨʘʮʠʝʡ ʦʜʥʦʛʦ ʛʘʨʤʦʥʠʯʝʩʢʦʛʦ ʠʥʩʪʨʫʤʝʥʪʘ ʚ ʤʝʜʣʝʥʥʦʤ ʠʣʠ 

ʫʤʝʨʝʥʥʦʤ ʪʝʤʧʝ. ɻʘʨʤʦʥʠʯʝʩʢʘʷ ʠ ʬʘʢʪʫʨʥʘʷ ʷʩʥʦʩʪʴ ʬʠʛʫʨʘʮʠʠ ʜʘʸʪ 

ʜʦʧʦʣʥʠʪʝʣʴʥʳʡ ʵʬʬʝʢʪ ʧʨʦʟʨʘʯʥʦʩʪʠ ʨʝʯʥʦʡ ʚʦʜʳ. ʅʘʠʙʦʣʝʝ 

ʫʧʦʪʨʝʙʠʪʝʣʴʥʳʝ ʠʥʩʪʨʫʤʝʥʪʳ ï ʬʦʨʪʝʧʠʘʥʦ ʠʣʠ ʘʨʬʘ. ʅʘʧʨʠʤʝʨ, ʚ çʇʝʩʥʝ 

ʦ ʨʝʢʝ ʗʥʮʟʳè ʟʘʯʠʥ çʊʳ ʧʨʠʭʦʜʠʰʴ ʩ ʟʘʩʥʝʞʝʥʥʳʭ ʛʦʨè. 

ɹʫʨʥʦʝ ʪʝʯʝʥʠʝ ʨʝʢʠ ʠʣʠ ʫʨʘʛʘʥ ʥʘ ʨʝʢʝ. ʕʪʦʪ ʚʘʨʠʘʥʪ ʦʙʨʘʟʘ ʨʝʢʠ 

ʪʘʢʞʝ ʩʦʟʜʘʸʪʩʷ ʧʨʠ ʧʦʤʦʱʠ ʘʨʧʝʜʞʠʨʦʚʘʥʥʳʭ ʬʠʛʫʨʘʮʠʡ ʩʦʧʨʦʚʦʞʜʝʥʠʷ, ʘ 

ʠʤʝʥʥʦ, ʧʫʪʸʤ ʥʘʣʦʞʝʥʠʷ ʠʭ ʜʨʫʛ ʥʘ ʜʨʫʛʘ. ʅʘʣʦʞʝʥʥʳʝ ʬʠʛʫʨʘʮʠʠ, 

ʦʩʦʙʝʥʥʦ ʚ ʨʘʟʥʳʭ ʨʠʪʤʘʭ, ʩʦʟʜʘʶʪ ʦʩʦʙʳʡ ʵʬʬʝʢʪ ʙʫʨʣʝʥʠʷ, 

ʩʪʨʝʤʠʪʝʣʴʥʦʛʦ ʜʚʠʞʝʥʠʷ. ʅʘʧʨʠʤʝʨ, ʚ ʪʨʝʪʴʝʤ ʨʘʟʜʝʣʝ ʰʝʩʪʦʡ ʯʘʩʪʠ 
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ʢʘʥʪʘʪʳ çʍʫʘʥʭʵè ʤʝʣʦʜʠʷ ʩʦʧʨʘʥʦ, ʦʙʨʘʱʸʥʥʘʷ ʢ ʙʫʰʫʶʱʝʡ ʨʝʢʝ, 

ʩʦʧʨʦʚʦʞʜʘʝʪʩʷ ʩʣʦʞʥʳʤ ʬʠʛʫʨʘʮʠʦʥʥʳʤ ʘʢʢʦʤʧʘʥʝʤʝʥʪʦʤ ʦʨʢʝʩʪʨʘ.  

ʅʝʢʦʪʦʨʳʝ ʠʟ ʦʧʠʩʘʥʥʳʭ ʚʳʰʝ ʟʚʫʢʦʧʠʩʥʳʭ ʧʨʠʸʤʦʚ ʚ ʢʠʪʘʡʩʢʠʭ 

ʭʦʨʦʚʳʭ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʩʦʟʜʘʶʪʩʷ ʥʝ ʪʦʣʴʢʦ ʦʨʢʝʩʪʨʦʚʳʤʠ, ʥʦ ʠ 

ʚʦʢʘʣʴʥʳʤʠ ʩʨʝʜʩʪʚʘʤʠ. ʅʘʠʙʦʣʝʝ ʷʨʢʠʝ ʧʨʠʤʝʨʳ ʪʘʢʦʛʦ ʨʦʜʘ ʥʘʭʦʜʠʤ ʚ 

ʧʨʦʠʟʚʝʜʝʥʠʠ çɻʦʨʘ ʎʟʠʥʛʫʘʥ ʚ ʫʪʨʝʥʥʝʤ ʩʚʝʪʝè, ʥʘʧʠʩʘʥʥʦʤ ʜʣʷ ʭʦʨʘ 

a cappella. ʂʨʦʤʝ ʫʞʝ ʫʧʦʤʷʥʫʪʳʭ ʟʘʢʨʳʪʳʭ ʩʣʦʛʦʚ, ʠʤʠʪʠʨʫʶʱʠʭ 

ʢʦʣʦʢʦʣʴʥʳʡ ʟʚʦʥ, ʚ ʥʸʤ ʠʩʧʦʣʴʟʫʶʪʩʷ ʦʪʢʨʳʪʳʝ ʩʣʦʛʠ ʜʣʷ ʠʤʠʪʘʮʠʠ ʩʚʠʩʪʘ 

ʚʝʪʨʘ (ʩʣʦʛʠ çxuè, çhuè) ʠ ʧʪʠʯʴʝʛʦ ʧʝʥʠʷ (ʩʣʦʛʠ çsaè, çhaè, çkuè). 

ʅʝʪʨʫʜʥʦ ʟʘʤʝʪʠʪʴ, ʯʪʦ ʚʳʷʚʣʝʥʥʳʝ ʟʚʫʢʦʠʟʦʙʨʘʟʠʪʝʣʴʥʳʝ ʧʨʠʸʤʳ 

ʭʘʨʘʢʪʝʨʠʟʫʶʪ ʥʝ ʪʦʣʴʢʦ ʛʦʨʳ ʠ ʨʝʢʠ ʢʘʢ ʪʘʢʦʚʳʝ, ʥʦ ʠ ʧʨʦʩʪʨʘʥʩʪʚʦ, 

ʦʭʚʘʪʳʚʘʝʤʦʝ ʠʤʠ. ʊʘʢʦʚʳ, ʙʝʟʫʩʣʦʚʥʦ, ʚʩʝ çʛʦʨʥʳʝè ʧʨʠʸʤʳ, ʘ ʪʘʢʞʝ 

ʧʨʠʸʤ, ʩʦʟʜʘʶʱʠʡ ʵʬʬʝʢʪ ʫʨʘʛʘʥʘ ʥʘ ʨʝʢʝ. ɺ ʧʦʩʣʝʜʥʝʤ ʩʣʫʯʘʝ, 

ʧʨʝʜʩʪʘʚʣʝʥʥʦʤ ʚ ʰʝʩʪʦʡ ʯʘʩʪʠ ʢʘʥʪʘʪʳ çʍʫʘʥʭʵè, ʨʝʟʢʘʷ ʩʤʝʥʘ ʜʠʥʘʤʠʢʠ 

ʩʦʟʜʘʸʪ ʦʙʨʘʟ ʥʘʣʝʪʘʶʱʠʭ ʧʦʨʳʚʦʚ ʚʝʪʨʘ. ɺ ʣʶʙʦʤ ʩʣʫʯʘʝ, 

ʧʨʦʩʪʨʘʥʩʪʚʝʥʥʳʡ ʵʬʬʝʢʪ ʩʦʟʜʘʸʪʩʷ ʜʦʩʪʘʪʦʯʥʦ ʜʣʠʪʝʣʴʥʳʤ ʧʦʚʪʦʨʝʥʠʝʤ 

ʟʚʫʢʦʠʟʦʙʨʘʟʠʪʝʣʴʥʦʛʦ ʧʨʠʸʤʘ. ʏʪʦʙʳ ʨʘʟʦʙʨʘʪʴʩʷ ʚ ʵʪʦʤ ʚʦʧʨʦʩʝ, 

ʦʙʨʘʪʠʤʩʷ ʢ ʩʣʝʜʫʶʱʝʡ, ʙʦʣʝʝ ʨʘʟʚʸʨʥʫʪʦʡ ʬʦʨʤʝ ʚʦʧʣʦʱʝʥʠʷ ʪʦʧʦʩʘ 

ʰʘʥʴʭʵ. 

ʀʣʣʶʩʪʨʘʪʠʚʥʳʡ ʵʧʠʟʦʜ 

ʀʣʣʶʩʪʨʘʪʠʚʥʳʡ ʵʧʠʟʦʜ ʥʝʩʸʪ ʦʪʥʦʩʠʪʝʣʴʥʦ ʮʝʣʦʩʪʥʳʡ ʦʙʨʘʟ ʛʦʨʳ 

(ʨʝʢʠ). ɺ ʦʪʣʠʯʠʝ ʦʪ ʟʚʫʢʦʠʟʦʙʨʘʟʠʪʝʣʴʥʦʛʦ ʧʨʠʸʤʘ, ʜʘʶʱʝʛʦ ʣʘʢʦʥʠʯʥʫʶ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʫ ʦʙʲʝʢʪʘ ʰʘʥʴʭʵ, ʵʧʠʟʦʜ ʙʦʣʝʝ ʨʘʟʚʸʨʥʫʪ. ʆʥ ʩʢʣʘʜʳʚʘʝʪʩʷ ʠʟ 

ʧʦʚʪʦʨʝʥʠʡ ʦʜʥʦʛʦ ʟʚʫʢʦʧʠʩʥʦʛʦ ʧʨʠʸʤʘ ʠʣʠ ʠʟ ʩʦʯʝʪʘʥʠʷ ʥʝʩʢʦʣʴʢʠʭ 

ʧʨʠʸʤʦʚ. 

ɺ ʬʦʨʤʝ ʭʦʨʦʚʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ʤʫʟʳʢʘʣʴʥʘʷ ʠʣʣʶʩʪʨʘʮʠʷ ʛʦʨʳ ʠʣʠ 

ʨʝʢʠ ʥʝʨʝʜʢʦ ʚʳʩʪʫʧʘʝʪ ʚ ʨʦʣʠ ʟʘʯʠʥʘ, ʧʨʝʜʩʪʘʚʣʷʶʱʝʛʦ ʤʝʩʪʦ ʜʝʡʩʪʚʠʷ. 

ɼʨʫʛʘʷ ʚʘʞʥʘʷ ʬʫʥʢʮʠʷ ʥʘʯʘʣʴʥʦʛʦ ʵʧʠʟʦʜʘ ï ʩʦʟʜʘʥʠʝ ʦʧʨʝʜʝʣʸʥʥʦʛʦ 
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ʥʘʩʪʨʦʝʥʠʷ ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ ʨʘʟʚʠʪʠʶ ʩʶʞʝʪʘ. ʊʘʢ, ʚ ʢʘʥʪʘʪʝ çʉʦʣʥʮʝ ʛʦʨʳ 

ʊʫʰʘʥʴè ʦʨʢʝʩʪʨʦʚʦʝ ʚʩʪʫʧʣʝʥʠʝ ʠ ʥʘʯʘʣʴʥʳʡ ʭʦʨ ʨʠʩʫʶʪ ʢʘʨʪʠʥʫ 

ʚʩʝʣʝʥʩʢʦʡ ʢʘʪʘʩʪʨʦʬʳ ï ʟʘʪʦʧʣʝʥʠʷ ʨʝʢʘʤʠ ʦʛʨʦʤʥʳʭ ʧʨʦʩʪʨʘʥʩʪʚ. 

ɺ ʩʝʨʝʜʠʥʝ ʠʣʠ ʟʘʚʝʨʰʝʥʠʠ ʭʦʨʦʚʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ʠʣʠ ʦʪʜʝʣʴʥʦʡ ʝʛʦ 

ʯʘʩʪʠ ʠʣʣʶʩʪʨʘʮʠʷ ʰʘʥʴʭʵ ʚʩʪʨʝʯʘʝʪʩʷ ʨʝʞʝ. ɺ ʜʘʥʥʦʤ ʩʣʫʯʘʝ ʛʝʨʦʡ 

ʦʙʨʘʱʘʝʪʩʷ ʢ ʛʦʨʝ ʠʣʠ ʨʝʢʝ, ʠ ʧʦʵʪʦʤʫ ʮʝʣʴ ʚʚʝʜʝʥʠʷ ʠʣʣʶʩʪʨʘʪʠʚʥʦʛʦ 

ʵʧʠʟʦʜʘ ï ʫʩʠʣʝʥʠʝ ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ ʩʦʩʪʦʷʥʠʷ ʛʝʨʦʷ. ʅʘʧʨʠʤʝʨ, ʚ ʪʨʝʪʴʝʤ 

ʨʘʟʜʝʣʝ ʘʨʠʠ 6 ʯʘʩʪʠ ʢʘʥʪʘʪʳ çʍʫʘʥʭʵè ʛʝʨʦʠʥʷ ʦʙʨʘʱʘʝʪʩʷ ʢ ʚʝʣʠʢʦʡ ʨʝʢʝ 

çʋʨʘʛʘʥ, ʘʭ, ʪʳ ʥʝ ʛʨʝʤʠ! ʏʸʨʥʳʝ ʪʫʯʠ, ʘʭ, ʚʳ ʥʝ ʩʛʫʱʘʡʪʝʩʴ! ɺʦʜʘ ʍʫʘʥʭʵ, 

ʘʭ, ʪʳ ʥʝ ʰʫʤʠ!è. ɽʸ ʩʣʦʚʘ ʩʦʧʨʦʚʦʞʜʘʶʪʩʷ ʦʨʢʝʩʪʨʦʚʦʡ ʢʘʨʪʠʥʦʡ 

ʙʫʰʫʶʱʝʡ ʨʝʢʠ.  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʛʨʘʥʠʮʳ ʠʣʣʶʩʪʨʘʪʠʚʥʦʛʦ ʵʧʠʟʦʜʘ ʦʧʨʝʜʝʣʷʶʪʩʷ 

ʜʚʫʤʷ ʬʘʢʪʦʨʘʤʠ: ʤʘʩʰʪʘʙʦʤ ʩʦʦʪʚʝʪʩʪʚʫʶʱʝʛʦ ʩʪʠʭʦʪʚʦʨʥʦʛʦ ʬʨʘʛʤʝʥʪʘ ʠ 

ʩʦʚʤʝʩʪʥʳʤ ʜʝʡʩʪʚʠʝʤ ʦʧʠʩʘʥʥʳʭ ʚʳʰʝ ʟʚʫʢʦʠʟʦʙʨʘʟʠʪʝʣʴʥʳʭ ʧʨʠʸʤʦʚ. 

ʆʪʜʝʣʴʥʦʛʦ ʫʧʦʤʠʥʘʥʠʷ ʟʘʩʣʫʞʠʚʘʝʪ ʧʨʦʩʪʨʘʥʩʪʚʝʥʥʳʡ ʘʩʧʝʢʪ 

ʠʣʣʶʩʪʨʘʪʠʚʥʳʭ ʵʧʠʟʦʜʦʚ ʰʘʥʴʭʵ. ɺ ʥʠʭ ʦʙʥʘʨʫʞʠʚʘʝʪʩʷ 

ʧʨʦʩʪʨʘʥʩʪʚʝʥʥʦʩʪʴ ʜʚʫʭ ʪʠʧʦʚ: ʵʬʬʝʢʪ ʰʠʨʦʪʳ ʠ ʵʬʬʝʢʪ ʧʨʠʙʣʠʞʝʥʠʷ. 

ʇʨʠʤʝʨʳ ʧʝʨʚʦʛʦ ʪʠʧʘ ʥʘʭʦʜʠʤ ʚ ʭʦʨʦʚʦʡ ʩʠʤʬʦʥʠʠ çɿʝʣʸʥʳʡ ʟʦʚè. ɺ 

ʥʘʯʘʣʝ ʟʘʢʣʶʯʠʪʝʣʴʥʦʛʦ ʨʘʟʜʝʣʘ ʪʨʝʪʴʝʡ ʯʘʩʪʠ çʇʝʩʯʘʥʳʡ ʧʦʪʦʢ ʧʨʘʚʠʪ 

ʪʳʩʷʯʝʡ ʛʦʨʦʜʦʚè ʚʳʨʘʞʘʝʪʩʷ ʥʘʜʝʞʜʘ ʥʘ ʧʨʝʦʜʦʣʝʥʠʝ ʵʢʦʣʦʛʠʯʝʩʢʦʛʦ 

ʢʨʠʟʠʩʘ. ʆʥʘ ʦʙʣʝʯʝʥʘ ʚ ʬʦʨʤʫ ʤʝʯʪʳ, ʛʣʘʚʥʳʤ ʩʠʤʚʦʣʦʤ ʢʦʪʦʨʦʡ 

ʚʳʩʪʫʧʘʶʪ ʛʦʨʳ ʠ ʨʝʢʠ: 

ɻʦʨʳ ʟʝʣʝʥʝʶʪ, ʚʦʜʳ ʛʦʣʫʙʝʶʪ, 

ɼʝʨʝʚʴʷ ʚʳʩʷʪʩʷ, ʣʶʜʠ ʥʝʧʨʝʢʣʦʥʥʦ ʠʜʫʪ ʚʧʝʨʸʜ. 

ʄʫʟʳʢʘʣʴʥʦʝ ʚʦʧʣʦʱʝʥʠʝ ʠʜʝʘʣʴʥʦʛʦ ʦʙʨʘʟʘ ʩʦʟʜʘʸʪʩʷ ʪʠʭʠʤ ʧʝʥʠʝʤ 

ʭʦʨʘ, ʩʦʧʨʦʚʦʞʜʘʝʤʳʤ ʧʠʮʮʠʢʘʪʦ ʩʪʨʫʥʥʳʭ ʠ ʪʨʝʫʛʦʣʴʥʠʢʦʤ. ɺʦʟʥʠʢʘʝʪ 

ʦʙʨʘʟ ʜʘʣʸʢʠʭ ʛʦʨ ʠ ʨʝʢ, ʢʘʢ ʙʳ ʧʨʦʩʪʫʧʘʶʱʠʡ ʩʢʚʦʟʴ ʪʫʤʘʥʥʫʶ ʜʳʤʢʫ.  
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ʕʬʬʝʢʪ ʧʨʠʙʣʠʞʝʥʠʷ ʪʘʢʞʝ ʩʚʷʟʘʥ ʩ ʧʨʦʩʪʨʘʥʩʪʚʦʤ ʛʦʨ ʠ ʨʝʢ. ʊʘʢ, 

ʥʘʧʨʠʤʝʨ, ʚ ʯʝʪʚʸʨʪʦʡ ʯʘʩʪʠ çɼʘʣʝʢʦ ʝʩʪʴ ʪʨʠ ʛʝʨʦʷè ʢʘʥʪʘʪʳ çʉʦʣʥʮʝ ʛʦʨʳ 

ʊʫʰʘʥʴè ʥʘ ʩʣʦʚʘ çɼʘʣʝʢʦ ʝʩʪʴ ʪʨʠ ʛʝʨʦʷ, ʦʥʠ ʝʜʫʪ ʚ ʧʨʦʩʪʦʡ ʣʦʜʢʝ ʥʘʚʝʨʭè 

ʦʟʚʫʯʠʚʘʝʪʩʷ ʧʨʠʙʣʠʞʝʥʠʝ ʛʝʨʦʝʚ. ʂʘʢ ʙʳ ʠʟʜʘʣʝʢʘ ʜʦʥʦʩʠʪʩʷ ʘʥʩʘʤʙʣʴ 

ʩʪʨʫʥʥʳʭ ʧʠʮʮʠʢʘʪʦ ʠ ʜʝʨʝʚʷʥʥʳʭ ʜʫʭʦʚʳʭ, ʢ ʤʦʤʝʥʪʫ ʚʩʪʫʧʣʝʥʠʷ ʭʦʨʘ, 

ʩʦʟʜʘʶʱʝʛʦ ʜʚʝ ʜʠʥʘʤʠʯʝʩʢʠʝ ʚʦʣʥʳ ʦʪ piano ʜʦ forte. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʧʨʦʩʪʨʘʥʩʪʚʝʥʥʳʝ ʵʬʬʝʢʪʳ, ʩʚʷʟʘʥʥʳʝ ʩ ʪʦʧʦʩʦʤ 

ʰʘʥʴʭʵ, ʩʦʟʜʘʶʪʩʷ ʪʝʤʠ ʞʝ ʩʧʦʩʦʙʘʤʠ, ʯʪʦ ʠ ʚ ʝʚʨʦʧʝʡʩʢʦʡ ʤʫʟʳʢʝ, ʪʦ ʝʩʪʴ 

ʤʝʪʦʜʦʤ ʬʘʢʪʫʨʥʳʭ ʢʦʥʪʨʘʩʪʦʚ ʠ ʜʠʥʘʤʠʯʝʩʢʠʭ ʥʘʨʘʩʪʘʥʠʡ [3]. 

ʂʘʢ ʧʦʢʘʟʘʣ ʦʙʟʦʨ ʬʦʨʤ ʚʦʧʣʦʱʝʥʠʷ ʪʦʧʦʩʘ ʰʘʥʴʭʵ, ʦʥʠ ʨʘʟʣʠʯʘʶʪʩʷ, 

ʧʨʝʞʜʝ ʚʩʝʛʦ, ʤʘʩʰʪʘʙʦʤ [4, c. 159]. ʄʝʣʦʜʠʯʝʩʢʘʷ ʠʥʪʦʥʘʮʠʷ-ʩʠʤʚʦʣ 

ʣʘʢʦʥʠʯʥʘ, ʟʚʫʢʦʠʟʦʙʨʘʟʠʪʝʣʴʥʳʡ ʧʨʠʸʤ, ʢʘʢ ʧʨʘʚʠʣʦ, ʙʦʣʝʝ ʨʘʟʚʠʪ, ʘ 

ʠʣʣʶʩʪʨʘʪʠʚʥʳʡ ʵʧʠʟʦʜ ʚʢʣʶʯʘʝʪ ʥʝʩʢʦʣʴʢʦ ʟʚʫʢʦʠʟʦʙʨʘʟʠʪʝʣʴʥʳʭ ʧʨʠʸʤʦʚ. 

ɺʤʝʩʪʝ ʩ ʪʝʤ, ʦʧʠʩʘʥʥʳʝ ʬʦʨʤʳ ʨʘʟʣʠʯʘʶʪʩʷ ʩʪʝʧʝʥʴʶ ʟʚʫʢʦʚʦʡ 

ʜʦʩʪʦʚʝʨʥʦʩʪʠ, ʢʦʪʦʨʘʷ ʩʚʷʟʘʥʘ ʩ ʦʜʥʠʤ ʠʟ ʜʚʫʭ ʫʨʦʚʥʝʡ ʟʚʫʢʦʧʦʜʨʘʞʘʥʠʷ ï 

ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʳʤ ʠ ʦʧʦʩʨʝʜʦʚʘʥʥʳʤ. ʅʘ ʧʝʨʚʦʤ ʠʟ ʥʠʭ, ʪʦ ʝʩʪʴ, ʧʦʜʨʘʞʘʷ 

ʟʚʫʢʘʤ ʩʘʤʦʡ ʞʠʟʥʠ, ʚʦʩʩʦʟʜʘʶʪʩʷ ʪʘʢʠʝ ʨʝʘʣʠʠ, ʢʘʢ ʢʦʣʦʢʦʣʴʥʳʡ ʟʚʦʥ ʥʘ 

ʦʨʢʝʩʪʨʦʚʦʤ ʠʥʩʪʨʫʤʝʥʪʝ ʢʦʣʦʢʦʣʘ, ʩʚʠʩʪ ʚʝʪʨʘ, ʛʦʨʥʦʝ ʵʭʦ. ʅʘ ʚʪʦʨʦʤ, 

ʦʧʦʩʨʝʜʦʚʘʥʥʦʤ ʫʨʦʚʥʝ, ʢʦʤʧʦʟʠʪʦʨʦʤ ʜʘʸʪʩʷ ʩʫʙʲʝʢʪʠʚʥʘʷ ʤʫʟʳʢʘʣʴʥʘʷ 

ʠʥʪʝʨʧʨʝʪʘʮʠʷ ʦʙʨʘʟʦʚ ʰʘʥʴʭʵ ʠ ʩʚʷʟʘʥʥʳʭ ʩ ʥʠʤʠ ʧʨʠʨʦʜʥʳʭ ʟʚʫʯʘʥʠʡ. 

ʊʘʢʞʝ ʦʧʦʩʨʝʜʦʚʘʥʥʦ ʠʟʦʙʨʘʞʘʶʪʩʷ ʩʪʘʪʠʯʥʳʝ ʦʙʲʝʢʪʳ, ʧʨʝʞʜʝ ʚʩʝʛʦ, ʛʦʨʳ. 

ɺʦ ʚʪʦʨʫʶ ʛʨʫʧʧʫ ʧʦʧʘʜʘʶʪ ʚʦʢʘʣʴʥʳʝ ʧʨʠʸʤʳ ʠʤʠʪʘʮʠʠ ʚʳʰʝʥʘʟʚʘʥʥʳʭ 

ʨʝʘʣʠʡ (ʢʦʣʦʢʦʣʴʥʦʛʦ ʟʚʦʥʘ, ʧʝʥʠʷ ʧʪʠʮ, ʞʫʨʯʘʥʠʷ ʚʦʜʳ, ʩʚʠʩʪʘ ʚʝʪʨʘ) ʠ 

ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʳʝ ʧʨʠʸʤʳ, ʠʟʦʙʨʘʞʘʶʱʠʝ ʧʝʥʠʝ ʧʪʠʮ, ʩʭʦʜ ʣʘʚʠʥʳ, ʪʝʯʝʥʠʝ 

ʠ ʙʫʨʣʝʥʠʝ ʨʝʢʠ, ʘ ʪʘʢʞʝ ʩʠʤʚʦʣʠʟʠʨʫʶʱʠʝ ʥʝʟʳʙʣʝʤʦʩʪʴ ʛʦʨ. 

ɺ ʠʩʩʣʝʜʦʚʘʥʠʠ ʪʦʧʦʩʘ ʰʘʥʴʭʵ ʚʦʧʨʦʩʳ ʤʫʟʳʢʘʣʴʥʦʡ ʩʝʤʘʥʪʠʢʠ 

ʚʦʟʥʠʢʘʶʪ ʠ ʜʦʣʞʥʳ ʙʳʪʴ ʨʘʩʩʤʦʪʨʝʥʳ, ʪʘʢ ʢʘʢ ʪʦʧʠʢʘ ʠ ʩʝʤʘʥʪʠʢʘ ʠʤʝʶʪ 

ʙʦʣʴʰʫʶ ʚʥʫʪʨʝʥʥʶʶ ʦʙʱʥʦʩʪʴ [1, c. 208]. 
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ʅʘ ʙʣʠʟʦʩʪʴ ʦʙʣʘʩʪʝʡ ʪʦʧʠʢʠ ʠ ʩʝʤʘʥʪʠʢʠ ʫʢʘʟʳʚʘʣʘ ʃ. ʂʠʨʠʣʣʠʥʘ, 

ʧʨʝʜʣʘʛʘʷ ʨʘʟʤʝʱʘʪʴ ʩʝʤʘʥʪʠʢʫ ʚʥʫʪʨʠ ʪʦʧʠʢʠ, çʧʦʩʢʦʣʴʢʫ ʧʦʥʷʪʠʝ çʦʙʱʝʛʦ 

ʤʝʩʪʘè ʦʙʰʠʨʥʝʝ ʧʦʥʷʪʠʡ çʟʥʘʢʘè ʠ çʟʥʘʯʝʥʠʷè, ʣʝʞʘʱʠʭ ʚ ʦʩʥʦʚʝ ʫʯʝʥʠʷ ʦ 

ʩʝʤʘʥʪʠʢʝè. 

ʉʝʤʘʥʪʠʢʘ ʰʘʥʴʭʵ ʩʚʷʟʘʥʘ ʩ ʪʘʢʠʤ ʢʘʯʝʩʪʚʦʤ ʢʠʪʘʡʩʢʦʡ ʤʫʟʳʢʠ (ʥʝ 

ʪʦʣʴʢʦ ʥʦʚʦʡ, ʥʦ ʠ ʪʨʘʜʠʮʠʦʥʥʦʡ), ʢʘʢ ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʩʪʴ. ʆʥʦ ʦʟʥʘʯʘʝʪ 

ʩʦʟʜʘʥʠʝ ʤʫʟʳʢʘʣʴʥʳʤʠ ʩʨʝʜʩʪʚʘʤʠ ʦʜʥʦʟʥʘʯʥʦ ʚʦʩʧʨʠʥʠʤʘʝʤʳʭ, 

ʫʟʥʘʚʘʝʤʳʭ ʟʨʠʪʝʣʴʥʳʭ ʦʙʨʘʟʦʚ [3, c. 205]. 

ɽʩʣʠ ʚʟʛʣʷʥʫʪʴ ʰʠʨʝ ʥʘ ʧʨʠʯʠʥʳ ʧʦʷʚʣʝʥʠʷ ʪʦʧʦʩʘ ʰʘʥʴʭʵ ʚ ʢʠʪʘʡʩʢʠʭ 

ʭʦʨʦʚʳʭ ʞʘʥʨʘʭ, ʤʦʞʥʦ ʟʘʤʝʪʠʪʴ, ʯʪʦ ʜʣʷ ʭʦʨʦʚʦʡ ʤʫʟʳʢʠ ʢʘʢ ʞʘʥʨʦʚʦʡ 

ʦʙʣʘʩʪʠ ʭʘʨʘʢʪʝʨʥʘ ʧʝʡʟʘʞʥʦʩʪʴ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʠʤʝʥʥʦ ʚ ʭʦʨʦʚʳʭ ʞʘʥʨʘʭ 

ʢʠʪʘʡʩʢʦʡ ʤʫʟʳʢʠ ʧʨʦʠʩʭʦʜʠʪ ʩʯʘʩʪʣʠʚʘʷ ʚʩʪʨʝʯʘ ʝʸ ʠʟʥʘʯʘʣʴʥʦʡ 

ʧʝʡʟʘʞʥʦʩʪʠ (ʭʘʨʘʢʪʝʨʥʦʡ ʜʣʷ ʩʘʤʳʭ ʨʘʟʥʳʭ ʚʠʜʦʚ ʠ ʞʘʥʨʦʚ) ʠ 

ʩʚʦʡʩʪʚʝʥʥʦʡ ʭʦʨʦʚʦʤʫ ʠʩʢʫʩʩʪʚʫ ʦʙʲʝʢʪʠʚʥʦʡ ʣʠʨʠʢʠ. 

ɺ ʭʦʜʝ ʠʩʪʦʨʠʯʝʩʢʦʛʦ ʨʘʟʚʠʪʠʷ ʢʠʪʘʡʩʢʦʡ ʭʦʨʦʚʦʡ ʤʫʟʳʢʠ ʟʥʘʯʝʥʠʝ 

ʪʦʧʦʩʘ ʰʘʥʴʭʵ ʤʝʥʷʣʦʩʴ. ɺ ʥʘʯʘʣʴʥʳʡ ʧʝʨʠʦʜ (ʧʝʨʚʘʷ ʧʦʣʦʚʠʥʘ XX ʚʝʢʘ) 

ʩʬʦʨʤʠʨʦʚʘʣʦʩʴ ʝʛʦ ʷʜʨʦ, ʚʳʨʘʞʝʥʥʦʝ ʚ ʥʝʨʘʟʨʳʚʥʦʡ ʧʘʨʝ çʛʦʨʳ ï ʨʝʢʠè, 

ʚʦʧʣʦʱʘʶʱʝʡ ʦʙʨʘʟ ʈʦʜʠʥʳ. ɺ ʧʝʨʠʦʜ ʩʪʘʥʦʚʣʝʥʠʷ ʂʠʪʘʡʩʢʦʡ ʅʘʨʦʜʥʦʡ 

ʈʝʩʧʫʙʣʠʢʠ (1949-1965 ʛʦʜʳ) ʫʩʠʣʠʣʩʷ ʩʦʶʟʥʠʯʝʩʢʠʡ ʩʤʳʩʣʦʚʦʡ ʚʝʢʪʦʨ, ʥʘ 

ʢʦʪʦʨʦʤ ʛʦʨʳ ʠ ʨʝʢʠ ʚʦʩʧʨʠʥʠʤʘʣʠʩʴ ʢʘʢ ʟʘʱʠʪʥʠʢʠ, ʢʦʨʤʠʣʴʮʳ ʠ 

ʫʪʝʰʠʪʝʣʠ ʥʘʨʦʜʘ (ʧʨʠʤʝʨʳ: ʭʦʨʳ ʚʦʝʥʥʦʛʦ ʧʝʨʠʦʜʘ çɺ ʛʦʨʘʭ 

ʊʘʡʭʘʥʰʘʥʴè, çʇʝʨʝʧʨʘʚʘ ʯʝʨʝʟ ʗʥʮʟʳè ʠ çʇʝʩʥʷ ʚʦʣʥè, ʢʘʥʪʘʪʘ çʍʫʘʡʭʵè). 

ɺ ʛʦʜʳ ʂʫʣʴʪʫʨʥʦʡ ʨʝʚʦʣʶʮʠʠ (1966-1976 ʛʦʜʳ) ʫʩʠʣʠʣʩʷ ʚʝʢʪʦʨ 

ʩʦʧʝʨʥʠʯʝʩʪʚʘ ʰʘʥʴʭʵ ʠ ʯʝʣʦʚʝʢʘ (ʧʨʠʤʝʨ:r ʧʝʨʚʳʝ ʯʝʪʳʨʝ ʯʘʩʪʠ ʢʘʥʪʘʪʳ 

çʉʯʘʩʪʣʠʚʳʝ ʨʝʢʠè, ʦʨʘʪʦʨʠʷ çʃʦʚʢʠʡ ʟʘʭʚʘʪ ʊʠʛʨʦʚʦʡ ʛʦʨʳè). ʕʪʦ ʙʳʣʦ 

ʩʚʷʟʘʥʦ ʩ ʘʢʪʠʚʠʟʘʮʠʝʡ ʪʦʧʦʩʘ ʛʝʨʦʠʢʠ ʠ ʚʦʧʣʦʪʠʣʦʩʴ ʚ ʠʜʝʝ ʛʝʨʦʠʯʝʩʢʦʛʦ 

ʧʨʝʦʜʦʣʝʥʠʷ ʛʦʨ ʠ ʨʝʢ ʥʘ ʙʣʘʛʦ ʧʦʙʝʜʳ ʥʘʜ ʚʨʘʛʦʤ. ʅʘʢʦʥʝʮ, ʥʘ ʩʦʚʨʝʤʝʥʥʦʤ 

ʵʪʘʧʝ ʚʦʟʨʘʩʪʘʝʪ ʟʥʘʯʝʥʠʝ ʰʘʥʴʭʵ ʢʘʢ ʪʨʘʥʩʣʷʪʦʨʘ ʯʝʣʦʚʝʯʝʩʢʠʭ 
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ʧʝʨʝʞʠʚʘʥʠʡ ʠ ʢʘʢ ʧʦʤʦʱʥʠʢʘ ʚ ʤʳʩʣʝʥʥʦʤ ʩʦʟʝʨʮʘʥʠʠ (ʧʨʠʤʝʨ: ʧʦʩʣʝʜʥʠʝ 

ʯʘʩʪʠ ʩʠʤʬʦʥʠʯʝʩʢʦʛʦ ʭʦʨʘ çɺʝʩʝʥʥʠʡ ʧʦʪʦʢè, 7-8 ʯʘʩʪʴ ʢʘʥʪʘʪʳ çʍʫʘʥʭʵè). 

ɼʣʷ ʩʦʟʜʘʥʠʷ ʢʘʨʪʠʥʳ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʰʘʥʴʭʵ ʩ ʜʨʫʛʠʤʠ ʪʦʧʦʩʘʤʠ 

ʚʦʩʧʦʣʴʟʫʝʤʩʷ ʧʨʠʥʮʠʧʦʤ ʨʘʩʭʦʜʷʱʠʭʩʷ ʢʨʫʛʦʚ, ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ ʢʦʪʦʨʦʤʫ 

ʩʫʱʝʩʪʚʫʝʪ ʥʘʠʙʦʣʝʝ ʧʦʣʥʦʝ, ʢʦʥʮʝʥʪʨʠʨʦʚʘʥʥʦʝ ʚʳʨʘʞʝʥʠʝ ʰʘʥʴʭʵ (ʷʜʨʦ), 

ʦʪ ʢʦʪʦʨʦʛʦ ʨʘʩʭʦʜʷʪʩʷ ʚʩʸ ʙʦʣʝʝ ʰʠʨʦʢʠʝ, ʥʦ ʤʝʥʝʝ ʟʘʤʝʪʥʳʝ ʢʨʫʛʠ 

ʚʣʠʷʥʠʷ. 

ʇʨʝʜʣʦʞʝʥʥʘʷ ʢʦʥʮʝʥʪʨʠʯʝʩʢʘʷ ʩʠʩʪʝʤʘ ʪʦʧʦʩʘ ʰʘʥʴʭʵ ʧʦʟʚʦʣʷʝʪ 

ʫʚʠʜʝʪʴ ʚ ʢʠʪʘʡʩʢʠʭ ʭʦʨʦʚʳʭ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʨʷʜ ʟʘʢʦʥʦʤʝʨʥʦʩʪʝʡ.  

ɺʦ-ʧʝʨʚʳʭ, ʧʦ ʤʝʨʝ ʜʚʠʞʝʥʠʷ ʦʪ ʷʜʨʘ ʢ ʚʩʸ ʙʦʣʝʝ ʰʠʨʦʢʠʤ ʢʨʫʛʘʤ 

ʫʚʝʣʠʯʠʚʘʝʪʩʷ ʤʘʩʰʪʘʙ ʧʨʦʠʟʚʝʜʝʥʠʡ, ʦʭʚʘʪʳʚʘʝʤʳʭ ʰʘʥʴʭʵ: ʚ ʷʜʨʝ ʵʪʦ 

ʥʝʙʦʣʴʰʠʝ ʭʦʨʳ, ʚ ʧʝʨʚʦʤ ʢʨʫʛʝ ï ʦʪʜʝʣʴʥʳʝ ʯʘʩʪʠ ʤʥʦʛʦʯʘʩʪʥʳʭ 

ʩʦʯʠʥʝʥʠʡ. ɺʦ ʚʪʦʨʦʤ ʢʨʫʛʝ ʪʦʧʦʩ ʰʘʥʴʭʵ ʚʧʝʨʚʳʝ ʦʭʚʘʪʳʚʘʝʪ ʢʘʥʪʘʪʫ 

(çʍʫʘʥʭʵè ʉʷʥʴ ʉʠʥʭʘʷ), ʠ ʜʘʣʝʝ ʚ ʦʩʣʘʙʣʝʥʥʦʤ ʚʠʜʝ ʜʝʡʩʪʚʫʝʪ ʚ 

ʤʘʩʰʪʘʙʥʳʭ ʩʦʯʠʥʝʥʠʷʭ ï ʢʘʥʪʘʪʘʭ ʠ ʦʨʘʪʦʨʠʷʭ. 

ɺʦ-ʚʪʦʨʳʭ, ʧʦ ʤʝʨʝ ʜʚʠʞʝʥʠʷ ʦʪ ʷʜʨʘ ʢ ʧʝʨʠʬʝʨʠʠ ʥʘʨʘʩʪʘʝʪ 

ʚʟʘʠʤʦʜʝʡʩʪʚʠʝ ʰʘʥʴʭʵ ʩ ʵʤʦʮʠʦʥʘʣʴʥʦ-ʩʪʠʣʝʚʳʤʠ ʪʦʧʦʩʘʤʠ, ʥʘʠʙʦʣʝʝ 

ʪʝʩʥʦʝ ï ʩ ʪʦʧʦʩʦʤ ʛʝʨʦʠʢʠ, ʟʥʘʯʠʪʝʣʴʥʦ ʤʝʥʴʰʝ ʩ ʪʦʧʦʩʘʤʠ ʟʝʤʣʝʜʝʣʠʷ ʠ 

ʨʘʜʦʩʪʠ. 

ɺ-ʪʨʝʪʴʠʭ, ʧʦ ʤʝʨʝ ʜʚʠʞʝʥʠʷ ʦʪ ʷʜʨʘ ʩʫʱʝʩʪʚʝʥʥʦ ʤʝʥʷʶʪʩʷ ʬʦʨʤʳ 

ʤʫʟʳʢʘʣʴʥʦʛʦ ʚʦʧʣʦʱʝʥʠʷ ʰʘʥʴʭʵ. ɺ ʥʝʙʦʣʴʰʠʭ ʭʦʨʘʭ, ʧʨʝʜʩʪʘʚʣʷʶʱʠʭ 

ʷʜʨʦ ʪʦʧʦʩʘ ʚ ʚʠʜʝ ʦʙʨʘʟʘ ʈʦʜʠʥʳ, ʛʣʘʚʥʘʷ ʬʦʨʤʘ ï ʤʝʣʦʜʠʯʝʩʢʘʷ ʠʥʪʦʥʘʮʠʷ, 

ʚʳʨʘʩʪʘʶʱʘʷ ʜʦ ʩʠʤʚʦʣʠʯʝʩʢʦʛʦ ʟʥʘʯʝʥʠʷ. ʅʘʠʙʦʣʝʝ ʠʥʪʝʨʝʩʥʘʷ ʩ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʪʦʯʢʠ ʟʨʝʥʠʷ ʬʦʨʤʘ ï ʟʚʫʢʦʠʟʦʙʨʘʟʠʪʝʣʴʥʳʡ ʧʨʠʸʤ. 

ɻʦʨʘʟʜʦ ʰʠʨʝ ʦʥʘ ʧʨʝʜʩʪʘʚʣʝʥʘ ʚ ʧʝʨʚʦʤ ʠ ʚʪʦʨʦʤ ʢʨʫʛʘʭ, ʚ ʢʦʪʦʨʳʭ ʰʘʥʴʭʵ 

ï ʮʝʥʪʨʘʣʴʥʳʡ ʪʦʧʦʩ, ʥʦ ʥʝ ʝʜʠʥʩʪʚʝʥʥʳʡ. ɺ ʪʨʝʪʴʝʤ, ʩʘʤʦʤ ʰʠʨʦʢʦʤ ʢʨʫʛʝ 

ʪʦʧʦʩ ʰʘʥʴʭʵ ʩʣʘʙʝʝʪ, ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ ʯʝʤʫ ʩʦʢʨʘʱʘʝʪʩʷ ʯʠʩʣʦ 

ʟʚʫʢʦʠʟʦʙʨʘʟʠʪʝʣʴʥʳʭ ʧʨʠʸʤʦʚ. ɻʣʘʚʥʦʡ ʬʦʨʤʦʡ ʚʦʧʣʦʱʝʥʠʷ ʰʘʥʴʭʵ ʚʥʦʚʴ 
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ʩʪʘʥʦʚʠʪʩʷ ʤʝʣʦʜʠʯʝʩʢʘʷ ʠʥʪʦʥʘʮʠʷ. ʀʣʣʶʩʪʨʘʪʠʚʥʳʝ ʵʧʠʟʦʜʳ ʢʘʢ 

ʨʘʟʚʸʨʥʫʪʳʝ ʚʦʧʣʦʱʝʥʠʷ ʦʙʨʘʟʦʚ ʛʦʨ ʠ ʨʝʢ ʯʘʱʝ ʚʩʝʛʦ ʚʩʪʨʝʯʘʶʪʩʷ ʚ ʧʝʨʚʦʤ 

ʠ ʚʪʦʨʦʤ ʢʨʫʛʝ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʧʝʨʚʳʝ ʜʚʘ ʢʨʫʛʘ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʰʘʥʴʭʵ ʩ 

ʜʨʫʛʠʤʠ ʪʦʧʦʩʘʤʠ ʧʨʝʜʩʪʘʶʪ ʟʦʥʦʡ ʥʘʠʙʦʣʝʝ ʷʨʢʦʛʦ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ 

ʚʦʧʣʦʱʝʥʠʷ ʦʙʨʘʟʦʚ ʛʦʨ ʠ ʨʝʢ. ʀʟ ʵʪʦʛʦ ʩʣʝʜʫʝʪ ʚʳʚʦʜ: ʥʘʠʙʦʣʝʝ ʮʝʥʥʳʡ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʡ ʨʝʟʫʣʴʪʘʪ ʚ ʢʠʪʘʡʩʢʠʭ ʭʦʨʦʚʳʭ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʜʦʩʪʠʛʘʝʪʩʷ 

ʚ ʘʢʪʠʚʥʦʤ ʚʟʘʠʤʦʜʝʡʩʪʚʠʠ ʰʘʥʴʭʵ ʩ ʜʨʫʛʠʤʠ ʪʦʧʦʩʘʤʠ. 

ɿʘʢʣʶʯʝʥʠʝ 

ʉʨʝʜʩʪʚʘ ʤʫʟʳʢʘʣʴʥʦʛʦ ʚʦʧʣʦʱʝʥʠʷ ʰʘʥʴʭʵ ʦʙʨʘʟʫʶʪ ʚ ʭʦʨʦʚʳʭ 

ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʫʩʪʦʡʯʠʚʳʡ ʚʳʨʘʟʠʪʝʣʴʥʳʡ ʢʦʤʧʣʝʢʩ. ʆʥ ʚʳʩʪʨʘʠʚʘʝʪʩʷ ʚ 

ʠʝʨʘʨʭʠʶ ʤʝʣʦʜʠʯʝʩʢʠʭ ʠʥʪʦʥʘʮʠʡ-ʩʠʤʚʦʣʦʚ, ʟʚʫʢʦʠʟʦʙʨʘʟʠʪʝʣʴʥʳʭ 

ʧʨʠʸʤʦʚ ʠ ʠʣʣʶʩʪʨʘʪʠʚʥʳʭ ʵʧʠʟʦʜʦʚ. ʅʘʠʙʦʣʝʝ ʚʘʞʥʳʤʠ ʦʢʘʟʳʚʘʶʪʩʷ 

ʠʟʦʙʨʘʟʠʪʝʣʴʥʳʡ ʠ ʧʨʦʩʪʨʘʥʩʪʚʝʥʥʳʡ ʘʩʧʝʢʪʳ ʤʫʟʳʢʘʣʴʥʦʛʦ ʟʚʫʯʘʥʠʷ. ʉ ʠʭ 

ʧʦʤʦʱʴʶ ʨʘʩʢʨʳʚʘʝʪʩʷ ʩʝʤʘʥʪʠʢʘ ʤʝʣʦʜʠʯʝʩʢʠʭ ʩʠʤʚʦʣʦʚ ʠ ʟʚʫʢʦʧʠʩʥʳʭ 

ʧʨʠʸʤʦʚ (ʵʭʦ, ʩʚʠʩʪ ʚʝʪʨʘ, ʩʭʦʜ ʣʘʚʠʥʳ, ʧʝʥʠʝ ʧʪʠʮ, ʢʦʣʦʢʦʣʴʥʳʡ ʟʚʦʥ 

ʛʦʨʥʦʛʦ ʭʨʘʤʘ, ʪʝʯʝʥʠʝ ʠ ʙʫʨʣʝʥʠʝ ʨʝʢʠ). ʋʩʪʦʡʯʠʚʘʷ ʧʦʚʪʦʨʷʝʤʦʩʪʴ 

ʦʧʨʝʜʝʣʸʥʥʳʭ ʠʥʪʦʥʘʮʠʦʥʥʳʭ ʬʦʨʤʫʣ, ʭʘʨʘʢʪʝʨʠʟʫʶʱʠʭ ʛʦʨʳ ʠ ʨʝʢʠ, 

ʟʚʫʢʦʧʠʩʥʳʭ ʧʨʠʸʤʦʚ ʠ ʠʭ ʩʦʯʝʪʘʥʠʡ ʚ ʠʣʣʶʩʪʨʘʪʠʚʥʳʭ ʵʧʠʟʦʜʘʭ ʚʳʚʦʜʠʪ 

ʰʘʥʴʭʵ ʥʘ ʫʨʦʚʝʥʴ ʤʫʟʳʢʘʣʴʥʦ-ʚʳʨʘʟʠʪʝʣʴʥʦʡ ʫʥʠʚʝʨʩʘʣʠʠ. 

ʋʥʠʚʝʨʩʘʣʴʥʳ ʠ ʩʤʳʩʣʳ, ʢʦʪʦʨʳʝ ʥʝʩʸʪ ʪʦʧʦʩ ʰʘʥʴʭʵ, ï ʵʪʦ ʨʷʜ 

ʟʥʘʯʝʥʠʡ, ʚ ʢʦʪʦʨʳʭ ʛʦʨʳ ʠ ʨʝʢʠ ʚʳʩʪʫʧʘʶʪ ʧʦ ʦʪʥʦʰʝʥʠʶ ʢ ʯʝʣʦʚʝʢʫ. 

ʆʪʥʦʰʝʥʠʷ ʩ ʯʝʣʦʚʝʢʦʤ ʤʦʛʫʪ ʫʩʣʦʚʥʦ ʢʣʘʩʩʠʬʠʮʠʨʦʚʘʪʴʩʷ ʢʘʢ 

ʩʦʶʟʥʠʯʝʩʢʠʝ, ʚʨʘʞʜʝʙʥʳʝ, ʪʨʘʥʩʣʠʨʫʶʱʠʝ ʠ ʩʦʟʝʨʮʘʪʝʣʴʥʳʝ. ʂʘʞʜʳʡ ʪʠʧ 

ʦʪʥʦʰʝʥʠʡ ʧʨʝʜʩʪʘʚʣʝʥ ʥʝʩʢʦʣʴʢʠʤʠ ʭʦʨʦʚʳʤʠ ʧʨʦʠʟʚʝʜʝʥʠʷʤʠ, ʦʜʥʘʢʦ 

ʥʘʠʙʦʣʝʝ ʤʥʦʛʦʯʠʩʣʝʥʥʳ ʧʝʨʚʳʝ ʜʚʝ ʛʨʫʧʧʳ (ʛʦʨʳ ʠ ʨʝʢʠ ʢʘʢ ʩʦʶʟʥʠʢʠ ʠ 

ʢʘʢ ʧʨʦʪʠʚʥʠʢʠ ʯʝʣʦʚʝʢʘ). ʕʪʠ ʜʚʘ ʪʠʧʘ ʙʦʣʝʝ ʭʘʨʘʢʪʝʨʥʳ ʜʣʷ ʢʠʪʘʡʩʢʠʭ 

ʭʦʨʦʚʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ 30-70-ʭ ʛʦʜʦʚ XX ʚʝʢʘ, ʥʝʞʝʣʠ ʜʣʷ ʩʦʚʨʝʤʝʥʥʳʭ. 
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ʅʘʧʨʦʪʠʚ, ʦʙʨʘʟʳ ʛʦʨ ʠ ʨʝʢ ʢʘʢ ʪʨʘʥʩʣʷʪʦʨʦʚ ʧʦʣʥʦʪʳ ʯʝʣʦʚʝʯʝʩʢʦʛʦ ʩʯʘʩʪʴʷ 

ʯʘʱʝ ʚʩʪʨʝʯʘʶʪʩʷ ʚ ʩʦʚʨʝʤʝʥʥʳʡ ʧʝʨʠʦʜ. 

çʋʜʝʣʴʥʳʡ ʚʝʩè ʤʫʟʳʢʘʣʴʥʦʛʦ ʚʦʧʣʦʱʝʥʠʷ ʦʙʨʘʟʦʚ ʛʦʨ ʠ ʨʝʢ ʚ 

ʠʩʩʣʝʜʦʚʘʥʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʟʘʚʠʩʠʪ ʥʝ ʪʦʣʴʢʦ ʦʪ ʪʦʛʦ, ʷʚʣʷʶʪʩʷ ʵʪʠ 

ʦʙʨʘʟʳ ʮʝʥʪʨʘʣʴʥʳʤʠ ʠʣʠ ʧʝʨʠʬʝʨʠʡʥʳʤʠ ʚ ʩʶʞʝʪʝ, ʯʪʦ ʣʝʛʢʦ ʙʳʣʦ ʙʳ 

ʧʨʝʜʧʦʣʦʞʠʪʴ. ʊʘʢʞʝ ʚʘʞʥʘ ʘʢʪʠʚʥʦʩʪʴ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʰʘʥʴʭʵ ʩ ʜʨʫʛʠʤʠ 

ʪʦʧʦʩʘʤʠ. ʅʘʠʙʦʣʝʝ ʧʨʦʯʥʘ ʧʘʨʘ çʰʘʥʴʭʵ ï ʛʝʨʦʠʢʘè. ɺʦ ʚʟʘʠʤʦʜʝʡʩʪʚʠʠ ʩ 

ʵʤʦʮʠʦʥʘʣʴʥʦ-ʩʪʠʣʝʚʳʤʠ ʪʦʧʦʩʘʤʠ ʪʳʩʷʯʝʣʝʪʥʠʡ ʪʦʧʦʩ ʰʘʥʴʭʵ ʥʘʧʦʣʥʷʝʪʩʷ 

ʜʠʥʘʤʠʢʦʡ, ʢʘʢ ʙʳ ʦʞʠʚʘʝʪ. 
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ˍ˝ˢ˕˟˒˗˟ˠ˝˚˨˒ ˛˞˛ˎ˒˚˚˛˞˟˕ ˕ ˡ˛˝˙˨ ˞˟˝˛˒˚˕˖ 

˗˕˟ˍ˖˞˗˕ˢ ˗˘ˍ˞˞˕ˤ˒˞˗˕ˢ ˞ˍˑ˛ˏ 

ɸʥʥʦʪʘʮʠʷ. ʂʠʪʘʡʩʢʠʝ ʢʣʘʩʩʠʯʝʩʢʠʝ ʩʘʜʳ ʧʦʜʦʙʥʳ ʯʫʜʝʩʥʦʤʫ ʮʚʝʪʢʫ ʚ 

ʩʦʢʨʦʚʠʱʥʠʮʝ ʪʨʘʜʠʮʠʦʥʥʦʡ ʢʠʪʘʡʩʢʦʡ ʢʫʣʴʪʫʨʳ ʠ ʠʩʢʫʩʩʪʚʘ, ʦʥʠ ʟʘʥʠʤʘʶʪ 

ʜʦʚʦʣʴʥʦ ʚʳʩʦʢʦʝ ʧʦʣʦʞʝʥʠʝ ʚ ʠʩʪʦʨʠʠ ʤʠʨʦʚʦʡ ʩʘʜʦʚʦ-ʧʘʨʢʦʚʦʡ 

ʘʨʭʠʪʝʢʪʫʨʳ. ʆʥʠ ʧʨʝʜʩʪʘʚʣʷʶʪ ʩʦʙʦʡ ʠʩʢʫʩʥʦʝ ʛʘʨʤʦʥʠʯʥʦʝ ʩʦʝʜʠʥʝʥʠʝ 

ʢʨʘʩʦʪʳ ʠʩʢʫʩʩʪʚʝʥʥʦʡ (ʩʜʝʣʘʥʥʦʡ ʨʫʢʘʤʠ ʯʝʣʦʚʝʢʘ) ʠ ʢʨʘʩʦʪʳ ʧʨʠʨʦʜʥʦʡ. ɺ 

ʩʣʦʞʠʚʰʝʤʩʷ ʧʨʦʩʪʨʘʥʩʪʚʝ ʙʣʘʛʦʜʘʨʷ ʪʱʘʪʝʣʴʥʦʤʫ ʧʨʦʝʢʪʠʨʦʚʘʥʠʶ ʠ 

ʧʨʠʤʝʥʝʥʠʶ ʨʘʟʣʠʯʥʳʭ ʪʝʭʥʠʢ ʠ ʧʨʠʝʤʦʚ ʣʘʥʜʰʘʬʪʥʦʡ ʘʨʭʠʪʝʢʪʫʨʳ, 

ʩʦʯʝʪʘʥʠʶ ʤʝʞʜʫ ʩʦʙʦʡ ʛʦʨ, ʚʦʜʳ, ʨʘʩʪʝʥʠʡ, ʩʪʨʦʝʥʠʡ ʠ ʪ.ʜ. ʧʨʦʠʩʭʦʜʠʪ 

ʦʙʲʝʜʠʥʝʥʠʝ ʚ ʦʨʛʘʥʠʯʝʩʢʦʝ ʮʝʣʦʝ, ʙʝʨʫʱʝʝ ʥʘʯʘʣʦ ʦʪ ʧʨʠʨʦʜʳ, ʠ ʢ ʪʦʤʫ ʞʝ 

ʧʨʝʚʦʩʭʦʜʷʱʝʝ ʧʨʠʨʦʜʫ. ʉʘʜʦʚʦ-ʧʘʨʢʦʚʘʷ ʘʨʭʠʪʝʢʪʫʨʘ ï ʚʘʞʥʘʷ 

ʩʦʩʪʘʚʣʷʶʱʘʷ ʯʘʩʪʴ ʦʙʱʝʡ ʦʢʨʫʞʘʶʱʝʡ ʩʨʝʜʳ, ʩʣʫʞʘʱʘʷ, ʜʣʷ 

ʫʜʦʚʣʝʪʚʦʨʝʥʠʷ, ʢʘʢ ʧʦʚʩʝʜʥʝʚʥʳʭ ʧʦʪʨʝʙʥʦʩʪʝʡ ʣʶʜʝʡ, ʪʘʢ ʠ ʩʪʨʝʤʣʝʥʠʡ ʢ 

ʧʨʠʨʦʜʥʦʡ ʢʨʘʩʦʪʝ ʠ ʢʨʘʩʦʪʝ ʦʢʨʫʞʘʶʱʝʡ ʩʨʝʜʳ. ʆʥʠ ʷʚʣʷʶʪʩʷ ʩʠʤʚʦʣʦʤ 

ʜʫʭʦʚʥʦʛʦ ʤʠʨʘ, ʠʜʝʘʣʴʥʦʛʦ ʩʦʯʝʪʘʥʠʷ ʯʝʣʦʚʝʢʘ, ʧʨʝʜʤʝʪʦʚ ʠ ʧʝʡʟʘʞʘ, 

ʩʪʨʝʤʣʝʥʠʝʤ ʧʦʜʨʘʞʘʪʴ ʧʨʠʨʦʜʝ, ʩʣʦʚʥʦ ʨʫʯʥʘʷ ʨʘʙʦʪʘ ʙʳʣʘ ʩʜʝʣʘʥʘ ʩʘʤʦʡ 

ʧʨʠʨʦʜʦʡ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʢʠʪʘʡʩʢʠʝ ʢʣʘʩʩʠʯʝʩʢʠʝ ʩʘʜʳ, ʩʘʜʦʚʦ-ʧʘʨʢʦʚʘʷ 

ʘʨʭʠʪʝʢʪʫʨʘ, ʘʨʭʠʪʝʢʪʫʨʥʳʝ ʦʩʦʙʝʥʥʦʩʪʠ, ʘʨʭʠʪʝʢʪʫʨʥʳʝ ʬʦʨʤʳ. 
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ARCHITECTURAL FEATURES AND FORMS OF BUILDINGS OF 

CHINESE CLASSICAL GARDENS 

Abstract. Chinese classical gardens are like a wonderful flower in the 

treasury of traditional Chinese culture and art, and occupy a fairly high position in 

the history of world landscape architecture. They are a skillful harmonious 

combination of artificial beauty (made by human hands) and natural beauty. In the 

established space, thanks to the careful design and application of various 

techniques and techniques of landscape architecture, the combination of 

mountains, water, plants, buildings, etc. there is unification into an organic whole 

that originates from nature, and moreover surpasses nature. Landscape architecture 

is an important component of the overall environment, serving to meet both the 

daily needs of people and the aspirations for natural beauty and the beauty of the 

environment. They are a symbol of the spiritual world, the ideal combination of 

man, objects and landscape, the desire to imitate nature, as if handmade was made 

by nature itsef. 

Key words: Chinese classical gardens, landscape architecture, architectural 

features, architectural forms. 

 

ɺ ʩʦʚʨʝʤʝʥʥʳʭ ʢʣʘʩʩʠʯʝʩʢʠʭ ʩʘʜʘʭ ʂʅʈ ʦʙʳʯʥʦ ʠʩʧʦʣʴʟʫʶʪ 

ʧʨʠʨʦʜʥʳʡ ʣʘʥʜʰʘʬʪ ʚ ʢʘʯʝʩʪʚʝ ʦʩʥʦʚʥʦʡ ʪʝʤʳ ʣʘʥʜʰʘʬʪʥʦʡ ʢʦʤʧʦʟʠʮʠʠ, 

ʩʪʨʦʝʥʠʷ ʯʘʩʪʦ ʨʘʟʤʝʱʘʶʪʩʷ ʜʣʷ ʣʶʙʦʚʘʥʠʷ ʧʝʡʟʘʞʝʤ ʠ ʫʢʨʘʰʝʥʠʷ 

ʣʘʥʜʰʘʬʪʘ. ʉʘʜʦʚʦ-ʧʘʨʢʦʚʘʷ ʘʨʭʠʪʝʢʪʫʨʘ - ʵʪʦ ʠʩʢʫʩʩʪʚʝʥʥʳʡ ʬʘʢʪʦʨ, ʠ 

ʤʦʞʝʪ ʧʦʢʘʟʘʪʴʩʷ, ʯʪʦ ʤʝʞʜʫ ʥʠʤ ʠ ʧʨʠʨʦʜʥʳʤ ʬʘʢʪʦʨʦʤ 

ʩʫʱʝʩʪʚʫʝʪʧʨʦʪʠʚʦʧʦʩʪʘʚʣʝʥʠʝ, ʦʜʥʘʢʦ ʧʨʠ ʥʘʜʣʝʞʘʱʝʤ ʨʘʩʧʦʨʷʞʝʥʠʠ, ʵʪʠ 

ʬʘʢʪʦʨʳ ʪʘʢʞʝ ʤʦʛʫʪ ʙʳʪʴ ʦʙʲʝʜʠʥʝʥʳ ʚ ʝʜʠʥʦʝ ʮʝʣʦʝ, ʜʦʙʘʚʠʚ ʠʥʪʝʨʝʩʘ ʠ 

ʞʠʟʥʝʥʥʦʩʪʠ ʢ ʧʨʠʨʦʜʥʦʡ ʦʢʨʫʞʘʶʱʝʡ ʩʨʝʜʝ. ʕʪʘ ʚʳʩʦʢʘʷ ʩʪʝʧʝʥʴ ʝʜʠʥʩʪʚʘ 

ʧʨʠʨʦʜʥʦʡ ʢʨʘʩʦʪʳ ʠ ʠʩʢʫʩʩʪʚʝʥʥʦʡ ʢʨʘʩʦʪʳ - ʠʤʝʥʥʦ ʪʦʪ ʫʨʦʚʝʥʴ, ʢ 

ʢʦʪʦʨʦʤʫ ʢʠʪʘʡʮʳ ʧʦʩʪʦʷʥʥʦ ʩʪʨʝʤʷʪʩʷ ʚ ʩʘʜʦʚʦ-ʧʘʨʢʦʚʦʤ ʠʩʢʫʩʩʪʚʝ. 
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1. ɿʥʘʯʝʥʠʝ ʢʠʪʘʡʩʢʦʡ ʩʘʜʦʚʦ-ʧʘʨʢʦʚʦʡ ʘʨʭʠʪʝʢʪʫʨʳ 

ʉʘʜʦʚʦ-ʧʘʨʢʦʚʘʷ ʘʨʭʠʪʝʢʪʫʨʘ ʧʨʝʜʥʘʟʥʘʯʝʥʘ ʜʣʷ ʫʜʦʚʣʝʪʚʦʨʝʥʠʷ 

ʞʠʟʥʝʥʥʦʡ ʘʢʪʠʚʥʦʩʪʠ ʣʶʜʝʡ ʠ ʯʫʚʩʪʚʘ ʫʜʦʚʦʣʴʩʪʚʠʷ ʦʪ ʚʦʩʧʨʠʷʪʠʷ, ʵʪʦ ʠ 

ʝʩʪʴ ʬʫʥʢʮʠʦʥʘʣʴʥʘʷ ʮʝʥʥʦʩʪʴ ʩʘʜʦʚʦ-ʧʘʨʢʦʚʦʡ ʘʨʭʠʪʝʢʪʫʨʳ. ʇʨʠʨʦʜʘ ʠ 

ʨʝʛʠʦʥʳ ʢʠʪʘʡʩʢʠʭ ʩʘʜʦʚ ʨʘʟʣʠʯʥʳ, ʯʪʦ ʠ ʦʧʨʝʜʝʣʷʝʪ ʨʘʟʣʠʯʠʷ 

ʘʨʭʠʪʝʢʪʫʨʥʳʭ ʩʪʠʣʝʡ, ʬʦʨʤʳ ʧʨʦʩʪʨʘʥʩʪʚʝʥʥʦʛʦ ʜʝʣʝʥʠʷ ʠ ʢʦʤʧʦʟʠʮʠʠ 

ʮʚʝʪʘ. ʉʘʜʦʚʦ-ʧʘʨʢʦʚʘʷ ʘʨʭʠʪʝʢʪʫʨʘ ʯʘʩʪʥʳʭ ʩʘʜʦʚ ʎʟʷʥʥʘʥʴ 

ʭʘʨʘʢʪʝʨʠʟʫʝʪʩʷ ʢʘʢ ʣʝʛʢʘʷ, ʠʩʢʫʩʥʘʷ, ʞʠʚʘʷ, ʪʦʥʢʘʷ, ʩʢʚʦʟʥʘʷ, ʧʨʦʩʪʘʷ ʠ 

ʠʟʷʥɦʘʷ, ʜʝʤʦʥʩʪʨʠʨʫʶʱʘʷ ʢʨʘʩʠʚʳʡ ʠ ʵʣʝʛʘʥʪʥʳʡ ʩʪʠʣʴ. ʅʝʩʤʦʪʨʷ ʥʘ 

ʨʘʟʣʠʯʠʷ ʚ ʩʪʠʣʷʭ, ʟʥʘʯʝʥʠʝ ʩʪʨʦʝʥʠʡ ʚ ʩʘʜʘʭ ʚ ʦʩʥʦʚʥʦʤ ʦʜʠʥʘʢʦʚʦ. 

ɻʣʘʚʥʳʤ ʦʙʨʘʟʦʤ ʤʦʞʥʦ ʦʙʦʙʱʠʪʴ ʪʨʠ ʦʩʥʦʚʥʳʭ ʥʘʧʨʘʚʣʝʥʠʷ: 

1.1 ʌʫʥʢʮʠʦʥʘʣʴʥʦʩʪʴ: ʧʘʨʢʦʚʳʝ ʩʪʨʦʝʥʠʷ ʫʩʪʘʥʦʚʣʝʥʳ ʜʣʷ ʦʪʜʳʭʘ ʠ 

ʨʘʟʣʠʯʥʳʭ ʵʢʩʢʫʨʩʠʦʥʥʳʭ ʤʝʨʦʧʨʠʷʪʠʡ. ʈʘʟʣʠʯʥʳʝ ʙʝʩʝʜʢʠ, ʧʘʚʠʣʴʦʥʳ, 

ʧʨʝʜʥʘʟʥʘʯʝʥʥʳʝ ʜʣʷ ʦʞʠʚʣʝʥʠʷ ʣʘʥʜʰʘʬʪʘ ʠ ʦʪʜʳʭʘ ʩ ʨʘʟʚʣʝʯʝʥʠʷʤʠ, 

ʜʦʩʪʫʧʥʳ ʜʣʷ ʣʶʙʦʚʘʥʠʷ. ɺʤʝʩʪʝ ʩ ʪʝʤ ʥʘʩʣʘʞʜʝʥʠʝ ʧʝʡʟʘʞʝʤ ʦʜʥʘ ʠʟ ʩʘʤʳʭ 

ʣʫʯʰʠʭ ʬʫʥʢʮʠʡ, ʢʦʪʦʨʫʶ ʤʦʞʥʦ ʧʦ ʤʝʨʝ ʥʝʦʙʭʦʜʠʤʦʩʪʠ ʢʦʤʙʠʥʠʨʦʚʘʪʴ ʩ 

ʜʨʫʛʠʤʠ ʬʫʥʢʮʠʷʤʠ. ʅʘʧʨʠʤʝʨ, ʧʘʚʠʣʴʦʥ ʥʘ ʚʦʜʝ ʪʘʢʞʝ ʤʦʞʥʦ ʠʩʧʦʣʴʟʦʚʘʪʴ 

ʢʘʢ ʧʨʠʯʘʣ, ʙʝʩʝʜʢʫ ï ʚ ʢʘʯʝʩʪʚʝ ʢʠʦʩʢʘ ʩ ʭʦʣʦʜʥʳʤʠ ʟʘʢʫʩʢʘʤʠ, ʙʝʩʝʜʢʫ ʥʘ 

ʚʦʜʝ ʤʦʞʥʦ ʠʩʧʦʣʴʟʦʚʘʪʴ ʜʣʷ ʦʪʜʳʭʘ ʠ ʧʨʠʝʤʘ ʯʘʷ, ʘ ʧʦʜʚʦʨʴʝ ʚ ʩʚʦʶ 

ʦʯʝʨʝʜʴ ï ʢʘʢ ʨʘʩʧʨʝʜʝʣʠʪʝʣʴʥʳʡ ʮʝʥʪʨ ʠ ʤʝʩʪʦ ʦʪʜʳʭʘ ʜʣʷ ʙʠʟʥʝʩʤʝʥʦʚ ʠ 

ʧʫʪʝʰʝʩʪʚʝʥʥʠʢʦʚ ʩʦ ʚʩʝʛʦ ʤʠʨʘ. 

1.2 ɸʢʮʝʥʪ ʥʘ ʠʩʢʣʶʯʠʪʝʣʴʥʦʩʪʴ: ʩʘʜʦʚʦ-ʧʘʨʢʦʚʘʷ ʘʨʭʠʪʝʢʪʫʨʘ ʯʘʩʪʦ 

ʩʦʯʝʪʘʝʪʩʷ ʩ ʣʘʥʜʰʘʬʪʥʦʡ ʧʣʘʥʠʨʦʚʢʦʡ ʩʘʜʘ, ʬʦʨʤʠʨʫʶʪʩʷ ʧʦʜʲʝʤʳ, ʩʧʫʩʢʠ, 

ʧʦʚʦʨʦʪʳ, ʧʝʨʝʭʦʜʳ ʪʫʨʠʩʪʠʯʝʩʢʦʛʦ ʤʘʨʰʨʫʪʘ, ʘ ʪʘʢʞʝ ʚʜʦʣʴ ʵʪʦʛʦ 

ʤʘʨʰʨʫʪʘ. ɺ ʤʝʩʪʘʭ, ʥʝʜʦʩʪʫʧʥʳʭ ʜʣʷ ʦʙʦʟʨʝʥʠʷ, ʚ ʩʘʜʦʚʦ-ʧʘʨʢʦʚʦʡ 

ʘʨʭʠʪʝʢʪʫʨʝ ʯʘʩʪʦ ʠʩʧʦʣʴʟʫʶʪ ʚʳʛʦʜʥʦʝ ʤʝʩʪʦʧʦʣʦʞʝʥʠʝ ʠ ʫʥʠʢʘʣʴʥʳʝ 

ʬʦʨʤʳ, ʯʪʦ ʙʳ ʨʘʟʚʝʨʥʫʪʴ ʧʝʨʝʜ ʛʣʘʟʘʤʠ ʢʘʨʪʠʥʫ ʧʨʠʨʦʜʥʦʛʦ ʣʘʥʜʰʘʬʪʘ 

ʣʠʙʦ ʚ ʜʚʠʞʝʥʠʠ, ʣʠʙʦ ʚ ʧʦʢʦʝ. ʀʥʘʯʝ ʛʦʚʦʨʷ, ʧʨʦʩʪʨʘʥʩʪʚʦ, 
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ʧʨʝʜʦʩʪʘʚʣʷʝʤʦʝ ʧʦʜ ʩʘʜʦʚʦ-ʧʘʨʢʦʚʫʶ ʘʨʭʠʪʝʢʪʫʨʫ, ʜʦʣʞʥʦ ʙʳʪʴ ʧʨʠʛʦʜʥʦ 

ʜʣʷ ʩʦʟʝʨʮʘʥʠʷ ʧʝʡʟʘʞʘ ʣʠʙʦ ʚ ʜʚʠʞʝʥʠʠ, ʣʠʙʦ ʚ ʧʦʢʦʝ. ʊʘʢʞʝ ʥʝʦʙʭʦʜʠʤʦ 

ʩʪʨʝʤʠʪʴʩʷ ʢ ʪʦʤʫ, ʯʪʦʙʳ ʥʘʙʣʶʜʘʝʤʳʡ ʧʝʡʟʘʞ ʦʪʣʠʯʘʣʩʷ ʠʟʤʝʥʯʠʚʦʩʪʴʶ, 

ʜʦʙʠʚʘʷʩʴ ʵʬʬʝʢʪʘ ʩʤʝʥʳ ʜʝʢʦʨʘʮʠʡ, ʯʪʦʙʳ ʧʦʩʝʪʠʪʝʣʠ ʤʦʛʣʠ ʦʱʫʪʠʪʴ 

ʥʝʧʨʝʜʩʢʘʟʫʝʤʦʩʪʴ ʧʝʡʟʘʞʘ ʚ ʦʛʨʘʥʠʯʝʥʥʦʤ ʧʨʦʩʪʨʘʥʩʪʚʝ. 

1.3 ʉʘʜʦʚʦ-ʧʘʨʢʦʚʘʷ ʘʨʭʠʪʝʢʪʫʨʘ ï ʛʣʘʚʥʦʝ ʩʨʝʜʩʪʚʦ ʚʳʨʘʞʝʥʠʷ 

ʦʩʥʦʚʥʦʡ ʠʜʝʠ ʩʘʜʦʚ: ʢʦʥʮʝʧʮʠʷ ʢʠʪʘʡʩʢʠʭ ʩʘʜʦʚ ʦʙʳʯʥʦ ʦʪʦʙʨʘʞʘʝʪʩʷ ʚ 

ʥʘʟʚʘʥʠʷʭ ʩʘʜʦʚ, ʩʪʠʭʘʭ ʠ ʧʝʩʥʷʭ, ʛʦʨʠʟʦʥʪʘʣʴʥʳʭ ʜʦʩʢʘʭ ʩ ʥʘʜʧʠʩʴʶ, 

ʧʘʨʥʳʭ ʥʘʜʧʠʩʷʭ (ʥʘ ʢʦʣʦʥʥʘʭ ʫ ʚʭʦʜʘ). ʊʘʢ ʟʘʣ ʖʘʥʴʩʷʥʪʘʥ ʚ ʉʘʜʫ 

ʩʢʨʦʤʥʦʛʦ ʯʠʥʦʚʥʠʢʘ (ʏʞʦʯʞʵʥʶʘʥʴ) ʚ ʉʫʯʞʦʫ, ʪʝʨʘʩʩʘ ʣʦʪʦʩʘ (ʆʫʩʷʥʩʝ) 

ʧʘʨʢʘ ʀʶʘʥʴ (ʧʘʨʢ ʙʣʘʞʝʥʩʪʚʘ) ʦʪʨʘʞʘʶʪ ʥʘʩʪʨʦʝʥʠʝ ʭʦʟʷʠʥʘ ʩʘʜʘ, 

ʧʨʦʩʣʘʚʣʷʶʱʝʛʦ ʣʦʪʦʩ ʚ ʩʪʠʭʘʭ çʧʦʷʚʣʷʝʪʩʷ ʠʟ ʛʨʷʟʠ ʥʝʟʘʧʷʪʥʘʥʥʳʤ, 

ʩʦʭʨʘʥʷʝʪ ʯʠʩʪʦʪʫ, ʥʝ ʧʦʜʜʘʚʘʷʩʴ ʩʢʚʝʨʥʝè. 

2. ʌʦʨʤʳ ʩʪʨʦʝʥʠʡ ʢʠʪʘʡʩʢʠʭ ʢʣʘʩʩʠʯʝʩʢʠʭ ʩʘʜʦʚ 

2.1 ʍʘʨʘʢʪʝʨʥʘʷ ʦʩʦʙʝʥʥʦʩʪʴ ʜʣʠʥʥʦʡ ʢʨʳʪʦʡ ʛʘʣʝʨʝʠ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʝʝ 

ʫʟʢʦʡ ʠ ʜʣʠʥʥʦʡ ʬʦʨʤʝ, ʠʤʝʶʱʝʡ ʙʝʩʧʨʝʧʷʪʩʪʚʝʥʥʫʶ ʧʨʦʭʦʜʠʤʦʩʪʴ, ʝʝ 

ʠʟʚʠʣʠʩʪʦʩʪʠ ʠ ʦʪʢʨʳʪʦʤ ʧʨʦʩʪʨʘʥʩʪʚʝ. ɻʘʣʝʨʝʠ ʠʩʧʦʣʴʟʫʶʪʩʷ ʜʣʷ 

ʩʦʝʜʠʥʝʥʠʷ ʤʝʩʪ ʩ ʢʨʘʩʠʚʳʤʠ ʧʝʡʟʘʞʘʤʠ ʠʣʠ ʜʦʩʪʦʧʨʠʤʝʯʘʪʝʣʴʥʦʩʪʷʤʠ 

ʤʝʞʜʫ ʩʦʙʦʡ. ɼʣʠʥʥʘʷ, ʫʟʢʘʷ ʠ ʩʚʦʙʦʜʥʘʷ ʜʣʷ ʧʨʦʭʦʞʜʝʥʠʷ, ʦʥʘ 

ʩʧʦʩʦʙʩʪʚʫʝʪ ʧʦʷʚʣʝʥʠʶ ʥʘʩʪʨʦʝʥʠʷ ʦʞʠʜʘʥʠʷ ʠ ʧʦʠʩʢʘ ʚ ʞʠʟʥʠ, ʜʦʩʪʠʛʘʝʪ 

ʮʝʣʠ ʧʨʠʜʘʥʠʷ çʫʚʣʝʢʘʪʝʣʴʥʦʩʪʠè; ʠʟʦʛʥʫʪʘʷ ʩ ʦʪʢʨʳʪʳʤ ʧʨʦʩʪʨʘʥʩʪʚʦʤ 

ʛʘʣʝʨʝʷ ʧʦʟʚʦʣʠʪ ʥʘʩʣʘʜʠʪʴʩʷ ʧʦʩʪʦʷʥʥʦ ʤʝʥʷʶʱʠʤʩʷ ʧʝʡʟʘʞʝʤ, ʙʣʘʛʦʜʘʨʷ 

ʵʪʦʤʫ ʠ ʩʪʘʥʦʚʠʪʩʷ ʚʦʟʤʦʞʥʳʤ ʠʟʤʝʥʝʥʠʝ ʧʝʡʟʘʞʘ ʩ ʜʚʠʞʝʥʠʝʤ ʰʘʛʦʚ (ʩʤ. 

ʧʨʠʤʝʨʳ ʥʘ ʨʠʩ. 1). ʂʨʦʤʝ ʪʦʛʦ, ʩʪʦʣʙʳ ʛʘʣʝʨʝʠ ʚʳʧʦʣʥʷʶʪ ʬʫʥʢʮʠʶ 

ʦʙʨʘʤʣʷʶʱʠʭ ʜʝʢʦʨʘʮʠʡ.  
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ʈʠʩʫʥʦʢ 1 ï ʇʨʠʤʝʨʳ ʛʘʣʝʨʝʠ  

2.2 ʉʘʤʦʝ ʯʘʩʪʦ ʚʩʪʨʝʯʘʶʱʝʝʩʷ ʩʪʨʦʝʥʠʝ ʚ ʩʘʜʘʭ ï ʙʝʩʝʜʢʘ. ɻʣʘʚʥʳʤ 

ʦʙʨʘʟʦʤ ʦʥʘ ʩʣʫʞʠʪ ʜʣʷ ʦʪʜʳʭʘ ʠ ʩʦʟʝʨʮʘʥʠʷ ʧʝʡʟʘʞʘ, ʚʪʦʨʦʩʪʝʧʝʥʥʦ ï 

ʷʚʣʷʝʪʩʷ ʜʦʩʪʦʧʨʠʤʝʯʘʪʝʣʴʥʦʩʪʴʶ. ʅʝʟʘʚʠʩʠʤʦ ʦʪ ʤʝʩʪʦʧʦʣʦʞʝʥʠʷ ï ʥʘ 

ʛʨʘʥʠʮʝ ʛʦʨ ʠ ʛʦʨʥʳʭ ʭʨʝʙʪʦʚ, ʫ ʜʦʨʦʛʠ, ʫ ʢʦʥʮʘ ʤʦʩʪʘ ï ʚʝʟʜʝ ʤʦʛʫʪ ʙʳʪʴ 

ʩʦʦʨʫʞʝʥʳ ʙʝʩʝʜʢʠ. ʌʦʨʤʳ ʙʝʩʝʜʦʢ ʧʦʩʪʦʷʥʥʦ ʤʝʥʷʶʪʩʷ. ɽʩʣʠ ʠʭ ʨʘʟʜʝʣʷʪʴ 

ʧʦ ʬʦʨʤʘʤ ʥʘ ʧʣʦʩʢʦʩʪʠ, ʪʦ ʯʘʱʝ ʚʩʝʛʦ ʚʩʪʨʝʯʘʶʪʩʷ ʪʨʝʫʛʦʣʴʥʘʷ ʙʝʩʝʜʢʘ, 

ʢʚʘʜʨʘʪʥʘʷ ʙʝʩʝʜʢʘ, ʢʨʫʛʣʘʷ ʙʝʩʝʜʢʘ, ʚʝʝʨʥʘʷ ʙʝʩʝʜʢʘ ʠ ʚʦʩʴʤʠʫʛʦʣʴʥʘʷ 

ʙʝʩʝʜʢʘ. ʇʦ ʬʦʨʤʝ ʢʨʳʰʠ ʨʘʟʣʠʯʘʶʪ ʚʘʣʴʤʦʚʘʷ ʩʦ ʰʧʠʣʝʤ ʠ ʱʠʧʮʦʚʘʷ ʩ 

ʢʘʨʥʠʟʦʤ ʧʦʜ ʥʠʤ (ʩʝʰʘʥʴ) ʩ ʧʦʜʥʷʪʳʤʠ ʫʛʣʘʤʠ; ʧʦʣʘʛʘʷʩʴ ʥʘ ʬʘʥʪʘʟʠʶ ʠ 

ʢʨʝʘʪʠʚʥʦʩʪʴ ʩʦʟʜʘʪʝʣʷ ʩʘʜʘ, ʬʦʨʤʳ ʙʝʩʝʜʦʢ ʤʦʛʫʪ ʙʳʪʴ ʨʘʟʥʦʦʙʨʘʟʥʳʤʠ, ʚ 

ʪʦʞʝ ʚʨʝʤʷ ʦʥʠ ʣʠʰʴ ʜʦʙʘʚʷʪ ʢʨʘʩʦʪʳ ʧʝʡʟʘʞʫ.  

  

ʈʠʩʫʥʦʢ 2 ï ʇʨʠʤʝʨʳ ʙʝʩʝʜʦʢ 

2.3 ɻʣʘʚʥʳʡ ʧʨʠʩʫʪʩʪʚʝʥʥʳʡ ʟʘʣ ï ʛʣʘʚʥʦʝ ʟʜʘʥʠʝ ʚ ʩʘʜʫ. ʏʘʩʪʦ 

ʷʚʣʷʝʪʩʷ ʮʝʥʪʨʦʤ ʢʦʤʧʦʟʠʮʠʠ ʚʩʝʛʦ ʩʘʜʘ, ʣʫʯʰʝʝ ʤʝʩʪʦ ʚʦ ʚʩʝʤ ʩʘʜʫ, ʛʜʝ 

ʩʦʙʨʘʥʳ ʚʤʝʩʪʝ ʚʩʝ ʧʝʡʟʘʞʠ. ʉʣʝʜʫʷ ʦʙʱʝʧʨʠʥʷʪʳʤ ʧʨʘʚʠʣʘʤ ʛʣʘʚʥʳʡ 

ʧʨʠʩʫʪʩʪʚʝʥʥʳʡ ʟʘʣ ʥʝʠʟʤʝʥʥʦ ʜʦʣʞʝʥ ʙʳʪʴ ʨʘʩʧʦʣʦʞʝʥʥʳʤ ʥʘ ʶʛʝ ʠ 
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ʦʙʨʘʱʝʥʥʳʤ ʬʘʩʘʜʦʤ ʥʘ ʩʝʚʝʨ. ɺʚʠʜʫ ʵʪʦʛʦ, ʦʪʣʠʯʠʪʝʣʴʥʳʤʠ ʯʝʨʪʘʤʠ ʟʘʣʦʚ 

ʷʚʣʷʶʪʩʷ: ʦʛʨʦʤʥʘʷ ʬʦʨʤʘ, ʧʨʦʩʪʦʨʥʦʝ ʠ ʚʤʝʩʪʠʪʝʣʴʥʦʝ ʧʨʦʩʪʨʘʥʩʪʚʦ, 

ʠʟʳʩʢʘʥʥʘʷ ʦʪʜʝʣʢʘ, ʨʦʩʢʦʰʥʦʝ ʫʙʨʘʥʩʪʚʦ. ʆʙʳʯʥʦ ʩʧʝʨʝʜʠ ʠ ʩʟʘʜʠ, ʠʣʠ ʩʦ 

ʚʩʝʭ ʩʪʦʨʦʥ ʦʪʢʨʳʪʳ ʜʚʝʨʠ ʠ ʦʢʥʘ, ʯʪʦ ʧʦʟʚʦʣʷʝʪ ʩʧʦʢʦʡʥʦ ʩʦʟʝʨʮʘʪʴ ʠʟ ʟʘʣʘ 

ʢʨʘʩʦʪʳ ʩʘʜʦʚʳʭ ʧʝʡʟʘʞʝʡ. 

  

ʈʠʩʫʥʦʢ 3 ï ʇʨʠʤʝʨʳ ʛʣʘʚʥʳʭ ʧʨʠʩʫʪʩʪʚʝʥʥʳʭ ʟʘʣʦʚ 

2.4 ʄʥʦʛʦʵʪʘʞʥʦʝ ʟʜʘʥʠʝ çʛʵè ï ʩʘʤʦʝ ʚʳʩʦʢʦʝ ʩʪʨʦʝʥʠʝ ʯʘʩʪʥʳʭ 

ʩʘʜʦʚ. ʇʨʝʜʦʩʪʘʚʣʷʝʪ ʪʫʨʠʩʪʘʤ ʚʦʟʤʦʞʥʦʩʪʴ ʦʪʜʦʭʥʫʪʴ, ʧʨʦʜʝʛʫʩʪʠʨʦʚʘʪʴ 

ʯʘʡ, ʩʦʚʝʨʰʠʪʴ ʚʦʩʭʦʞʜʝʥʠʝ ʚ ʛʦʨʫ, ʯʪʦʙʳ ʥʘʩʣʘʜʠʪʴʩʷ ʧʝʡʟʘʞʝʤ. ʆʙʳʯʥʦ ʛʵ 

ï ʵʪʦ ʟʜʘʥʠʝ ʚʳʩʦʪʦʡ ʦʪ ʜʚʫʭ ʠ ʙʦʣʝʝ ʵʪʘʞʝʡ. ʉ ʢʨʳʪʳʤ ʭʦʜʦʤ (ʛʘʣʝʨʝʡ), 

ʟʜʘʥʠʝ, ʢʘʢ ʧʨʘʚʠʣʦ, ʙʦʣʴʰʠʭ ʨʘʟʤʝʨʦʚ ʠ ʤʦʞʝʪ ʟʘʥʠʤʘʪʴ ʦʩʥʦʚʥʦʝ ʤʝʩʪʦ ʚ 

ʛʨʫʧʧʝ ʧʦʩʪʨʦʝʢ. ʂʣʶʯʝʚʳʝ ʩʪʨʦʠʪʝʣʴʥʳʝ ʪʝʭʥʦʣʦʛʠʠ ʤʥʦʛʦʵʪʘʞʥʦʛʦ ʟʜʘʥʠʷ 

çʣʦʫ ʛʵè ʟʘʢʣʶʯʘʶʪʩʷ ʚ ʩʧʦʩʦʙʝ ʚʦʟʚʝʜʝʥʠʷ ʢʘʨʢʘʩʘ ʤʝʞʜʫ ʚʝʨʭʥʠʤʠ ʠ 

ʥʠʞʥʠʤʠ ʙʘʣʢʘʤʠ. 

 

ʈʠʩʫʥʦʢ 4 ï ʇʨʠʤʝʨ ʤʥʦʛʦʵʪʘʞʥʦʛʦ ʟʜʘʥʠʷ çʛʵè 
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2.5 ʇʘʚʠʣʴʦʥ ʙʝʟ ʚʥʫʪʨʝʥʥʠʭ ʧʝʨʝʛʦʨʦʜʦʢ çʩʝè ʚʦʟʚʦʜʠʪʩʷ ʠʩʭʦʜʷ ʠʟ 

ʦʢʨʫʞʘʶʱʝʛʦ ʧʝʡʟʘʞʘ. ʉʦʦʨʫʞʝʥʥʳʡ ʫ ʚʦʜʳ ʙʫʜʝʪ ʥʘʟʳʚʘʪʴʩʷ ï ʧʘʚʠʣʴʦʥ ʥʘ 

ʚʦʜʝ, ʧʦʩʪʨʦʝʥʥʳʡ ʩʨʝʜʠ ʮʚʝʪʦʚ ʠ ʜʝʨʝʚʴʝʚ ï ʧʘʚʠʣʴʦʥ, ʨʘʩʧʦʣʦʞʝʥʥʳʡ 

ʩʨʝʜʠ ʮʚʝʪʦʚ. ʇʘʚʠʣʴʦʥ ʙʝʟ ʚʥʫʪʨʝʥʥʠʭ ʧʝʨʝʛʦʨʦʜʦʢ çʩʝè ʩʪʨʦʠʪʩʷ ʚ 

ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʧʝʡʟʘʞʘ, ʩʨʝʜʠ ʝʛʦ ʬʫʥʢʮʠʦʥʘʣʴʥʦʩʪʠ ʠ ʥʘʟʥʘʯʝʥʠʷ ʛʣʘʚʥʳʤ 

ʷʚʣʷʝʪʩʷ ʣʶʙʦʚʘʥʠʝ ʧʝʡʟʘʞʝʤ, ʚʪʦʨʦʩʪʝʧʝʥʥʳʤ ï ʤʦʞʝʪ ʫʜʦʚʣʝʪʚʦʨʷʪʴ 

ʧʦʪʨʝʙʥʦʩʪʠ ʦʙʱʝʩʪʚʝʥʥʦʛʦ ʦʪʜʳʭʘ. ʇʦʣʦʚʠʥʘ ʦʩʥʦʚʘʥʠʷ ʟʜʘʥʠʷ ʧʦʛʨʫʞʝʥʘ 

ʚ ʚʦʜʫ, ʧʦʣʦʚʠʥʘ ʥʘʭʦʜʠʪʩʷ ʥʘ ʙʝʨʝʛʫ ʚʦʜʦʝʤʘ, ʪʘʢʞʝ ʠʤʝʥʫʝʪʩʷ ʪʝʨʝʤʦʤ ʫ 

ʚʦʜʳ, ʬʘʩʘʜ ʫ ʚʦʜʳ ʦʪʢʨʳʪʳʡ ʧʨʦʩʪʦʨʥʳʡ, ʫʩʪʘʥʦʚʣʝʥʳ ʧʝʨʠʣʘ. 

 

ʈʠʩʫʥʦʢ 5 ï ʇʨʠʤʝʨ ʧʘʚʠʣʴʦʥʘ ʙʝʟ ʚʥʫʪʨʝʥʥʠʭ ʧʝʨʝʛʦʨʦʜʦʢ çʩʝè 

2.6 ɿʜʘʥʠʝ ʚ ʬʦʨʤʝ ʙʦʣʴʰʦʡ ʣʦʜʢʠ ʥʘ ʙʝʨʝʛʫ ʠʣʠ ʚ ʚʦʜʝ, ʪʘʢʞʝ 

ʥʘʟʳʚʘʝʪʩʷ çʣʦʜʢʦʡ ʙʝʟ ʧʨʠʚʷʟʠè. ʅʠʞʥʷʷ ʯʘʩʪʴ ʢʦʨʧʫʩʘ ʣʦʜʢʠ ʦʙʳʯʥʦ 

ʩʜʝʣʘʥʘ ʠʟ ʢʘʤʝʥʥʦʡ ʢʣʘʜʢʠ. ɼʘʥʥʦʝ ʟʜʘʥʠʝ ʯʘʩʪʦ ʩʪʨʦʠʪʩʷ ʥʘ ʦʪʢʨʳʪʦʡ 

ʚʦʜʥʦʡ ʧʦʚʝʨʭʥʦʩʪʠ, ʯʪʦʙʳ ʛʫʣʷʶʱʠʝ ʚ ʩʘʜʫ ʣʶʜʠ ʤʦʛʣʠ ʨʘʟʚʣʝʢʘʪʴʩʷ, 

ʧʠʨʦʚʘʪʴ, ʘ ʪʘʢʞʝ ʠʩʧʦʣʴʟʦʚʘʪʴ ʝʛʦ ʚ ʢʘʯʝʩʪʚʝ ʩʤʦʪʨʦʚʦʡ ʧʣʦʱʘʜʢʠ. 

ʈʘʟʜʝʣʷʝʪʩʷ ʥʘ ʪʨʠ ʯʘʩʪʠ: ʚʝʨʭʥʷʷ ʧʘʣʫʙʘ, ʩʨʝʜʥʷʷ ʧʘʣʫʙʘ ʠ ʭʚʦʩʪʦʚʦʡ ʦʪʩʝʢ. 

ʍʚʦʩʪʦʚʦʡ ʦʪʩʝʢ ʩʦʩʪʦʠʪ ʠʟ ʜʚʫʭ ʷʨʫʩʦʚ, ʢʨʳʰʠ ʩʝʰʘʥʴ (ʬʦʨʤʘ ʢʨʳʰʠ ʩ 

ʧʦʜʥʷʪʳʤʠ ʫʛʣʘʤʠ), ʩ ʠʟʙʳʪʢʦʤ ʚʥʠʟʫ ʠ ʥʝʜʦʩʪʘʪʢʦʤ ʚ ʚʝʨʭʥʝʡ ʯʘʩʪʠ. 

ɺʝʨʭʥʠʡ ʷʨʫʩ ʧʨʝʜʥʘʟʥʘʯʝʥ ʜʣʷ ʦʪʜʳʭʘ ʠ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʝʛʦ ʚ ʢʘʯʝʩʪʚʝ 

ʩʤʦʪʨʦʚʦʡ ʧʣʦʱʘʜʢʠ, ʧʦ ʬʘʢʪʫ ʷʚʣʷʝʪʩʷ ʪʝʨʝʤʦʤ (ʧʘʚʠʣʴʦʥʦʤ). ʅʦʩ ʣʦʜʢʠ ï 

ʧʦʩʪʦʷʥʥʦ ʜʝʡʩʪʚʫʶʱʘʷ ʩʤʦʪʨʦʚʘʷ ʧʣʦʱʘʜʢʘ. ɺ ʢʘʯʝʩʪʚʝ ʪʨʘʧʘ, ʫʩʪʘʥʦʚʣʝʥ 

ʥʝʙʦʣʴʰʦʡ ʤʦʩʪʠʢ, ʩʦʝʜʠʥʷʶʱʠʡ ʩ ʩʫʰʝʡ. 
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ʈʠʩʫʥʦʢ 6 ï ʇʨʠʤʝʨʳ çʣʦʜʢʠ ʙʝʟ ʧʨʠʚʷʟʠè 

3. ʍʫʜʦʞʝʩʪʚʝʥʥʳʝ ʦʩʦʙʝʥʥʦʩʪʠ ʩʪʨʦʝʥʠʡ ʢʠʪʘʡʩʢʠʭ ʢʣʘʩʩʠʯʝʩʢʠʭ 

ʩʘʜʦʚ 

3.1 ɽʩʪʝʩʪʚʝʥʥʦʩʪʴ 

ɺʦ-ʧʝʨʚʳʭ, ʝʩʪʝʩʪʚʝʥʥʦʩʪʴ ʧʨʦʷʚʣʷʝʪʩʷ ʚ ʠʩʢʫʩʥʦʤ ʩʣʠʷʥʠʠ 

ʘʨʭʠʪʝʢʪʫʨʳ ʩ ʦʢʨʫʞʘʶʱʝʡ ʩʨʝʜʦʡ. çʇʦʜʭʦʜʷʱʝʝ ʨʘʩʧʦʣʦʞʝʥʠʝ ʤʝʩʪʘ ʠ 

ʧʦʜʦʙʘʶʱʝʝ ʩʘʜʦʚʦ-ʧʘʨʢʦʚʦʝ ʩʪʨʦʠʪʝʣʴʩʪʚʦè ï ʚʘʞʥʳʡ ʢʨʠʪʝʨʠʡ 

ʧʣʘʥʠʨʦʚʢʠ ʢʣʘʩʩʠʯʝʩʢʠʭ ʩʘʜʦʚ ʚ ʂʠʪʘʝ. ʇʦʜʭʦʜʷʱʝʝ ʨʘʩʧʦʣʦʞʝʥʠʝ ʤʝʩʪʘ 

ʠ ʬʦʨʤʠʨʦʚʘʥʠʝ ʧʝʡʟʘʞʝʡ ʥʝʨʘʟʜʝʣʠʤʳ. ɻʦʨʥʳʝ ʧʠʢʠ, ʛʦʨʥʳʝ ʭʨʝʙʪʳ, 

ʭʦʣʤʳ, ʫʱʝʣʴʷ, ʨʘʟʥʦʦʙʨʘʟʥʳʝ ʛʦʨʦʦʙʨʘʟʥʳʝ ʚʦʟʚʳʰʝʥʥʦʩʪʠ, ʦʟʝʨʘ, 

ʚʦʜʦʝʤʳ, ʨʫʯʴʠ ʠ ʛʦʨʥʳʝ ʨʫʯʝʡʢʠ, ʤʥʦʛʦʯʠʩʣʝʥʥʳʝ ʚʠʜʳ ʚʦʜʦʝʤʦʚ, ʚʠʜʳ 

ʨʘʩʪʠʪʝʣʴʥʦʩʪʠ ï ʠʭ ʚʥʝʰʥʠʡ ʚʠʜ ʚ ʙʦʣʴʰʝʡ ʩʪʝʧʝʥʠ ʷʚʣʷʝʪʩʷ ʠʟʤʝʥʯʠʚʳʤ.  

ʇʨʠ ʩʦʟʜʘʥʠʠ ʩʘʜʦʚ ʠ ʬʦʨʤʠʨʦʚʘʥʠʠ ʧʝʡʟʘʞʝʡ ʫʯʠʪʳʚʘʶʪʩʷ 

ʧʨʠʨʦʜʥʳʝ ʦʩʦʙʝʥʥʦʩʪʠ ʦʢʨʫʞʘʶʱʝʡ ʩʨʝʜʳ, ʪʘʢʞʝ ʘʥʘʣʠʟʠʨʫʶʪʩʷ 

ʤʝʩʪʥʳʝ ʫʩʣʦʚʠʷ ʧʨʠ ʢʦʤʧʣʝʢʩʥʦʤ ʨʘʩʩʤʦʪʨʝʥʠʠ ʪʘʢʠʭ ʚʦʧʨʦʩʦʚ ʢʘʢ: 

ʩʪʨʦʠʪʝʣʴʩʪʚʦ ʟʜʘʥʠʡ, ʚʦʟʚʝʜʝʥʠʝ ʭʦʣʤʦʚ (ʥʘʩʳʧʝʡ), ʧʦʜʚʝʜʝʥʠʠ ʚʦʜʳ, 

ʨʘʟʤʝʱʝʥʠʷ ʠ ʨʘʩʩʘʜʢʠ ʨʘʩʪʝʥʠʡ ʠ ʜʨ. ɺʩʝ ʵʪʦ ʥʝ ʪʦʣʴʢʦ ʩʪʘʚʠʪ ʥʘ ʧʝʨʚʳʡ 

ʧʣʘʥ ʨʘʟʣʠʯʥʳʝ ʭʘʨʘʢʪʝʨʥʳʝ ʦʩʦʙʝʥʥʦʩʪʠ ʧʨʠʨʦʜʥʦʛʦ ʣʘʥʜʰʘʬʪʘ, ʥʦ ʠ 

ʩʦʦʪʚʝʪʩʪʚʫʝʪ ʚʳʨʘʞʝʥʠʶ ï çʩʪʨʦʠʪʝʣʴʩʪʚʦ ʙʝʩʝʜʢʠ ʠʤʝʥʥʦ ʚ ʪʦʤ ʤʝʩʪʝ, 

ʢʦʪʦʨʦʝ ʧʦʜʭʦʜʠʪ ʜʣʷ ʩʪʨʦʠʪʝʣʴʩʪʚʘ ʙʝʩʝʜʢʠ, ʩʪʨʦʠʪʝʣʴʩʪʚʦ ʧʘʚʠʣʴʦʥʘ ʩʝ 

ʠʤʝʥʥʦ ʚ ʪʦʤ ʤʝʩʪʝ, ʢʦʪʦʨʦʝ ʧʦʜʭʦʜʠʪ ʜʣʷ ʩʪʨʦʠʪʝʣʴʩʪʚʘ ʧʘʚʠʣʴʦʥʘ ʩʝè. 
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ɺ ʂʠʪʘʝ ʚ ʩʪʘʨʠʥʥʳʭ ʩʘʜʘʭ ʩʫʱʝʩʪʚʫʝʪ ʥʝʩʤʝʪʥʦʝ ʢʦʣʠʯʝʩʪʚʦ 

ʙʝʩʝʜʦʢ, ʥʦ ʪʨʫʜʥʦ ʥʘʡʪʠ ʧʨʠʤʝʨʳ ʩ ʪʦʯʥʦ ʪʘʢʠʤ ʞʝ ʨʘʩʧʦʣʦʞʝʥʠʝʤ ʠ 

ʩʪʠʣʝʤ. ɼʣʷ ʥʠʭ ʚʩʝʛʜʘ ʚʳʙʠʨʘʶʪʩʷ ʘʨʭʠʪʝʢʪʫʨʥʦʝ ʦʬʦʨʤʣʝʥʠʝ ʚ 

ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʤʝʩʪʥʳʤʠ ʫʩʣʦʚʠʷʤʠ, ʫʤʝʣʦ ʨʘʟʤʝʱʘʶʪʩʷ ʚʦʜʦʝʤʳ ʠ 

ʢʘʤʥʠ, ʨʦʱʠ, ʤʦʩʪʳ, ʛʘʣʝʨʝʠ ʠ ʪ.ʜ., ʜʣʷ ʪʦʛʦ ʯʪʦʙʳ ʦʙʨʘʟʦʚʘʪʴ ʫʥʠʢʘʣʴʥʦʝ 

ʧʨʦʩʪʨʘʥʩʪʚʦ. ɺʦ-ʚʪʦʨʳʭ, ʝʩʪʝʩʪʚʝʥʥʦʩʪʴ ʪʘʢʞʝ ʧʨʦʷʚʣʷʝʪʩʷ ʚ ʯʝʨʥʦʡ 

ʦʪʜʝʣʢʝ ʟʜʘʥʠʷ, ʩʝʨʦʤ ʢʠʨʧʠʯʝ ʠ ʩʝʨʦ-ʟʝʣʝʥʦʡ ʯʝʨʝʧʠʮʝ, ʬʘʢʪʫʨʝ ʠ ʮʚʝʪʝ 

ʙʝʣʦʛʦ. ʆʩʦʙʝʥʥʦ ʵʪʦ ʭʘʨʘʢʪʝʨʥʦ ʜʣʷ ʩʘʜʦʚ ʎʟʷʥʥʘʥʴ. ʆʙʨʘʟ ʩʪʨʦʝʥʠʡ 

ʠʩʢʫʩʥʳʡ, ʧʣʘʚʥʳʡ ʠ ʠʟʷʱʥʳʡ. ʉʘʜʦʚʳʡ ʧʝʡʟʘʞ ʬʦʨʤʠʨʫʝʪʩʷ ʠʟ ʩʦʯʝʪʘʥʠʷ 

ʢʨʘʩʥʦ-ʢʦʨʠʯʥʝʚʳʭ ʵʣʝʤʝʥʪʦʚ ʜʝʨʝʚʷʥʥʳʭ ʩʪʨʦʝʥʠʡ, ʚʳʙʝʣʝʥʥʳʭ ʩʪʝʥ, 

ʚʦʜʦʝʤʦʚ ʠ ʢʘʤʥʝʡ, ʮʚʝʪʦʚ ʠ ʜʝʨʝʚʴʝʚ. ʆʥ ʚʦʧʣʦʱʘʝʪ ʚ ʩʝʙʝ ʩʚʦʝʦʙʨʘʟʥʳʡ 

ʩʢʨʦʤʥʳʡ, ʥʦ ʠʟʳʩʢʘʥʥʳʡ, ʩʧʦʢʦʡʥʳʡ ʭʫʜʦʞʝʩʪʚʝʥʥʳʡ ʩʪʠʣʴ, ʧʦʭʦʞʠʡ ʥʘ 

ʠʟʦʙʨʘʞʝʥʠʝ ʪʫʰʴʶ ʩ ʪʦʥʢʠʤʠ ʪʦʥʘʣʴʥʳʤʠ ʧʝʨʝʭʦʜʘʤʠ. 

3.2 ʂʨʘʩʦʪʘ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʟʘʤʳʩʣʘ 

ʉʘʜʦʚʦ-ʧʘʨʢʦʚʦʝ ʠʩʢʫʩʩʪʚʦ, ʚʦʟʥʠʢʥʫʚʰʝʝ ʥʘ ʧʦʯʚʝ ʢʠʪʘʡʩʢʦʡ 

ʢʫʣʴʪʫʨʳ, ʚ ʨʘʚʥʦʡ ʩʪʝʧʝʥʠ ʪʝʩʥʦ ʩʚʷʟʘʥʦ ʩ ʢʠʪʘʡʩʢʦʡ ʣʠʪʝʨʘʪʫʨʦʡ ʠ 

ʞʠʚʦʧʠʩʴʶ. ɺ ʩʦʟʜʘʥʠʠ ʩʘʜʦʚ ʧʨʦʩʤʘʪʨʠʚʘʝʪʩʷ ʧʦʚʦʨʦʪʥʳʡ ʤʦʤʝʥʪ: 

ʧʨʦʠʟʦʰʣʠ ʠʟʤʝʥʝʥʠʷ ʚ ʦʨʠʝʥʪʘʮʠʠ. ɽʩʣʠ ʨʘʥʝʝ ʟʜʘʥʠʝ ʩʯʠʪʘʣʦʩʴ ʟʘ ʦʩʥʦʚʫ, 

ʪʝʧʝʨʴ ʟʘ ʦʩʥʦʚʫ ʚʟʷʪ ʝʩʪʝʩʪʚʝʥʥʳʡ ʧʝʡʟʘʞ; ʦʪʦʙʨʘʞʝʥʠʝ ʧʨʠʨʦʜʳ ʩʪʘʣʦ 

ʚʝʜʫʱʝʡ ʠʜʝʦʣʦʛʠʝʡ ʧʨʦʝʢʪʠʨʦʚʢʠ ʩʘʜʦʚ, ʠ, ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʚʦʟʥʠʢʣʘ ʟʘʜʘʯʘ 

ʨʘʟʨʘʙʦʪʢʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʢʦʥʮʝʧʮʠʠ ʩʘʜʘ. 

ʂʠʪʘʡʩʢʦʝ ʩʘʜʦʚʦ-ʧʘʨʢʦʚʦʝ ʠʩʢʫʩʩʪʚʦ ï ʵʪʦ ʩʠʥʪʝʟ ʧʨʠʨʦʜʥʦʡ ʩʨʝʜʳ, 

ʘʨʭʠʪʝʢʪʫʨʳ, ʧʦʵʟʠʠ, ʞʠʚʦʧʠʩʠ, ʧʘʨʥʳʭ ʥʘʜʧʠʩʝʡ (ʥʘ ʢʦʣʦʥʥʘʭ ʫ ʚʭʦʜʘ), 

ʩʢʫʣʴʧʪʫʨʳ ʠ ʜʨʫʛʠʭ ʚʠʜʦʚ ʠʩʢʫʩʩʪʚʘ. ʍʫʜʦʞʝʩʪʚʝʥʥʘʷ ʢʦʥʮʝʧʮʠʷ (ʠʜʝʷ) 

ʩʘʜʦʚ ʚʦʟʥʠʢʘʝʪ ʥʘ ʢʦʤʙʠʥʠʨʦʚʘʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʵʬʬʝʢʪʘʭ ʚʥʫʪʨʝʥʥʝʡ 

ʪʝʨʨʠʪʦʨʠʠ ʩʘʜʘ. 

ʇʦʩʝʪʠʪʝʣʠ ʟʥʘʢʦʤʷʪʩʷ ʩ ʠʥʬʦʨʤʘʮʠʝʡ ʛʣʘʚʥʳʤ ʦʙʨʘʟʦʤ ʧʦʩʨʝʜʩʪʚʦʤ 

ʧʦʣʫʯʝʥʠʷ ʦʧʳʪʘ ʯʫʚʩʪʚʝʥʥʦʛʦ ʚʦʩʧʨʠʷʪʠʷ, ʢʦʥʮʝʧʮʠʷ ʩʘʜʘ ʚʟʳʚʘʝʪ ʢ 
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ʩʦʭʨʘʥʠʚʰʠʤʩʷ ʚ ʧʘʤʷʪʠ ʘʩʩʦʮʠʘʮʠʷʤ ʦ ʧʨʦʰʣʦʤ, ʧʨʦʙʫʞʜʘʝʪ ʯʫʚʩʪʚʦ 

ʜʫʭʦʚʥʦʩʪʠ, ʧʦʥʠʤʘʥʠʝ ʩʢʨʳʪʦʛʦ ʩʤʳʩʣʘ ʧʝʡʟʘʞʘ. 

3.3 ʀʩʢʫʩʥʦʝ ʟʘʠʤʩʪʚʦʚʘʥʠʝ 

ʀʩʢʫʩʥʦʝ çʟʘʠʤʩʪʚʦʚʘʥʠʝè ʚʥʝʰʥʝʛʦ ʣʘʥʜʰʘʬʪʘ ʟʘ ʧʨʝʜʝʣʘʤʠ ʩʘʜʘ ʩ 

ʧʦʩʣʝʜʫʶʱʠʤ ʜʦʙʘʚʣʝʥʠʝʤ ʝʛʦ ʚ ʧʨʝʜʝʣʳ ʧʦʣʷ ʟʨʝʥʠʷ ʚʥʫʪʨʝʥʥʝʛʦ ʧʝʡʟʘʞʘ. 

ɿʘʠʤʩʪʚʦʚʘʥʠʝ ʧʝʡʟʘʞʘ ï ʵʪʦ ʪʨʘʜʠʮʠʦʥʥʳʡ ʧʨʠʝʤ ʢʠʪʘʡʩʢʦʛʦ ʩʘʜʦʚʦ-

ʧʘʨʢʦʚʦʛʦ ʠʩʢʫʩʩʪʚʘ. ʇʣʦʱʘʜʴ ʠ ʧʨʦʩʪʨʘʥʩʪʚʦ ʩʘʜʘ ʦʛʨʘʥʠʯʝʥʳ, ʧʦʵʪʦʤʫ 

ʯʪʦʙʳ ʨʘʩʰʠʨʠʪʴ ʛʣʫʙʠʥʫ ʠ ʰʠʨʠʥʫ ʧʝʡʟʘʞʘ, ʨʘʟʥʦʦʙʨʘʟʠʪʴ ʝʛʦ ʩʦʜʝʨʞʘʥʠʝ, 

ʧʦʤʠʤʦ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʨʘʟʣʠʯʥʳʭ ʪʝʭʥʠʢ ʠ ʧʨʠʝʤʦʚ ʣʘʥʜʰʘʬʪʥʦʡ 

ʘʨʭʠʪʝʢʪʫʨʳ, ʪʘʢʠʭ ʢʘʢ ʮʝʥʪʨʘʣʠʟʘʮʠʷ, ʥʘʣʠʯʠʝ ʠʟʚʠʣʠʩʪʳʭ ʧʦʚʦʨʦʪʦʚ, 

ʩʦʟʜʘʪʝʣʠ ʩʘʜʦʚ ʯʘʩʪʦ ʧʨʠʤʝʥʷʶʪ ʪʝʭʥʠʢʫ ʟʘʠʤʩʪʚʦʚʘʥʠʷ ʧʝʡʟʘʞʘ. 

ʈʘʟʥʦʚʠʜʥʦʩʪʠ ʟʘʠʤʩʪʚʦʚʘʥʠʡ: 1) ɹʣʠʞʥʝʝ ʟʘʠʤʩʪʚʦʚʘʥʠʝ. ʉʦʟʝʨʮʘʥʠʝ 

ʠʟ ʩʘʜʘ ʚʥʝʰʥʝʛʦ ʧʝʡʟʘʞʘ, ʨʘʩʧʦʣʦʞʝʥʥʦʛʦ ʙʣʠʟʢʦ ʢ ʩʘʜʫ. 2) ɼʘʣʴʥʝʝ 

ʟʘʠʤʩʪʚʦʚʘʥʠʝ. ɺ ʦʪʢʨʳʪʦʤ ʩʘʜʫ ʧʨʦʩʤʘʪʨʠʚʘʝʪʩʷ ʦʪʜʘʣʝʥʥʳʡ ʧʝʡʟʘʞ. 

ʅʘʧʨʠʤʝʨ, ʩʘʜ ʨʘʩʧʦʣʦʞʝʥ ʫ ʚʦʜʳ, ʘ ʩ ʙʝʨʝʛʘ ʚʜʘʣʠ ʚʠʜʥʝʶʪʩʷ ʚʦʜʥʘʷ 

ʧʦʚʝʨʭʥʦʩʪʴ ʠ ʦʪʜʘʣʝʥʥʳʝ ʦʩʪʨʦʚʘ. 3) ʉʦʩʝʜʩʢʦʝ ʟʘʠʤʩʪʚʦʚʘʥʠʝ. ʃʶʙʦʚʘʥʠʝ 

ʧʝʡʟʘʞʝʤ ʩʦʩʝʜʩʢʦʛʦ ʩʘʜʘ ʠʟ ʩʚʦʝʛʦ ʩʘʜʘ. 4) ʆʙʦʶʜʥʦʝ ʟʘʠʤʩʪʚʦʚʘʥʠʝ. 

ɺʟʘʠʤʥʦʝ ʟʘʠʤʩʪʚʦʚʘʥʠʝ ʵʣʝʤʝʥʪʦʚ ʧʝʡʟʘʞʘ ʤʝʞʜʫ ʜʚʫʤʷ ʩʘʜʘʤʠ ʠʣʠ 

ʧʝʡʟʘʞʘʤʠ. 5) ɿʘʠʤʩʪʚʦʚʘʥʠʝ çʩ ʧʦʜʥʷʪʠʝʤ ʚʟʛʣʷʜʘ ʚʚʝʨʭè. ʃʶʙʦʚʘʥʠʝ ʠʟ 

ʩʘʜʘ ʛʦʨʥʳʤʠ ʧʠʢʘʤʠ, ʩʢʘʣʘʤʠ ʠʣʠ ʙʘʰʥʷʤʠ ʩʦʩʝʜʥʠʭ ʭʨʘʤʦʚ, ʥʘʭʦʜʷʱʠʭʩʷ 

ʟʘ ʧʨʝʜʝʣʘʤʠ ʩʘʜʘ. 6) ɿʘʠʤʩʪʚʦʚʘʥʠʝ çʩʦ ʚʟʛʣʷʜʦʤ ʚʥʠʟè. ʆʙʦʟʨʝʥʠʝ ʧʝʡʟʘʞʘ 

ʟʘ ʧʨʝʜʝʣʘʤʠ ʩʘʜʘ ʩ ʩʘʤʦʡ ʚʳʩʦʢʦʡ ʪʦʯʢʠ ʚ ʩʘʜʫ. 7) ʉʝʟʦʥʥʦʝ ʟʘʠʤʩʪʚʦʚʘʥʠʝ. 

ɿʘʠʤʩʪʚʦʚʘʥʠʝ ʧʝʡʟʘʞʘ ʦʧʨʝʜʝʣʝʥʥʦʛʦ ʚʨʝʤʝʥʠ ʛʦʜʘ ʠʣʠ ʦʧʨʝʜʝʣʝʥʥʦʛʦ 

ʚʨʝʤʝʥʠ ʜʥʷ. ɺ ʦʩʥʦʚʥʦʤ ʟʘʠʤʩʪʚʫʶʪʩʷ ʘʩʪʨʦʥʦʤʠʯʝʩʢʠʝ ʧʝʡʟʘʞʠ, ʧʝʡʟʘʞʠ 

ʧʦʛʦʜʥʳʭ ʠʟʤʝʥʝʥʠʡ, ʧʝʡʟʘʞʠ ʩʝʟʦʥʥʦʡ ʨʘʩʪʠʪʝʣʴʥʦʩʪʠ ʠ ʠʟʤʝʥʷʶʱʠʝʩʷ ʚ 

ʨʝʘʣʴʥʦʤ ʚʨʝʤʝʥʠ ʧʝʡʟʘʞʠ. 

ʉʧʦʩʦʙʳ ʟʘʠʤʩʪʚʦʚʘʥʠʷ ʧʝʡʟʘʞʘ: 1) ʇʨʦʣʦʞʠʪʴ ʣʠʥʠʶ ʧʝʨʩʧʝʢʪʠʚʳ 

ʣʶʙʦʚʘʥʠʷ ʧʝʡʟʘʞʝʤ, ʧʨʠʚʝʩʪʠ ʚ ʧʦʨʷʜʦʢ ʠʣʠ ʫʙʨʘʪʴ ʧʨʝʧʷʪʩʪʚʠʷ ʧʦ ʣʠʥʠʠ 
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ʧʨʦʩʤʦʪʨʘ ʧʝʡʟʘʞʘ, ʪʘʢʠʝ ʢʘʢ ʧʨʝʛʨʘʞʜʘʶʱʠʝ ʦʙʟʦʨ ʚʝʪʢʠ ʠ ʣʠʩʪʴʷ ʜʝʨʝʚʴʝʚ, 

ʠ ʪ.ʜ. 2) ʇʦʜʥʷʪʴ ʚʳʩʦʪʫ ʪʦʯʢʠ ʦʙʦʟʨʝʥʠʷ ʧʝʡʟʘʞʘ,ʧʨʠʚʝʩʪʠ ʢ ʪʦʤʫ, ʯʪʦʙʳ 

ʣʠʥʠʷ ʚʟʛʣʷʜʘ ʚʳʭʦʜʠʣʘ ʟʘ ʛʨʘʥʠʮʳ ʩʘʜʘ ʩʦʟʜʘʚʘʷ ʵʬʬʝʢʪ ʚʟʛʣʷʜʘ ʚʥʠʟ ʠʣʠ 

ʧʝʨʝʜ ʩʦʙʦʡ ʥʘ ʦʪʜʘʣʝʥʥʳʡ ʧʝʡʟʘʞ. 3) ɿʘʠʤʩʪʚʦʚʘʥʠʝ ʚʦʦʙʨʘʞʘʝʤʦʛʦ 

ʧʝʡʟʘʞʘ. ʅʘʧʨʠʤʝʨ, ʚ ʦʜʥʦʤ ʠʟ ʩʦʨʦʢʘ ʧʝʡʟʘʞʝʡ ʩʘʜʘ ʖʘʥʴʤʠʥʲʶʘʥʴ ï 

ʧʝʡʟʘʞʝ çʧʦʜʥʠʤʘʶʱʝʛʦʩʷ ʠ ʦʧʫʩʢʘʶʱʝʛʦʩʷ ʥʝʙʝʩʥʦʛʦ ʩʚʝʪʘè ʙʳʣ 

ʠʩʧʦʣʴʟʦʚʘʥ ʧʨʠʝʤ ʟʘʠʤʩʪʚʦʚʘʥʠʝ ʧʝʡʟʘʞʘ çʩʦ ʚʟʛʣʷʜʦʤ ʚʚʝʨʭè ï çʪʝʥʴ 

ʦʙʣʘʢʦʚ ʚ ʩʚʝʪʝ ʥʝʙʘè. 

3.4 ʗʨʢʠʝ ʢʨʘʩʢʠ ʠ ʠʟʳʩʢʘʥʥʳʡ ʜʝʢʦʨ ʩʘʜʦʚʦ-ʧʘʨʢʦʚʦʡ ʘʨʭʠʪʝʢʪʫʨʳ  

ʉʪʨʦʝʥʠʷ ʚ ʢʣʘʩʩʠʯʝʩʢʠʭ ʢʠʪʘʡʩʢʠʭ ʩʘʜʘʭ, ʙʫʜʴ ʪʦ ʠʤʧʝʨʘʪʦʨʩʢʠʝ ʩʘʜʳ 

ʥʘ ʩʝʚʝʨʝ, ʠʣʠ ʯʘʩʪʥʳʝ ʩʘʜʳ ʎʟʷʥʥʘʥʴ, ʘ ʪʘʢʞʝ ʠʩʪʦʨʠʯʝʩʢʠʝ ʟʜʘʥʠʷ ʚ ʜʨʫʛʠʭ 

ʩʪʠʣʷʭ, ʦʙʣʘʜʘʶʪ ʜʦʚʦʣʴʥʦ ʷʨʢʠʤʠ ʮʚʝʪʘʤʠ. ɺʦ ʚʥʫʪʨʝʥʥʝʡ ʦʪʜʝʣʢʝ ʯʘʩʪʦ 

ʠʩʧʦʣʴʟʫʝʪʩʷ ʩʚʝʪʣʦ-ʢʦʨʠʯʥʝʚʳʡ ʮʚʝʪ, ʬʦʥ ʩʦʟʜʘʝʪʩʷ ʙʝʣʳʤʠ ʩʪʝʥʘʤʠ, ʩʝʨʳʝ 

ʜʚʝʨʥʳʝ ʨʘʤʳ ʠʟ ʩʝʨʦʛʦ ʢʠʨʧʠʯʘ. ɺʳʙʝʣʝʥʥʳʝ ʩʪʝʥʳ ʠ ʯʸʨʥʘʷ ʯʝʨʝʧʠʮʘ 

ʬʦʨʤʠʨʫʶʪ ʥʝʷʨʢʠʡ, ʚ ʪʦʞʝ ʚʨʝʤʷ ʢʨʘʩʦʯʥʳʡ ʢʦʣʦʨʠʪ.  

ɿʘʢʣʶʯʝʥʠʝ 

ʈʘʩʩʤʦʪʨʝʚ ʘʨʭʠʪʝʢʪʫʨʥʳʝ ʦʩʦʙʝʥʥʦʩʪʠ ʠ ʬʦʨʤʳ ʩʪʨʦʝʥʠʡ ʢʠʪʘʡʩʢʠʭ 

ʢʣʘʩʩʠʯʝʩʢʠʭ ʩʘʜʦʚ, ʤʳ ʤʦʞʝʤ ʦʙʥʘʨʫʞʠʪʴ, ʯʪʦ ʧʨʝʜʩʪʘʚʣʝʥʠʝ ʜʨʝʚʥʠʭ 

ʢʠʪʘʡʮʝʚ ʦʙ ʦʩʦʙʝʥʥʦʩʪʷʭ ʵʩʪʝʪʠʯʝʩʢʦʛʦ ʚʦʩʧʨʠʷʪʠʷ, ʚʳʨʘʞʝʥʥʦʛʦ ʚ 

ʢʣʘʩʩʠʯʝʩʢʠʭ ʩʘʜʘʭ, ʥʝ ʦʛʨʘʥʠʯʠʚʘʝʪʩʷ ʚʠʟʫʘʣʴʥʳʤ ʚʦʩʧʨʠʷʪʠʝʤ ʬʦʨʤ, 

ʮʚʝʪʦʚ, ʘ ʜʘʞʝ ʚ ʦʙʳʯʥʦʤ ʩʤʳʩʣʝ ʦʙʱʠʤ ʧʩʠʭʦʣʦʛʠʯʝʩʢʠʤ ʦʧʠʩʘʥʠʝʤ 

ʧʦʢʦʨʝʥʠʷ ʧʨʠʨʦʜʳ ʯʝʣʦʚʝʢʦʤ. ʏʪʦ ʝʱʝ ʙʦʣʝʝ ʚʘʞʥʦ, ʵʪʦ ʥʝʠʟʙʝʞʥʳʡ 

ʨʝʟʫʣʴʪʘʪ ʢʫʣʴʪʫʨʥʦʛʦ ʨʘʟʚʠʪʠʷ. ʀʤʝʥʥʦ ʵʪʦ ʠ ʝʩʪʴ ʠʟʤʝʥʝʥʠʝ ʞʠʣʦʡ ʩʨʝʜʳ 

ʧʦʩʨʝʜʩʪʚʦʤ ʩʘʜʦʚʦ-ʧʘʨʢʦʚʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʧʨʠʟʚʘʥʥʦʝ ʫʜʦʚʣʝʪʚʦʨʷʪʴ 

ʜʫʭʦʚʥʳʝ ʧʦʪʨʝʙʥʦʩʪʠ ʣʶʜʝʡ ʚ ʧʨʠʨʦʜʥʦʡ ʢʨʘʩʦʪʝ ʠ ʢʨʘʩʦʪʝ ʦʢʨʫʞʘʶʱʝʡ 

ʩʨʝʜʳ, ʪʝʤ ʩʘʤʳʤ ʨʘʩʢʨʳʚʘʷ ʦʩʦʙʝʥʥʦʩʪʠ ʯʝʣʦʚʝʯʝʩʢʦʛʦ ʩʫʱʝʩʪʚʦʚʘʥʠʷ ʠ 

ʩʤʳʩʣʘ ʞʠʟʥʠ. 
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˛ ˟˒˙ˍ˟˕ˤ˒˞˗˛˙ ˒ˑ˕˚˞˟ˏ˒ ˙ˠ˔˨˗˕ ˑȢˑȢ ˥˛˞˟ˍ˗˛ˏ˕ˤˍ ˗ 

˗˕˚˛ˡ˕˘˩˙ˠ Ⱥ˗˛˝˛˘˩ ˘˕˝Ȼ 

ɸʥʥʦʪʘʮʠʷ. ʉʪʘʪʴʷ ʧʦʩʚʷʱʝʥʘ ʘʥʘʣʠʟʫ ʤʫʟʳʢʠ ɼʤʠʪʨʠʷ ʐʦʩʪʘʢʦʚʠʯʘ ʢ 

ʢʠʥʦʬʠʣʴʤʫ ɻʨʠʛʦʨʠʷ ʂʦʟʠʥʮʝʚʘ çʂʦʨʦʣʴ ʃʠʨè, ʢʦʪʦʨʳʡ ʚʳʰʝʣ ʥʘ ʵʢʨʘʥ ʚ 

1971 ʛʦʜʫ. ʌʠʣʴʤ, ʩʪʘʚʰʠʡ ʥʘʩʪʦʷʱʠʤ ʰʝʜʝʚʨʦʤ ʦʪʝʯʝʩʪʚʝʥʥʦʛʦ 

ʢʠʥʝʤʘʪʦʛʨʘʬʘ 1970-ʭ, ʩʪʘʣ ʧʦʩʣʝʜʥʝʡ ʩʦʚʤʝʩʪʥʦʡ ʨʘʙʦʪʦʡ ʜʚʫʭ ʚʝʣʠʢʠʭ 

ʤʘʩʪʝʨʦʚ ï ʨʝʞʠʩʩʸʨʘ ʠ ʢʦʤʧʦʟʠʪʦʨʘ. ʆʛʨʦʤʥʫʶ ʨʦʣʴ ʚ ʬʦʨʤʠʨʦʚʘʥʠʠ 

ʦʙʦʙʱʸʥʥʦʛʦ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʦʙʨʘʟʘ, ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ ʥʘʩʪʨʦʷ 

ʢʠʥʦʢʘʨʪʠʥʳ ʩʳʛʨʘʣʘ ʤʫʟʳʢʘ ʐʦʩʪʘʢʦʚʠʯʘ. ʅʦ ʠ ʩʘʤʘ ʧʦ ʩʝʙʝ ʦʥʘ ʷʚʠʣʘʩʴ 

ʧʦʣʥʦʮʝʥʥʳʤ, ʟʘʢʦʥʯʝʥʥʳʤ, çʩʘʤʦʜʦʩʪʘʪʦʯʥʳʤè ʧʨʦʠʟʚʝʜʝʥʠʝʤ. ʄʫʟʳʢʘ ʢ 

ʢʠʥʦʬʠʣʴʤʘʤ ï ʦʨʛʘʥʠʯʥʘʷ ʩʦʩʪʘʚʣʷʶʱʘʷ ʪʚʦʨʯʝʩʢʦʛʦ ʥʘʩʣʝʜʠʷ 

ʐʦʩʪʘʢʦʚʠʯʘ. ʉʦʦʪʚʝʪʩʪʚʝʥʥʦ, ʚ ʥʝʡ ʦʪʨʘʞʘʶʪʩʷ ʦʙʱʠʝ ʩʪʠʣʠʩʪʠʯʝʩʢʠʝ 

ʩʚʦʡʩʪʚʘ, ʧʨʠʩʫʪʩʪʚʫʝʪ ʤʥʦʞʝʩʪʚʦ ʢʦʥʢʨʝʪʥʳʭ ʩʪʠʣʠʩʪʠʯʝʩʢʠʭ ʧʨʠʟʥʘʢʦʚ. ɺ 

ʥʘʩʪʦʷʱʝʡ ʩʪʘʪʴʝ ʧʦʜʨʦʙʥʦ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʩʦʙʩʪʚʝʥʥʦ ʤʫʟʳʢʘʣʴʥʳʡ 

ʤʘʪʝʨʠʘʣ çʂʦʨʦʣʷ ʃʠʨʘè, ʚʳʷʚʣʷʝʪʩʷ ʣʦʛʠʢʘ ʤʫʟʳʢʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ. ʇʨʠ 

ʵʪʦʤ ʚ ʬʦʢʫʩʝ ʚʥʠʤʘʥʠʷ ʦʢʘʟʳʚʘʝʪʩʷ ʭʘʨʘʢʪʝʨ ʦʩʫʱʝʩʪʚʣʝʥʠʷ ʪʝʤʘʪʠʯʝʩʢʠʭ 

ʩʚʷʟʝʡ ï ʦʜʠʥ ʠʟ ʚʘʞʥʝʡʰʠʭ ʬʘʢʪʦʨʦʚ ʨʝʘʣʠʟʘʮʠʠ ʮʝʣʦʩʪʥʦʛʦ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʟʘʤʳʩʣʘ ʢʘʢ ʥʘ ʚʥʝʰʥʝʤ, ʢʦʤʧʦʟʠʮʠʦʥʥʦʤ, ʪʘʢ ʠ ʥʘ 

ʚʥʫʪʨʝʥʥʝʤ, ʩʤʳʩʣʦʚʦʤ, ʫʨʦʚʥʝ.  

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʐʦʩʪʘʢʦʚʠʯ, ʂʦʟʠʥʮʝʚ, ʐʝʢʩʧʠʨ, ʢʠʥʦʤʫʟʳʢʘ, 

ʩʦʚʝʪʩʢʠʡ ʢʠʥʝʤʘʪʦʛʨʘʬ. 
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ABOUT THE THEMATIC UNITY OF D. D. SHOSTAKOVICH'S MU-SIC 
FOR THE FILM "KING LEAR" 

Abstract. The article is devoted to the analysis of the music by Dmitri 

Shostakovich for the film by Grigory Kozintsev "King Lear", which was released 

in 1971. The film, which was a real masterpiece of the domestic cinema of the 

1970s, was the last joint work of two great masters ï a director and a composer. 

Shostakovich's music played a huge role in the formation of a generalized artistic 

image and emotional mood of the film. But in itself it was a full-fledged, complete, 

ñself-sufficientò work. Film music is an organic component of Shostakovich's 

creative heritage. Accordingly, it reflects the general stylistic properties, there are 

many specific stylistic features. This article examines in detail the actual musical 

material of "King Lear", reveals the logic of the musical composition. At the same 

time, the focus of attention is the nature of the implementation of thematic ties ï 

one of the most important factors in the implementation of a holistic artistic design 

both on the external, compositional, and on the internal, semantic, level. 

Keywords: Shostakovich, Kozintsev, Shakespeare, film music, soviet 

cinema. 

 

ʌʠʣʴʤ çʂʦʨʦʣʴ ʃʠʨè ʩʪʘʣ ʧʦʩʣʝʜʥʝʡ ʩʦʚʤʝʩʪʥʦʡ ʨʘʙʦʪʦʡ ʚ ʢʠʥʦ 

ɻʨʠʛʦʨʠʷ ʂʦʟʠʥʮʝʚʘ ʠ ɼʤʠʪʨʠʷ ʐʦʩʪʘʢʦʚʠʯʘ. ʊʚʦʨʯʝʩʢʠʡ ʩʦʶʟ ʜʚʫʭ 

ʚʝʣʠʢʠʭ ʪʚʦʨʮʦʚ ï ʨʝʞʠʩʩʸʨʘ ʠ ʢʦʤʧʦʟʠʪʦʨʘ ï ʧʨʦʩʫʱʝʩʪʚʦʚʘʣ ʙʦʣʝʝ ʩʦʨʦʢʘ 

ʣʝʪ. ʅʘʯʠʥʘʷ ʩ çʅʦʚʦʛʦ ɺʘʚʠʣʦʥʘè, ʚʳʰʝʜʰʝʛʦ ʚ 1929 ʛʦʜʫ, ʐʦʩʪʘʢʦʚʠʯ 

ʚʳʩʪʫʧʠʣ ʚ ʢʘʯʝʩʪʚʝ ʘʚʪʦʨʘ ʤʫʟʳʢʠ ʢʦ ʚʩʝʤ ʢʘʨʪʠʥʘʤ ɻ. ʂʦʟʠʥʮʝʚʘ ʠ ʃ. 

ʊʨʘʫʙʝʨʛʘ, ʘ ʧʦʪʦʤ ï ʧʦʯʪʠ ʢʦ ʚʩʝʤ ʬʠʣʴʤʘʤ ʂʦʟʠʥʮʝʚʘ
1
. ɺ 1960-1970-ʝ ʛʦʜʳ 

ʙʳʣʠ ʩʦʟʜʘʥʳ ʜʚʘ ʟʥʘʢʦʚʳʭ ʬʠʣʴʤʘ, ʩʪʘʚʰʠʭ ʚʦʠʩʪʠʥʫ ʢʣʘʩʩʠʯʝʩʢʠʤʠ: 

çɻʘʤʣʝʪè (1964) ʠ çʂʦʨʦʣʴ ʃʠʨè (1971). 

                                                           
1
 ʀʩʢʣʶʯʝʥʠʝ ʩʦʩʪʘʚʣʷʝʪ ʬʠʣʴʤ çɼʦʥ ʂʠʭʦʪè (1957), ʤʫʟʳʢʫ ʢ ʢʦʪʦʨʦʤʫ ʥʘʧʠʩʘʣ ʂʘʨʘ ʂʘʨʘʝʚ. 
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ʇʝʨʚʳʝ ʟʘʤʝʪʢʠ ʂʦʟʠʥʮʝʚʘ, ʧʦʩʚʷʱʸʥʥʳʝ ʙʫʜʫʱʝʡ ʢʘʨʪʠʥʝ çʂʦʨʦʣʴ 

ʃʠʨè, ʦʪʥʦʩʷʪʩʷ ʢ 1957 ʛʦʜʫ
1
. ʇʦʩʣʝ ʟʥʘʯʠʪʝʣʴʥʦʛʦ ʧʝʨʝʨʳʚʘ 22 ʠʶʥʷ 

1964 ʛʦʜʘ ʨʝʞʠʩʩʸʨ ʧʠʰʝʪ: çʀ ʚʩʸ-ʪʘʢʠ, ʚʝʨʦʷʪʥʦ, ʥʫʞʥʦ ʩʥʠʤʘʪʴ "ʂʦʨʦʣʷ 

ʃʠʨʘ". ʊʦʞʝ ʤʦʷ ʪʝʤʘ, ʥʫʞʥʦ ʞʝ ʝʸ ʜʦʜʝʣʘʪʴ: ʚʣʘʩʪʴ, ʧʦʠʩʢʠ ʧʨʘʚʜʳ, ʚʨʝʤʷ ʠ 

ʯʝʣʦʚʝʢ. ʉʦʚʝʩʪʴ, ʙʝʟ ʢʦʪʦʨʦʡ ʥʝ ʧʨʦʞʠʪʴè [6, ʩ. 267]. ʆʩʝʥʴʶ 1965 ʛʦʜʘ, 

ʩʧʫʩʪʷ ʛʦʜ ʩ ʥʝʙʦʣʴʰʠʤ ʧʦʩʣʝ ʚʳʭʦʜʘ çɻʘʤʣʝʪʘè, ʦʥ ʧʨʠʩʪʫʧʘʝʪ ʢ ʨʘʙʦʪʝ ʥʘʜ 

ʣʠʪʝʨʘʪʫʨʥʳʤ ʩʮʝʥʘʨʠʝʤ ʥʦʚʦʛʦ ʬʠʣʴʤʘ. ɺ ʧʠʩʴʤʝ, ʜʘʪʠʨʦʚʘʥʥʦʤ 22 ʤʘʷ 

1968 ʛʦʜʘ, ʦʥ ʦʙʨʘʱʘʝʪʩʷ ʢ ʐʦʩʪʘʢʦʚʠʯʫ ʩ ʧʨʝʜʣʦʞʝʥʠʝʤ ʦ ʩʦʪʨʫʜʥʠʯʝʩʪʚʝ ʠ 

ʩʨʘʟʫ ʞʝ ʧʦʣʫʯʘʝʪ ʧʦʣʦʞʠʪʝʣʴʥʳʡ ʦʪʚʝʪ [8, ʩ. 347-348]. ʉʲʸʤʢʠ ʥʘʯʠʥʘʶʪʩʷ 

14 ʷʥʚʘʨʷ 1969 ʛʦʜʘ [8, ʩ. 360]. 

ʉʦʯʠʥʝʥʠʝ ʤʫʟʳʢʠ ʢ ʬʠʣʴʤʫ ʩʦʧʨʦʚʦʞʜʘʣʦʩʴ ʟʥʘʯʠʪʝʣʴʥʳʤʠ 

ʪʨʫʜʥʦʩʪʷʤʠ. çʐʦʩʪʘʢʦʚʠʯ ʜʚʘʞʜʳ ʚʳʢʣʶʯʘʣʩʷ ʠʟ ʨʘʙʦʪʳ, ʧʝʨʚʳʡ ʨʘʟ ʚ 

ʥʦʷʙʨʝ ï ʜʝʢʘʙʨʝ 1969, ʢʦʛʜʘ ʦʥ ʧʦʣʪʦʨʘ ʤʝʩʷʮʘ ʙʳʣ ʚ ʙʦʣʴʥʠʮʝ ʚ ʄʦʩʢʚʝ, ʠ 

ʚʪʦʨʦʡ ʨʘʟ ʧʦʯʪʠ ʥʘ ʯʝʪʳʨʝ ʤʝʩʷʮʘ ï ʩ ʢʦʥʮʘ ʬʝʚʨʘʣʷ ʧʦ ʠʶʥʴ ʚ 1970 ʛʦʜʫ, 

ʢʦʛʜʘ ʦʥ ʣʝʯʠʣʩʷ ʚ ʂʫʨʛʘʥʝè [5, ʩ. 166]. 

ʇʝʨʚʫʶ ʧʦʣʦʚʠʥʫ 1969 ʛ. ʢʦʤʧʦʟʠʪʦʨ ʧʦʩʚʷʪʠʣ ʩʦʟʜʘʥʠʶ ʩʚʦʝʡ 

ʏʝʪʳʨʥʘʜʮʘʪʦʡ ʩʠʤʬʦʥʠʠ. ʆʥʘ ʙʳʣʘ ʟʘʢʦʥʯʝʥʘ 2 ʤʘʨʪʘ, ʜʘʪʘ ʝʸ ʧʝʨʚʦʛʦ 

ʧʫʙʣʠʯʥʦʛʦ ʠʩʧʦʣʥʝʥʠʷ ï 21 ʠʶʥʷ. [1, ʩ. 518]. 10 ʘʚʛʫʩʪʘ 1969 ʛ. ʐʦʩʪʘʢʦʚʠʯ 

ʧʨʠʩʪʫʧʠʣ ʢ ʩʦʯʠʥʝʥʠʶ ʊʨʠʥʘʜʮʘʪʦʛʦ ʢʚʘʨʪʝʪʘ, ʢʦʪʦʨʳʡ ʙʳʣ ʟʘʚʝʨʰʸʥ ʚ 

ʪʝʯʝʥʠʝ ʛʦʜʘ [1, ʩ. 533]. ʆʩʥʦʚʥʘʷ ʞʝ ʨʘʙʦʪʘ ʥʘʜ ʧʘʨʪʠʪʫʨʦʡ çʂʦʨʦʣʷ ʃʠʨʘè 

ʜʣʠʣʘʩʴ ʩ ʘʧʨʝʣʷ ʧʦ ʠʶʣʴ 1970 ʛ. [1, ʩ. 532]. ʌʠʣʴʤ ʚʳʰʝʣ ʥʘ ʵʢʨʘʥʳ 4 

ʬʝʚʨʘʣʷ 1971 ʛʦʜʘ. 

ʆʪʤʝʪʠʤ, ʯʪʦ ʨʘʥʝʝ ʂʦʟʠʥʮʝʚ ʠ ʐʦʩʪʘʢʦʚʠʯ ʫʞʝ ʫʯʘʩʪʚʦʚʘʣʠ ʚ 

ʧʦʩʪʘʥʦʚʢʝ ʵʪʦʡ ʪʨʘʛʝʜʠʠ ʐʝʢʩʧʠʨʘ. 24 ʤʘʨʪʘ 1941 ʛʦʜʘ ʚ ʃʝʥʠʥʛʨʘʜʩʢʦʤ 

ɹʦʣʴʰʦʤ ʜʨʘʤʘʪʠʯʝʩʢʦʤ ʪʝʘʪʨʝ (ɹɼʊ) ʩʦʩʪʦʷʣʘʩʴ ʧʨʝʤʴʝʨʘ ʩʧʝʢʪʘʢʣʷ 

ʂʦʟʠʥʮʝʚʘ çʂʦʨʦʣʴ ʃʠʨè ʩ ʤʫʟʳʢʦʡ ʐʦʩʪʘʢʦʚʠʯʘ. ʇʦ ʩʣʦʚʘʤ 

                                                           
1
 ɺ ʯʘʩʪʥʦʩʪʠ, ʨʝʞʠʩʩʸʨ ʦʙʦʟʥʘʯʘʝʪ ʪʝʟʠʩʥʳʝ ʥʘʙʨʦʩʢʠ ʙʫʜʫʱʝʛʦ ʧʣʘʥʘ ʨʘʙʦʪʳ: ç20 IV 57. "ʂʦʨʦʣʴ 

ʃʠʨ". ʌʠʣʴʤ. ɺʩʸ ʩʪʘʚʠʪʴ ʨʘʜʠ ʧʦʩʣʝʜʥʝʡ ʬʨʘʟʳ ʃʠʨʘ, ʦʙʨʘʱʸʥʥʦʡ ʢ ʟʨʠʪʝʣʴʥʦʤʫ ʟʘʣʫ: "ʃʶʜʠ, ʚʳ ʠʟ 

ʢʘʤʥʷ!"è [6, ʩ. 266] 
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ʆ.ɺ. ɼʦʤʙʨʦʚʩʢʦʡ, çʢʦʛʜʘ ʂʦʟʠʥʮʝʚ ʚ ʧʠʩʴʤʝ 22 ʤʘʷ 1968 ʛʦʜʘ ʧʨʠʛʣʘʰʘʣ 

ʐʦʩʪʘʢʦʚʠʯʘ ʢ ʫʯʘʩʪʠʶ ʚ ʬʠʣʴʤʝ, ʦʥ ʚ ʢʘʯʝʩʪʚʝ ʦʜʥʦʛʦ ʠʟ "ʦʙʣʝʛʯʘʶʱʠʭ 

ʦʙʩʪʦʷʪʝʣʴʩʪʚ" ʫʧʦʤʷʥʫʣ ʦ ʚʦʟʤʦʞʥʦʩʪʠ ʠʩʧʦʣʴʟʦʚʘʪʴ ʚ ʥʦʚʦʡ ʨʘʙʦʪʝ ʩʪʘʨʳʡ 

ʤʘʪʝʨʠʘʣ ï ʤʫʟʳʢʫ, ʩʦʯʠʥʸʥʥʫʶ ʜʣʷ ʩʧʝʢʪʘʢʣʷ ɹɼʊ 1941 ʛʦʜʘè [5, ʩ. 169]. 

ʆʜʥʘʢʦ ʚ ʠʪʦʛʝ ʚ ʧʘʨʪʠʪʫʨʫ ʬʠʣʴʤʘ ʠʟ ʥʘʧʠʩʘʥʥʦʛʦ ʨʘʥʝʝ ʚʦʰʣʠ ʪʦʣʴʢʦ 

ʧʝʩʝʥʢʠ ʐʫʪʘ, ʧʷʪʴ ʠʟ ʜʝʩʷʪʠ: 1-ʷ, 2-ʷ, 4-ʷ, 5-ʷ ʠ 7-ʷ. ʇʨʠ ʵʪʦʤ ʦʥʠ 

ʠʩʧʦʣʥʷʣʠʩʴ ʥʝ ʧʨʦʩʪʦ aôcappella (ʚ ʦʪʣʠʯʠʝ ʦʪ ʩʧʝʢʪʘʢʣʷ, ʛʜʝ ʧʝʨʩʦʥʘʞʫ 

ʘʢʢʦʤʧʘʥʠʨʦʚʘʣ ʦʨʢʝʩʪʨ), ʥʦ ʜʘʞʝ ʥʝ ʢʘʢ ʦʪʜʝʣʴʥʳʝ ʚʦʢʘʣʴʥʳʝ ʥʦʤʝʨʘ. 

çʂʦʟʠʥʮʝʚ ʚʢʣʶʯʘʝʪ ʧʝʩʝʥʢʠ ʚ ʝʜʠʥʫʶ ʜʨʘʤʘʪʠʯʝʩʢʫʶ ʪʢʘʥʴ, ʆʣʝʛ ɼʘʣʴ
1
 ʪʦ 

ʥʘʧʝʚʘʝʪ ʠʭ, ʪʦ ʧʨʦʛʦʚʘʨʠʚʘʝʪ, ʥʘʰʸʧʪʳʚʘʝʪ ʠʣʠ ʚʳʢʨʠʢʠʚʘʝʪè [5, ʩ. 169]. 

ɸʥʘʣʦʛʠʯʥʘʷ ʩʠʪʫʘʮʠʷ ʩ çʇʝʩʝʥʢʘʤʠ ɹʝʜʥʦʛʦ ʊʦʤʘè. ʉʦʛʣʘʩʥʦ ʟʘʤʳʩʣʫ 

ʨʝʞʠʩʩʸʨʘ, çʭʘʨʘʢʪʝʨ ʠʭ ʘʥʛʣʠʡʩʢʠʡ ʥʘʨʦʜʥʳʡ, ʠʩʧʦʣʥʷʪʴʩʷ ʦʥʠ ʜʦʣʞʥʳ ʙʝʟ 

ʘʢʢʦʤʧʘʥʝʤʝʥʪʘ, ʦʪʜʝʣʴʥʳʤʠ ʬʨʘʟʘʤʠ, ʧʝʨʝʤʝʰʠʚʘʷʩʴ ʩ ʙʦʨʤʦʪʘʥʴʝʤ, 

ʟʘʫʤʴʶ, ʚʦʝʤ. ʇʝʩʥʠ ï ʩʢʦʨʝʝ ʯʘʩʪʴ ʩʘʤʦʡ ʨʝʯʠ ɹʝʜʥʦʛʦ ʊʦʤʘ, ʥʝʞʝʣʠ 

ʤʫʟʳʢʘʣʴʥʳʝ ʥʦʤʝʨʘè [8, ʩ. 396]. ɺʩʝʛʦ ʥʘʧʠʩʘʥʦ 5 ʪʘʢʠʭ ʧʝʩʝʥ, ʠʟ ʥʠʭ ʚ 

ʬʠʣʴʤʝ ʠʩʧʦʣʴʟʦʚʘʣʠʩʴ ʪʨʠ (1-ʷ, 2-ʷ ʠ 4-ʷ), ʠ ʣʠʰʴ ʧʝʨʚʘʷ ï çɺ ʪʝʨʥʦʚʥʠʢʝ 

ʩʝʚʝʨʥʳʡ ʚʝʪʝʨ ʩʚʠʩʪʠʪè ï ʟʚʫʯʠʪ ʮʝʣʠʢʦʤ. 

ʇʘʨʪʠʪʫʨʘ ʤʫʟʳʢʠ ʢ çʂʦʨʦʣʶ ʃʠʨʫè ʩʦʩʪʦʠʪ ʠʟ ʜʚʘʜʮʘʪʠ ʥʦʤʝʨʦʚ, 

ʧʷʪʠ ʧʝʩʝʥ ɹʝʜʥʦʛʦ ʊʦʤʘ ʠ ʧʷʪʠ ʧʝʩʝʥ ʐʫʪʘ. ʇʦ ʩʨʘʚʥʝʥʠʶ ʩ ʜʨʫʛʦʡ 

çʰʝʢʩʧʠʨʦʚʩʢʦʡè ʨʘʙʦʪʦʡ, çɻʘʤʣʝʪè, ʦʥʘ ʛʦʨʘʟʜʦ ʤʝʥʝʝ ʦʙʲʸʤʥʘ. ʂʘʢ 

ʦʪʤʝʯʘʝʪ ɼʦʤʙʨʦʚʩʢʘʷ, ʚ ʵʪʦʤ ʧʨʦʷʚʣʷʝʪʩʷ ʪʘ ʭʫʜʦʞʝʩʪʚʝʥʥʘʷ ʫʩʪʘʥʦʚʢʘ, 

ʢʦʪʦʨʫʶ ʐʦʩʪʘʢʦʚʠʯ ʩʬʦʨʤʫʣʠʨʦʚʘʣ ʝʱʸ ʚ 1948 ʛʦʜʫ ʧʦʩʣʝ ʧʨʦʩʤʦʪʨʘ 

ʬʠʣʴʤʘ çʄʠʯʫʨʠʥè. çʈʘʩʩʢʘʟʳʚʘʷ, ʯʪʦ ʙʦʣʴʰʫʶ ʯʘʩʪʴ ʤʫʟʳʢʠ ʥʝ ʙʳʣʦ 

ʩʣʳʰʥʦ, ʪ.ʢ. ʦʥʘ ʙʳʣʘ ʟʘʛʣʫʰʝʥʘ ʰʫʤʘʤʠ ʠʣʠ ʨʘʟʛʦʚʦʨʘʤʠ, ʐʦʩʪʘʢʦʚʠʯ 

ʥʘʧʠʩʘʣ: "ʗ ʥʝ ʚʠʥʶ ʚ ʵʪʦʤ ɸ.ʇ. ɼʦʚʞʝʥʢʦ. ʆʯʝʚʠʜʥʦ, ʪʘʢ ʝʤʫ ʙʳʣʦ ʥʫʞʥʦ. 

ɺʠʥʶ ʩʝʙʷ ʟʘ ʪʦ, ʯʪʦ ʥʝ ʥʘʩʪʘʠʚʘʣ ʥʘ ʩʚʦʸʤ. ʕʪʦ ʩʚʦʸ ʟʘʢʣʶʯʘʝʪʩʷ ʚ 

                                                           
1
 ɸʢʪʸʨ, ʠʩʧʦʣʥʠʚʰʠʡ ʚ ʬʠʣʴʤʝ ʨʦʣʴ ʐʫʪʘ 
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ʩʣʝʜʫʶʱʝʤ: ʥʘʜʦ, ʯʪʦʙʳ ʤʫʟʳʢʘ ʟʚʫʯʘʣʘ ʣʠʰʴ ʪʘʤ, ʛʜʝ ʦʥʘ ʢʨʘʡʥʝ 

ʥʝʦʙʭʦʜʠʤʘ"è [4, ʩ. 105]. 

ʂʘʢ ʠʟʚʝʩʪʥʦ, ʮʝʣʦʩʪʥʦʩʪʴ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʟʘʤʳʩʣʘ ʚ ʟʥʘʯʠʪʝʣʴʥʦʡ 

ʩʪʝʧʝʥʠ ʦʙʫʩʣʘʚʣʠʚʘʝʪʩʷ ʥʘʣʠʯʠʝʤ ʪʝʤʘʪʠʯʝʩʢʠʭ ʩʚʷʟʝʡ ʨʘʟʣʠʯʥʦʛʦ ʧʦʨʷʜʢʘ. 

ʆʥʠ ʨʝʘʣʠʟʫʶʪʩʷ ʚʦ ʤʥʦʛʠʭ ʢʨʫʧʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʨʘʟʣʠʯʥʳʭ ʘʚʪʦʨʦʚ. ʅʦ 

ʚ ʩʦʯʠʥʝʥʠʷʭ ʐʦʩʪʘʢʦʚʠʯʘ ʦʥʠ ʠʛʨʘʶʪ ʦʩʦʙʫʶ ʨʦʣʴ. ʉʘʤ ʤʝʪʦʜ ʨʝʘʣʠʟʘʮʠʠ 

ʪʝʤʘʪʠʯʝʩʢʦʛʦ ʝʜʠʥʩʪʚʘ ʟʜʝʩʴ ʫʥʠʢʘʣʝʥ. 

ʀʩʩʣʝʜʦʚʘʪʝʣʠ ʪʚʦʨʯʝʩʪʚʘ ʢʦʤʧʦʟʠʪʦʨʘ ʦʪʤʝʯʘʶʪ ʥʘʣʠʯʠʝ 

ʤʥʦʛʦʦʙʨʘʟʥʳʭ ʩʠʩʪʝʤʥʳʭ ʪʝʤʘʪʠʯʝʩʢʠʭ ʩʚʷʟʝʡ ʚ ʝʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷʭ. ɺ 

ʩʠʪʫʘʮʠʠ, ʢʦʛʜʘ ʝʩʪʴ ʧʨʝʜʧʦʩʳʣʢʘ ʢ ʬʫʥʢʮʠʦʥʘʣʴʥʦʤʫ ʨʘʚʥʦʧʨʘʚʠʶ ʚʩʝʭ 

ʪʝʤʘʪʠʯʝʩʢʠʭ ʝʜʠʥʠʮ, ʦʪʢʨʳʚʘʶʪʩʷ ʰʠʨʦʢʠʝ ʚʦʟʤʦʞʥʦʩʪʠ ʜʣʷ ʩʚʦʙʦʜʥʦʡ 

ʪʨʘʥʩʬʦʨʤʘʮʠʠ ʥʘʯʘʣʴʥʦʛʦ ʢʦʤʧʣʝʢʩʘ. 

ʄʘʪʝʨʠʘʣ ʨʘʟʣʠʯʥʳʭ ʯʘʩʪʝʡ ʬʠʛʫʨʠʨʫʝʪ ʠ ʘʢʪʠʚʥʦ ʨʘʟʚʠʚʘʝʪʩʷ ʥʘ 

ʧʨʦʪʷʞʝʥʠʠ ʚʩʝʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ, ʦʨʛʘʥʠʯʥʦ çʧʨʦʨʘʩʪʘʷè ʚʥʫʪʨʠ ʠʥʳʭ 

ʪʝʤʘʪʠʯʝʩʢʠʭ ʩʬʝʨ ʠ ʧʨʠʥʠʤʘʷ ʘʢʪʠʚʥʦʝ ʫʯʘʩʪʠʝ ʚ ʧʨʝʦʙʨʘʟʦʚʘʥʠʠ ʥʘʨʘʚʥʝ ʩ 

ʠʟʥʘʯʘʣʴʥʦ çʯʫʞʝʨʦʜʥʳʤʠè ʢʦʤʧʦʥʝʥʪʘʤʠ. ʈʝʯʴ ʟʜʝʩʴ ʠʜʸʪ ʥʝ ʪʦʣʴʢʦ ʦ 

ʧʨʷʤʦʤ ʚʦʟʚʨʘʱʝʥʠʠ ʪʦʡ ʠʣʠ ʠʥʦʡ ʪʝʤʳ, ʥʦ ʠ ʦʙ ʦʙʥʘʨʫʞʝʥʠʠ 

ʠʥʪʦʥʘʮʠʦʥʥʦʛʦ ʨʦʜʩʪʚʘ ʨʘʟʣʠʯʥʳʭ ʵʣʝʤʝʥʪʦʚ. ʆʙ ʵʪʦʤ, ʚ ʯʘʩʪʥʦʩʪʠ, ʛʦʚʦʨʠʪ 

ɺ.ʇ. ɹʦʙʨʦʚʩʢʠʡ: çɺʥʫʪʨʝʥʥʝ ʛʠʙʢʘʷ ʩʪʨʫʢʪʫʨʘ ʧʦʟʚʦʣʷʝʪ ʐʦʩʪʘʢʦʚʠʯʫ 

ʦʨʛʘʥʠʯʥʦ ʚʧʣʝʪʘʪʴ ʚ ʪʢʘʥʴ ʦʜʥʦʡ ʪʝʤʳ ʧʦʙʝʛʠ ʜʨʫʛʦʡè [2,ʩ. 91]. 

ɸ.ɺ. ʄʘʩʣʦʚʩʢʘʷ ʫʩʤʘʪʨʠʚʘʝʪ ʧʨʝʜʧʦʩʳʣʢʠ ʜʘʥʥʦʛʦ ʷʚʣʝʥʠʷ ʚ ʩʘʤʦʤ 

ʧʨʠʥʮʠʧʝ ʬʦʨʤʦʦʙʨʘʟʦʚʘʥʠʷ ʚ ʩʦʯʠʥʝʥʠʷʭ ʢʦʤʧʦʟʠʪʦʨʘ. çʍʘʨʘʢʪʝʨʥʦʝ ʜʣʷ 

ʥʝʛʦ "ʙʝʩʢʦʥʝʯʥʦʝ" ʨʘʟʚʠʪʠʝ ʚʳʭʦʜʠʪ ʟʘ ʨʘʤʢʠ ʦʜʥʦʡ ʯʘʩʪʠ ʠ ʧʨʦʜʦʣʞʘʝʪʩʷ ʚ 

ʤʘʩʰʪʘʙʝ ʚʩʝʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷè [7, ʩ. 113]. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʩʪʘʨʦʝ ʠ ʥʦʚʦʝ 

ʩʦʩʫʱʝʩʪʚʫʶʪ. ʊʘʢʞʝ, ʧʦ ʤʳʩʣʠ ʠʩʩʣʝʜʦʚʘʪʝʣʷ, ʩʦʟʜʘʸʪʩʷ çʥʝʢʠʡ ʝʜʠʥʳʡ 

ʪʝʤʘʪʠʯʝʩʢʠʡ ʢʦʥʪʝʢʩʪ ʥʘ ʫʨʦʚʥʝ ʮʝʣʦʛʦè, ʢʦʪʦʨʳʡ ʜʦʧʫʩʢʘʝʪ çʧʦʷʚʣʝʥʠʝ 

ʧʦʯʪʠ ʣʶʙʦʛʦ ʵʣʝʤʝʥʪʘ ʧʨʘʢʪʠʯʝʩʢʠ ʚ ʣʶʙʦʤ ʤʝʩʪʝè [7, ʩ. 113]. 
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ʆʙ ʵʪʦʤ ʞʝ ʛʦʚʦʨʠʪ ʠ ɻ.ɺ. ɻʨʠʛʦʨʴʝʚʘ, ʘʥʘʣʠʟʠʨʫʷ ʧʨʦʠʟʚʝʜʝʥʠʷ, 

ʦʪʥʦʩʷʱʠʝʩʷ ʧʦʟʜʥʝʤʫ ʧʝʨʠʦʜʫ ʪʚʦʨʯʝʩʪʚʘ ʢʦʤʧʦʟʠʪʦʨʘ
1
: çɺʩʪʨʝʯʘʚʰʘʷʩʷ 

ʨʘʥʝʝ ʪʝʥʜʝʥʮʠʷ ʢ ʪʝʤʘʪʠʯʝʩʢʦʤʫ ʝʜʠʥʩʪʚʫ ʮʠʢʣʘ ʚ ʧʦʟʜʥʠʭ ʩʦʯʠʥʝʥʠʷʭ 

ʩʪʘʥʦʚʠʪʩʷ ʩʚʦʝʦʙʨʘʟʥʦʡ ʚʝʨʰʠʥʦʡ ʤʘʩʪʝʨʩʪʚʘ. ɺʩʝ ʧʦʩʣʝʜʥʠʝ ʮʠʢʣʳ 

ʦʙʲʝʜʠʥʝʥʳ ʪʝʤʘʪʠʯʝʩʢʠʤ ʩʚʷʟʷʤʠ ʚʳʩʦʢʦʛʦ ʟʥʘʯʝʥʠʷ ï ʦʪ ʣʝʡʪʠʥʪʦʥʘʮʠʡ ʠ 

ʣʝʡʪʪʝʤ ï ʜʦ ʪʦʥʯʘʡʰʝʡ ʨʘʟʨʘʙʦʪʢʠ ʩʚʷʟʝʡ ʙʦʣʝʝ ʩʢʨʳʪʳʭ, ʩʣʦʞʥʳʭ. 

ʆʙʦʩʪʨʝʥʠʝ ʮʠʢʣʠʯʝʩʢʠʭ ʢʦʥʪʨʘʩʪʦʚ ʚʳʟʳʚʘʝʪ ʧʦʪʨʝʙʥʦʩʪʴ ʚ ʪʘʢʠʭ ʩʚʷʟʷʭ, ʘ 

ʩʘʤ ʮʠʢʣ ʩʪʘʥʦʚʠʪʩʷ ʥʝʨʝʜʢʦ ʢʦʥʪʨʘʩʪʥʦ-ʩʦʩʪʘʚʥʦʡ ʬʦʨʤʦʡ ʝʜʠʥʦʛʦ, 

ʩʢʚʦʟʥʦʛʦ ʭʘʨʘʢʪʝʨʘè [3, ʩ. 271]. 

ɸʥʘʣʠʟʠʨʫʷ ʤʫʟʳʢʫ ʢ ʢʠʥʦʬʠʣʴʤʫ çʂʦʨʦʣʴ ʃʠʨè, ʤʳ ʧʨʠʭʦʜʠʤ ʢ 

ʚʳʚʦʜʫ, ʯʪʦ ʟʜʝʩʴ ʬʘʢʪʠʯʝʩʢʠ ʦʪʩʫʪʩʪʚʫʶʪ ʣʝʡʪʢʦʤʧʣʝʢʩʳ, ʫʩʪʦʡʯʠʚʳʝ 

ʪʝʤʳ. ɺ ʩʚʦʶ ʦʯʝʨʝʜʴ, ʦʨʛʘʥʠʟʫʶʱʫʶ ʨʦʣʴ ʠʛʨʘʝʪ ʨʷʜ ʪʝʤʘʪʠʯʝʩʢʠ 

ʟʥʘʯʠʤʳʭ ʦʙʦʨʦʪʦʚ, ʦʧʨʝʜʝʣʷʶʱʠʭ ʦʙʱʠʡ ʠʥʪʦʥʘʮʠʦʥʥʳʡ ʩʪʨʦʡ 

ʧʨʦʠʟʚʝʜʝʥʠʷ. ʆʪʤʝʪʠʤ, ʯʪʦ ʚʩʝ ʦʥʠ ʩʪʠʣʠʩʪʠʯʝʩʢʠ ʧʦʢʘʟʘʪʝʣʴʥʳ ʜʣʷ 

ʐʦʩʪʘʢʦʚʠʯʘ. ʀʤʝʥʥʦ ʥʘ ʜʘʥʥʦʤ ʫʨʦʚʥʝ ʟʜʝʩʴ ʨʝʘʣʠʟʫʝʪʩʷ ʠʜʝʷ 

ʪʝʤʘʪʠʯʝʩʢʦʛʦ ʝʜʠʥʩʪʚʘ. 

1. ʄʝʣʦʜʠʯʝʩʢʠʝ ʦʙʦʨʦʪʳ ʥʘ ʦʩʥʦʚʝ ʟʚʫʢʦʨʷʜʘ çʧʦʣʫʪʦʥ-ʪʦʥè 

ʇʦ ʩʨʘʚʥʝʥʠʶ ʩ ʮʝʣʳʤ ʨʷʜʦʤ ʜʨʫʛʠʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ʐʦʩʪʘʢʦʚʠʯʘ, ʚ 

ʤʫʟʳʢʝ ʢ ʢʠʥʦʬʠʣʴʤʫ çʂʦʨʦʣʴ ʃʠʨè ʧʦʜʦʙʥʳʝ ʧʦʩʣʝʜʦʚʘʥʠʷ ʠʛʨʘʶʪ ʥʝ 

ʩʘʤʫʶ ʚʘʞʥʫʶ ʨʦʣʴ, ʭʦʪʷ ʧʦʜʯʘʩ ʠʭ ʪʝʤʘʪʠʯʝʩʢʘʷ ʟʥʘʯʠʤʦʩʪʴ ʥʝ ʚʳʟʳʚʘʝʪ 

ʩʦʤʥʝʥʠʷ. ʅʘʠʙʦʣʝʝ ʧʦʢʘʟʘʪʝʣʴʥʳʡ ʧʨʠʤʝʨ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʪʘʢʠʭ ʦʙʦʨʦʪʦʚ 

ʧʨʠʩʫʪʩʪʚʫʝʪ ʚ ˉ 53 çʅʘʯʘʣʦ ʢʘʪʘʩʪʨʦʬʳè. ɺ ʜʘʥʥʦʤ ʤʫʟʳʢʘʣʴʥʦʤ ʥʦʤʝʨʝ 

ʧʨʘʢʪʠʯʝʩʢʠ ʚʩʸ ʤʝʣʦʜʠʯʝʩʢʦʝ ʜʚʠʞʝʥʠʝ ʫ ʩʪʨʫʥʥʳʭ ʧʦʩʪʨʦʝʥʦ ʥʘ ʟʚʫʢʦʨʷʜʝ 

çʧʦʣʫʪʦʥ-ʪʦʥè. ʉ ʧʝʨʚʳʭ ʪʘʢʪʦʚ ʦʥ ʬʦʨʤʠʨʫʝʪʩʷ ʦʪ ʨʘʟʥʳʭ ʦʧʦʨ: ʩʥʘʯʘʣʘ ʦʪ 

cis, ʟʘʪʝʤ ʦʪ c ʠ ʦʪ fis. ɺ ʧʝʨʚʦʤ ʩʣʫʯʘʝ ʦʥ ʟʘʭʚʘʪʳʚʘʝʪ ʥʘʠʙʦʣʴʰʠʡ ʜʠʘʧʘʟʦʥ 

ï ʚ ʨʘʟʤʝʨʝ ʫʤʝʥʴʰʸʥʥʦʡ ʩʝʧʪʠʤʳ, ʟʘʪʝʤ ʧʦʩʪʝʧʝʥʥʦ çʩʫʞʘʝʪʩʷè ï ʜʦ 

ʫʤʝʥʴʰʸʥʥʦʡ ʢʚʘʨʪʳ (ʨʠʩ. 1). 

                                                           
1
 ʂ ʜʘʥʥʦʤʫ ʧʝʨʠʦʜʫ ʦʪʥʦʩʠʪʩʷ, ʚ ʪʦʤ ʯʠʩʣʝ, ʤʫʟʳʢʘ ʢ çʂʦʨʦʣʶ ʃʠʨʫè 
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ʈʠʩʫʥʦʢ 1 ï ʇʨʠʤʝʨ 1 

ɼʘʣʝʝ ʜʚʠʞʝʥʠʝ ʥʘ ʦʩʥʦʚʝ ʜʘʥʥʦʛʦ ʟʚʫʢʦʨʷʜʘ ʥʘ ʚʨʝʤʷ çʪʝʨʷʝʪʩʷè ʠ 

ʚʥʦʚʴ çʚʦʟʚʨʘʱʘʝʪʩʷè ʩ ʮʠʬʨʳ 2, ʪʘʢʞʝ ʚ ʧʘʨʪʠʠ ʩʪʨʫʥʥʳʭ, ʦʪ ʪʦʥʘ d, ʘ ʟʘʪʝʤ 

ʩ ʮʠʬʨʳ 3 ï ʦʪ a. ɺ ʩʘʤʦʤ ʢʦʥʮʝ ʥʦʤʝʨʘ (ʚ 1-ʤ ʪʘʢʪʝ ʧʦʩʣʝ ʮʠʬʨʳ 5) ʫ 

ʩʪʨʫʥʥʳʭ ʠ ʜʝʨʝʚʷʥʥʳʭ ʜʫʭʦʚʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ ʟʚʫʯʠʪ ʷʨʢʠʡ ʤʝʣʦʜʠʯʝʩʢʠʡ 

ʦʙʦʨʦʪ, ʚ ʦʩʥʦʚʝ ʢʦʪʦʨʦʛʦ ʘʥʘʣʦʛʠʯʥʳʡ ʟʚʫʢʦʨʷʜ, ʚ ʜʠʘʧʘʟʦʥʝ ʤʘʣʦʡ ʩʝʢʩʪʳ. 

ɺ ̄  55 çɹʫʨʷè ʟʚʫʢʦʨʷʜ ʚʳʩʪʨʘʠʚʘʝʪʩʷ ʚ ʧʘʨʪʠʠ ʩʪʨʫʥʥʳʭ, ʛʜʝ 

ʦʩʫʱʝʩʪʚʣʷʝʪʩʷ ʧʦʩʪʝʧʝʥʥʳʡ ʟʘʭʚʘʪ ʚʝʨʰʠʥʳ, ʦʪʩʪʦʷʱʝʡ ʦʪ ʦʩʥʦʚʥʦʛʦ ʪʦʥʘ 

ʥʘ ʫʤʝʥʴʰʸʥʥʫʶ ʢʚʘʨʪʫ. ʇʦʥʘʯʘʣʫ ʦʩʥʦʚʥʳʤ ʪʦʥʦʤ ʷʚʣʷʝʪʩʷ d, ʧʦʪʦʤ ʠʤ 

ʩʪʘʥʦʚʠʪʩʷ cis (ʨʠʩ. 2). 

 

ʈʠʩʫʥʦʢ 2 ï ʇʨʠʤʝʨ 2 

ʇʦʞʘʣʫʡ, ʥʝ ʩʪʦʣʴ ʟʘʤʝʪʥʦ ʧʦʷʚʣʝʥʠʝ ʘʥʘʣʠʟʠʨʫʝʤʦʛʦ ʧʦʩʣʝʜʦʚʘʥʠʷ ʚ 

ˉ 54 çɻʦʣʦʩ ʧʨʘʚʜʳè. ɿʚʫʢʦʨʷʜ ʚʳʩʪʨʘʠʚʘʝʪʩʷ ʚ ʧʝʨʚʦʤ ʨʘʟʜʝʣʝ ʫ ʥʠʟʢʠʭ 

ʩʪʨʫʥʥʳʭ ʟʘ ʜʚʘ ʪʘʢʪʘ ʜʦ ʮʠʬʨʳ 2, ʠ ʩʨʘʟʫ ʧʦʩʣʝ ʵʪʦʛʦ ʥʘʩʪʫʧʘʝʪ ʩʧʘʜ. 

ʅʘʢʦʥʝʮ, ʜʚʠʞʝʥʠʝ ʥʘ ʦʩʥʦʚʝ ʜʘʥʥʦʛʦ ʟʚʫʢʦʨʷʜʘ ʚʩʪʨʝʯʘʝʪʩʷ ʚ 

ʢʫʣʴʤʠʥʘʮʠʦʥʥʳʭ ʟʦʥʘʭ ʇʝʨʚʦʡ ʠ ʊʨʝʪʴʝʡ ʇʝʩʝʥ ɹʝʜʥʦʛʦ ʊʦʤʘ. 
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2. ʆʙʦʨʦʪʳ, ʚʢʣʶʯʘʶʱʠʝ ʚ ʩʝʙʷ ʩʢʘʯʦʢ ʚʚʝʨʭ ʩ ʧʦʩʣʝʜʫʶʱʠʤ 

ʚʦʟʚʨʘʱʝʥʠʝʤ ʚʥʠʟ ʥʘ ʤʘʣʫʶ ʩʝʢʫʥʜʫ 

ʅʘʯʘʣʴʥʳʡ ʩʢʘʯʦʢ ʤʦʞʝʪ ʦʩʫʱʝʩʪʚʣʷʪʴʩʷ ʥʘ ʨʘʟʥʳʝ ʠʥʪʝʨʚʘʣʳ. ʆʜʠʥ 

ʠʟ ʥʘʠʙʦʣʝʝ ʟʥʘʯʠʤʳʭ ï ʥʘ ʪʨʠʪʦʥ. ɺ ʧʝʨʚʦʤ ʦʙʦʨʦʪʝ ʠʟ ˉ 50 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦ ʩʦʝʜʠʥʷʶʪʩʷ ʜʨʫʛ ʩ ʜʨʫʛʦʤ ʜʚʘ ʪʘʢʠʭ ʭʦʜʘ: ʦʪ ʪʦʥʦʚ d ʠ g 

(ʨʠʩ. 3). 

 

ʈʠʩʫʥʦʢ 3 ï ʇʨʠʤʝʨ 3 

ʊʦ ʞʝ ʥʘʙʣʶʜʘʝʪʩʷ ʠ ʚ  ̄51 çʇʝʨʚʦʝ ʧʦʷʚʣʝʥʠʝ ʟʘʤʢʘ ʃʠʨʘè. ɺ 1-ʡ 

ʮʠʬʨʝ ʚ ʧʘʨʪʠʠ ʥʠʟʢʠʭ ʩʪʨʫʥʥʳʭ ʩʣʝʜʫʝʪ ʜʚʠʞʝʥʠʝ ʦʪ ʪʦʥʘ d, ʟʘʪʝʤ ï ʦʪ g. 

ɺ ʥʝʢʦʪʦʨʳʭ ʩʣʫʯʘʷʭ ʩʢʘʯʦʢ ʯʘʩʪʠʯʥʦ çʟʘʧʦʣʥʷʝʪʩʷè, ʟʘ ʩʯʸʪ ʚʦʟʥʠʢʘʝʪ 

ʜʚʠʞʝʥʠʝ ʧʦ ʟʚʫʢʘʤ ʫʤʝʥʴʰʸʥʥʦʛʦ ʪʨʝʟʚʫʯʠʷ; ʥʘʠʙʦʣʝʝ ʷʨʢʠʡ ʧʨʠʤʝʨ ï 

ʥʘʯʘʣʴʥʘʷ ʬʨʘʟʘ ˉ 56 çʇʣʘʯè (ʨʠʩ. 4). 

 

ʈʠʩʫʥʦʢ 4 ï ʇʨʠʤʝʨ 4 

ʆʩʥʦʚʫ ʥʝʢʦʪʦʨʳʭ ʧʨʝʜʝʣʴʥʦ ʢʨʘʪʢʠʭ ʥʦʤʝʨʦʚ (ʚ ʯʘʩʪʥʦʩʪʠ, ˉˉ 1, 2) 

ʩʦʩʪʘʚʣʷʝʪ ʩʢʘʯʦʢ ʥʘ ʢʚʠʥʪʫ ʩ ʧʦʩʣʝʜʫʶʱʠʤ ʟʘʧʦʣʥʝʥʠʝʤ. ɺ ʩʚʦʶ ʦʯʝʨʝʜʴ, ʚ 

ˉ 6 ʚʦʟʥʠʢʘʝʪ ʧʨʦʠʟʚʦʜʥʳʡ ʦʙʦʨʦʪ: ʤʝʣʦʜʠʷ ʜʚʠʞʝʪʩʷ ʧʣʘʚʥʦ ʥʘ ʤʘʣʫʶ 

ʩʝʢʫʥʜʫ ʚʚʝʨʭ, ʘ ʟʘʪʝʤ ï ʩʢʘʯʢʦʤ ʥʘ ʢʚʠʥʪʫ ʚʥʠʟ (ʨʠʩ. 5). 
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ʈʠʩʫʥʦʢ 5 ï ʇʨʠʤʝʨ 5 

ˉ 54 çɻʦʣʦʩ ʧʨʘʚʜʳè ʦʪʢʨʳʚʘʝʪʩʷ ʭʦʜʦʤ ʥʘ ʤʘʣʫʶ ʪʝʨʮʠʶ ʩ 

ʩʝʢʫʥʜʦʚʳʤ ʟʘʧʦʣʥʝʥʠʝʤ. ɽʛʦ ʪʝʤʘʪʠʯʝʩʢʘʷ ʨʦʣʴ ʧʨʝʜʝʣʴʥʦ ʚʝʣʠʢʘ: ʦʥ 

ʩʪʘʥʦʚʠʪʩʷ ʩʚʦʝʦʙʨʘʟʥʳʤ çʠʤʧʫʣʴʩʦʤè ʢ ʜʘʣʴʥʝʡʰʝʤʫ ʨʘʟʚʸʨʪʳʚʘʥʠʶ 

ʤʘʪʝʨʠʘʣʘ. ɺ 1-ʡ ʮʠʬʨʝ ʚʳʜʝʣʷʶʪʩʷ ʜʚʘ ʚʦʩʭʦʜʷʱʠʭ ʢʚʘʨʪʦʚʳʭ ʩʢʘʯʢʘ ʚ 

ʧʘʨʪʠʠ ʚʘʣʪʦʨʥ ï desïges ʠ eïa. ɸ ʤʝʞʜʫ ʥʠʤʠ ï ʚʦʟʚʨʘʪʥʦʝ ʩʝʢʫʥʜʦʚʦʝ 

ʜʚʠʞʝʥʠʝ. 

3. ʆʙʦʨʦʪʳ, ʧʨʝʜʩʪʘʚʣʷʶʱʠʝ ʩʦʙʦʡ çʢʨʫʛʦʦʙʨʘʟʥʳʝè ʤʝʣʦʜʠʯʝʩʢʠʝ 

ʧʦʩʪʨʦʝʥʠʷ 

ʆʜʠʥ ʠʟ ʩʘʤʳʭ ʧʦʢʘʟʘʪʝʣʴʥʳʭ ʧʨʠʤʝʨʦʚ ï ʪʝʤʘ ʢʦʨʦʪʢʦʛʦ ˉ 10 çɿʦʚ 

ʩʤʝʨʪʠè. ʉʥʘʯʘʣʘ ʧʨʠʣʝʛʘʶʱʠʝ ʟʚʫʢʠ ʦʢʨʫʞʘʶʪ ʪʦʥ es, ʟʘʪʝʤ ï f (ʨʠʩ. 6). 

 

ʈʠʩʫʥʦʢ 6 ï ʇʨʠʤʝʨ 6 

ʇʦʜʦʙʥʳʡ ʦʙʦʨʦʪ ʪʘʢʞʝ ʷʚʥʦ ʚʳʜʝʣʷʝʪʩʷ ʚ ʥʝʙʦʣʴʰʦʤ ˉ 52. ɼʘʥʥʳʡ 

ʥʦʤʝʨ ʥʝ ʟʚʫʯʠʪ ʚ ʬʠʣʴʤʝ, ʥʦ, ʫʯʠʪʳʚʘʷ ʩʧʝʮʠʬʠʢʫ ʨʘʙʦʪʳ ʐʦʩʪʘʢʦʚʠʯʘ, 
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ʚʨʷʜ ʣʠ ʩʣʝʜʫʝʪ ʠʩʢʣʶʯʘʪʴ ʝʛʦ ʠʟ ʧʦʣʷ ʟʨʝʥʠʷ ʧʨʠ ʘʥʘʣʠʟʝ ʦʙʱʠʭ 

ʪʝʤʘʪʠʯʝʩʢʠʭ ʩʚʷʟʝʡ. 

ɺ ̄ 58 çʆʙʝʜ ʫ ɻʦʥʝʨʠʣʴʠè çʢʨʫʞʘʱʠʝʩʷè ʬʠʛʫʨʳ ʧʨʠʩʫʪʩʪʚʫʶʪ, ʥʦ 

ʥʝ ʷʚʣʷʶʪʩʷ ʩʪʦʣʴ ʞʝ ʟʥʘʯʠʤʳʤʠ. ʆʥʠ ʚʩʪʨʝʯʘʶʪʩʷ ʚ 4ï5 ʪʘʢʪʘʭ ʧʦʩʣʝ 

ʮʠʬʨʳ 1. 

4. ʌʨʘʛʤʝʥʪʳ, ʚ ʢʦʪʦʨʳʭ ʥʝʦʜʥʦʢʨʘʪʥʦ ʧʦʚʪʦʨʷʶʪʩʷ ʦʪʜʝʣʴʥʳʝ 

ʤʦʪʠʚʳ, ʬʨʘʟʳ, ʣʠʙʦ ʧʨʠʩʫʪʩʪʚʫʶʪ ʩʝʢʚʝʥʮʠʠ ʥʘ ʠʭ ʦʩʥʦʚʝ 

ʏʘʱʝ ʚʩʝʛʦ ʵʪʦ ʥʘʙʣʶʜʘʝʪʩʷ ʚ ʨʘʟʚʠʚʘʶʱʠʭ ʫʯʘʩʪʢʘʭ ʬʦʨʤʳ. ʆʙʳʯʥʦ 

ʨʝʯʴ ʠʜʸʪ ʦ ʥʝʙʦʣʴʰʠʭ ʦʙʦʨʦʪʘʭ ʚ ʨʘʤʢʘʭ ʦʜʥʦʛʦ ʧʦʩʪʨʦʝʥʠʷ. 

ʇʦʚʪʦʨʝʥʠʷ 

ɼʫʜʦʯʢʘ ʐʫʪʘ, 2-ʡ ʠ 3-ʡ ʪʘʢʪʳ ï ʧʦʩʣʝ ʧʦʚʪʦʨʝʥʠʷ ʤʦʪʠʚʘ ʥʘʯʠʥʘʝʪʩʷ 

ʘʢʪʠʚʥʦʝ ʨʘʟʚʸʨʪʳʚʘʥʠʝ ʤʫʟʳʢʘʣʴʥʦʛʦ ʤʘʪʝʨʠʘʣʘ (ʨʠʩ. 7). 

 

ʈʠʩʫʥʦʢ 7 ï ʇʨʠʤʝʨ 7 

çʅʘʯʘʣʦ ʢʘʪʘʩʪʨʦʬʳè ï ʚ ʮʠʬʨʝ 2 ʤʘʪʝʨʠʘʣ ʥʝʦʜʥʦʢʨʘʪʥʦ 

ʧʦʚʪʦʨʷʝʪʩʷ ʚ ʦʙʦʠʭ ʬʘʢʪʫʨʥʳʭ ʧʣʘʩʪʘʭ (ʨʠʩ. 8).  

ɺ ˉ 55 çɹʫʨʷè ʚʳʜʝʣʷʝʪʩʷ ʥʝʤʘʣʦ ʦʙʦʨʦʪʦʚ ʪʘʢʦʛʦ ʪʠʧʘ. ʅʘʠʙʦʣʝʝ 

ʧʦʢʘʟʘʪʝʣʴʥʦ ʚ ʵʪʦʤ ʦʪʥʦʰʝʥʠʠ ʤʫʟʳʢʘʣʴʥʦʝ ʜʚʠʞʝʥʠʝ ʚʥʫʪʨʠ ʮʠʬʨʳ 3. 

ʉʝʢʚʝʥʮʠʠ 

çʅʘʯʘʣʦ ʢʘʪʘʩʪʨʦʬʳè ʮʠʬʨʘ 1 ï ʩʝʢʚʝʥʮʠʦʥʥʦʝ ʩʦʧʦʩʪʘʚʣʝʥʠʝ 

ʥʘʣʠʯʝʩʪʚʫʝʪ ʚ ʚʝʨʭʥʝʤ ʧʣʘʩʪʝ ʬʘʢʪʫʨʳ. 

ʅʘʯʘʣʦ ˉ 58 çʆʙʝʜ ʫ ɻʦʥʝʨʠʣʴʠè ï ʧʨʠʩʫʪʩʪʚʫʶʪ ʢʘʢ ʧʨʷʤʳʝ ʧʦʚʪʦʨʳ 

ʤʦʪʠʚʦʚ, ʪʘʢ ʠ ʩʝʢʚʝʥʮʠʠ ʥʘ ʠʭ ʦʩʥʦʚʝ. 
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ʈʠʩʫʥʦʢ 8 ï ʇʨʠʤʝʨ 8 

ʆʧʨʝʜʝʣʷʶʱʠʤʠ ʬʘʢʪʦʨʘʤʠ ʪʝʤʘʪʠʯʝʩʢʦʛʦ ʠ ʠʥʪʦʥʘʮʠʦʥʥʦʛʦ ʝʜʠʥʩʪʚʘ 

ʩʣʝʜʫʝʪ ʩʯʠʪʘʪʴ ʥʘʣʠʯʠʝ ʫʩʪʦʡʯʠʚʳʭ ʬʦʨʤ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʜʘʥʥʳʭ ʦʙʦʨʦʪʦʚ, 

ʚʳʷʚʣʝʥʠʝ ʘʥʘʣʦʛʠʯʥʳʭ ʩʚʦʡʩʪʚ ʠ ʦʙʱʠʭ çʦʙʲʝʜʠʥʷʶʱʠʭè ʵʣʝʤʝʥʪʦʚ. 

1. ɺʳʜʝʣʝʥʠʝ ʩʭʦʜʥʳʭ ʧʦ ʪʠʧʫ ʠʥʪʦʥʘʮʠʦʥʥʳʭ ʵʣʝʤʝʥʪʦʚ ʚ ʨʘʟʥʳʭ 

ʧʣʘʩʪʘʭ ʚ ʨʘʟʣʠʯʥʳʭ ʪʝʤʘʪʠʯʝʩʢʠʭ ʦʙʨʘʟʦʚʘʥʠʷʭ 

ɺ ̄  53 çʢʨʫʛʦʦʙʨʘʟʥʳʝè ʤʝʣʦʜʠʯʝʩʢʠʝ ʦʙʦʨʦʪʳ ʬʦʨʤʠʨʫʶʪʩʷ ʚ 

ʢʦʥʪʨʘʩʪʠʨʫʶʱʠʭ ʬʘʢʪʫʨʥʳʭ ʧʣʘʩʪʘʭ. ɺ ʧʘʨʪʠʠ ʩʪʨʫʥʥʳʭ ʜʘʥʥʳʡ ʪʠʧ 

ʜʚʠʞʝʥʠʷ ʨʝʘʣʠʟʫʝʪʩʷ ʚ ʨʘʤʢʘʭ ʟʚʫʢʦʨʷʜʘ çʧʦʣʫʪʦʥ-ʪʦʥè (ʩʤ. ʨʠʩ. 1). 

2. ʉʦʚʤʝʩʪʥʦʝ çʜʝʡʩʪʚʠʝè ʨʘʟʥʳʭ ʦʙʦʨʦʪʦʚ ʚ ʨʘʤʢʘʭ ʝʜʠʥʦʛʦ 

ʪʝʤʘʪʠʯʝʩʢʦʛʦ ʢʦʤʧʣʝʢʩʘ 

ˉ 51 çʇʝʨʚʦʝ ʧʦʷʚʣʝʥʠʝ ʟʘʤʢʘ ʃʠʨʘè ʦʪʢʨʳʚʘʝʪʩʷ çʢʨʫʛʦʦʙʨʘʟʥʳʤè 

ʭʦʜʦʤ ʚ ʧʘʨʪʠʠ ʜʝʨʝʚʷʥʥʳʭ ʜʫʭʦʚʳʭ. ɿʘʪʝʤ ʚ ʮʠʬʨʝ 1 ʥʘ ʝʛʦ ʬʦʥʝ ʟʚʫʯʘʪ 

ʬʨʘʟʳ ʫ ʥʠʟʢʠʭ ʩʪʨʫʥʥʳʭ ʩ ʭʘʨʘʢʪʝʨʥʳʤʠ ʩʢʘʯʢʘʤʠ ʩ ʟʘʧʦʣʥʝʥʠʝʤ (ʨʠʩ. 9). 
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ʈʠʩʫʥʦʢ 9 ï ʇʨʠʤʝʨ 9 

ʇʦʭʦʞʘʷ ʩʠʪʫʘʮʠʷ ʥʘʙʣʶʜʘʝʪʩʷ ʚ ˉ 54 çɻʦʣʦʩ ʧʨʘʚʜʳè, ʥʦ ʚ ʠʥʦʡ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ: ʚʩʣʝʜ ʟʘ ʭʦʜʦʤ ʥʘ ʪʝʨʮʠʶ ʚʚʝʨʭ ʠ ʜʘʣʴʥʝʡʰʠʤ 

ʥʠʩʧʘʜʘʥʠʝʤ ʤʝʣʦʜʠʠ (ʫ ʚʘʣʪʦʨʥʳ ʩʦʣʦ), ʚʦʟʥʠʢʘʝʪ çʢʨʫʛʦʦʙʨʘʟʥʦʝè 

ʤʝʣʦʜʠʯʝʩʢʦʝ ʜʚʠʞʝʥʠʝ ʚ ʧʘʨʪʠʠ ʩʪʨʫʥʥʳʭ (ʨʠʩ. 10). 

  
ʈʠʩʫʥʦʢ 10 ï ʇʨʠʤʝʨ 10 
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3. ʇʨʝʜʚʦʩʭʠʱʝʥʠʝ ʠ ʧʝʨʝʢʣʶʯʝʥʠʝ ʩ ʦʜʥʦʛʦ ʦʙʦʨʦʪʘ ʥʘ ʜʨʫʛʦʡ 

ʅʘʠʙʦʣʝʝ ʧʦʢʘʟʘʪʝʣʴʥʳʡ ʧʨʠʤʝʨ ï ʚ ̄  5. ɺ ʜʘʥʥʦʤ ʩʣʫʯʘʝ 

ʥʘʙʣʶʜʘʝʪʩʷ ʯʝʨʝʜʦʚʘʥʠʝ ʠ ʘʢʪʠʚʥʦʝ ʚʟʘʠʤʦʜʝʡʩʪʚʠʝ ʩʢʘʯʢʘ ʩ ʟʘʧʦʣʥʝʥʠʝʤ ʠ 

çʢʨʫʛʦʦʙʨʘʟʥʦʛʦ ʜʚʠʞʝʥʠʷè (ʚ ʫʩʣʦʚʠʷʭ ʩʢʨʳʪʦʛʦ ʜʚʫʭʛʦʣʦʩʠʷ). 

ɺʦʟʥʠʢʘʶʱʠʝ ʧʨʠ ʵʪʦʤ ʤʘʣʦʩʝʢʫʥʜʦʚʳʝ ʠʥʪʦʥʘʮʠʠ ʧʨʝʜʚʦʩʭʠʱʘʶʪ 

ʧʦʷʚʣʝʥʠʝ ʦʙʦʨʦʪʘ ʥʘ ʦʩʥʦʚʝ ʟʚʫʢʦʨʷʜʘ çʧʦʣʫʪʦʥ-ʪʦʥè ʚ ʧʦʩʣʝʜʥʝʤ ʨʘʟʜʝʣʝ 

ʥʦʤʝʨʘ (ʨʠʩ. 11). 

 
ʈʠʩʫʥʦʢ 11 ï ʇʨʠʤʝʨ 11 

ʆʪʜʝʣʴʥʦʛʦ ʚʥʠʤʘʥʠʷ ʟʘʩʣʫʞʠʚʘʝʪ ʤʘʣʦʩʝʢʫʥʜʦʚʘʷ ʠʥʪʦʥʘʮʠʷ, ʨʦʣʴ 

ʢʦʪʦʨʦʡ ʧʨʝʜʝʣʴʥʦ ʚʝʣʠʢʘ. ʆʥʘ ʯʘʩʪʦ ʧʨʠʩʫʪʩʪʚʫʝʪ ʚ ʢʨʫʛʦʦʙʨʘʟʥʳʭ 

ʤʝʣʦʜʠʯʝʩʢʠʭ ʦʙʦʨʦʪʘʭ; ʦʙʳʯʥʦ ʩ ʥʝʸ ʥʘʯʠʥʘʶʪʩʷ ʬʨʘʛʤʝʥʪʳ ʩ 

ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʟʚʫʢʦʨʷʜʘ çʧʦʣʫʪʦʥ-ʪʦʥè; ʚ ʩʢʘʯʢʘʭ ʩ ʟʘʧʦʣʥʝʥʠʝʤ ʠʤʝʥʥʦ 

ʭʦʜ ʥʘ ʤʘʣʫʶ ʩʝʢʫʥʜʫ ʷʚʣʷʝʪʩʷ ʪʝʤʘʪʠʯʝʩʢʠ ʟʥʘʯʠʤʳʤ ʦʙʨʘʟʦʚʘʥʠʝʤ. 

ɺ ʤʦʤʝʥʪ ʩʦʚʤʝʩʪʥʦʛʦ ʜʝʡʩʪʚʠʷ ʨʘʟʥʳʭ ʵʣʝʤʝʥʪʦʚ ʚ ʨʘʤʢʘʭ ʝʜʠʥʦʛʦ 

ʢʦʤʧʣʝʢʩʘ ʥʘʣʠʯʠʝ ʤʘʣʦʩʝʢʫʥʜʦʚʦʡ ʠʥʪʦʥʘʮʠʠ ʦʙʫʩʣʘʚʣʠʚʘʝʪ ʨʦʜʩʪʚʝʥʥʦʩʪʴ 

ʪʝʤʘʪʠʯʝʩʢʠʭ ʧʦʩʪʨʦʝʥʠʡ. ɺʦ ʤʥʦʛʦʤ ʟʘ ʩʯʸʪ ʵʪʦʛʦ ʠ ʧʨʦʠʩʭʦʜʠʪ ʠʭ 

ʚʟʘʠʤʦʜʝʡʩʪʚʠʝ. 

ʄʘʣʦʩʝʢʫʥʜʦʚʦʩʪʴ ʢʘʢ ʠʜʝʷ ʧʨʦʷʚʣʷʝʪ ʩʝʙʷ ʠ ʥʘ ʙʦʣʝʝ ʢʨʫʧʥʦʤ ʫʨʦʚʥʝ: 

ʩʝʢʚʝʥʮʠʦʥʥʦʝ ʧʨʦʚʝʜʝʥʠʝ ʤʘʪʝʨʠʘʣʘ ʯʘʱʝ ʚʩʝʛʦ ʨʝʘʣʠʟʫʝʪʩʷ çʥʘ 

ʨʘʩʩʪʦʷʥʠʠè ʤʘʣʦʡ ʩʝʢʫʥʜʳ (ʚ ʯʘʩʪʥʦʩʪʠ, ʚ ˉˉ 8, 53, 55). 

ʄʫʟʳʢʘ ʐʦʩʪʘʢʦʚʠʯʘ ʢ çʂʦʨʦʣʶ ʃʠʨʫè ʩʳʛʨʘʣʘ ʟʥʘʯʠʪʝʣʴʥʫʶ ʨʦʣʴ ʚ 

ʬʦʨʤʠʨʦʚʘʥʠʠ ʦʙʦʙʱʸʥʥʦʛʦ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʦʙʨʘʟʘ. ʆʥʘ ʚʦʩʧʨʠʥʠʤʘʝʪʩʷ 
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ʢʘʢ ʦʨʛʘʥʠʯʥʘʷ ʯʘʩʪʴ ʧʦʚʝʩʪʚʦʚʘʥʠʷ, ʜʨʘʤʳ. ʇʨʠ ʧʨʦʩʤʦʪʨʝ (ʠ ʧʨʠ 

ʧʨʦʩʣʫʰʠʚʘʥʠʠ) ʚʦʟʥʠʢʘʝʪ ʦʱʫʱʝʥʠʝ ʮʝʣʦʩʪʥʦʩʪʠ ʧʨʦʠʟʚʝʜʝʥʠʷ. 

ʂʠʥʦʤʫʟʳʢʘ ï ʥʝʦʪʲʝʤʣʝʤʘʷ ʩʦʩʪʘʚʣʷʶʱʘʷ ʪʚʦʨʯʝʩʢʦʛʦ ʥʘʩʣʝʜʠʷ 

ʐʦʩʪʘʢʦʚʠʯʘ. ɺ ʥʝʡ ʚʳʷʚʣʷʶʪʩʷ ʤʥʦʛʠʝ ʩʚʦʡʩʪʚʘ, ʦʧʨʝʜʝʣʷʶʱʠʝ ʝʛʦ 

ʘʚʪʦʨʩʢʠʡ ʩʪʠʣʴ. ʅʘʨʷʜʫ ʩ ʤʫʟʳʢʦʡ ʢ ʜʨʫʛʦʤʫ çʰʝʢʩʧʠʨʦʚʩʢʦʤʫè ʬʠʣʴʤʫ 

ɻʨʠʛʦʨʠʷ ʂʦʟʠʥʮʝʚʘ ï çɻʘʤʣʝʪè ï ʤʫʟʳʢʘ ʢ çʂʦʨʦʣʶ ʃʠʨʫè ʷʚʠʣʘ ʩʦʙʦʡ 

ʦʜʠʥ ʠʟ ʣʫʯʰʠʭ ʦʙʨʘʟʮʦʚ ʨʘʙʦʪʳ ʢʦʤʧʦʟʠʪʦʨʘ ʚ ʵʪʦʤ ʞʘʥʨʝ. 
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˪˙˛ˣ˕˛˚ˍ˘˩˚˛-˛ˎ˝ˍ˔˚ˍˬ ˞ˡ˒˝ˍ ˡ˛˝˟˒˜˕ˍ˚˚˨ˢ 

˜˝˛˕˔ˏ˒ˑ˒˚˕˖ ˗Ȣ ˑ˒ˎ˫˞˞˕ ɉ˚ˍ ˜˝˕˙˒˝˒ ˜˩˒˞ 

Ⱥ˜ˍː˛ˑ˨Ȼ ˕ Ⱥ˗ˠ˗˛˘˩˚˨˖ ˗˪˗-ˠ˛˗ȻɊ 

ɸʥʥʦʪʘʮʠʷ. ɺ ʩʪʘʪʴʝ ʧʨʝʜʩʪʘʚʣʝʥ ʭʫʜʦʞʝʩʪʚʝʥʥʳʡ ʘʥʘʣʠʟ 

ʬʦʨʪʝʧʠʘʥʥʦʛʦ ʥʘʩʣʝʜʠʷ ʬʨʘʥʮʫʟʩʢʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ ʂʣʦʜʘ ɼʝʙʶʩʩʠ. ʅʘ 

ʧʨʠʤʝʨʝ ʧʨʦʠʟʚʝʜʝʥʠʡ çʇʘʛʦʜʳè ʠ çʂʫʢʦʣʴʥʳʡ ʢʵʢ-ʫʦʢè ʨʘʩʩʤʦʪʨʝʥʘ 

ʘʢʪʫʘʣʴʥʘʷ ʧʨʦʙʣʝʤʘ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʤʫʟʳʢʠ ʥʘʯʘʣʘ XX ʚʝʢʘ. ʎʝʥʪʨʘʣʴʥʳʤ 

ʚʦʧʨʦʩʦʤ ʨʘʙʦʪʳ ʷʚʣʷʝʪʩʷ ʫʛʣʫʙʣʝʥʥʳʡ ʘʥʘʣʠʟ ʯʫʚʩʪʚʝʥʥʳʭ ʧʨʝʜʩʪʘʚʣʝʥʠʡ, 

ʟʚʫʢʦʚʳʭ ʠ ʦʙʨʘʟʥʳʭ ʪʝʥʜʝʥʮʠʡ ʚ ʪʚʦʨʯʝʩʪʚʝ ɼʝʙʶʩʩʠ. ʂʨʦʤʝ ʵʪʦʛʦ, ʚ 

ʤʘʪʝʨʠʘʣʝ ʠʟʣʦʞʝʥʳ ʠʩʧʦʣʥʠʪʝʣʴʩʢʠʝ ʨʝʢʦʤʝʥʜʘʮʠʠ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ 

ʧʝʜʘʛʦʛʘ-ʧʠʘʥʠʩʪʘ.  

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ɼʝʙʶʩʩʠ, ʠʤʧʨʝʩʩʠʦʥʠʟʤ, ʵʤʦʮʠʠ, ʯʫʚʩʪʚʘ, 

ʠʥʪʝʨʧʨʝʪʘʮʠʷ, ʟʚʫʢ. 

THE EMOTIONAL AND FIGURATIVE SPHERE OF K. DEBUSSY'S 
PIANO WORKS (ON THE EXAMPLE OF THE PLAYS "PAGODAS" AND 

"PUPPET KAK-WALK")  
Abstract: This article contains an analysis of the piano works of the French 

composer Claude Debussy (1862 ï 1918). Using the example of the pieces 

ñPagodasò and ñGollywoggôs Cakewalkò the problem of the early 20th century 

music interpretation has been addressed. The key issue of the article is in-depth 

analysis of sensual perception, unique composerôs style of sound and figurative 
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features. In addition the article contains a piano teachersôs recommendations for 

performing. 

Keywords: Debussy, impressionism, emotions, feelings, interpretation, 

sound. 

çʄʫʟʳʢʘ ï ʢʘʢ ʨʘʟ ʪʦ ʠʩʢʫʩʩʪʚʦ, ʢʦʪʦʨʦʝ ʙʣʠʞʝ 

ʚʩʝʛʦ ʢ ʧʨʠʨʦʜʝ... ʊʦʣʴʢʦ ʤʫʟʳʢʘʥʪʳ ʦʙʣʘʜʘʶʪ 

ʧʨʝʠʤʫʱʝʩʪʚʦʤ ʫʣʦʚʠʪʴ ʚʩʶ ʧʦʵʟʠʶ ʥʦʯʠ ʠ ʜʥʷ, ʟʝʤʣʠ 

ʠ ʥʝʙʘ, ʚʦʩʩʦʟʜʘʪʴ ʠʭ ʘʪʤʦʩʬʝʨʫ ʠ ʨʠʪʤʠʯʝʩʢʠ 

ʧʝʨʝʜʘʪʴ ʠʭ ʥʝʦʙʲʷʪʥʫʶ ʧʫʣʴʩʘʮʠʶéè 

ʂ. ɼʝʙʶʩʩʠ 

ɼʝʙʶʩʩʠ, ʉʢʨʷʙʠʥ, ʐʸʥʙʝʨʛ, ɹʘʨʪʦʢ, ʉʪʨʘʚʠʥʩʢʠʡ ï ʫʩʠʣʠʷʤʠ ʵʪʠʭ 

ʥʦʚʘʪʦʨʦʚ ʤʠʨʦʚʦʛʦ ʤʫʟʳʢʘʣʴʥʦʛʦ ʧʨʦʮʝʩʩʘ ʥʘʯʘʣʦ XX ʚʝʢʘ ʩʪʘʣʦ ʚʨʝʤʝʥʝʤ 

ʢʘʯʝʩʪʚʝʥʥʳʭ ʧʝʨʝʤʝʥ ʚ ʤʫʟʳʢʝ. ʉʧʦʩʦʙʩʪʚʦʚʘʣʦ ʵʪʦʤʫ, ʢʦʥʝʯʥʦ ʞʝ, ʠ ʦʙʱʝʝ 

ʠʩʪʦʨʠʯʝʩʢʦʝ ʧʦʣʦʞʝʥʠʝ ʥʘ ʪʦʪ ʧʝʨʠʦʜ ʚʨʝʤʝʥʠ: ʵʧʦʭʘ ʢʘʪʘʢʣʠʟʤʦʚ, 

ʤʠʨʦʚʳʭ ʚʦʡʥ, ʪʝʭʥʠʯʝʩʢʦʛʦ ʧʨʦʛʨʝʩʩʘ, ʦʞʠʜʘʥʠʷ ʤʠʨʦʚʦʡ ʢʘʪʘʩʪʨʦʬʳ, ʪʘʢ 

ʦʩʪʨʦ ʦʱʫʱʘʝʤʦʝ ʭʫʜʦʞʥʠʢʘʤʠ ʨʘʟʥʳʭ ʞʘʥʨʦʚ. ʆʪʩʶʜʘ ï ʚʦʟʥʠʢʥʦʚʝʥʠʝ 

ʤʥʦʞʝʩʪʚʘ ʨʘʟʣʠʯʥʳʭ ʦʪʚʝʪʚʣʝʥʠʡ ʠ ʪʝʯʝʥʠʡ ʚʦ ʚʩʝʭ ʚʠʜʘʭ ʠʩʢʫʩʩʪʚʘ.  

ɺ ʤʫʟʳʢʝ ʦʩʥʦʚʦʧʦʣʘʛʘʶʱʠʤʠ ʠʟʤʝʥʝʥʠʷʤʠ ʩʪʘʣʠ ʠʤʧʨʝʩʩʠʦʥʠʟʤ 

ɼʝʙʶʩʩʠ (ʩʠʤʬʦʥʠʯʝʩʢʠʝ ʵʩʢʠʟʳ çʄʦʨʝè ʚ ʢʘʯʝʩʪʚʝ ʢʫʣʴʤʠʥʘʮʠʠ) ʠ 

ʵʢʩʧʨʝʩʩʠʦʥʠʟʤ ʐʸʥʙʝʨʛʘ (çʂʘʤʝʨʥʘʷ ʩʠʤʬʦʥʠʷè, 1906 ʛ.) ï ʜʚʘ 

ʚʣʠʷʪʝʣʴʥʝʡʰʠʭ, ʠʩʪʦʨʠʯʝʩʢʠ ʧʝʨʩʧʝʢʪʠʚʥʳʭ ʷʚʣʝʥʠʷ 1900-ʭ ʛʦʜʦʚ. ʀʤʝʥʥʦ 

ʵʪʠ ʦʧʨʝʜʝʣʝʥʠʷ çʠʤʧʨʝʩʩʠʦʥʠʟʤ ɼʝʙʶʩʩʠè ʠ çʵʢʩʧʨʝʩʩʠʦʥʠʟʤ ʐʸʥʙʝʨʛʘè ï 

ʥʘ ʫʩʪʘʭ ʫ ʙʦʣʴʰʠʥʩʪʚʘ ʠʩʩʣʝʜʦʚʘʪʝʣʝʡ ʤʫʟʳʢʠ ʥʘʯʘʣʘ XX ʚʝʢʘ.  

ʅʘʯʘʣʦ ʥʦʚʦʛʦ ʧʝʨʠʦʜʘ ʚ ʤʫʟʳʢʘʣʴʥʦʤ ʠʩʢʫʩʩʪʚʝ ʦʧʨʝʜʝʣʷʝʪ 

ʢʘʯʝʩʪʚʝʥʥʳʝ ʠʟʤʝʥʝʥʠʷ ʠ ʚ ʠʩʧʦʣʥʝʥʠʠ ʬʦʨʪʝʧʠʘʥʥʦʡ ʤʫʟʳʢʠ. ʆʪʤʝʯʘʶʪ 

ʩʣʝʜʫʶʱʠʝ ʪʝʥʜʝʥʮʠʠ ʚ ʠʟʤʝʥʝʥʠʠ ʤʫʟʳʢʘʣʴʥʦʛʦ ʩʪʠʣʷ:  

- ʰʠʨʦʢʠʡ ʧʨʦʮʝʩʩ ʦʙʥʦʚʣʝʥʠʷ ʝʚʨʦʧʝʡʩʢʦʡ ʤʫʟʳʢʠ ʩʚʷʟʘʥ ʩ 

ʜʝʷʪʝʣʴʥʦʩʪʴʶ ʤʘʩʪʝʨʦʚ, ʩʦʟʥʘʪʝʣʴʥʦ ʯʝʨʧʘʶʱʠʭ ʠʟ ʝʚʨʦʧʝʡʩʢʦʛʦ ʠ, ʯʪʦ 

ʦʩʦʙʝʥʥʦ ʚʘʞʥʦ, ʚʥʝʝʚʨʦʧʝʡʩʢʦʛʦ ʬʦʣʴʢʣʦʨʘ;  
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- ʪʝʥʜʝʥʮʠʷ, ʢʦʨʝʥʷʱʘʷʩʷ ʚ ʨʦʤʘʥʪʠʯʝʩʢʠʭ ʩʪʠʣʷʭ XIX ʚʝʢʘ ï 

ʢʨʘʩʦʯʥʦ ʢʦʣʦʨʠʩʪʠʯʝʩʢʘʷ ʦʩʦʙʝʥʥʦʩʪʴ, ʥʝʨʘʟʨʳʚʥʦ ʩʚʷʟʘʥʥʘʷ ʩ ʠʣʣʶʟʦʨʥʦʡ 

ʤʘʥʝʨʦʡ ʧʠʩʴʤʘ ï ʰʠʨʦʢʦ ʨʘʩʩʨʝʜʦʪʦʯʝʥʥʘʷ ʬʘʢʪʫʨʘ ʛʘʨʤʦʥʠʯʝʩʢʦʛʦ 

ʩʣʦʞʝʥʠʷ ʠ ʧʝʜʘʣʴ, ʢʘʢ ʚʘʞʥʝʡʰʠʡ ʬʦʨʤʦʦʙʨʘʟʫʶʱʠʡ ʬʘʢʪʦʨ;  

- ʬʫʥʢʮʠʦʥʘʣʴʥʘʷ ʪʝʥʜʝʥʮʠʷ ʬʦʨʪʝʧʠʘʥʥʦʛʦ ʧʠʩʴʤʘ, ʨʝʘʣʠʟʫʝʤʘʷ 

ʧʦʩʨʝʜʩʪʚʦʤ ʙʝʩʧʝʜʘʣʴʥʳʭ ʧʠʘʥʠʩʪʠʯʝʩʢʠʭ ʩʪʠʣʝʡ. ʆʥʘ ʚʦʩʭʦʜʠʪ ʢ 

ʢʣʘʩʩʠʯʝʩʢʠʤ ʩʪʠʣʷʤ ʠ ʤʦʞʝʪ ʙʳʪʴ ʦʧʨʝʜʝʣʝʥʘ, ʢʘʢ ʥʝʦʢʣʘʩʩʠʯʝʩʢʘʷ. ʆʪʩʶʜʘ 

ʜʚʝ ʨʘʟʥʦʚʠʜʥʦʩʪʠ ʬʦʨʪʝʧʠʘʥʥʦʡ ʬʘʢʪʫʨʳ: ʘʢʢʦʨʜʦʚʦ-ʛʘʨʤʦʥʠʯʝʩʢʘʷ ʠ 

ʣʠʥʝʘʨʥʘʷ;  

- ʧʦʚʩʝʤʝʩʪʥʦ ʠ ʩʠʣʴʥʦ ʚʣʠʷʥʠʝ ʜʞʘʟʦʚʦʛʦ ʧʠʘʥʠʟʤʘ, ʯʪʦ, ʚ ʩʚʦʶ 

ʦʯʝʨʝʜʴ, ʦʧʨʝʜʝʣʝʥʦ ʪʷʛʦʪʝʥʠʝʤ ʤʦʣʦʜʳʭ ʘʚʪʦʨʦʚ ʢ ʙʳʪʦʚʦʤʫ ʪʘʥʮʝʚʘʣʴʥʦʤʫ 

ʞʘʥʨʫ. ʇʦʞʘʣʫʡ, ʩʦ ʚʨʝʤʝʥ ʙʘʨʦʢʢʦ ʥʝ ʧʨʦʠʩʭʦʜʠʣʦ ʩʪʦʣʴ ʠʥʪʝʥʩʠʚʥʦʛʦ 

ʚʪʦʨʞʝʥʠʷ ʙʳʪʦʚʦʡ ʪʘʥʮʝʚʘʣʴʥʦʩʪʠ ʚ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʫʶ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʫʶ 

ʤʫʟʳʢʫ; 

- ʥʘʢʦʥʝʮ, ʠʥʪʝʨʝʩ ʢ ʟʚʫʢʫ, ʢʘʢ ʢ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦ ʚʳʨʘʟʠʪʝʣʴʥʦʡ 

ʝʜʠʥʠʮʝ, ʵʢʩʧʝʨʠʤʝʥʪʳ ʩʦ ʟʚʫʢʦʚʳʤʠ ʚʦʟʜʝʡʩʪʚʠʷʤʠ ʥʘ ʯʝʣʦʚʝʢʘ (ʕ.ʉʘʪʠ ʠ 

ʝʛʦ çʤʝʙʣʠʨʦʚʦʯʥʘʷ ʤʫʟʳʢʘè), ʪʷʛʦʪʝʥʠʝ ʢ ʩʫʙʲʝʢʪʠʚʥʦʤʫ ï ʚʥʠʤʘʥʠʝ ʢ 

ʛʣʫʙʠʥʥʳʤ ʦʱʫʱʝʥʠʷʤ ʯʝʣʦʚʝʢʘ, ʚʟʛʣʷʜ ʚʦ ʚʥʫʪʨʴ ʩʘʤʦʛʦ ʩʝʙʷ. ʊʦʣʯʢʦʤ ʢ 

ʟʘʠʥʪʝʨʝʩʦʚʘʥʥʦʩʪʠ ʚʦ ʚʥʫʪʨʝʥʥʝʤ ʤʠʨʝ ʯʝʣʦʚʝʢʘ ʩʪʘʣʦ, ʚ ʪʦʤ ʯʠʩʣʝ, 

ʦʧʨʝʜʝʣʝʥʠʝ ʧʩʠʭʦʣʦʛʠʠ ʢʘʢ ʥʘʫʢʠ (1879 ʛʦʜ ʩʯʠʪʘʝʪʩʷ ʛʦʜʦʤ ʨʦʞʜʝʥʠʷ 

ʧʩʠʭʦʣʦʛʠʠ ï ʥʘʫʢʠ). 

ɺʩʝ ʵʪʠ ʪʝʥʜʝʥʮʠʠ ʤʳ ʤʦʞʝʤ ʦʙʥʘʨʫʞʠʪʴ ʚ ʬʦʨʪʝʧʠʘʥʥʦʤ ʪʚʦʨʯʝʩʪʚʝ 

ʂʣʦʜʘ ɼʝʙʶʩʩʠ.  

ʂʣʦʜ ɸʰʠʣʴ ɼʝʙʶʩʩʠ (1862-1918) ʙʳʣ ʦʜʥʠʤ ʠʟ ʩʘʤʳʭ ʧʳʪʣʠʚʳʭ, 

ʠʱʫʱʠʭ ʭʫʜʦʞʥʠʢʦʚ ʩʚʦʝʛʦ ʚʨʝʤʝʥʠ. ʋʞʝ ʚ ʶʥʦʩʪʠ ʦʥ ʚʳʢʘʟʘʣ 

ʥʝʧʨʠʤʠʨʠʤʦʝ ʦʪʥʦʰʝʥʠʝ ʢʦ ʚʩʷʢʦʛʦ ʨʦʜʘ ʨʝʤʝʩʣʝʥʥʳʤ ʰʪʘʤʧʘʤ, 

ʧʦʣʫʯʠʚʰʠʤ ʙʦʣʴʰʦʝ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʝ ʚʦ ʬʨʘʥʮʫʟʩʢʦʤ ʠʩʢʫʩʩʪʚʝ ʚʪʦʨʦʡ 

ʧʦʣʦʚʠʥʳ XIX ʚʝʢʘ. ɺ 1873 ʛʦʜʫ ɼʝʙʶʩʩʠ ʙʳʣ ʧʨʠʥʷʪ ʚ ʇʘʨʠʞʩʢʫʶ 
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ʢʦʥʩʝʨʚʘʪʦʨʠʶ. ʄʦʣʦʜʦʡ ʪʝʦʨʝʪʠʢ ʃʘʚʠʥʴʷʢ ʦʙʨʘʪʠʣ ʚʥʠʤʘʥʠʝ ʥʘ 

ʧʨʝʚʦʩʭʦʜʥʳʡ ʩʣʫʭ ʩʚʦʝʛʦ ʫʯʝʥʠʢʘ, ʪʨʠ ʛʦʜʘ ʧʦʜʨʷʜ ʧʦʣʫʯʘʚʰʝʛʦ ʥʘʛʨʘʜʳ ʟʘ 

ʫʩʧʝʭʠ ʚ ʢʣʘʩʩʝ ʩʦʣʴʬʝʜʞʠʦ. ʀʥʘʯʝ ʜʝʣʦ ʦʙʩʪʦʷʣʦ ʚ ʢʣʘʩʩʝ ʛʘʨʤʦʥʠʠ 

ʧʨʦʬʝʩʩʦʨʘ ɼʶʨʘʥʘ, ʢʦʪʦʨʳʡ ʩ ʧʦʜʯʝʨʢʥʫʪʳʤ ʥʝʫʜʦʚʦʣʴʩʪʚʠʝʤ ʦʪʥʦʩʠʣʩʷ ʢ 

ʪʝʤ ʧʦʠʩʢʘʤ ʩʚʝʞʠʭ ʛʘʨʤʦʥʠʯʝʩʢʠʭ ʢʨʘʩʦʢ ʠ ʩʦʯʝʪʘʥʠʡ, ʢʦʪʦʨʳʝ ʦʪʣʠʯʘʣʠ 

ɼʝʙʶʩʩʠ ʫʞʝ ʪʦʛʜʘ. ʇʨʠʦʙʨʝʪʷ ʟʘ ʛʦʜʳ ʫʯʝʥʠʷ ʦʩʥʦʚʘʪʝʣʴʥʫʶ ʪʝʭʥʠʢʫ 

ʢʦʤʧʦʟʠʮʠʠ ʚ ʨʘʤʢʘʭ çʩʪʘʨʦʡè ʰʢʦʣʳ, ʦʥ ʝʶ ʥʝ ʫʜʦʚʣʝʪʚʦʨʠʣʩʷ ʠ ʠʩʢʘʣ 

ʥʦʚʳʝ ʧʫʪʠ ʩʦʚʝʨʰʝʥʩʪʚʦʚʘʥʠʷ ʩʚʦʝʛʦ ʤʘʩʪʝʨʩʪʚʘ ʥʘ ʦʩʥʦʚʝ ʠʟʫʯʝʥʠʷ 

ʪʚʦʨʯʝʩʪʚʘ ʩʦʚʨʝʤʝʥʥʳʭ ʝʤʫ ʤʫʟʳʢʘʥʪʦʚ-ʥʦʚʘʪʦʨʦʚ ï ʃʠʩʪʘ, ɻʨʠʛʘ. ʉʠʣʴʥʦʝ 

ʚʧʝʯʘʪʣʝʥʠʝ ʧʨʦʠʟʚʝʣʠ ʥʘ ɼʝʙʶʩʩʠ ʢʦʤʧʦʟʠʪʦʨʳ ʨʫʩʩʢʦʡ ʰʢʦʣʳ. 

ʇ. ʏʘʡʢʦʚʩʢʠʡ ʦʜʥʠʤ ʠʟ ʧʝʨʚʳʭ ʦʙʨʘʪʠʣ ʚʥʠʤʘʥʠʝ ʥʘ ʤʦʣʦʜʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ, 

ʙʦʣʴʰʦʝ ʚʣʠʷʥʠʝ ʦʢʘʟʘʣʘ ʤʫʟʳʢʘ ɸ. ɹʦʨʦʜʠʥʘ. ʄ. ʄʫʩʦʨʛʩʢʠʡ ʧʨʠʚʦʜʠʣ ʚ 

ʚʦʩʭʠʱʝʥʠʝ ʫʤʝʥʠʝʤ ʩʦʟʜʘʚʘʪʴ ʛʣʫʙʦʢʦ ʞʠʟʥʝʥʥʳʝ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʠ 

ʦʪʢʘʟʦʤ ʦʪ ʘʢʘʜʝʤʠʯʝʩʢʠʭ ʥʦʨʤ.  

ʅʝʦʙʳʯʘʡʥʘʷ ʣʶʙʦʚʴ ɼʝʙʶʩʩʠ ʢ ʧʨʠʨʦʜʝ ʚʦʧʣʦʪʠʣʘʩʴ ʚʦ ʤʥʦʛʠʭ ʝʛʦ 

ʧʨʦʠʟʚʝʜʝʥʠʷʭ. ʉʘʤʘ ʧʨʠʨʦʜʘ ʜʣʷ ʥʝʛʦ ï ʩʚʦʝʦʙʨʘʟʥʘʷ ʤʫʟʳʢʘ. ʅʦ ʦʪʥʦʰʝʥʠʝ 

ʢ ʧʨʠʨʦʜʝ ʠ ʚʦʧʣʦʱʝʥʠʝ ʝʸ ʥʝ ʪʘʢʦʝ ʷʚʥʦʝ ʠ ʨʝʘʣʠʩʪʠʯʥʦʝ ʫ ɼʝʙʶʩʩʠ, ʢʘʢ ʫ 

ʢʦʤʧʦʟʠʪʦʨʦʚ-ʨʦʤʘʥʪʠʢʦʚ. ɿʜʝʩʴ ʥʝʪ ʷʚʥʦʡ çʥʘʪʫʨʳè ʠ ʵʢʟʘʣʴʪʠʨʦʚʘʥʥʦʩʪʠ 

ʯʫʚʩʪʚ. ʂʦʤʧʦʟʠʪʦʨ ʧʨʝʜʣʘʛʘʝʪ ʥʘʤ ʠʥʦʝ ʦʪʥʦʰʝʥʠʝ ï ʩʦʟʝʨʮʘʪʝʣʴʥʦʝ, 

ʧʝʨʝʜʘʚʘʷ ʪʦʥʯʘʡʰʠʝ ʦʱʫʱʝʥʠʷ ʠ ʚ ʪʦ ʞʝ ʚʨʝʤʷ ʚʦʟʙʫʞʜʘʷ ʚʳʩʰʠʝ ʪʦʯʢʠ 

ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʦʛʦ ʠ ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ ʩʦʩʪʦʷʥʠʷ, ʩʦʟʜʘʚʘʷ çʯʠʩʪʳʝ ʵʤʦʮʠʠè, 

çʯʠʩʪʦʝ ʠʩʢʫʩʩʪʚʦè, çʯʠʩʪʫʶ ʤʫʟʳʢʫè. ʆʥ ʩʯʠʪʘʝʪ, ʯʪʦ çʤʫʟʳʢʘ ʥʝ ʧʨʷʤʦʝ 

ʠʟʦʙʨʘʞʝʥʠʝ, ʥʝ ʠʣʣʶʩʪʨʘʮʠʷ ʢʘʨʪʠʥ ʧʨʠʨʦʜʳ, ʦʥʘ ʧʝʨʝʜʘʝʪ ʚʧʝʯʘʪʣʝʥʠʝ ʦʪ 

ʧʨʠʨʦʜʳ ʚ ʙʦʣʝʝ ʩʣʦʞʥʳʭ ʠ ʪʘʡʥʳʭ ʩʦʦʪʚʝʪʩʪʚʠʷʭ (associations)è [4, ʩ. 16]. 

ʇʦʩʨʝʜʩʪʚʦʤ ʩʚʦʝʛʦ ʪʚʦʨʯʝʩʪʚʘ ʯʝʨʝʟ ʘʩʩʦʮʠʘʮʠʠ, ɼʝʙʶʩʩʠ ʧʨʦʥʠʢʘʝʪ ʚ 

ʩʘʤʳʝ ʛʣʫʙʠʥʥʳʝ, ʠʩʪʠʥʥʳʝ ʯʫʚʩʪʚʘ, ʧʨʦʩʪʳʝ ʠ ʦʯʠʱʝʥʥʳʝ ʦʪ ʦʙʱʝʩʪʚʝʥʥʳʭ 

ʢʣʠhʝ. 
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ɿʜʝʩʴ ʤʦʞʥʦ ʛʦʚʦʨʠʪʴ ʦ ʩʫʙʲʝʢʪʠʚʥʦʤ, ʘʩʩʦʮʠʘʪʠʚʥʦ-ʦʙʨʘʟʥʦʤ 

ʩʣʳʰʘʥʠʠ. ʀ ʚ ʪʦʞʝ ʚʨʝʤʷ, ʩʫʙʲʝʢʪʠʚʥʦʩʪʴ ʵʪʘ ʥʝ ʚʩʝʛʜʘ ʘʙʩʦʣʶʪʥʘ, ʪʘʢ ʢʘʢ 

ɼʝʙʶʩʩʠ ʯʘʩʪʦ ʦʪʧʨʘʚʣʷʝʪ ʠʩʧʦʣʥʠʪʝʣʷ, ʘ, ʩʣʝʜʦʚʘʪʝʣʴʥʦ, ʠ ʩʣʫʰʘʪʝʣʷ, ʢ 

ʚʧʦʣʥʝ ʢʦʥʢʨʝʪʥʳʤ ʜʝʪʘʣʷʤ: ʪʘʥʮʝʚʘʣʴʥʳʤ ʞʘʥʨʘʤ, ʨʘʟʣʠʯʥʳʤ ʩʪʠʣʷʤ, 

ʥʘʠʛʨʳʰʘʤ ʵʢʟʦʪʠʯʝʩʢʠʭ ʠʥʩʪʨʫʤʝʥʪʦʚ, ʮʠʪʘʪʘʤ, ʧʦʜʨʘʞʘʥʠʷʤ ʠ ʪʘʢ ʜʘʣʝʝ. 

çʉʶʞʝʪʥʳʡ ʠʣʠ ʦʙʦʙʱʝʥʥʦ-ʩʠʤʚʦʣʠʯʝʩʢʠʡ ʪʠʧ ʨʦʤʘʥʪʠʯʝʩʢʦʡ 

ʧʨʦʛʨʘʤʤʥʦʩʪʠ ʧʨʠʥʮʠʧʠʘʣʴʥʦ ʦʪʣʠʯʘʝʪʩʷ ʦʪ ʩʪʨʫʢʪʫʨʳ 

ʠʤʧʨʝʩʩʠʦʥʠʩʪʩʢʦʛʦ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ɼʝʙʶʩʩʠ, ʚʢʣʶʯʘʶʱʝʛʦ 

ʭʘʨʘʢʪʝʨʦʣʦʛʠʯʝʩʢʫʶ ʜʝʪʘʣʠʟʘʮʠʶ ʤʫʟʳʢʘʣʴʥʦʛʦ ʪʝʢʩʪʘè, ï ʧʠʰʝʪ ɺ. ɻʫʨʢʦʚ 

[4, c. 15]. 

ʌʦʨʪʝʧʠʘʥʥʦʡ ʠʛʨʝ ɼʝʙʶʩʩʠ ʫʯʠʣʩʷ ʫ ʧʨʦʬʝʩʩʦʨʘ ɸ. ʄʘʨʤʦʥʪʝʣʷ. ʋʞʝ 

ʚ ʪʝ ʛʦʜʳ ʤʦʣʦʜʦʡ ʤʫʟʳʢʘʥʪ ʦʙʨʘʱʘʣ ʥʘ ʩʝʙʷ ʚʥʠʤʘʥʠʝ ʪʦʥʢʦʡ 

ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʴʶ ʠʩʧʦʣʥʝʥʠʷ ʠ ʧʨʝʚʦʩʭʦʜʥʳʤ ʢʘʯʝʩʪʚʦʤ ʟʚʫʢʘ. ʌʦʨʪʝʧʠʘʥʦ 

ʜʣʷ ɼʝʙʶʩʩʠ ï ʵʪʦ ʦʩʦʙʳʡ ʠʥʩʪʨʫʤʝʥʪ, ʩ ʧʦʤʦʱʴʶ ʪʝʤʙʨʦʚʦʡ 

ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʠ ʢʦʪʦʨʦʛʦ ʦʥ, ʙʫʜʫʯʠ ʧʨʝʢʨʘʩʥʳʤ ʧʠʘʥʠʩʪʦʤ, ʥʘʠʙʦʣʝʝ ʷʨʢʦ 

ʨʘʩʢʨʳʚʘʝʪ ʩʚʦʠ ʟʘʤʳʩʣʳ ʠ ʵʢʩʧʝʨʠʤʝʥʪʠʨʫʝʪ.  

ɺ ʧʝʨʚʦʤ ʜʝʩʷʪʠʣʝʪʠʠ XX ʚʝʢʘ ɼʝʙʶʩʩʠ ʩʦʟʜʘʣ ʨʷʜ ʮʠʢʣʦʚ 

ʬʦʨʪʝʧʠʘʥʥʳʭ ʧʴʝʩ, ʚ ʢʦʪʦʨʳʭ ʨʘʟʨʘʙʘʪʳʚʘʣʠʩʴ ʦʩʥʦʚʥʳʝ ʞʘʥʨʦʚʳʝ ʠ 

ʩʪʠʣʝʚʳʝ ʣʠʥʠʠ ʝʛʦ ʪʚʦʨʯʝʩʪʚʘ: ʢʣʘʩʩʠʮʠʟʤ ʠ ʠʤʧʨʝʩʩʠʦʥʠʟʤ. ʕʪʠ ʣʠʥʠʠ 

ʚʟʘʠʤʦʧʨʦʥʠʢʘʶʪ ʠ ʪʝʩʥʦ ʧʝʨʝʧʣʝʪʘʶʪʩʷ ʤʝʞʜʫ ʩʦʙʦʡ, ʦʙʨʘʟʫʷ ʥʦʚʦʝ 

ʩʪʠʣʠʩʪʠʯʝʩʢʦʝ ʝʜʠʥʩʪʚʦ.  

ɺ ʮʠʢʣʝ çɼʣʷ ʬʦʨʪʝʧʠʘʥʦè (çʇʨʝʣʶʜʠʷè, çʉʘʨʘʙʘʥʜʘè ʠ çʊʦʢʢʘʪʘè, 

1901), ʪʨʠʘʜʥʦʩʪʴ, ʩʤʝʥʘ ʦʙʨʘʟʦʚ, ʪʘʥʮʝʚʘʣʴʥʦʩʪʴ, ʪʦʢʢʘʪʥʳʡ ʧʨʠʥʮʠʧ 

ʪʨʝʪʴʝʡ ʧʴʝʩʳ ï ʷʚʣʷʶʪʩʷ ʟʥʘʢʦʚʦʡ ʪʝʥʜʝʥʮʠʝʡ ʠ ʩʪʘʥʦʚʷʪʩʷ 

ʦʪʣʠʯʠʪʝʣʴʥʳʤʠ ʯʝʨʪʘʤʠ ʧʦʩʣʝʜʫʶʱʠʭ ʬʦʨʪʝʧʠʘʥʥʳʭ ʦʧʫʩʦʚ (çʕʩʪʘʤʧʳè, 

1903 ʛ., çʆʙʨʘʟʳè (ʜʚʝ ʪʝʪʨʘʜʠ), 1905-1907 ʛʛ.).  

ʉʦʙʩʪʚʝʥʥʦ, ʩ çʕʩʪʘʤʧʦʚè ʠ ʥʘʯʠʥʘʝʪʩʷ ʤʠʨʦʚʘʷ ʩʣʘʚʘ ʬʦʨʪʝʧʠʘʥʥʳʭ 

ʪʚʦʨʝʥʠʡ ɼʝʙʶʩʩʠ. ʂʘʞʜʳʡ ʠʟ ʪʨʝʭ ʰʝʜʝʚʨʦʚ, ʟʘʢʣʶʯʝʥʥʳʭ ʚ ʝʜʠʥʳʡ ʮʠʢʣ, 
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ʦʪʢʨʳʚʘʝʪ ʥʦʚʳʡ ʤʠʨ ʦʙʨʘʟʦʚ ʠ ʟʚʫʯʥʦʩʪʝʡ: ʠʥʜʦʥʝʟʠʡʩʢʠʡ ʛʘʤʝʣʘʥ ʚ 

çʇʘʛʦʜʘʭè; ʘʥʜʘʣʫʩʠʡʩʢʠʝ ʨʠʪʤʦʠʥʪʦʥʘʮʠʠ ʚ çɺʝʯʝʨʝ ʚ ɻʨʝʥʘʜʝè, çʦʜʥʦʤ ʠʟ 

ʣʫʯʰʠʭ ʤʫʟʳʢʘʣʴʥʳʭ ʩʦʯʠʥʝʥʠʡ ʬʨʘʥʮʫʟʩʢʦʛʦ ʠʤʧʨʝʩʩʠʦʥʠʟʤʘè, ʧʦ ʩʣʦʚʘʤ 

ɸ. ɸʣʴʰʚʘʥʛʘ [1, c. 80]; ʩʚʦʝʦʙʨʘʟʥʦ ʪʨʘʢʪʦʚʘʥʥʳʡ ʬʨʘʥʮʫʟʩʢʠʡ ʬʦʣʴʢʣʦʨ ʚ 

çʉʘʜʘʭ ʧʦʜ ʜʦʞʜʝʤè. ʀʟʚʝʩʪʥʦ, ʯʪʦ çʕʩʪʘʤʧʳè ʚʦʟʥʠʢʣʠ ʧʦʜ ʚʣʠʷʥʠʝʤ 

ʞʠʚʦʧʠʩʠ ʷʧʦʥʩʢʦʛʦ ʭʫʜʦʞʥʠʢʘ ʍʦʢʫʩʘʷ. ʕʪʦ ʪʨʠ ʢʦʥʪʨʘʩʪʥʳʭ ʧʦ ʦʙʨʘʟʘʤ 

ʟʘʨʠʩʦʚʢʠ, ʢʦʪʦʨʳʝ ʦʙʲʝʜʠʥʷʶʪ: ʛʝʦʛʨʘʬʠʯʝʩʢʠʡ ʘʩʧʝʢʪ (ɺʦʩʪʦʢ ʚ 

çʇʘʛʦʜʘʭè, ʀʩʧʘʥʠʷ ʚ çɺʝʯʝʨʝ ʚ ɻʨʝʥʘʜʝè, ʨʦʜʥʘʷ ʜʣʷ ʢʦʤʧʦʟʠʪʦʨʘ ʌʨʘʥʮʠʷ 

ʚ çʉʘʜʘʭ ʧʦʜ ʜʦʞʜʝʤè); ʣʠʯʥʳʡ ʵʤʦʮʠʦʥʘʣʴʥʳʡ ʦʪʢʣʠʢ ï ʚʧʝʯʘʪʣʝʥʠʝ 

ʦʜʥʦʛʦ ʯʝʣʦʚʝʢʘ, ʚ ʜʘʥʥʦʤ ʩʣʫʯʘʝ ʘʚʪʦʨʘ, ʦʪ ʪʨʝʭ ʨʘʟʥʳʭ ʢʘʨʪʠʥ-ʩʦʩʪʦʷʥʠʡ; 

ʙʦʛʘʪʩʪʚʦ ʠ ʨʘʟʥʦʦʙʨʘʟʠʝ ʨʠʪʤʠʯʝʩʢʦʛʦ ʨʘʟʚʠʪʠʷ ʚ ʢʘʞʜʦʡ ʠʟ ʧʴʝʩ. ɺ ʵʪʠʭ 

ʚʘʞʥʳʭ ʯʝʨʪʘʭ ʟʘʢʣʶʯʝʥʳ ʦʨʠʝʥʪʠʨʳ ʜʣʷ ʠʩʧʦʣʥʠʪʝʣʷ, ʥʝʦʙʭʦʜʠʤʳʝ ʜʣʷ 

ʪʦʯʥʦʡ ʧʝʨʝʜʘʯʠ ʟʘʤʳʩʣʘ ʢʦʤʧʦʟʠʪʦʨʘ.  

çʇʘʛʦʜʳè ʈʘgʦdʘ ï çʙʭʘʛʘʚʘʪè (ʠʥʜ.) ï ʩʚʷʱʝʥʥʳʡ.  

ɺʩʷ ʧʴʝʩʘ ʧʦʩʪʨʦʝʥʘ ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʯʪʦ ʩʣʫʰʘʪʝʣʴ ʦʱʫʱʘʝʪ 

ʪʫʤʘʥʥʦʩʪʴ (ʧʝʜʘʣʴ), ʟʳʙʢʦʩʪʴ (ʥʝʦʙʳʯʥʳʝ ʨʠʪʤʳ ʠ ʛʘʨʤʦʥʠʯʝʩʢʠʝ 

ʩʦʯʝʪʘʥʠʷ), ʩʦʟʝʨʮʘʪʝʣʴʥʦʩʪʴ ʠ ʥʝʢʫʶ ʵʤʦʮʠʦʥʘʣʴʥʫʶ ʦʪʨʝʰʝʥʥʦʩʪʴ 

(ʚʦʩʪʦʯʥʘʷ ʣʘʜʦʚʦʩʪʴ, ʧʝʥʪʘʪʦʥʠʢʘ). ʉ ʧʝʨʚʳʭ ʞʝ ʟʚʫʢʦʚ ʤʳ ʦʙʨʘʱʘʝʤʩʷ ʢ 

ɺʦʩʪʦʢʫ, ʟʨʠʪʝʣʴʥʦ ʧʨʝʜʩʪʘʚʣʷʷ ʧʦʢʦʷʱʠʝʩʷ ʜʨʫʛ ʥʘʜ ʜʨʫʛʦʤ ʧʣʘʚʥʦ 

ʠʟʦʛʥʫʪʳʝ ʢʨʳʰʠ ï ʧʘʛʦʜʳ. ɿʜʝʩʴ ʮʘʨʩʪʚʫʝʪ ʧʝʥʪʘʪʦʥʠʢʘ, ʥʦ ʤʥʦʛʦ ʠ 

ʜʠʩʩʦʥʠʨʫʶʱʠʭ ʩʦʟʚʫʯʠʡ, ʢʦʪʦʨʳʝ ʢʘʢ ʙʳ ʩʤʷʛʯʘʶʪʩʷ ʧʝʜʘʣʴʶ. çʇʘʛʦʜʳè ï 

ʦʜʥʦ ʠʟ ʧʨʦʠʟʚʝʜʝʥʠʡ ɼʝʙʶʩʩʠ, ʛʜʝ ʧʝʜʘʣʴ ʠʛʨʘʝʪ ʚʘʞʥʝʡʰʫʶ ʨʦʣʴ. ʆʥʘ 

ʩʪʘʥʦʚʠʪʩʷ ʦʩʦʙʦʡ ʬʦʨʤʦʡ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʠ. ʌʫʥʢʮʠʦʥʘʣʴʥʦʝ ʟʥʘʯʝʥʠʝ 

ʧʝʜʘʣʠ ʟʜʝʩʴ ʙʦʣʝʝ ʦʪʯʝʪʣʠʚʦ, ʯʝʤ ʚ ʣʶʙʦʤ ʠʟ ʩʪʠʣʝʡ ʬʦʨʪʝʧʠʘʥʥʦʛʦ 

ʨʦʤʘʥʪʠʟʤʘ; ʦʥʦ ʚʳʚʦʜʠʪ ʬʦʨʪʝʧʠʘʥʦ ʟʘ ʧʨʝʜʝʣʳ ʩʘʤʦʡ ʩʧʝʮʠʬʠʢʠ 

ʠʥʩʪʨʫʤʝʥʪʘ. ɹʣʘʛʦʜʘʨʷ ʧʝʜʘʣʠʟʘʮʠʠ, ɼʝʙʶʩʩʠ ʩʫʱʝʩʪʚʝʥʥʦ ʦʙʦʛʘʱʘʝʪ 

ʟʚʫʯʥʦʩʪʴ ʬʦʨʪʝʧʠʘʥʦ, ʧʦʤʦʛʘʷ ʫʩʣʳʰʘʪʴ ʥʝʢʠʡ ʥʦʚʳʡ ʠʥʩʪʨʫʤʝʥʪ. 
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ɺ çʇʘʛʦʜʘʭè ʦʱʫʱʝʥʠʝ ʟʚʫʯʘʥʠʷ ʚʦʩʪʦʯʥʳʭ ʵʢʟʦʪʠʯʝʩʢʠʭ ʪʝʤʙʨʦʚ ʥʝ 

ʧʦʢʠʜʘʝʪ ʩʣʫʰʘʪʝʣʷ. ʀʟʚʝʩʪʥʦ, ʯʪʦ ʢʦʤʧʦʟʠʪʦʨ ʟʘʧʝʯʘʪʣʝʣ ʚ ʵʪʦʡ ʧʴʝʩʝ 

ʦʯʘʨʦʚʘʚʰʝʝ ʝʛʦ ʟʚʫʯʘʥʠʝ ʠʥʜʦʥʝʟʠʡʩʢʦʛʦ ʛʘʤʝʣʘʥʘ ï ʥʘʮʠʦʥʘʣʴʥʦʛʦ 

ʦʨʢʝʩʪʨʘ, ʚ ʩʦʩʪʘʚ ʢʦʪʦʨʦʛʦ ʚʭʦʜʠʪ ʤʥʦʛʦ ʵʢʟʦʪʠʯʝʩʢʠʭ ʫʜʘʨʥʳʭ 

ʠʥʩʪʨʫʤʝʥʪʦʚ.  

ʇʴʝʩʘ ʨʠʪʤʠʯʝʩʢʠ ʠ ʬʘʢʪʫʨʥʦ ʤʥʦʛʦʧʣʘʥʦʚʘʷ, ʯʪʦ ʚʳʟʳʚʘʝʪ ʥʝʤʘʣʦ 

ʪʨʫʜʥʦʩʪʝʡ ʜʣʷ ʠʩʧʦʣʥʝʥʠʷ. ɺ ʧʝʨʚʳʭ ʪʘʢʪʘʭ ʩ ʧʦʤʦʱʴʶ ʩʠʥʢʦʧ ʩʦʟʜʘʝʪʩʷ 

ʨʠʪʤʠʯʝʩʢʠʡ ʨʝʣʴʝʬ, ʘʩʩʦʮʠʠʨʫʶʱʠʡʩʷ ʩʦ ʩʪʨʦʝʥʠʝʤ çʚʦʟʜʫʰʥʳʭè ʧʘʛʦʜ. 

ɺʩʝ rubato ʠ ʘʛʦʛʠʢʘ ʩ ʘʙʩʦʣʶʪʥʦʡ ʪʦʯʥʦʩʪʴʶ ʚʳʧʠʩʘʥʳ ʚ ʨʠʪʤʠʯʝʩʢʠʭ 

ʬʠʛʫʨʘʭ, ʜʠʥʘʤʠʯʝʩʢʠʭ ʚʠʣʦʯʢʘʭ, ʰʪʨʠʭʦʚʳʭ ʦʪʤʝʪʢʘʭ, ʩ ʛʣʫʙʦʢʠʤ 

ʧʨʦʥʠʢʥʦʚʝʥʠʝʤ ʚ ʧʠʘʥʠʩʪʠʯʝʩʢʫʶ ʩʧʝʮʠʬʠʢʫ.  

ʊʘʢ, ʧʝʨʚʳʝ ʤʦʪʠʚʳ ʧʦʚʠʩʘʶʪ ʥʘ ʪʨʠʦʣʴʥʦʡ ʬʠʛʫʨʝ çʚʦʧʨʦʩʠʪʝʣʴʥʳʤ 

ʟʥʘʢʦʤè (ʨʠʩ. 1). 

 

ʈʠʩʫʥʦʢ 1 ï ʇʨʠʤʝʨ 1 

ɺʪʦʨʦʡ ʪʝʤʘʪʠʯʝʩʢʠʡ ʵʣʝʤʝʥʪ ʚ ʦʢʪʘʚʥʦʤ ʧʨʦʚʝʜʝʥʠʠ ʥʘ ʜʣʠʪʝʣʴʥʦ 

ʚʳʜʝʨʞʘʥʥʦʤ ʙʘʩʫ ʪʦʞʝ ʤʥʦʛʦʧʣʘʥʦʚʳʡ. ʅʦ ʢʘʯʝʩʪʚʦ ʟʚʫʢʘ ʫʞʝ ʠʥʦʝ ï ʦʪ 

ʤʷʛʢʦʛʦ ʚʥʘʯʘʣʝ ʦʥʦ ʧʝʨʝʭʦʜʠʪ ʢ ʧʨʠʛʣʫʰʝʥʥʦ-ʟʚʦʥʢʦʤʫ ï ʩʣʦʚʥʦ ʟʚʫʢʠ 

ʩʣʳʰʠʤʦʛʦ ʠʟʜʘʣʠ ʢʩʠʣʦʬʦʥʘ ʠʣʠ ʧʦʜʦʙʥʦʛʦ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʠʥʩʪʨʫʤʝʥʪʘ 

(ʨʠʩ. 2). 
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ʈʠʩʫʥʦʢ 2ï ʇʨʠʤʝʨ 2 

ʉʣʝʜʫʶʱʠʡ ʵʣʝʤʝʥʪ ï ʥʝʞʥʘʷ ʜʠʩʩʦʥʠʨʫʶʱʘʷ ʪʝʤʘ ʚ ʘʢʢʦʨʜʦʚʦʤ 

ʧʨʦʚʝʜʝʥʠʠ ʥʘ ʪʨʠʦʣʷʭ, ʪʘʢʞʝ ʩʦʟʜʘʶʱʠʭ ʧʦʣʠʬʦʥʠʶ ʨʠʪʤʠʯʝʩʢʠʭ ʠ 

ʢʨʘʩʦʯʥʳʭ ʧʣʘʥʦʚ. ʉ ʧʦʤʦʱʴʶ ʧʦʣʠʨʠʪʤʠʠ ʩʦʟʜʘʝʪʩʷ ʢʦʣʝʙʣʶʱʝʝʩʷ, 

ʜʘʶʱʝʝ ʦʱʫʱʝʥʠʝ ʧʦʢʦʷ ʜʚʠʞʝʥʠʝ.  

ʄʦʥʦʪʦʥʥʦʩʪʴ ʪʨʠʦʣʝʡ ʧʝʨʝʭʦʜʠʪ ʚ ʵʧʠʟʦʜ, ʢʦʪʦʨʳʡ ʚʝʩʴ ʧʦʩʪʨʦʝʥ ʥʘ 

ʧʝʥʪʘʪʦʥʠʢʝ. ɿʜʝʩʴ ʤʦʞʥʦ ʧʨʝʜʩʪʘʚʠʪʴ ʢʦʣʳʭʘʥʠʝ ʣʝʛʢʦʛʦ ʚʝʪʝʨʢʘ. 

ʂʚʘʨʪʦʚʦ-ʩʝʢʫʥʜʦʚʳʝ ʩʦʦʪʥʦʰʝʥʠʷ, ʰʠʨʦʢʦʝ ʬʘʢʪʫʨʥʦʝ ʨʘʩʧʦʣʦʞʝʥʠʝ, ʯʘʩʪʦ 

ʠʩʧʦʣʴʟʫʝʤʳʝ ɼʝʙʶʩʩʠ, ʚʥʦʚʴ ʚʦʟʚʨʘʱʘʶʪ ʥʘʩ ʚ ʩʦʩʪʦʷʥʠʝ ʩʦʟʝʨʮʘʥʠʷ.  

ɼʘʣʝʝ ï ʚ ʥʝʞʥʝʡʰʝʡ ʚʦʩʪʦʯʥʦʡ ʪʝʤʝ ʘʚʪʦʨ ʦʙʲʝʜʠʥʷʝʪ ʦʜʠʥʦʢʠʡ ʛʦʣʦʩ 

ʚ ʧʨʘʚʦʡ ʨʫʢʝ ʠ ʩʠʥʢʦʧʠʨʦʚʘʥʥʦʝ ʦʩʪʠʥʘʪʥʦʝ ʨʠʪʤʦʜʚʠʞʝʥʠʝ ʚ 

ʘʢʢʦʤʧʘʥʝʤʝʥʪʝ. ɺʩʝ ʵʪʦ ʩʦʟʜʘʝʪ ʢʘʨʪʠʥʫ ʚʦʜʥʦʡ ʛʣʘʜʠ ʠ ʢʦʣʳʰʫʱʝʛʦʩʷ ʥʘ 

ʥʝʡ ʣʦʪʦʩʘ (ʨʠʩ. 3).  
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ʈʠʩʫʥʦʢ 3 ï ʇʨʠʤʝʨ 3 

ɺ ʜʘʣʴʥʝʡʰʝʤ ʨʘʟʚʠʪʠʠ ʧʨʦʠʩʭʦʜʠʪ ʧʝʨʚʦʝ ʙʦʣʴʰʦʝ crescendo. ʊʝʤʘ ʚ 

ʰʠʨʦʢʦʤ ʜʫʙʣʠʨʦʚʘʥʥʦʤ ʨʘʩʧʦʣʦʞʝʥʠʠ ʦʣʠʮʝʪʚʦʨʷʝʪ ʚʥʫʪʨʝʥʥʶʶ ʚʦʣʶ, 

ʜʫʭ, ʥʘ ʧʝʨʚʳʡ ʚʟʛʣʷʜ ʭʨʫʧʢʦʛʦ, ʫʪʦʥʯʝʥʥʦʛʦ ʥʘʨʦʜʘ ɺʦʩʪʦʢʘ. ɹʦʣʴʰʦʡ 

ʜʠʘʧʘʟʦʥ ʧʦʟʚʦʣʷʝʪ ʧʨʠʜʘʪʴ ʦʙʲʝʤ ʟʚʫʯʘʥʠʶ. ʇʝʨʚʘʷ ʢʫʣʴʤʠʥʘʮʠʷ ʢʘʢ 

ʥʝʦʞʠʜʘʥʥʦ ʧʦʷʚʣʷʝʪʩʷ, ʪʘʢ ʠ ʩʭʦʜʠʪ ʥʘ ʥʝʪ (ʨʠʩ. 4).  

 

ʈʠʩʫʥʦʢ 4 ï ʇʨʠʤʝʨ 4 

ɺʘʞʥʦʡ ʟʚʫʢʦʚʦʡ ʟʘʜʘʯʝʡ ʧʠʘʥʠʩʪʘ ʩʪʘʥʦʚʠʪʩʷ ʘʨʪʠʢʫʣʷʮʠʦʥʥʘʷ 

ʜʠʬʬʝʨʝʥʮʠʘʮʠʷ ʪʨʝʭʫʨʦʚʥʝʚʦʛʦ ʬʘʢʪʫʨʥʦʛʦ ʦʙʲʝʤʘ.  

ʂʘʢ ʫʞʝ ʦʪʤʝʯʘʣʦʩʴ ʨʘʥʝʝ, ʧʝʜʘʣʴ ʩʪʘʣʘ ʚʘʞʥʝʡʰʠʤ ʵʣʝʤʝʥʪʦʤ 

ʧʝʨʝʜʘʯʠ ʟʘʤʳʩʣʘ ʢʦʤʧʦʟʠʪʦʨʘ. ʆʥʘ ʩʦʟʜʘʝʪ ʦʧʨʝʜʝʣʝʥʥʳʝ ʟʚʫʢʦʚʳʝ ʧʣʘʩʪʳ, 
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ʩʭʦʜʥʳʝ ʩ ʤʘʟʢʘʤʠ ʥʘ ʧʦʣʦʪʥʘʭ ʚ ʞʠʚʦʧʠʩʠ ʭʫʜʦʞʥʠʢʦʚ-ʠʤʧʨʝʩʩʠʦʥʠʩʪʦʚ. 

ɼʝʙʶʩʩʠ ʥʘʢʣʘʜʳʚʘʝʪ ʛʘʨʤʦʥʠʠ ʦʜʥʫ ʥʘ ʜʨʫʛʫʶ ʟʘ ʩʯʝʪ ʧʝʜʘʣʠ ʠ ʛʣʫʙʦʢʠʭ, 

ʜʣʠʥʥʳʭ ʙʘʩʦʚ, ʢʦʪʦʨʳʝ ʜʝʨʞʘʪʩʷ ʧʦʨʦʡ ʜʦ ʥʝʩʢʦʣʴʢʠʭ ʪʘʢʪʦʚ.  

ɻʝʥʝʨʘʣʴʥʘʷ ʢʫʣʴʤʠʥʘʮʠʷ ʪʘʢʞʝ ʦʙʦʛʘʱʘʝʪʩʷ ʧʦʜʛʦʣʦʩʢʦʤ ʠ 

ʛʣʫʙʦʢʠʤʠ ʙʘʩʘʤʠ, ʥʘʧʦʤʠʥʘʶʱʠʤʠ ʛʦʥʛ (ʨʠʩ. 5). 

 

ʈʠʩʫʥʦʢ 5 ï ʇʨʠʤʝʨ 5 

ʂʦʜʘ ï ʧʦʩʪʝʧʝʥʥʦʝ ʧʨʦʱʘʥʠʝ ʩ ʪʝʤʘʤʠ. ʉʤʝʥʘ ʙʘʩʦʚ ʩʦʟʜʘʸʪ ʥʦʚʫʶ 

ʢʨʘʩʢʫ ʟʚʫʯʘʥʠʷ. ɾʫʨʯʘʥʠʝ ʥʝʧʨʝʨʳʚʥʦʡ ʬʠʛʫʨʘʮʠʠ ʥʘ ʯʝʨʥʳʭ ʢʣʘʚʠʰʘʭ ʚ 

ʧʨʘʚʦʡ ʨʫʢʝ ʩʦʟʜʘʝʪ ʦʙʲʝʤʥʦʝ ʟʚʫʯʘʥʠʝ ʢʦʣʦʢʦʣʴʯʠʢʦʚ. ʊʝʤʘ ʩʦʢʨʘʱʘʝʪʩʷ 

ʧʦʩʪʝʧʝʥʥʦ, ʠ ʢ ʢʦʥʮʫ ʤʳ ʩʣʳʰʠʤ ʪʦʣʴʢʦ ʝʸ ʦʪʟʚʫʢʠ. ɺ ʧʦʩʣʝʜʥʠʭ ʪʘʢʪʘʭ 

ʘʚʪʦʨ ʧʨʦʩʠʪ ʠʛʨʘʪʴ aussi ʨʨ que ʨʦssiblʝ ï çʢʘʢ ʤʦʞʥʦ ʪʠʰʝè ʠ ʧʨʦʜʣʝʚʘʝʪ 

ʬʝʨʤʘʪʦʡ ʥʘ ʜʣʠʥʥʦʤ ʘʢʢʦʨʜʝ ʚ ʢʦʥʮʝ ʚʩʝ ʥʘʢʦʧʠʚʰʠʝʩʷ ʟʚʫʢʠ (laissez vibrer) 

(ʨʠʩ. 6). 
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ʈʠʩʫʥʦʢ 6 ï ʇʨʠʤʝʨ 6 

ʆʯʝʥʴ ʠʥʪʝʨʝʩʥʦ ʢʦʤʧʦʟʠʮʠʦʥʥʦʝ ʩʪʨʦʝʥʠʝ ʧʴʝʩʳ: ʤʦʞʥʦ ʚʳʜʝʣʠʪʴ 

ʰʝʩʪʴ ʪʝʤʘʪʠʯʝʩʢʠʭ ʵʣʝʤʝʥʪʦʚ, ʢʦʪʦʨʳʝ ʚʳʩʪʨʘʠʚʘʶʪʩʷ ʩʣʝʜʫʶʱʠʤ 

ʦʙʨʘʟʦʤ: [ʘb] [ʩʩd] [ʝfe] [ʘb] [ʩdʩ] [f] [ʘbf]. ʇʨʠ ʪʘʢʦʡ ʵʧʠʟʦʜʠʯʥʦʩʪʠ ʚʘʞʥʦ ʥʝ 

çʨʘʟʚʘʣʠʪʴ ʬʦʨʤʫè ʧʨʠ ʠʩʧʦʣʥʝʥʠʠ, ʩʣʝʜʦʚʘʪʴ ʩʢʚʦʟʥʦʡ ʠʜʝʝ, ʫʜʝʨʞʘʪʴ ʚʦ 

ʚʥʠʤʘʥʠʠ ʪʝʤʧʦ-ʨʠʪʤʠʯʝʩʢʫʶ ʩʪʨʫʢʪʫʨʫ, ʩʦʭʨʘʥʠʪʴ çʩʧʦʩʦʙʥʦʩʪʴ ʢ 

ʜʣʠʪʝʣʴʥʦʤʫ ʤʥʦʛʦʩʪʦʨʦʥʥʝʤʫ ʨʘʟʚʝʨʪʳʚʘʥʠʶ ʧʨʠ ʩʦʭʨʘʥʝʥʠʠ ʥʝʠʟʤʝʥʥʦʡ 

ʫʩʪʦʡʯʠʚʦʡ ʩʫʱʥʦʩʪʠè [4, ʩ. 16]. 

ʅʘʜʦ ʩʢʘʟʘʪʴ, ʯʪʦ ʠʥʪʝʨʝʩ ʢ ʟʚʫʢʫ, ʢʘʢ ʢ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦ ʚʳʨʘʟʠʪʝʣʴʥʦʡ 

ʝʜʠʥʠʮʝ, ʦʙʦʩʪʨʷʝʪʩʷ, ʢʘʢ ʨʘʟ ʥʘʯʠʥʘʷ ʩ ʪʚʦʨʯʝʩʪʚʘ ɼʝʙʶʩʩʠ. ʂʦʤʧʦʟʠʪʦʨʳ 

ʩʪʨʝʤʷʪʩʷ ʦʙʨʘʪʠʪʴ ʚʥʠʤʘʥʠʝ ʥʘ ʪʝʤʙʨʘʣʴʥʫʶ ʦʢʨʘʩʢʫ ʩʘʤʦʛʦ ʟʚʫʢʘ ʠ 

ʟʚʫʢʦʚʳʭ ʩʦʦʪʥʦʰʝʥʠʡ, ʘ ʥʝ ʥʘ ʠʭ ʬʫʥʢʮʠʦʥʘʣʴʥʦʝ ʟʥʘʯʝʥʠʝ, ʘ ʪʘʢʞʝ 

ʟʘʩʪʘʚʠʪʴ ʠʩʧʦʣʥʠʪʝʣʷ ʠ ʩʣʫʰʘʪʝʣʷ ʚʟʛʣʷʥʫʪʴ ʧʦ-ʥʦʚʦʤʫ ʥʘ ʩʘʤ ʧʨʦʮʝʩʩ 

ʟʚʫʢʦʠʟʚʣʝʯʝʥʠʷ. ʕʪʠ ʵʢʩʧʝʨʠʤʝʥʪʳ ʩ ʬʦʥʠʯʝʩʢʠʤʠ ʢʘʯʝʩʪʚʘʤʠ ʛʘʨʤʦʥʠʠ ʠ 

ʘʢʢʦʨʜʠʢʠ ʧʦʣʫʯʘʪ ʚ ʪʚʦʨʯʝʩʪʚʝ ʢʦʤʧʦʟʠʪʦʨʦʚ XX ʚʝʢʘ ʦʯʝʥʴ ʷʨʢʦʝ 

ʧʨʦʜʦʣʞʝʥʠʝ. ɺʠʜʠʤʦ ʞʝʣʘʷ ʝʱʝ ʙʦʣʴʰʝ ʨʘʩʰʠʨʠʪʴ ʚʦʟʤʦʞʥʦʩʪʠ 

ʤʫʟʳʢʘʣʴʥʦʛʦ ʤʳʰʣʝʥʠʷ ʠ ʚʦʩʧʨʠʷʪʠʷ, ɼʝʙʶʩʩʠ ʦʙʨʘʱʘʝʪʩʷ ʢʦ 

ʚʩʝʚʦʟʤʦʞʥʳʤ ʵʢʟʦʪʠʯʝʩʢʠʤ ʜʣʷ ʝʚʨʦʧʝʡʩʢʦʛʦ ʫʭʘ ʣʘʜʘʤ, ʩʪʘʚ ʚ ʵʪʦʤ 

ʥʦʚʘʪʦʨʦʤ.  

ʀʥʳʤʠ ʧʦ ʵʤʦʮʠʦʥʘʣʴʥʦʤʫ ʪʦʥʫ ʦʱʫʱʝʥʠʡ ʷʚʣʷʶʪʩʷ ʧʴʝʩʳ ʠʟ ʮʠʢʣʘ 

çɼʝʪʩʢʠʡ ʫʛʦʣʦʢè. ʉʶʠʪʘ ʠʟ ʰʝʩʪʠ ʧʴʝʩ ʧʦʩʚʷʱʝʥʘ ʜʦʯʢʝ ɼʝʙʶʩʩʠ, 

ʤʘʣʝʥʴʢʦʡ ʐʫʰʫ. ʂʘʞʜʘʷ ʠʟ ʧʴʝʩ ʚʩʝʩʪʦʨʦʥʥʝ ʨʘʩʢʨʳʚʘʝʪ 
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ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʳʡ ʠ ʷʨʢʠʡ ʚʥʫʪʨʝʥʥʠʡ ʤʠʨ ʨʝʙʝʥʢʘ, ʩ ʝʛʦ ʛʦʨʝʩʪʷʤʠ ʠ 

ʨʘʜʦʩʪʷʤʠ. 

ɿʜʝʩʴ ʤʳ ʩʪʘʣʢʠʚʘʝʤʩʷ ʩ ʙʣʝʩʪʷʱʠʤ ʦʩʪʨʦʫʤʠʝʤ ɼʝʙʶʩʩʠ. ʖʤʦʨʦʤ 

ʥʘʧʦʣʥʝʥʳ ʬʨʘʛʤʝʥʪʳ ʩ ʧʘʨʦʜʠʷʤʠ ʥʘ ʠʟʚʝʩʪʥʳʝ ʤʫʟʳʢʘʣʴʥʳʝ ʪʝʤʳ ʠ 

ʦʙʨʘʟʳ. ʍʘʨʘʢʪʝʨʥʳʤʠ ʚ ʵʪʦʤ ʦʪʥʦʰʝʥʠʠ ʷʚʣʷʶʪʩʷ ʧʝʨʚʘʷ ʠ ʧʦʩʣʝʜʥʷʷ 

ʧʴʝʩʳ. ʇʝʨʚʘʷ ï çDoctor Gradus ad Parnassumè ʩʚʦʠʤ ʥʘʟʚʘʥʠʝʤ ʠ 

ʧʠʘʥʠʩʪʠʯʝʩʢʦʡ ʬʘʢʪʫʨʦʡ ʧʘʨʦʜʠʨʫʝʪ ʭʨʝʩʪʦʤʘʪʠʡʥʳʡ ʩʙʦʨʥʠʢ ʵʪʶʜʦʚ 

ʂʣʝʤʝʥʪʠ. ʀʨʦʥʠʯʝʩʢʠʡ ʧʦʜʪʝʢʩʪ ʧʦʩʣʝʜʥʝʡ ʧʴʝʩʳ çʂʫʢʦʣʴʥʳʡ ʢʵʢ-ʫʦʢè 

ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʪʦʤ, ʯʪʦ ɼʝʙʶʩʩʠ ʚʚʦʜʠʪ ʚ ʝʝ ʩʨʝʜʥʶʶ ʯʘʩʪʴ ʟʥʘʤʝʥʠʪʳʡ 

çʤʦʪʠʚ ʪʦʤʣʝʥʠʷè ʠʟ ʦʧʝʨʳ çʊʨʠʩʪʘʥ ʠ ʀʟʦʣʴʜʘè ʈ. ɺʘʛʥʝʨʘ.  

ʅʝʦʙʳʯʘʡʥʦ ʧʦʵʪʠʯʥʦ ʧʨʦʛʨʘʤʤʥʦʝ ʦʧʠʩʘʥʠʝ çɼʝʪʩʢʦʛʦ ʫʛʦʣʢʘè, 

ʧʨʠʥʘʜʣʝʞʘʱʝʝ ʟʘʤʝʯʘʪʝʣʴʥʦʤʫ ʠʩʧʦʣʥʠʪʝʣʶ ʤʫʟʳʢʠ ɼʝʙʶʩʩʠ, ʧʠʘʥʠʩʪʫ 

ɸʣʴʬʨʝʜʫ ʂʦʨʪʦ: 

çʉ ʧʝʨʚʳʭ ʞʝ ʪʘʢʪʦʚ ʧʴʝʩʳ ñDoctor Gradus ad Parnassumò ʚʦʟʥʠʢʘʝʪ 

ʧʨʝʣʝʩʪʥʳʡ ʦʙʨʘʟ ʨʝʙʝʥʢʘ ʟʘ ʨʦʷʣʝʤ, ʥʝʩʢʦʣʴʢʦ ʥʘʩʤʝʰʣʠʚʳʡ ʨʘʩʩʢʘʟ ʦ ʝʛʦ 

ʥʝʚʠʥʥʦʡ, ʥʝʨʘʚʥʦʡ ʠ ʩʤʠʨʝʥʥʦʡ ʙʦʨʴʙʝ ʩ ʦʜʥʦʦʙʨʘʟʥʳʤʠ ʩʣʦʞʥʦʩʪʷʤʠ 

ʚʝʨʦʣʦʤʥʦʛʦ ʄʫʮʠʦ ʂʣʝʤʝʥʪʠ. ʂʘʢʘʷ ʪʦʩʢʘ, ʢʘʢʠʝ ʥʝʧʦʤʝʨʥʳʝ 

ʨʘʟʦʯʘʨʦʚʘʥʠʷ ʣʠʙʦ ʥʝʧʨʝʦʜʦʣʠʤʦʝ ʞʝʣʘʥʠʝ ʨʘʟʚʣʝʯʝʥʠʡ ʠʟ-ʟʘ ʩʦʣʥʝʯʥʦʛʦ 

ʣʫʯʘ, ʠʟ-ʟʘ ʧʨʦʣʝʪʘʶʱʝʡ ʤʫʭʠ, ʠʟ-ʟʘ ʦʩʳʧʘʶʱʝʡʩʷ ʨʦʟʳ ʦʙʥʘʨʫʞʠʚʘʶʪ ʠ 

ʥʝʦʞʠʜʘʥʥʳʝ ʦʩʪʘʥʦʚʢʠ ʠ ʟʘʤʝʜʣʝʥʠʷ ʦʪ ʥʝʜʦʚʦʣʴʩʪʚʘ. ɸ ʚ ʟʘʢʣʶʯʝʥʠʝ ʩʢʦʣʴ 

ʥʝʫʜʝʨʞʠʤʳʡ ʧʦʨʳʚ ʢ ʜʚʠʞʝʥʠʶ, ʢ ʠʛʨʘʤ, ʢ ʥʘʢʦʥʝʮ-ʪʦ ʦʙʨʝʪʝʥʥʦʡ ʩʚʦʙʦʜʝ. 

ɿʘʪʝʤ ʩʣʝʜʫʶʪ ʚ ñʂʦʣʳʙʝʣʴʥʦʡ ʩʣʦʥʘò ʧʨʝʢʨʘʩʥʳʝ ʠʩʪʦʨʠʠ, ʥʝʞʥʦ 

ʥʘʧʝʚʘʝʤʳʝ ʢʨʦʪʢʦʤʫ ʬʝʪʨʦʚʦʤʫ ʩʣʦʥʫ, ʩʣʠʰʢʦʤ ʚʝʣʠʢʦʤʫ ʜʣʷ 

ʫʢʘʯʠʚʘʶʱʠʭ ʝʛʦ ʤʘʣʝʥʴʢʠʭ ʨʫʢ. 

ʆʥʘ (ʠʤʝʝʪʩʷ ʚ ʚʠʜʫ ʐʫʰʫ) ʨʘʩʩʢʘʟʳʚʘʝʪ ʝʤʫ ʵʪʠ ʠʩʪʦʨʠʠ ʙʝʟ ʩʣʦʚ, 

ʚʳʜʫʤʳʚʘʷ ʠʭ ʜʣʷ ʩʝʙʷ, ï ʰʝʩʪʠʣʝʪʥʷʷ ʐʘʭʝʨʝʟʘʜʘ, ʧʨʝʙʳʚʘʶʱʘʷ ʚ ʯʫʜʥʳʭ 

ʛʨʝʟʘʭ ʜʝʪʩʪʚʘ, ʙʦʣʝʝ ʩʠʣʴʥʳʭ, ʯʝʤ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʴ, ʙʦʣʝʝ ʧʣʝʥʠʪʝʣʴʥʳʭ, 

ʯʝʤ ʚʦʣʰʝʙʩʪʚʦ. ɸ ʟʘʪʝʤ ʨʝʙʝʥʦʢ ʣʠ, ʠʛʨʫʰʢʘ ʣʠ ʟʘʩʳʧʘʝʪ? 
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ʄʦʞʝʪ ʙʳʪʴ, ʠ ʨʝʙʝʥʦʢ, ʠ ʠʛʨʫʰʢʘ. 

çʉʝʨʝʥʘʜʘ ʢʫʢʣʝè. ɿʘ ʩʣʝʛʢʘ ʥʘʩʤʝʰʣʠʚʳʤ ʧʦʜʨʘʞʘʥʠʝʤ 

ʦʜʥʦʦʙʨʘʟʥʦʤʫ ʩʦʧʨʦʚʦʞʜʝʥʠʶ ï ʚʩʷ ʩʚʦʝʥʨʘʚʥʘʷ ʛʨʘʮʠʷ ʠ ʚʦʣʴʥʘʷ ʧʨʠʭʦʪʴ 

ʜʝʪʩʢʦʡ ʙʦʣʪʦʚʥʠ, ʢʦʪʦʨʦʡ ʚʥʠʤʘʝʪ ʥʝʧʦʜʚʠʞʥʘʷ ʫʣʳʙʢʘ ʥʦʚʦʡ ʢʫʢʣʳ, 

ʟʘʩʪʳʚʰʝʡ ʚ ʢʫʨʴʝʟʥʦʡ ʧʦʟʝ, ʧʨʠʜʘʥʥʦʡ ʝʡ ʦʯʝʨʝʜʥʳʤ ʢʘʧʨʠʟʦʤ ʜʝʚʦʯʢʠ. 

çʉʥʝʛ ʪʘʥʮʫʝʪè. ʊʘʥʮʫʝʪ ʩʥʝʛ, ï ʠ ʛʨʫʩʪʥʦ ʠ ʧʨʠʷʪʥʦ, ʧʨʠʣʴʥʫʚ ʢ ʦʢʥʫ, 

ʩʣʝʜʠʪʴ ʠʟ ʪʝʧʣʦʡ ʢʦʤʥʘʪʳ ʟʘ ʙʝʟʤʷʪʝʞʥʦ ʧʘʜʘʶʱʠʤʠ ʭʣʦʧʴʷʤʠ. ʏʪʦ ʞʝ 

ʩʪʘʣʦʩʴ ʩ ʧʪʠʮʘʤʠ ʠ ʮʚʝʪʘʤʠ? ʀ ʢʦʛʜʘ ʞʝ ʚʥʦʚʴ ʟʘʩʚʝʨʢʘʝʪ ʩʦʣʥʮʝ? 

çʄʘʣʝʥʴʢʠʡ ʧʘʩʪʫʭè ï ʤʘʣʝʥʴʢʠʡ ʚʦʦʙʨʘʞʘʝʤʳʡ ʠ ʧʨʝʣʝʩʪʥʳʡ 

ʧʘʩʪʫʰʦʢ ʧʨʦʩʪʦʜʫʰʥʦʛʦ ʩʪʘʜʘ... ʧʦʵʟʠʷ ʩʝʣʴʩʢʠʭ ʫʩʣʘʜ, ʤʦʣʯʘʥʠʷ ʠ ʜʘʣʝʡ 

ʩʦʟʜʘʝʪʩʷ ʚʘʰʠʤ ʥʘʠʚʥʳʤ ʧʨʝʚʨʘʱʝʥʠʝʤ... 

çʂʫʢʦʣʴʥʳʡ ʢʵʢ-ʫʦʢè ï ʜʚʠʛʘʝʪʩʷ ʢʫʨʴʝʟʥʳʡ ʧʦʣʠʰʠʥʝʣʴ: ʪʦ 

ʨʘʟʜʚʠʛʘʝʪʩʷ, ʪʦ ʚʥʦʚʴ ʩʦʙʠʨʘʝʪʩʷ; ʢʦʤʠʯʝʩʢʠʝ ʫʚʝʨʪʢʠ ʩʦʧʨʦʚʦʞʜʘʶʪʩʷ 

ʪʘʢʠʤ ʞʠʚʳʤ ʩʤʝʭʦʤ, ʪʘʢʠʤ ʫʚʣʝʢʘʪʝʣʴʥʳʤ ʚʝʩʝʣʴʝʤ, ʯʪʦ ʨʫʢʘ, 

ʫʧʨʘʚʣʷʶʱʘʷ ʵʪʦʡ ʠʛʨʦʡ, ʦʪ ʥʝʚʳʨʘʟʠʤʦʛʦ ʯʫʚʩʪʚʘ ʪʨʝʧʝʱʝʪ ʥʝʞʥʦʩʪʴʶè... 

[7, ʩ. 138-139]. 

ʂʦʨʪʦ ʧʦʢʘʟʘʣ ʟʜʝʩʴ, ʢʘʢʠʤ ʦʪʢʨʳʪʠʝʤ ʥʦʚʦʛʦ ʤʠʨʘ ï ʜʫʰʠ ʨʝʙʝʥʢʘ, 

ʝʛʦ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʳʭ ʨʝʘʢʮʠʡ, ʝʛʦ ʛʣʫʙʦʢʦ ʵʤʦʮʠʦʥʘʣʴʥʳʭ ʚʦʧʨʦʩʦʚ ʠ 

ʩʚʦʝʚʦʣʴʥʳʭ ʷʨʢʠʭ ʬʘʥʪʘʟʠʡ ʷʚʠʣʩʷ ʵʪʦʪ ʥʝʦʙʳʯʥʳʡ ʮʠʢʣ ɼʝʙʶʩʩʠ. 

çʂʫʢʦʣʴʥʳʡ ʢʵʢ-ʫʦʢè _ ʚ ʵʪʦʤ ʧʨʦʠʟʚʝʜʝʥʠʠ ʧʝʨʝʧʣʝʪʘʝʪʩʷ 

ʩʫʙʲʝʢʪʠʚʥʦʝ ʠ ʦʙʲʝʢʪʠʚʥʦʝ: ʤʠʤʦʣʝʪʥʦʝ ʚʧʝʯʘʪʣʝʥʠʝ ʦʪ ʫʣʠʯʥʦʛʦ ʚʝʩʝʣʴʷ, 

ʣʝʛʢʦʡ ʤʫʟʳʢʠ ʠ ʜʝʤʦʥʩʪʨʘʪʠʚʥʦʝ ʦʪʥʦʰʝʥʠʝ ʢʦʤʧʦʟʠʪʦʨʘ ʢ ʫʩʪʘʨʝʚʘʶʱʠʤ 

ʪʨʘʜʠʮʠʷʤ, ʥʘʧʳʱʝʥʥʦʡ ʪʝʘʪʨʘʣʴʥʦʩʪʠ, ʢʘʢ ʙʳ ʦʪ ʣʠʮʘ ʦʙʱʝʩʪʚʝʥʥʦʩʪʠ. 

ʂʵʢ-ʫʦʢ ʦʢʫʥʘʝʪ ʥʘʩ ʚ ʩʬʝʨʫ ʪʘʥʮʝʚʘʣʴʥʦʩʪʠ, ʩʚʷʟʘʥʥʦʡ ʩ ʥʘʨʦʞʜʘʶʱʠʤʩʷ ʚ 

ʵʪʦ ʚʨʝʤʷ ʠʥʪʝʨʝʩʦʤ ʢ ʜʞʘʟʦʚʦʤʫ ʠʩʢʫʩʩʪʚʫ. ʆ ʚʥʠʤʘʥʠʠ, ʢʦʪʦʨʳʡ ʧʨʦʷʚʣʷʣ 

ɼʝʙʶʩʩʠ ʢ ʵʪʦʤʫ ʥʦʚʦʤʫ ʥʘʧʨʘʚʣʝʥʠʶ, ʩʚʠʜʝʪʝʣʴʩʪʚʫʝʪ ʮʝʣʳʡ ʨʷʜ ʝʛʦ 

ʩʦʯʠʥʝʥʠʡ, ʩʨʝʜʠ ʢʦʪʦʨʳʭ ʤʦʞʥʦ ʫʧʦʤʷʥʫʪʴ ʧʴʝʩʫ çʄʘʣʝʥʴʢʠʡ ʥʝʛʨʠʪʸʥʦʢè, 

ʘ ʪʘʢʞʝ ʧʨʝʣʶʜʠʠ çɻʝʥʝʨʘʣ ʃʷʚʠʥ, ʵʢʩʮʝʥʪʨʠʢè ʠ çʄʝʥʝʩʪʨʝʣʠè. 
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ʆʨʠʛʠʥʘʣʝʥ ʟʘʛʦʣʦʚʦʢ ʧʴʝʩʳ: çGolliwoog's cake-walkè (çʂʵʢ-ʫʦʢ ɻʦʣʣʠʚʦʛʘè; 

ɻʦʣʣʠʚʦʛ ï ʫʨʦʜʣʠʚʘʷ ʢʫʢʣʘ-ʥʝʛʨʠʪʝʥʦʢ ʩ ʯʝʨʥʳʤʠ, ʪʦʨʯʘʱʠʤʠ ʚʦ ʚʩʝ 

ʩʪʦʨʦʥʳ ʚʦʣʦʩʘʤʠ, ʘ ʪʘʢʞʝ çʦʜʥʦ ʠʟ ʧʨʦʟʚʠʱ ʢʦʤʝʜʠʡʥʦʛʦ "ʥʝʛʨʘ" ʚ 

ʤʝʥʝʩʪʨʝʣʴʥʳʭ ʧʨʝʜʩʪʘʚʣʝʥʠʷʭè [6, ʩ.232]). ʂʵʢ-ʫʦʢ ʢʘʢ ʪʘʥʮʝʚʘʣʴʥʳʡ ʞʘʥʨ 

ʥʝʨʝʜʢʦ ʚʳʩʪʫʧʘʣ ʧʦʜ ʜʨʫʛʠʤ ʥʘʟʚʘʥʠʝʤ ï ʨʵʛ-ʪʘʡʤ (ʙʫʢʚʘʣʴʥʦ, çʨʚʘʥʳʡ 

ʨʠʪʤè). 

ʅʘʧʠʩʘʥʦ ʧʨʦʠʟʚʝʜʝʥʠʝ ʚ ʪʨʝʭʯʘʩʪʥʦʡ ʬʦʨʤʝ ʩ ʢʦʥʪʨʘʩʪʥʦʡ ʩʝʨʝʜʠʥʦʡ. 

ɺʩʷ ʧʝʨʚʘʷ ʯʘʩʪʴ ʠʩʧʦʣʥʷʝʪʩʷ ʨʠʪʤʠʯʥʦ ʠ ʥʝʩʢʦʣʴʢʦ ʤʝʭʘʥʠʯʥʦ (ʘʚʪʦʨʩʢʘʷ 

ʨʝʤʘʨʢʘ: tres net et tres sec ï çʦʯʝʥʴ ʪʦʯʥʦ ʠ ʦʯʝʥʴ ʩʫʭʦè) (ʇʨʠʤʝʨ 7). 

 

ʈʠʩʫʥʦʢ 7 ï ʇʨʠʤʝʨ 7 

ɹʦʣʝʝ ʪʦʥʢʦʛʦ ʠ ʜʠʬʬʝʨʝʥʮʠʨʦʚʘʥʥʦʛʦ ʚ ʟʚʫʢʦʚʦʤ ʦʪʥʦʰʝʥʠʠ 

ʠʩʧʦʣʥʝʥʠʷ ʪʨʝʙʫʝʪ ʩʨʝʜʥʷʷ ʯʘʩʪʴ. ʀʟʤʝʥʝʥʠʝ ʤʝʪʨʠʨʦʚʘʥʠʷ (Un peu moins 

vite ï çʯʫʪʴ ʤʝʥʝʝ ʙʳʩʪʨʦè), ʙʘʩʦʚʦʝ ʧʠʮʮʠʢʘʪʦ ʠ ʬʦʨʰʣʘʛʠ ʚ ʧʨʘʚʦʡ ʨʫʢʝ 

ʤʦʞʥʦ ʧʨʝʜʩʪʘʚʠʪʴ ʢʘʢ ʭʘʨʘʢʪʝʨʥʦʝ ʠʟʦʙʨʘʞʝʥʠʝ ʥʝʫʢʣʶʞʝʡ ʫʪʢʠ, ʠʣʠ, 

ʤʦʞʝʪ, ʵʪʦ ʢʦʤʠʯʝʩʢʠʡ ʧʝʨʩʦʥʘʞ-ʪʦʣʩʪʷʢ ʧʨʦʙʠʨʘʝʪʩʷ ʩʢʚʦʟʴ ʟʨʠʪʝʣʴʩʢʠʭ 

ʤʝʩʪ ʚ ʪʝʘʪʨʝ, ʯʪʦʙʳ ʟʘʥʷʪʴ ʩʚʦʝ ʤʝʩʪʦ? (ʨʠʩ. 8). 
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ʈʠʩʫʥʦʢ 8 ï ʇʨʠʤʝʨ 8 

ʈʝʤʠʥʠʩʮʝʥʮʠʷ ʠʟ ɺʘʛʥʝʨʘ ʠʩʧʦʣʥʷʝʪʩʷ ʥʘʨʦʯʠʪʦ avec une grande 

emotion ï çʩ ʙʦʣʴʰʠʤ ʯʫʚʩʪʚʦʤè ʠ ʪʨʝʙʫʝʪ ʦʩʦʙʦʛʦ ʚʥʠʤʘʥʠʷ ʢ ʟʘʜʫʤʘʥʥʦʤʫ 

ʘʚʪʦʨʦʤ. çʕʪʦʪ ʤʦʪʠʚ, ʚʦʧʣʦʱʘʶʱʠʡ ʦʩʥʦʚʥʳʝ ʦʩʦʙʝʥʥʦʩʪʠ ʚʘʛʥʝʨʦʚʩʢʦʛʦ 

ʛʘʨʤʦʥʠʯʝʩʢʦʛʦ ʷʟʳʢʘ ʠ ʩʪʘʚʰʠʡ ʤʫʟʳʢʘʣʴʥʳʤ ʣʦʟʫʥʛʦʤ ʮʝʣʳʭ ʧʦʢʦʣʝʥʠʡ 

ʚʘʛʥʝʨʠʩʪʦʚ, ʧʦʜʘʥ ɼʝʙʶʩʩʠ ʚ ʥʘʨʦʯʠʪʦ ʠʨʦʥʠʯʝʩʢʦʤ ʧʣʘʥʝ, ʧʦʜʯʝʨʢʥʫʪʦʤ 

ʨʝʤʘʨʢʦʡ çavec une grande emotionè ï çʩ ʙʦʣʴʰʠʤ ʯʫʚʩʪʚʦʤè, ʚ ʦʢʨʫʞʝʥʠʠ 

ʘʢʢʦʨʜʦʚ, ʠʤʠʪʠʨʫʶʱʠʭ ʭʦʭʦʪ. ʊʘʢʠʤʠ ʦʩʪʨʦʫʤʥʳʤʠ, ʯʠʩʪʦ ʤʫʟʳʢʘʣʴʥʳʤʠ 

ʩʨʝʜʩʪʚʘʤʠ ɼʝʙʶʩʩʠ ʩ ʧʦʟʠʮʠʡ ʤʫʟʳʢʘʥʪʘ ʩʚʦʝʛʦ ʚʨʝʤʝʥʠ ʨʘʟʚʝʥʯʠʚʘʝʪ 

ʠʜʝʘʣʳ ʨʦʤʘʥʪʠʟʤʘè [8, ʩ. 54] (ʨʠʩ. 9). 

 

ʈʠʩʫʥʦʢ 9 ï ʇʨʠʤʝʨ 9 
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ɿʘʢʣʶʯʠʪʝʣʴʥʳʡ ʥʠʩʭʦʜʷʱʠʡ ʭʦʜ ï ʠʤʠʪʘʮʠʷ ʰʫʤʥʦʛʦ ʦʨʢʝʩʪʨʦʚʦʛʦ 

ʛʣʠʩʩʘʥʜʦ (ʨʠʩ. 10). 

 

ʈʠʩʫʥʦʢ 10 ï ʇʨʠʤʝʨ 10 

ʇʦʜʨʦʙʥʳʡ ʘʥʘʣʠʟ ʬʦʨʪʝʧʠʘʥʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ɼʝʙʶʩʩʠ ʤʦʞʝʪ ʜʘʪʴ 

ʢʣʶʯ ʢ ʧʦʥʠʤʘʥʠʶ ʪʚʦʨʯʝʩʪʚʘ ʢʦʤʧʦʟʠʪʦʨʘ, ʚ ʤʫʟʳʢʝ ʢʦʪʦʨʦʛʦ ʞʠʟʥʴ 

ʧʨʠʨʦʜʳ, ʬʦʣʴʢʣʦʨʘ, ʩʦʮʠʘʣʴʥʳʭ ʘʩʧʝʢʪʦʚ ʥʘʰʣʘ ʚʳʨʘʞʝʥʠʝ ʚʦ ʚʩʝʡ ʩʚʦʝʡ 

ʪʝʢʫʯʝʩʪʠ, ʥʝʧʦʚʪʦʨʠʤʦʡ ʠʟʤʝʥʯʠʚʦʩʪʠ, ʚ ʢʨʘʩʦʯʥʦʩʪʠ ʩʦʧʦʩʪʘʚʣʝʥʠʡ 

ʙʦʛʘʪʝʡʰʝʡ ʟʚʫʢʦʚʦʡ ʧʘʣʠʪʨʳ. ʆʱʫʱʝʥʠʝ ʪʝʤʙʨʦʚʦʡ ʥʦʚʠʟʥʳ ʜʘʝʪ 

ʚʦʟʤʦʞʥʦʩʪʴ ʧʨʠʙʣʠʟʠʪʴʩʷ ʢ ʧʦʥʠʤʘʥʠʶ ʭʘʨʘʢʪʝʨʥʳʭ ʦʩʦʙʝʥʥʦʩʪʝʡ ʩʪʠʣʷ 

ɼʝʙʶʩʩʠ ï ʘʚʪʦʨʘ ʇʨʝʣʶʜʠʡ, çʆʙʨʘʟʦʚè ʠ ʤʥʦʛʠʭ ʜʨʫʛʠʭ ʬʦʨʪʝʧʠʘʥʥʳʭ 

ʩʦʯʠʥʝʥʠʡ, ʦʟʥʘʤʝʥʦʚʘʚʰʠʭ ʥʦʚʫʶ ʵʧʦʭʫ ʚ ʠʩʪʦʨʠʠ ʤʫʟʳʢʠ, ʠ ʚ ʯʘʩʪʥʦʩʪʠ ʚ 

ʠʩʪʦʨʠʠ ʧʠʘʥʠʟʤʘ. ʌʦʨʪʝʧʠʘʥʥʳʝ ʩʦʯʠʥʝʥʠʷ ɼʝʙʶʩʩʠ ʤʦʞʥʦ ʩʨʘʚʥʠʪʴ ʩ 

ʧʘʨʪʠʪʫʨʘʤʠ ï ʚ ʣʶʙʦʤ ʠʟ ʥʠʭ ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʙʦʣʴʰʠʭ ʦʪʨʝʟʢʦʚ 

ʢʦʤʙʠʥʠʨʫʶʪʩʷ ʤʥʦʛʦʯʠʩʣʝʥʥʳʝ ʛʦʣʦʩʘ, ʣʠʥʠʠ ʠʣʠ ʮʝʣʳʝ ʧʣʘʩʪʳ ʤʫʟʳʢʠ. 

ɿʘʜʘʯʘ ʠʩʧʦʣʥʠʪʝʣʷ ʚʳʷʚʠʪʴ ʩʦʦʪʥʦʰʝʥʠʷ ʵʪʠʭ ʣʠʥʠʡ ʠ ʧʣʘʩʪʦʚ, ʥʘʡʪʠ 

ʥʝʧʦʚʪʦʨʠʤʦʝ, ʘʨʪʠʢʫʣʷʮʠʦʥʥʦ-ʟʚʦʥʢʦʝ ʠ ʚ ʪʦʞʝ ʚʨʝʤʷ ʢʨʘʩʦʯʥʦ-ʨʘʟʤʳʪʦʝ 

ʪʫʰʝ, ʜʣʷ ʠʩʧʦʣʥʝʥʠʷ ʵʪʦʡ ʩʘʤʦʙʳʪʥʝʡʰʝʡ ʤʫʟʳʢʠ.  

ʇʨʦʩʣʝʞʠʚʘʷ ʥʝʢʦʪʦʨʳʝ ʪʝʥʜʝʥʮʠʠ ʚ ʬʦʨʪʝʧʠʘʥʥʦʤ ʪʚʦʨʯʝʩʪʚʝ 

ɼʝʙʶʩʩʠ, ʤʳ ʚʠʜʠʤ, ʢʘʢ ʤʝʥʷʝʪʩʷ ʭʘʨʘʢʪʝʨ ʝʛʦ ʧʨʦʛʨʘʤʤʥʦʩʪʠ. ʅʘʯʠʥʘʷ ʩ 

ʮʠʢʣʘ çɼʣʷ ʬʦʨʪʝʧʠʘʥʦè, ʛʜʝ ʚʩʝ ʧʨʦʠʟʚʝʜʝʥʠʷ ʠʤʝʶʪ ʪʨʘʜʠʮʠʦʥʥʳʝ ʜʣʷ 

ʬʨʘʥʮʫʟʩʢʦʡ ʤʫʟʳʢʠ XVIII ʚʝʢʘ ʞʘʥʨʦʚʳʝ ʥʘʟʚʘʥʠʷ ʠ ʭʘʨʘʢʪʝʨ, ʩʣʝʜʫʶʪ 

çʕʩʪʘʤʧʳè, çʆʙʨʘʟʳè ʠ çɼʝʪʩʢʠʡ ʫʛʦʣʦʢè, ʛʜʝ ʧʨʦʛʨʘʤʤʥʳʝ ʟʘʛʦʣʦʚʢʠ 

ʦʪʨʘʞʘʶʪ ʷʨʢʦ ʚʳʨʘʞʝʥʥʫʶ ʠʤʧʨʝʩʩʠʦʥʠʩʪʩʢʫʶ ʦʙʨʘʟʥʦʩʪʴ ʠ ʥʝʚʝʨʦʷʪʥʦʝ 
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ʦʩʪʨʦʫʤʠʝ ʘʚʪʦʨʘ. ɿʘʪʝʤ ʩʣʝʜʫʝʪ ʮʠʢʣ ʧʨʝʣʶʜʠʡ, ʛʜʝ ʥʘʟʚʘʥʠʷ, ʩʠʤʚʦʣʠʩʪʩʢʠ 

ʦʢʨʘʰʝʥʥʳʝ, ʟʘʛʘʜʦʯʥʦ ʚʳʥʦʩʷʪʩʷ ʚ ʢʦʥʝʮ ʧʴʝʩ ʠ ʟʘʢʣʶʯʝʥʳ ʚ ʩʢʦʙʢʠ, ʜʘʙʳ 

ʟʘʨʦʜʠʪʴ ʝʱʝ ʙʦʣʴʰʝʝ ʩʦʢʨʦʚʝʥʥʦʝ çʚʯʫʚʩʪʚʦʚʘʥʠʝè ʚ ʤʫʟʳʢʫ. 

ʂʣʦʜʘ ɼʝʙʶʩʩʠ ʯʘʩʪʦ ʥʘʟʳʚʘʶʪ ʦʪʮʦʤ ʤʫʟʳʢʠ XX ʚʝʢʘ. ʆʥ ʧʦʢʘʟʘʣ, 

ʯʪʦ ʢʘʞʜʳʡ ʟʚʫʢ, ʘʢʢʦʨʜ, ʪʦʥʘʣʴʥʦʩʪʴ ʤʦʛʫʪ ʙʳʪʴ ʫʩʣʳʰʘʥʳ ʧʦ-ʥʦʚʦʤʫ, 

ʤʦʛʫʪ ʞʠʪʴ ʙʦʣʝʝ ʩʚʦʙʦʜʥʦʡ, ʤʥʦʛʦʢʨʘʩʦʯʥʦʡ ʞʠʟʥʴʶ, ʢʘʢ ʙʳ ʥʘʩʣʘʞʜʘʷʩʴ 

ʩʘʤʠʤ ʩʚʦʠʤ ʟʚʫʯʘʥʠʝʤ ʠ ʝʛʦ ʧʦʩʪʝʧʝʥʥʳʤ ʪʘʠʥʩʪʚʝʥʥʳʤ ʨʘʩʪʚʦʨʝʥʠʝʤ ʚ 

ʪʠʰʠʥʝ. ʄʥʦʛʦʝ ʨʦʜʥʠʪ ɼʝʙʶʩʩʠ ʩ ʠʤʧʨʝʩʩʠʦʥʠʟʤʦʤ ʚ ʞʠʚʦʧʠʩʠ: 

ʩʘʤʦʜʦʚʣʝʶʱʘʷ ʢʨʘʩʦʯʥʦʩʪʴ ʥʝʫʣʦʚʠʤʳʭ, ʪʝʢʫʯʝʧʦʜʚʠʞʥʳʭ ʤʦʤʝʥʪʦʚ; 

ʣʶʙʦʚʴ ʢ ʧʝʡʟʘʞʘʤ; ʚʦʟʜʫʰʥʘʷ ʪʨʝʧʝʪʥʦʩʪʴ ʧʨʦʩʪʨʘʥʩʪʚʘ. ʅʝ ʩʣʫʯʘʡʥʦ 

ɼʝʙʶʩʩʠ ʩʯʠʪʘʝʪʩʷ ʦʩʥʦʚʥʳʤ ʧʨʝʜʩʪʘʚʠʪʝʣʝʤ ʠʤʧʨʝʩʩʠʦʥʠʟʤʘ ʚ ʤʫʟʳʢʝ, 

ʭʦʪʴ ʩʘʤ ʠ ʥʝ ʧʨʠʟʥʘʚʘʣ ʩʝʙʷ ʠʤʧʨʝʩʩʠʦʥʠʩʪʦʤ. ʆʜʥʘʢʦ, ʦʥ ʫʰʝʣ ʦʪ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʬʦʨʤ ʜʘʞʝ ʜʘʣʴʰʝ, ʯʝʤ ʭʫʜʦʞʥʠʢʠ-ʠʤʧʨʝʩʩʠʦʥʠʩʪʳ. ɽʛʦ 

ʤʫʟʳʢʘ ʫʩʪʨʝʤʣʝʥʘ ʚ XX ʩʪʦʣʝʪʠʝ ʛʦʨʘʟʜʦ ʛʣʫʙʞʝ, ʯʝʤ ʞʠʚʦʧʠʩʴ.  
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ɸʥʥʦʪʘʮʠʷ. ɺ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʤʠʢʨʦʧʦʣʠʬʦʥʠʯʝʩʢʘʷ ʪʝʭʥʠʢʘ ʚ 

ʊʨʝʪʴʝʡ ʬʦʨʪʝʧʠʘʥʥʦʡ ʩʦʥʘʪʝ ɹ.ʊʠʱʝʥʢʦ. ɸʚʪʦʨ ʩʪʘʪʴʠ ʚʳʷʚʣʷʝʪ 

ʦʨʠʛʠʥʘʣʴʥʳʝ ʧʦʜʭʦʜʳ ʢʦʤʧʦʟʠʪʦʨʘ ʧʨʠ ʩʦʯʠʥʝʥʠʠ ʧʨʦʠʟʚʝʜʝʥʠʷ. ɺ ʨʘʤʢʘʭ 

ʦʜʥʦʡ ʪʦʣʴʢʦ ʧʝʨʚʦʡ ʯʘʩʪʠ ʧʨʦʠʩʭʦʜʠʪ ʩʣʠʷʥʠʝ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʩʪʘʨʠʥʥʦʛʦ 

ʧʦʣʠʬʦʥʠʯʝʩʢʦʛʦ ʩʪʠʣʷ ʠ ʩʝʨʠʡʥʦʡ ʪʝʭʥʠʢʠ ʍʍ ʚʝʢʘ. ʎʝʣʴ ʩʪʘʪʴʠ ï ʚʳʷʚʠʪʴ 

ʧʨʠʥʮʠʧʳ ʦʙʨʘʙʦʪʢʠ ʪʝʤʘʪʠʟʤʘ ʚ ʫʩʣʦʚʠʷʭ ʩʦʚʨʝʤʝʥʥʦʡ ʧʦʣʠʩʪʠʣʠʩʪʠʢʠ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʪʝʤʘ, ʩʝʨʠʷ, ʧʦʣʠʬʦʥʠʯʝʩʢʠʡ ʩʪʠʣʴ, ʩʝʨʠʡʥʘʷ 

ʪʝʭʥʠʢʘ, ʤʠʢʨʦʩʝʨʠʷ, ʤʠʢʨʦʧʦʣʠʬʦʥʠʷ. 

ABOUT MICROPOLYPHONIC TECHNIQUE IN THE THIRD 
PIANO SONATA BY BORIS TISHCHENKO 

Abstract. The article deals with the micropolyphonic technique in the Third 

Piano Sonata by B. Tishchenko. The author of the article reveals the original 

approaches of the composer when composing a work. Within the framework of the 

first movement alone, there is a fusion of the traditional old polyphonic style and 

the serial technique of the twentieth century. The purpose of the article is to reveal 

the principles of processing thematicism in the conditions of modern polystylistics. 

Keywords: theme, series, polyphonic style, serial technique, microseries, 

micropolyphony. 
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ʗʨʢʠʤ ʧʨʠʤʝʨʦʤ ʥʦʚʳʭ ʬʦʨʤ, ʩʣʦʞʠʚʰʠʭʩʷ ʥʘ ʦʩʥʦʚʝ ʩʦʯʝʪʘʥʠʷ 

ʥʝʩʢʦʣʴʢʠʭ çʷʟʳʢʦʚʳʭ ʩʠʩʪʝʤ, ʤʦʞʝʪ ʩʣʫʞʠʪʴ ʪʚʦʨʯʝʩʪʚʦ ɹʦʨʠʩʘ ʊʠʱʝʥʢʦ. 

ɺ ʝʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʩʚʦʝʦʙʨʘʟʥʦ ʧʨʝʣʦʤʠʣʠʩʴ ʯʝʨʪʳ ʤʥʦʛʠʭ ʷʟʳʢʦʚʳʭ 

ʩʠʩʪʝʤ ʢʘʢ ʪʨʘʜʠʮʠʦʥʥʳʭ, ʪʘʢ ʠ ʩʦʚʨʝʤʝʥʥʳʭ. ɹ.ʊʠʱʝʥʢʦ ʥʝ ʦʪʜʘʝʪ 

ʧʨʝʜʧʦʯʪʝʥʠʷ ʟʘʢʦʥʦʤʝʨʥʦʩʪʷʤ ʢʘʢʦʡ-ʣʠʙʦ ʦʜʥʦʡ ʩʠʩʪʝʤʳ, ʘ ʩʚʦʙʦʜʥʦ 

ʧʦʣʴʟʫʝʪʩʷ ʨʘʟʣʠʯʥʳʤʠ ʷʟʳʢʦʚʳʤʠ ʩʨʝʜʩʪʚʘʤʠ, ʥʝʦʙʭʦʜʠʤʳʤʠ ʝʤʫ ʚ 

ʢʘʞʜʦʤ ʢʦʥʢʨʝʪʥʦʤ ʩʣʫʯʘʝ. ʊʝʩʥʦ ʚʟʘʠʤʦʜʝʡʩʪʚʫʶʪ, ʧʝʨʝʧʣʝʪʘʶʪʩʷ ʤʝʞʜʫ 

ʩʦʙʦʡ ʠ ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʝ ʧʨʠʸʤʳ ʨʘʟʚʠʪʠʷ. ʊʘʢ ʛʝʪʝʨʦʬʦʥʥʘʷ ʚʘʨʠʘʥʪʥʦʩʪʴ 

ʯʘʩʪʦ ʧʝʨʝʭʦʜʠʪ ʚ ʢʘʥʦʥ, ʧʦʣʠʬʦʥʠʯʝʩʢʘʷ ʠʤʠʪʘʮʠʦʥʥʘʷ ʪʝʭʥʠʢʘ ʧʨʠ 

ʚʳʩʦʢʦʡ ʧʣʦʪʥʦʩʪʠ ʛʦʣʦʩʦʚ ï ʚ ʘʣʝʘʪʦʨʠʢʫ, ʛʦʤʦʬʦʥʥʦʝ ʚʳʯʣʝʥʝʥʠʝ ʧʨʠ 

ʯʨʝʟʚʳʯʘʡʥʦʡ çʤʠʢʨʦʤʘʩʰʪʘʙʥʦʩʪʠè, ʜʨʦʙʥʦʩʪʠ ʝʜʠʥʠʮ ï ʚ ʧʫʘʥʪʠʣʠʟʤ. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʩʧʦʩʦʙ ʨʘʟʚʠʪʠʷ ʢʘʢʦʡ-ʣʠʙʦ ʦʜʥʦʡ ʩʠʩʪʝʤʳ, ʜʦʚʝʜʝʥʥʳʡ ʜʦ 

ʧʨʝʜʝʣʘ, ʦʢʘʟʳʚʘʝʪʩʷ ʙʣʠʟʢʠʤ ʧʨʠʝʤʘʤ ʨʘʟʚʠʪʠʷ ʜʨʫʛʦʡ, ʯʘʩʪʦ 

ʧʨʦʪʠʚʦʧʦʣʦʞʥʦʡ ʩʠʩʪʝʤʳ ʠ çʤʦʜʫʣʠʨʫʝʪ ʚ ʥʝʸè. ʕʪʠʤ ʜʦʩʪʠʛʘʝʪʩʷ 

ʧʣʘʚʥʦʩʪʴ ʧʝʨʝʭʦʜʘ ʠ ʦʨʛʘʥʠʯʥʦʩʪʴ ʩʦʯʝʪʘʥʠʷ ʨʘʟʥʳʭ ʩʠʩʪʝʤè [2, ʩ. 59].   

ɹʦʣʝʝ ʪʦʛʦ, ʤʦʞʥʦ ʦʪʤʝʪʠʪʴ ʥʘ ʢʘʞʜʦʡ ʩʪʘʜʠʠ ʧʨʠʸʤʦʚ ʨʘʟʚʠʪʠʷ 

ʧʨʝʦʙʣʘʜʘʥʠʝ ʢʘʢʦʡ-ʣʠʙʦ ʦʜʥʦʡ ʷʟʳʢʦʚʦʡ ʩʠʩʪʝʤʳ ʩ ʧʨʠʩʫʱʠʤ ʝʡ ʪʠʧʦʤ 

ʬʘʢʪʫʨʳ. ɺ ʙʦʣʴʰʠʥʩʪʚʝ ʩʦʯʠʥʝʥʠʡ ɹ.ʊʠʱʝʥʢʦ ʟʚʫʢʦʚʦʡ ʧʨʦʮʝʩʩ ʧʨʦʪʝʢʘʝʪ, 

ʢʘʢ ʦʪʤʝʯʘʶʪ ʠʩʩʣʝʜʦʚʘʪʝʣʠ ʝʛʦ ʪʚʦʨʯʝʩʪʚʘ, ʦʪʥʦʩʠʪʝʣʴʥʦ ʩʭʦʜʥʦ: ʵʪʦ 

ʅɸʏɸʃʆ, ʟʦʥʘ ʈʆʉʊɸ, ʟʦʥʘ ʂʈʀɿʀʉɸ, ʟʦʥʘ ʂɸʊɸʉʊʈʆʌʓ, ʟʦʥʘ 

ʇʈɽʆɼʆʃɽʅʀʗ ʠ ʟʦʥʘ ʀʊʆɻɸ [1, ʩ. 25].  

ʊʘʢʦʡ ʧʦʨʷʜʦʢ ʵʪʘʧʦʚ ʨʘʟʚʠʪʠʷ ʦʙʫʩʣʦʚʣʠʚʘʝʪ ʧʦʷʚʣʝʥʠʝ 

ʤʦʥʦʜʠʯʝʩʢʦʛʦ ʠʣʠ ʛʝʪʝʨʦʬʦʥʥʦʛʦ ʠʟʣʦʞʝʥʠʷ ʥʘ ʥʘʯʘʣʴʥʳʭ ʩʪʘʜʠʷʭ 

ʧʨʦʠʟʚʝʜʝʥʠʷ, ʠʤʠʪʘʮʠʦʥʥʘʷ ʧʦʣʠʬʦʥʠʷ ʧʨʝʦʙʣʘʜʘʝʪ ʚ ʟʦʥʝ ʨʦʩʪʘ, ʚ 

ʢʫʣʴʤʠʥʘʮʠʠ ʢʨʠʟʠʩʥʳʝ ʤʦʤʝʥʪʳ ʦʬʦʨʤʣʝʥʳ ʯʘʱʝ ʛʦʤʦʬʦʥʥʦ-

ʛʘʨʤʦʥʠʯʝʩʢʠ, ʚ ʟʦʥʝ ʢʘʪʘʩʪʨʦʬʳ ʛʦʩʧʦʜʩʪʚʫʝʪ ʧʫʘʥʪʠʣʠʟʤ ʠ ʩʦʥʦʨʠʩʪʠʢʘ; 

ʪʘʢʠʤ ʦʙʨʘʟʦʤ ʨʝʩʫʨʩʳ ʦʧʨʝʜʝʣʸʥʥʦʡ ʷʟʳʢʦʚʦʡ ʩʠʩʪʝʤʳ ʧʨʠʦʙʨʝʪʘʶʪ 

ʚʥʫʪʨʠ ʧʨʦʠʟʚʝʜʝʥʠʷ ʟʥʘʯʝʥʠʝ ʩʨʝʜʩʪʚ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʠ ʙʦʣʝʝ ʚʳʩʦʢʦʛʦ 
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ʨʘʥʛʘ. 

ʆʜʥʘʢʦ, ʧʨʠʸʤʳ ʨʘʟʚʠʪʠʷ, ʭʘʨʘʢʪʝʨʥʳʝ ʜʣʷ ʟʦʥʳ ʨʦʩʪʘ (ʪʦ ʝʩʪʴ ï 

ʧʦʣʠʬʦʥʠʟʘʮʠʷ ʬʘʢʪʫʨʳ) ʚʩʪʨʝʯʘʶʪʩʷ ʠ ʥʘ ʠʥʳʭ ʵʪʘʧʘʭ ʜʨʘʤʘʪʫʨʛʠʯʝʩʢʦʛʦ 

ʩʪʘʥʦʚʣʝʥʠʷ ï ʠ ʚ ʥʘʯʘʣʴʥʳʭ ʧʦʩʪʨʦʝʥʠʷʭ, ʠ ʚ ʢʫʣʴʤʠʥʘʮʠʠ, ʠ ʚ ʟʦʥʝ 

ʢʘʪʘʩʪʨʦʬʳ, ʧʨʦʥʠʟʳʚʘʷ ʩʦʙʦʡ ʚʩʶ ʜʚʠʞʫʱʫʶʩʷ ʪʢʘʥʴ ʤʫʟʳʢʠ. ʊʘʢʦʡ ʪʠʧ 

ʩʢʚʦʟʥʦʛʦ ʦʙʲʝʜʠʥʝʥʠʷ ʤʫʟʳʢʘʣʴʥʦʛʦ ʤʘʪʝʨʠʘʣʘ ʯʨʝʟʚʳʯʘʡʥʦ ʭʘʨʘʢʪʝʨʝʥ ʜʣʷ 

ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʳʭ ʦʧʫʩʦʚ ɹ. ʊʠʱʝʥʢʦ ʚʦʦʙʱʝ ʠ ʜʣʷ ʬʦʨʪʝʧʠʘʥʥʦʛʦ 

ʪʚʦʨʯʝʩʪʚʘ, ʚ ʯʘʩʪʥʦʩʪʠ. ʆʩʦʙʝʥʥʦ ʟʘʤʝʪʥʦ ʵʪʠ ʟʘʢʦʥʦʤʝʨʥʦʩʪʠ ʧʨʦʩʪʫʧʘʶʪ ʚ 

ʬʦʨʪʝʧʠʘʥʥʳʭ ʩʦʥʘʪʘʭ, ʠʟ ʢʦʪʦʨʳʭ ʊʨʝʪʴʷ ʠ ʉʝʜʴʤʘʷ (ʩ ʢʦʣʦʢʦʣʘʤʠ) ï 

ʥʘʠʙʦʣʝʝ ʧʦʢʘʟʘʪʝʣʴʥʳ. ʉʣʝʜʫʝʪ ʦʪʤʝʪʠʪʴ, ʯʪʦ, ʙʫʜʫʯʠ ʙʣʝʩʪʷʱʠʤ 

ʧʠʘʥʠʩʪʦʤ, ɹ.ʊʠʱʝʥʢʦ ʦʙʨʘʱʘʣʩʷ ʢ ʩʦʯʠʥʝʥʠʶ ʬʦʨʪʝʧʠʘʥʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ, 

ʚ ʧʝʨʚʫʶ ʦʯʝʨʝʜʴ ï ʩʦʥʘʪ, ʧʦʩʪʦʷʥʥʦ. ʇʝʨʚʘʷ ʬʦʨʪʝʧʠʘʥʥʘʷ ʩʦʥʘʪʘ ʦʨ. 3 ʙʳʣʘ 

ʥʘʧʠʩʘʥʘ ʠʤ ʝʱʸ ʚ ʩʘʤʦʤ ʥʘʯʘʣʝ ʝʛʦ ʪʚʦʨʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ (1957 ʛ.); 

ʦʩʪʘʣʴʥʳʝ ʚʦʩʝʤʴ ï ʨʘʩʧʨʝʜʝʣʠʣʠʩʴ ʧʦ ʨʘʟʥʳʤ ʛʦʜʘʤ ʠ ʩ ʨʘʟʥʳʤʠ 

ʚʨʝʤʝʥʥʳʤʠ ʠʥʪʝʨʚʘʣʘʤʠ: ɺʪʦʨʘʷ ʦʨ. 17 ʩʦʟʜʘʥʘ ʚ 1960 ʛ., ʊʨʝʪʴʷ ʦʨ. 32 ï ʚ 

1965 ʛ., ʏʝʪʚʝʨʪʘʷ ʦʨ. 53 ï ʚ 1972 ʛ., ʇʷʪʘʷ ʦʨ. 56 ï ʚ 1973 ʛ., ʐʝʩʪʘʷ ʦʨ. 64 ï 

ʚ 1975 ʛ., ʉʝʜʴʤʘʷ (ʩ ʢʦʣʦʢʦʣʘʤʠ) ʦʨ. 85 ï ʚ 1982 ʛ., ɺʦʩʴʤʘʷ ʠ ɼʝʚʷʪʘʷ ʦʨ. 99 

ï ʚ 1992-1993 ʛʛ. 

ʊʨʝʪʴʷ ʬʦʨʪʝʧʠʘʥʥʘʷ ʩʦʥʘʪʘ ɹ. ʊʠʱʝʥʢʦ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ 

ʯʝʪʳʨʸʭʯʘʩʪʥʳʡ ʮʠʢʣ, ʛʜʝ I ʤʝʜʣʝʥʥʘʷ ʯʘʩʪʴ ʚʳʧʦʣʥʷʝʪ ʬʫʥʢʮʠʠ ɺʩʪʫʧʣʝʥʠʷ 

ʢʦ ʚʩʝʤʫ ʮʠʢʣʫ, II ï ʟʘʤʝʱʘʝʪ ʩʦʥʘʪʥʦʝ Allegro (ʥʝ ʙʫʜʫʯʠ ʠʤ, ʘ, ʩʢʦʨʝʝ, 

ʩʢʣʦʥʷʷʩʴ ʢ ʞʘʥʨʫ ʙʳʩʪʨʦʡ ʯʘʩʪʠ ʩʶʠʪʳ); III ʠ IV ʯʘʩʪʠ ʷʚʣʷʶʪʩʷ 

ʟʝʨʢʘʣʴʥʳʤ ʦʪʨʘʞʝʥʠʝʤ ʧʝʨʚʳʭ ʜʚʫʭ ʧʦ ʨʦʣʠ ʚ ʉʦʥʘʪʝ ʠ ʪʝʤʧʦʚʳʤ 

ʩʦʦʪʥʦʰʝʥʠʷʤ: III ï ʧʦʜʚʠʞʥʳʡ çʪʘʥʝʮ ʩ ʧʨʳʞʢʘʤʠè (saltarello), ʘ IV ï 

ʛʦʨʘʟʜʦ ʙʦʣʝʝ ʤʝʜʣʝʥʥʳʡ ʌʠʥʘʣ ï ɿʘʢʣʶʯʝʥʠʝ ʢʦ ʚʩʝʤʫ ʮʠʢʣʫ. 

ʇʦʜʦʙʥʦʝ ʨʘʩʧʦʣʦʞʝʥʠʝ ʯʘʩʪʝʡ ʩʨʘʟʫ ʞʝ ʚʳʟʳʚʘʝʪ ʤʳʩʣʴ ʦ ʪʦʤ, ʯʪʦ ʠʭ 

ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʷ: çʤʝʜʣʝʥʥʦ-ʙʳʩʪʨʦè ï çʙʳʩʪʨʦ-ʤʝʜʣʝʥʥʦè ʦʙʨʘʟʫʶʪ 

ʬʦʨʤʫ, ʭʘʨʘʢʪʝʨʥʫʶ ʜʣʷ ʧʦʣʠʬʦʥʠʯʝʩʢʦʛʦ, ʥʦ ʥʠʢʘʢ ʥʝ ʜʣʷ ʛʦʤʦʬʦʥʥʦ-
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ʛʘʨʤʦʥʠʯʝʩʢʦʛʦ ʩʪʠʣʷ. ɺʝʜʴ, ʢʘʢ ʠʟʚʝʩʪʥʦ, ʧʦʣʠʬʦʥʠʯʝʩʢʦʝ ʧʨʦʠʟʚʝʜʝʥʠʝ (ʩ 

ʠʟʣʦʞʝʥʠʝʤ ʤʘʪʝʨʠʘʣʘ ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ ʧʦ ʪʠʧʫ çʷʜʨʦ-ʨʘʟʚʝʨʪʳʚʘʥʠʝè) 

ʚʩʝʛʜʘ ʠʤʝʝʪ ʪʷʛʦʪʝʥʠʝ ʢ ʙʠʥʘʨʥʦʩʪʠ ʚ ʢʦʥʪʨʘʧʫʥʢʪʠʨʦʚʘʥʠʠ, ʧʘʨʥʦʩʪʠ ʚ 

ʪʝʤʘʪʠʯʝʩʢʠʭ ʧʨʦʚʝʜʝʥʠʷʭ ʠ ʢ ʜʚʫʭʯʘʩʪʥʦʩʪʠ ʚ ʬʦʨʤʝ (ʚ ʪʦ ʚʨʝʤʷ ʢʘʢ ʚ 

ʛʦʤʦʬʦʥʥʦ-ʛʘʨʤʦʥʠʯʝʩʢʦʡ ʤʫʟʳʢʝ (ʩ ʦʨʛʘʥʠʟʘʮʠʝʡ ʤʘʪʝʨʠʘʣʘ ʨʝʧʨʠʟʥʳʤ 

ʩʧʦʩʦʙʦʤ) ʧʨʝʜʧʦʯʪʝʥʠʝ ʚʩʝʛʜʘ ʦʪʜʘʝʪʩʷ ʪʨʸʭʯʘʩʪʥʦʩʪʠ). ʆ ʧʦʣʠʬʦʥʠʟʘʮʠʠ 

(ʚ ʰʠʨʦʢʦʤ ʩʤʳʩʣʝ ʩʣʦʚʘ) ʛʦʚʦʨʠʪ ʠ ʷʨʢʦ ʚʳʨʘʞʝʥʥʘʷ ʩʠʤʤʝʪʨʠʯʥʦʩʪʴ 

ʯʘʩʪʝʡ; ʧʨʠʯʝʤ, ʠʟ ʚʩʝʭ ʚʠʜʦʚ ʩʠʤʤʝʪʨʠʠ, ʫʧʦʪʨʝʙʣʷʝʤʳʭ ʚ ʤʫʟʳʢʝ, ʟʜʝʩʴ 

ʧʨʠʤʝʥʝʥ ʩʘʤʳʡ ʘʜʝʢʚʘʪʥʳʡ ʝʸ ʧʨʠʨʦʜʝ ï ʚʨʝʤʝʥʥʘʷ ʠʥʚʝʨʩʠʷ (ʨʘʢʦʭʦʜ). 

ɺʥʫʪʨʝʥʥʷʷ ʩʪʨʫʢʪʫʨʘ ʚʩʝʭ ʯʘʩʪʝʡ ʪʘʢʞʝ ʦʪʚʝʯʘʝʪ ʙʦʣʴʰʝ ʧʦʣʠʬʦʥʠʯʝʩʢʦʤʫ 

ʩʪʠʣʶ, ʘ ʧʨʠʥʮʠʧ ʩʦʥʘʪʥʦʩʪʠ ʧʨʦʷʚʣʷʝʪʩʷ ʚ ʛʣʦʙʘʣʴʥʦʩʪʠ ʠʜʝʠ, ʦʪʤʝʯʘʶʱʝʡ 

ʵʪʦ ʩʦʯʠʥʝʥʠʝ, ʘ ʪʘʢʞʝ ʚ ʛʣʫʙʠʥʝ ʠ ʨʝʟʢʦʩʪʠ ʢʦʥʪʨʘʩʪʦʚ, ʥʝʜʦʩʪʠʞʠʤʳʭ 

ʩʨʝʜʩʪʚʘʤʠ ʦʜʥʦʡ ʪʦʣʴʢʦ ʧʦʣʠʬʦʥʠʠ.  

ʇʝʨʚʘʷ ʯʘʩʪʴ ʊʨʝʪʴʝʡ ʬʦʨʪʝʧʠʘʥʥʦʡ ʩʦʥʘʪʳ ʥʘʧʠʩʘʥʘ ʚ ʬʦʨʤʝ 

ʩʚʦʝʦʙʨʘʟʥʳʭ ʚʘʨʠʘʮʠʡ, ʛʜʝ çʪʝʤʦʡè ʷʚʣʷʝʪʩʷ ʩʝʨʠʷ, ʧʨʝʜʩʪʘʚʣʝʥʥʘʷ ʠ ʢʘʢ 

ʛʦʨʠʟʦʥʪʘʣʴʥʦʝ ʧʦʩʣʝʜʦʚʘʥʠʝ ʟʚʫʢʦʚ ʚ ʢʘʞʜʦʤ ʛʦʣʦʩʝ, ʠ ʢʘʢ ʚʳʩʦʪʥʳʝ 

ʩʦʦʪʥʦʰʝʥʠʷ ʤʝʞʜʫ ʚʩʝʤʠ ʧʷʪʴʶ ʛʦʣʦʩʘʤʠ ʵʢʩʧʦʟʠʮʠʦʥʥʦʛʦ ʧʦʩʪʨʦʝʥʠʷ. 
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ʈʠʩʫʥʦʢ 1-2 ï ʇʝʨʚʘʷ ʯʘʩʪʴ ʊʨʝʪʴʝʡ ʬʦʨʪʝʧʠʘʥʥʦʡ ʩʦʥʘʪʳ 

ɹ. ʊʠʱʝʥʢʦ 

ʋʢʨʫʧʥʸʥʥʳʝ ʜʣʠʪʝʣʴʥʦʩʪʠ ï maxim-ʳ, ʠʤʠʪʘʮʠʦʥʥʦʝ ʠʟʣʦʞʝʥʠʝ 

ʥʘʯʘʣʴʥʦʡ ʠʥʪʦʥʘʮʠʠ ï ʵʪʦ ʧʨʠʟʥʘʢʠ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʩʪʘʨʠʥʥʦʛʦ 

ʧʦʣʠʬʦʥʠʯʝʩʢʦʛʦ ʩʪʠʣʷ; ʚʤʝʩʪʝ ʩ ʪʝʤ, ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʩʝʨʠʡʥʦʡ ʪʝʭʥʠʢʠ 

ʩʚʠʜʝʪʝʣʴʩʪʚʫʝʪ ʦ ʷʟʳʢʝ ʍʍ ʚʝʢʘ; ʠʤʝʥʥʦ ʩʝʨʠʡʥʘʷ ʪʝʭʥʠʢʘ ʧʨʠʟʚʘʥʘ ʟʜʝʩʴ 

ʦʙʲʝʜʠʥʷʪʴ ʧʨʦʪʠʚʦʧʦʣʦʞʥʳʝ ʪʠʧʳ ʠʟʣʦʞʝʥʠʷ: ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʝ ʧʦʷʚʣʝʥʠʝ 

ʩʝʤʠ ʟʚʫʢʦʚ ʤʠʢʨʦʩʝʨʠʠ ʚ ʦʜʥʦʤ ʛʦʣʦʩʝ ʦʙʨʘʟʫʝʪ ʧʦʣʠʬʦʥʠʯʝʩʢʫʶ ʪʝʤʫ, 

ʢʦʪʦʨʘʷ ʢʘʥʦʥʠʯʝʩʢʠ ʧʝʨʝʭʦʜʠʪ ʚ ʜʨʫʛʠʝ ʛʦʣʦʩʘ, ʦʜʥʘʢʦ, ʢʘʞʜʦʝ ʠʟ ʝʸ 

ʧʨʦʚʝʜʝʥʠʡ ï ʵʪʦ ʚʘʨʠʘʥʪ ʠʩʭʦʜʥʦʛʦ ʟʚʫʢʦʨʷʜʘ, ʛʜʝ ʠʟʤʝʥʝʥʠʷ ʟʘʪʨʘʛʠʚʘʶʪ ʠ 

ʢʦʣʠʯʝʩʪʚʝʥʥʳʡ ʩʦʩʪʘʚ ʩʝʨʠʠ, ʠ ʧʦʨʷʜʦʢ ʩʣʝʜʦʚʘʥʠʷ ʝʸ ʵʣʝʤʝʥʪʦʚ (ʪʘʙʣ. 1). 

ʊʘʙʣʠʮʘ 1. 

ʂʦʣʠʯʝʩʪʚʝʥʥʳʡ ʩʦʩʪʘʚ ʩʝʨʠʠ ʠ ʧʦʨʷʜʦʢ ʩʣʝʜʦʚʘʥʠʷ ʵʣʝʤʝʥʪʦʚ  

ʇʨʦʚʝʜʝʥʠʷ ʊʘʢʪʳ ʂʦʣʠʯ. ʟʚ. ˉˉ ʟʚʫʢʦʚ ʧʦ ʭʨʦʤʘʪʠʯʝʩʢʦʡ ʛʘʤʤʝ 

1 

2 

3 

4 

1-2 

2-3 

4 

5 

7 

5 

3 

4 

1 ï 3 ï 4 ï 10 ï 9 ï 11 ï 2 

1 ï 7 ï 8 ï 4 ï 5 ï 2 ï 11 ï 10 

11 ï 10 ï 8 ï 5 ï 4 

10 ï 7 ï 9 ï 3 ï 4 
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ɺʣʠʷʥʠʝ ʤʠʢʨʦʩʝʨʠʠ ʩʢʘʟʳʚʘʝʪʩʷ ʠ ʥʘ ʦʙʱʝʡ ʩʪʨʫʢʪʫʨʝ ʧʷʪʠʪʘʢʪʘ: ʝʩʣʠ 

ʧʝʨʚʳʡ ʪʘʢʪ ʧʨʠʥʷʪʴ ʟʘ ʧʦʨʦʞʜʘʶʱʫʶ ʤʦʜʝʣʴ ʚʩʝʡ ʵʢʩʧʦʟʠʮʠʠ, ʪʦ ʚʩʝ 

ʦʩʪʘʣʴʥʳʝ ʦʢʘʞʫʪʩʷ ʝʸ ʪʨʘʥʩʧʦʟʠʮʠʷʤʠ ʥʘ ʨʘʟʣʠʯʥʳʝ ʠʥʪʝʨʚʘʣʳ: 2-ʷ ï ʥʘ 

ʩʝʢʫʥʜʫ, 3-ʷ ï ʥʘ ʪʝʨʮʠʶ ʚʥʠʟ, ʘ 4-ʷ ï ʥʘ ʢʚʘʨʪʫ ʚʚʝʨʭ ʠ, ʥʘʢʦʥʝʮ, 5-ʷ ï ʥʘ 

ʥʦʥʫ ʚʥʠʟ. ʇʦʜʦʙʥʳʡ ʧʨʠʸʤ ʦʜʥʦʚʨʝʤʝʥʥʦ ʦʪʥʦʩʠʪʩʷ ʠ ʢ 

ʤʠʢʨʦʧʦʣʠʬʦʥʠʯʝʩʢʠʤ (ʪʘʢ ʢʘʢ ʚ ʢʘʯʝʩʪʚʝ propost-ʳ ʟʜʝʩʴ ʚʳʩʪʫʧʘʝʪ ʦʜʠʥ 

ʟʚʫʢ), ʠ ʢ ʧʨʠʸʤʘʤ ʧʦʣʠʬʦʥʠʠ ʧʣʘʩʪʦʚ (ʢʘʞʜʳʡ ʠʟ ʧʷʪʠ ʛʦʣʦʩʦʚ ʥʘʭʦʜʠʪʩʷ ʚ 

ʙʦʣʴʰʦʤ ʫʜʘʣʝʥʠʠ ʦʪ ʩʦʩʝʜʥʝʛʦ ʠ ʠʤʝʝʪ ʦʪʥʦʩʠʪʝʣʴʥʦ ʩʘʤʦʩʪʦʷʪʝʣʴʥʫʶ 

ʚʘʨʠʘʥʪʥʫʶ ʩʪʨʫʢʪʫʨʫ), ʠ ʢ ʧʨʠʸʤʘʤ ʩʦʚʨʝʤʝʥʥʦʡ ʛʘʨʤʦʥʠʠ (ʦʨʛʘʥʠʟʫʶʱʝʡ 

ʚʝʨʪʠʢʘʣʴ ʢʘʢ ʩʝʢʫʥʜʦʚʦ-ʩʝʧʪʠʤʦʚʳʡ ʢʦʤʧʣʝʢʩ). 

ʆʜʥʘʢʦ, ʧʦʤʠʤʦ ʚʳʩʦʪʥʦʡ ʩʝʨʠʠ, ʢʦʤʧʦʟʠʪʦʨ ʠʩʧʦʣʴʟʫʝʪ ʠ ʚʨʝʤʝʥʥʫʶ: 

ʚʨʝʤʝʥʥʳʝ ʩʦʦʪʥʦʰʝʥʠʷ ʚʩʪʫʧʘʶʱʠʭ ʚ ʢʘʥʦʥʝ ʛʦʣʦʩʦʚ ʦʙʨʘʟʫʶʪ 

ʦʧʨʝʜʝʣʸʥʥʫʶ ʩʠʤʤʝʪʨʠʶ ʠ ʧʦ ʚʝʨʪʠʢʘʣʠ (ʪʘʙʣ. 2), ʠ ʧʦ ʛʦʨʠʟʦʥʪʘʣʠ (ʨʠʩ. 3). 

ʊʘʙʣʠʮʘ 2. 

ʉʠʤʤʝʪʨʠ ̫ʛʦʣʦʩʦʚ ʧʦ ʚʝʨʪʠʢʘʣʠ 

ʊʘʢʪʳ ʅʦʤʝʨʘ ʚʩʪʫʧʘʶʱʠʭ ʛʦʣʦʩʦʚ (ʩʥʠʟʫ ʚʚʝʨʭ) 

1 

2 

3 

4 

5 

1 ï 3 ï 5    :    2 ï 4  

1 ï 5 ï 3    :    4 ï 2  

3 ï 5 ï 1    :    2 ï 4  

5 ï 3 ï 1    :    2 ï 4  

5 ï 1 ï 3    :    4 ï 2  

ʂʘʢ ʚʠʜʥʦ ʠʟ ʩʭʝʤʳ ʚ ʪʘʙʣʠʮʝ: ʧʷʪʴ ʤʘʢʩʠʤ ʢʘʞʜʦʛʦ ʛʦʣʦʩʘ ʨʘʟʜʝʣʝʥʳ 

ʥʘ ʜʚʝ ʥʝʨʘʚʥʳʝ ʯʘʩʪʠ, ʚʘʨʴʠʨʦʚʘʥʥʳʝ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦ. ʇʨʠʥʮʠʧ 

ʚʘʨʴʠʨʦʚʘʥʠʷ ʠ ʟʜʝʩʴ, ʠ ʪʘʤ ï ʦʜʠʥʘʢʦʚ ï ʵʪʦ ʚʩʝ ʚʦʟʤʦʞʥʳʝ ʧʝʨʝʩʪʘʥʦʚʢʠ 

ʵʣʝʤʝʥʪʦʚ ʚʥʫʪʨʠ çʤʦʪʠʚʘè; ʦʜʥʘʢʦ, ʠʟ-ʟʘ ʪʦʛʦ, ʯʪʦ ʚ ʧʝʨʚʦʤ çʩʫʙʤʦʪʠʚʝè ï 

ʪʨʠ, ʘ ʚʦ ʚʪʦʨʦʤ ï ʚʩʝʛʦ ʜʚʘ ʵʣʝʤʝʥʪʘ, ʧʝʨʚʳʡ ʚʳʛʣʷʜʠʪ ʙʦʣʝʝ ʠʟʤʝʥʯʠʚʳʤ, ʘ 

ʚʪʦʨʦʡ ï ʙʦʣʝʝ ʩʪʘʙʠʣʴʥʳʤ. ʊʦ ʝʩʪʴ, ʫʞʝ ʥʘ ʫʨʦʚʥʝ ʧʝʨʚʠʯʥʦʛʦ ʠʟʣʦʞʝʥʠʷ 
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ʪʝʤʘʪʠʟʤʘ ʜʘʞʝ ʬʘʢʪʫʨʥʳʝ ʧʨʠʸʤʳ ʦʙʨʝʪʘʶʪ ʚʠʜ ʙʠʥʘʨʥʦʡ ʦʧʧʦʟʠʮʠʠ (ʪʠʧʘ 

çtalea-colorè ʧʦ ʚʝʨʪʠʢʘʣʠ). 

 

                                                                

1-3-5-2-4 : 1-5-3-4-2 : 3-5-1-2-4 : 5-3-1-2-4 : 5-1-3-4-2 

 

 

ʈʠʩʫʥʦʢ 3 ï ʉʠʤʤʝʪʨʠʷ ʛʦʣʦʩʦʚ ʧʦ ʛʦʨʠʟʦʥʪʘʣʠ 

 

ʊʝ ʞʝ ʩʘʤʳʝ ʧʷʪʴ ʵʣʝʤʝʥʪʦʚ ʧʦ ʛʦʨʠʟʦʥʪʘʣʠ ʦʙʨʘʟʫʶʪ ʠʥʳʝ (ʯʝʤ ʧʦ 

ʚʝʨʪʠʢʘʣʠ) ʚʠʜʳ ʩʠʤʤʝʪʨʠʠ ï ʵʪʦ ʟʝʨʢʘʣʴʥʳʝ ʦʪʦʙʨʘʞʝʥʠʷ, ʚʘʨʴʠʨʫʶʱʠʝ 

ʥʘʯʘʣʴʥʳʝ ʰʘʛʠ ʢʘʥʦʥʘ ʚ ʢʘʞʜʦʤ ʠʟ ʧʨʦʚʝʜʝʥʠʡ (ʦʪʤʝʯʝʥʳ ʚʝʨʭʥʠʤʠ 

ʩʢʦʙʢʘʤʠ) ʠ ʩʠʤʤʝʪʨʠʷ ʩʜʚʠʛʘ, ʟʘʪʨʘʛʠʚʘʶʱʘʷ ʦʢʦʥʯʘʥʠʷ ʧʨʦʚʝʜʝʥʠʡ.  

ʉʣʝʜʫʝʪ ʦʙʨʘʪʠʪʴ ʚʥʠʤʘʥʠʝ ʥʘ ʪʦʪ ʬʘʢʪ, ʯʪʦ ʦʢʦʥʯʘʥʠʝ çʤʦʪʠʚʘè, 

ʚʳʜʝʣʷʝʤʦʝ ʧʨʠʸʤʦʤ çʩʜʚʠʛʘè ʧʦ ʛʦʨʠʟʦʥʪʘʣʠ, ʥʝ ʩʦʚʧʘʜʘʝʪ ʩ ʦʢʦʥʯʘʥʠʝʤ 

ʪʦʛʦ ʞʝ çʤʦʪʠʚʘè, ʚʳʜʝʣʝʥʥʦʛʦ ʧʨʠʸʤʦʤ çʧʝʨʝʩʪʘʥʦʚʦʢè ʧʦ ʚʝʨʪʠʢʘʣʠ; 

ʧʦʜʦʙʥʦʝ çʥʝʩʦʚʧʘʜʝʥʠʝè ʬʦʨʤʦʦʙʨʘʟʫʶʱʠʭ ʵʣʝʤʝʥʪʦʚ ʙʝʟʫʩʣʦʚʥʦ ʠʜʸʪ ʦʪ 

ʧʦʣʠʬʦʥʠʯʝʩʢʦʛʦ ʪʠʧʘ ʛʦʣʦʩʦʚʝʜʝʥʠʷ.  

ɼʘʥʥʳʡ ʧʨʠʤʝʨ ʧʨʠʚʝʜʸʥ ʜʣʷ ʪʦʛʦ, ʯʪʦʙʳ ʧʦʢʘʟʘʪʴ ʨʘʟʥʠʮʫ ʚ 

ʧʨʠʤʝʥʝʥʠʠ ʧʦʣʠʬʦʥʠʯʝʩʢʠʭ ʧʨʠʸʤʦʚ ʚ ʢʣʘʩʩʠʯʝʩʢʦʡ ʧʦʣʠʬʦʥʠʠ ʠ ʚ 

ʩʦʚʨʝʤʝʥʥʦʡ ʤʫʟʳʢʝ. ʈʘʟʥʠʮʘ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʧʝʨʝʥʝʩʝʥʠʠ ʘʢʮʝʥʪʦʚ ʩ 

ʦʩʥʦʚʥʳʭ ʬʦʨʤʦʦʙʨʘʟʫʶʱʠʭ ʩʨʝʜʩʪʚ ï ʥʘ ʚʪʦʨʦʩʪʝʧʝʥʥʳʝ: ʩʦʙʩʪʚʝʥʥʦ 

ʢʘʥʦʥʠʯʝʩʢʦʝ ʠʟʣʦʞʝʥʠʝ çʪʝʤʳè ʚʘʨʠʘʮʠʡ (ʘ ʢʘʥʦʥ, ʢʦʥʝʯʥʦ ʞʝ, ʦʜʠʥ ʠʟ 

ʚʝʜʫʱʠʭ ʩʧʦʩʦʙʦʚ ʵʢʩʧʦʟʠʮʠʦʥʥʦʛʦ ʧʦʢʘʟʘ ʧʦʣʠʬʦʥʠʯʝʩʢʦʡ ʪʝʤʳ) ʥʝ 

ʚʦʩʧʨʠʥʠʤʘʝʪʩʷ ʩʣʫʰʘʪʝʣʝʤ ʚʚʠʜʫ ʦʯʝʥʴ ʙʦʣʴʰʦʡ ʜʣʠʪʝʣʴʥʦʩʪʠ ʢʘʞʜʦʛʦ ʠʟ 

ʝʸ ʟʚʫʢʦʚ, ʦʯʝʥʴ ʤʘʣʦʛʦ ʨʘʩʩʪʦʷʥʠʷ ʤʝʞʜʫ ʚʩʪʫʧʣʝʥʠʷʤʠ ʛʦʣʦʩʦʚ ʠ ʧʦʣʥʦʛʦ 

ʝʜʠʥʩʪʚʘ ʬʘʢʪʫʨʳ, ʢʘʢ ʧʦ ʚʝʨʪʠʢʘʣʠ, ʪʘʢ ʠ ʧʦ ʛʦʨʠʟʦʥʪʘʣʠ. ʀ, ʥʘʧʨʦʪʠʚ 

ʥʝʩʦʚʧʘʜʝʥʠʝ ʵʣʝʤʝʥʪʦʚ, ʜʝʪʘʣʝʡ, ʦʪʜʝʣʴʥʳʭ ʩʨʝʜʩʪʚ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʠ, 

ʩʧʦʩʦʙʩʪʚʫʶʱʝʝ ʦʙʱʝʡ ʚʝʨʠʘʙʝʣʴʥʦʩʪʠ ʬʘʢʪʫʨʳ (ʥʦ, ʧʦʥʷʪʥʦ, ʥʝ ʚʭʦʜʷʱʝʝ ʚ 
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ʨʷʜ ʛʣʘʚʥʳʭ ʧʨʠʸʤʦʚ ʧʦʣʠʬʦʥʠʯʝʩʢʦʛʦ ʬʦʨʤʦʦʙʨʘʟʦʚʘʥʠʷ), ʦʯʝʥʴ ʷʩʥʦ 

ʦʱʫʱʘʝʪʩʷ ʩʣʫʰʘʪʝʣʝʤ ʢʘʢ ʥʝʢʠʡ ʦʙʷʟʘʪʝʣʴʥʳʡ ʬʦʥ, ʧʦʨʦʞʜʘʶʱʠʡ ʫʩʣʦʚʠʷ 

ʜʣʷ ʩʫʱʝʩʪʚʦʚʘʥʠʷ ʧʦʣʠʬʦʥʠʯʝʩʢʦʛʦ ʪʠʧʘ ʠʟʣʦʞʝʥʠʷ. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʩ ʩʘʤʦʛʦ ʥʘʯʘʣʘ ʧʨʦʠʟʚʝʜʝʥʠʷ ʛʣʘʚʥʘʷ ʨʦʣʴ ʚ ʦʙʨʘʙʦʪʢʝ 

ʪʝʤʘʪʠʟʤʘ ʦʪʚʦʜʠʪʩʷ ʥʝ ʩʪʦʣʴʢʦ ʩʦʙʩʪʚʝʥʥʦ ʧʦʣʠʬʦʥʠʯʝʩʢʠʤ ʧʨʠʸʤʘʤ, 

ʩʢʦʣʴʢʦ ʧʨʠʥʮʠʧʘʤ ʧʦʣʠʬʦʥʠʯʝʩʢʦʛʦ ʤʳʰʣʝʥʠʷ, ʧʨʦʝʮʠʨʫʝʤʳʤ ʥʘ 

ʟʘʢʦʥʦʤʝʨʥʦʩʪʠ ʠʥʳʭ ʤʫʟʳʢʘʣʴʥʳʭ ʩʪʠʣʝʡ ʠ ʚʥʝʜʨʷʝʤʳʭ ʚ ʧʦʣʠʬʦʥʠʯʝʩʢʠʝ 

ʞʘʥʨʳ ʪʘʢ, ʯʪʦ ʟʘʯʘʩʪʫʶ ʠʤʝʥʥʦ ʦʥʠ ʩʪʘʥʦʚʷʪʩʷ ʦʪʚʝʪʩʪʚʝʥʥʳʤʠ ʟʘ 

ʮʝʣʦʩʪʥʦʩʪʴ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʦʙʨʘʟʘ ʚ ʫʩʣʦʚʠʷʭ ʩʦʚʨʝʤʝʥʥʦʡ 

ʧʦʣʠʩʪʠʣʠʩʪʠʢʠ. 

ɺ ʮʝʣʦʤ ʥʝʦʙʭʦʜʠʤʦ ʟʘʢʣʶʯʠʪʴ, ʯʪʦ ʛʨʘʥʜʠʦʟʥʘʷ ʧʦʣʠʬʦʥʠʟʘʮʠʷ 

ʤʫʟʳʢʠ ʍʍ ʚʝʢʘ, ʥʘʯʘʚʰʘʷʩʷ ʩ ʚʦʟʨʦʞʜʝʥʠʷ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʠʭ ʧʨʠʸʤʦʚ (ʪʦ ʝʩʪʴ ʩ ʪʝʭʥʠʢʠ ʚ ʝʸ çʷʚʥʦʤè ʚʠʜʝ), ʥʘ 

ʥʳʥʝʰʥʝʤ ʵʪʘʧʝ ʩʚʦʝʛʦ ʨʘʟʚʠʪʠʷ ʧʨʝʚʨʘʪʠʣʘʩʴ ʚ ʚʝʜʫʱʫʶ ʢʘʪʝʛʦʨʠʶ 

ʤʫʟʳʢʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ. ʀʤʝʥʥʦ ʧʦʵʪʦʤʫ ʟʥʘʯʠʤʦʩʪʴ ʩʦʙʩʪʚʝʥʥʦ 

ʧʦʣʠʬʦʥʠʯʝʩʢʠʭ ʧʨʠʸʤʦʚ ʫʰʣʘ ʥʘ ʚʪʦʨʦʡ ʧʣʘʥ, ʫʩʪʫʧʠʚ ʧʝʨʚʝʥʩʪʚʦ 

ʧʦʣʠʬʦʥʠʯʝʩʢʠʤ ʧʨʠʥʮʠʧʘʤ, ʧʨʦʥʠʟʳʚʘʶʱʠʤ ʩʦʚʨʝʤʝʥʥʦʝ ʤʫʟʳʢʘʣʴʥʦʝ 

ʤʳʰʣʝʥʠʝ ʠ ʛʣʘʚʝʥʩʪʚʫʶʱʠʭ ʩʝʛʦʜʥʷ ʚ ʨʝʘʣʠʟʘʮʠʠ ʣʶʙʦʛʦ ʢʦʤʧʦʟʠʪʦʨʩʢʦʛʦ 

ʟʘʤʳʩʣʘ. 
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ɼʘʚʳʜʦʚʘ ʀʥʝʩʩʘ ɸʥʜʨʝʝʚʥʘ 

ʩʪʫʜʝʥʪ IV ʢʫʨʩʘ  

ʩʧʝʮʠʘʣʴʥʦʩʪʠ çʀʥʩʪʨʫʤʝʥʪʘʣʴʥʦʝ ʠʩʧʦʣʥʠʪʝʣʴʩʪʚʦè (ʬʦʨʪʝʧʠʘʥʦ), 

ɻɹʇʆʋ ççʇʝʨʤʩʢʠʡ ʤʫʟʳʢʘʣʴʥʳʡ ʢʦʣʣʝʜʞèè 

Davydova Inessa A. 
Fourth-year student of the specialty "Instrumental performance" (piano),  

State budget professional educational institution çPerm Music Collegeè 

˚˛ˏˍ˟˛˝˞˟ˏ˛ ̆ ˍˑ˛ːˍ˝˙˛˚˕ˤ˒˞˗˛ː˛ ˬ ˔˨˗ˍ ̞  

˟˝ˍˑ˕ˣ˕˛˚˚˨ˢ ˓ ˍ˚˝˛ˏ ˏ  ˟ ˏ˛˝ˤ˒˞˟ˏ˒ ˥ ˍ˝˘ˬ 

ˏˍ˘ˍ˚˟˒˚ˍ ̱ ˘˩˗ˍ˚ˍ ̊  ̱̃ ˝˕˙˒˝˒ ˏ ˟˛˝˛˖ ʕ ˍ˞˟˕ 

ˎ˛˘˩˥˛ː˛ ̠ ˛˚ˣ˒˝˟˚˛ː˛ ˑ ˠ˪˟ˍ 

ɸʥʥʦʪʘʮʠʷ. ʇʨʝʜʤʝʪʦʤ ʠʩʩʣʝʜʦʚʘʥʠʷ ʷʚʣʷʝʪʩʷ ʪʚʦʨʯʝʩʪʚʦ 

ʥʝʟʘʩʣʫʞʝʥʥʦ ʟʘʙʳʪʦʛʦ ʬʨʘʥʮʫʟʩʢʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ ʝʚʨʝʡʩʢʦʛʦ 

ʧʨʦʠʩʭʦʞʜʝʥʠʷ ʐʘʨʣʷ ɸʥʨʠ ɺʘʣʘʥʪʝʥʘ ɸʣʴʢʘʥʘ (1813-1888) ʠ ʦʜʥʦ ʠʟ ʝʛʦ 

ʩʘʤʳʭ ʷʨʢʠʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ʩʨʝʜʥʝʛʦ ʧʝʨʠʦʜʘ ʪʚʦʨʯʝʩʪʚʘ ï ɹʦʣʴʰʦʡ 

ʢʦʥʮʝʨʪʥʳʡ ʜʫʵʪ ʜʣʷ ʩʢʨʠʧʢʠ ʠ ʬʦʨʪʝʧʠʘʥʦ ʬʘ-ʜʠʝʟ ʤʠʥʦʨ ʦʨ.21 (1844). 

ɻʣʘʚʥʳʤ ʧʨʝʜʤʝʪʦʤ ʠʩʩʣʝʜʦʚʘʥʠʷ ʚ ʨʘʤʢʘʭ ʜʘʥʥʦʡ ʩʪʘʪʴʠ ʷʚʣʷʝʪʩʷ 

ʧʦʭʦʨʦʥʥʳʡ ʤʘʨʰ ʜʦ-ʜʠʝʟ ʤʘʞʦʨ çɸʜè ï ʚʪʦʨʘʷ ʯʘʩʪʴ ʜʫʵʪʘ ʠ ʝʸ ʥʦʚʘʪʦʨʩʪʚʦ 

ʣʘʜʦʛʘʨʤʦʥʠʯʝʩʢʠʭ ʩʨʝʜʩʪʚ. ʊʚʦʨʯʝʩʪʚʦ ɸʣʴʢʘʥʘ ʠʟʫʯʝʥʦ ʝʱʸ ʥʝ ʩʪʦʣʴ 

ʛʣʫʙʦʢʦ, ʚ ʦʩʦʙʝʥʥʦʩʪʠ ʚ ʦʪʝʯʝʩʪʚʝʥʥʦʤ ʤʫʟʳʢʦʚʝʜʝʥʠʠ. ɺ ʨʘʟʙʦʨʝ ʚʪʦʨʦʡ 

ʯʘʩʪʠ ɹʦʣʴʰʦʛʦ ʢʦʥʮʝʨʪʥʦʛʦ ʜʫʵʪʘ ɸʣʴʢʘʥʘ ʠʩʧʦʣʴʟʫʝʪʩʷ ʘʥʘʣʠʪʠʯʝʩʢʠʡ 

ʤʝʪʦʜ ʠʩʩʣʝʜʦʚʘʥʠʷ. ɺ ʧʨʦʠʟʚʝʜʝʥʠʠ ʧʦʜʨʦʙʥʝʡʰʠʤ ʦʙʨʘʟʦʤ ʘʥʘʣʠʟʠʨʫʝʪʩʷ 

ʛʘʨʤʦʥʠʷ, ʦʩʦʙʝʥʥʦʩʪʠ ʪʦʥʘʣʴʥʦʛʦ ʧʣʘʥʘ ʠ ʬʦʨʤʳ. ɺ ʦʧʠʩʘʥʠʠ ʠʩʪʦʨʠʠ 

ʩʦʟʜʘʥʠʷ ʧʨʦʠʟʚʝʜʝʥʠʷ ʧʨʠʩʫʪʩʪʚʫʝʪ ʤʝʪʦʜ ʙʠʦʛʨʘʬʠʯʝʩʢʦʡ ʨʝʢʦʥʩʪʨʫʢʮʠʠ. 

ɺ ʩʦʧʦʩʪʘʚʣʝʥʠʠ ʥʝʢʦʪʦʨʳʭ ʵʧʠʟʦʜʦʚ ʧʦʭʦʨʦʥʥʦʛʦ ʤʘʨʰʘ ʩ ʧʨʦʠʟʚʝʜʝʥʠʷʤʠ 

ɸʣʴʢʘʥʘ ʙʦʣʝʝ ʧʦʟʜʥʝʛʦ ʧʝʨʠʦʜʘ ʪʚʦʨʯʝʩʪʚʘ ʠʩʧʦʣʴʟʫʝʪʩʷ ʩʨʘʚʥʠʪʝʣʴʥʳʡ 

ʤʝʪʦʜ. ʅʘʫʯʥʘʷ ʥʦʚʠʟʥʘ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʪʦʤ, ʯʪʦ ʪʚʦʨʯʝʩʪʚʦ ʐʘʨʣʷ ɺʘʣʘʥʪʝʥʘ 

ɸʣʴʢʘʥʘ ʝʱʸ ʥʝʜʦʩʪʘʪʦʯʥʦ ʠʟʫʯʝʥʦ. ʆʩʦʙʝʥʥʦʩʪʠ ʛʘʨʤʦʥʠʠ ɸʣʴʢʘʥʘ 

ʘʥʘʣʠʟʠʨʦʚʘʣʠʩʴ ʚ ʛʣʘʚʝ ʦʙ ʦʩʦʙʝʥʥʦʩʪʷʭ ʵʩʪʝʪʠʢʠ ʢʦʤʧʦʟʠʪʦʨʘ ʚ 

ʜʠʩʩʝʨʪʘʮʠʠ ɺ.ɽ. ʉʤʦʪʨʦʚʘ çʐʘʨʣʴ ɺʘʣʘʥʪʝʥ ɸʣʴʢʘʥ: ʣʠʯʥʦʩʪʴ, ʵʩʪʝʪʠʢʘ, 
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ʪʚʦʨʯʝʩʪʚʦè, ʘ ɹʦʣʴʰʦʡ ʢʦʥʮʝʨʪʥʳʡ ʜʫʵʪ ʜʣʷ ʩʢʨʠʧʢʠ ʠ ʬʦʨʪʝʧʠʘʥʦ ʬʘ-ʜʠʝʟ 

ʤʠʥʦʨ op.21 ï ʚ ʛʣʘʚʝ çʅʘ ʧʫʪʠ ʢ ʟʨʝʣʦʩʪʠè ʜʠʩʩʝʨʪʘʮʠʠ. ʀʟ ʟʘʨʫʙʝʞʥʦʡ 

ʤʫʟʳʢʦʚʝʜʯʝʩʢʦʡ ʣʠʪʝʨʘʪʫʨʳ ɹʦʣʴʰʦʡ ʢʦʥʮʝʨʪʥʳʡ ʜʫʵʪ ɸʣʴʢʘʥʘ ʬʘ-ʜʠʝʟ 

ʤʠʥʦʨ op.21 ʘʥʘʣʠʟʠʨʦʚʘʣʩʷ ʚ ʤʦʥʦʛʨʘʬʠʷʭ ʈʦʥʘʣʴʜʘ ʉʤʠʪʘ ʠ ʋʠʣʴʷʤʘ 

ɸʣʝʢʩʘʥʜʨʘ ʕʜʜʠ ʥʘ ʘʥʛʣʠʡʩʢʦʤ ʷʟʳʢʝ ʠ ʪʨʫʜʝ ɺʠʥʯʝʥʮʦ ʄʘʣʴʪʝʤʧʦ 

çʉʪʨʘʥʥʳʡ ʩʣʫʯʘʡ ʐʘʨʣʷ ɺʘʣʘʥʪʝʥʘ ɸʣʴʢʘʥʘè ʥʘ ʠʪʘʣʴʷʥʩʢʦʤ ʷʟʳʢʝ.  

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ɸʣʴʢʘʥ, ʐʘʨʣʴ, ɺʘʣʘʥʪʝʥ, ʩʦʥʘʪʘ, ʜʫʵʪ, ʛʘʨʤʦʥʠʷ, 

ʥʦʚʘʪʦʨʩʪʚʦ, ʤʘʨʰ, ʜʦ-ʜʠʝʟ ʤʘʞʦʨ, ʨʦʤʘʥʪʠʟʤ. 

THE INNOVATION OF THE LADOHARMONIC LANGUAGE AND 
TRADITIONAL GENRES IN THE WORK OF CHARLES VALENTIN 
ALKAN ON THE EXAMPLE OF THE SECOND PART OF A LARGE 

CONCERT DUE 

Abstract. The subject of the study is the work of the undeservedly forgotten 

French composer of Jewish origin Charles Henri Valentin Alkan (1813-1888) and 

one of his most striking works of the middle period of creativity ï the Great 

Concert Duet for Violin and Piano in F-sharp minor ʆʨ.21 (1844). The main 

subject of research in this article is the funeral march in C-sharp major "Hell" ï the 

second part of the duet and its innovation of ladoharmonic means. Alkan's work 

has not yet been studied so deeply, especially in Russian musicology. In the 

analysis of the second part of the Large Concert Duet of Alkan, an analytical 

method of research is used. In the work, harmony, features of the tonal plan and 

form are analyzed in detail. In the description of the history of the creation of the 

work, there is a method of biographical reconstruction. In comparing some 

episodes of the funeral march with the works of Alkan of a later period of 

creativity, a comparative method is used. The scientific novelty lies in the fact that 

the work of Charles Valentin Alkan has not yet been sufficiently studied. The 

peculiarities of Alkan harmony were analyzed in the chapter on the peculiarities of 

the composer's aesthetics in V. E. Smotrov's dissertation "Charles Valentin Alkan: 
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personality, aesthetics, creativity", and the Large Concert Duet for violin and piano 

in F-sharp minor op.21 ï in the chapter "On the way to maturity" of the 

dissertation. From foreign musicological literature, The Great Concert Duet of 

Alcana in F-sharp minor op.21 was analyzed in the monographs of Ronald Smith 

and William Alexander Eddy in English and the work of Vincenzo Maltempo "The 

Strange Case of Charles Valentin Alcan" in Italian. 

Keywords: Alcan, Charles, Valentin, sonata, duet, harmony, innovation, 

March, C-sharp major, romanticism. 

 

ɿʥʘʯʠʪʝʣʴʥʫʶ ʨʦʣʴ ʚ ʩʨʝʜʥʝʤ ʧʝʨʠʦʜʝ ʪʚʦʨʯʝʩʪʚʘ ɸʣʴʢʘʥʘ ʠʛʨʘʝʪ ʝʛʦ 

ʧʝʨʚʳʡ ʩʦʥʘʪʥʳʡ ʮʠʢʣ ï ɹʦʣʴʰʦʡ ʢʦʥʮʝʨʪʥʳʡ ʜʫʵʪ ʜʣʷ ʩʢʨʠʧʢʠ ʠ 

ʬʦʨʪʝʧʠʘʥʦ ʬʘ-ʜʠʝʟ ʤʠʥʦʨ ʦʨ.21 ʧʦ çɹʦʞʝʩʪʚʝʥʥʦʡ ʢʦʤʝʜʠʠè ɼʘʥʪʝ, 

ʟʘʚʝʨʰʸʥʥʳʡ ʚ 1844 ʛʦʜʫ. ɼʦ ɹʦʣʴʰʦʛʦ ʢʦʥʮʝʨʪʥʦʛʦ ʜʫʵʪʘ ʝʜʠʥʩʪʚʝʥʥʳʤ 

ʦʙʨʘʱʝʥʠʝʤ ʢ ʢʨʫʧʥʳʤ ʬʦʨʤʘʤ ʙʳʣ ʮʠʢʣ ʠʟ 3 ʢʘʤʝʨʥʳʭ ʢʦʥʮʝʨʪʦʚ op.10, ʘ 

ʧʝʨʚʳʤ ʢʘʤʝʨʥʳʤ ʩʦʯʠʥʝʥʠʝʤ ï ʨʘʥʥʝʝ ɹʣʝʩʪʷʱʝʝ ʨʦʥʜʦ ʣʷ ʤʘʞʦʨ ʜʣʷ 

ʬʦʨʪʝʧʠʘʥʦ ʠ ʩʪʨʫʥʥʦʛʦ ʢʚʘʨʪʝʪʘ op.4. ɹʦʣʴʰʦʡ ʢʦʥʮʝʨʪʥʳʡ ʜʫʵʪ ʬʘ-ʜʠʝʟ 

ʤʠʥʦʨ ï ʧʝʨʚʦʝ ʦʙʨʘʱʝʥʠʝ ʢ ʞʘʥʨʫ ʩʦʥʘʪʳ, ʚ ʜʘʣʴʥʝʡʰʝʤ ʟʘʨʦʜʠʪʩʷ ʝʱʸ ʪʨʠ 

ʩʦʥʘʪʥʳʭ ʮʠʢʣʘ ɸʣʴʢʘʥʘ:  ɹʦʣʴʰʘʷ ʩʦʥʘʪʘ ʜʣʷ ʬʦʨʪʝʧʠʘʥʦ ʩʠ ʤʠʥʦʨ çʏʝʪʳʨʝ 

ʚʦʟʨʘʩʪʘè ʦʨ.33 (1848), ʂʦʥʮʝʨʪʥʘʷ ʩʦʥʘʪʘ ʜʣʷ ʚʠʦʣʦʥʯʝʣʠ ʠ ʬʦʨʪʝʧʠʘʥʦ ʤʠ 

ʤʘʞʦʨ ʦʨ.47 (1857) ʠ ʧʦʟʜʥʷʷ ʉʦʥʘʪʠʥʘ ʜʣʷ ʬʦʨʪʝʧʠʘʥʦ ʣʷ ʤʠʥʦʨ ʦʨ.61 

(1861), ʚʦʟʨʦʞʜʘʶʱʘʷ ʢʣʘʩʩʠʯʝʩʢʠʝ ʪʨʘʜʠʮʠʠ. ʇʝʨʚʳʤ ʠʥʩʪʨʫʤʝʥʪʦʤ, ʥʘ 

ʢʦʪʦʨʦʤ ʥʘʯʘʣ ʦʙʫʯʘʪʴʩʷ ʐʘʨʣʴ ɸʣʴʢʘʥ ʚ ʚʦʟʨʘʩʪʝ 5 ʣʝʪ, ʙʳʣʘ ʩʢʨʠʧʢʘ, ʠ 

ʧʝʨʚʦʝ ʚʳʩʪʫʧʣʝʥʠʝ ɸʣʴʢʘʥʘ ʙʳʣʦ ʪʘʢ ʞʝ ʚ ʨʦʣʠ ʩʢʨʠʧʘʯʘ ï ʚ ʚʦʟʨʘʩʪʝ 7 ʣʝʪ 

ʦʥ ʙʣʝʩʪʷʱʝ ʠʩʧʦʣʥʠʣ ʩʣʦʞʥʳʡ ʩʢʨʠʧʠʯʥʳʡ ʢʦʥʮʝʨʪ ʨʝ ʤʠʥʦʨ ʇʴʝʨʘ ʈʦʜʝ. 

ʂʘʢ ʧʨʝʜʧʦʣʘʛʘʝʪ ɺʝʥʠʘʤʠʥ ʉʤʦʪʨʦʚ, ʩʚʦʠ ʥʘʚʳʢʠ ʠʛʨʳ ʥʘ ʩʢʨʠʧʢʝ 

ʢʦʤʧʦʟʠʪʦʨ ʚʦʧʣʦʱʘʝʪ ʚ ɹʦʣʴʰʦʤ ʢʦʥʮʝʨʪʥʦʤ ʜʫʵʪʝ, ʧʦʵʪʦʤʫ ʧʝʨʚʳʡ 

ʩʦʥʘʪʥʳʡ ʮʠʢʣ ʐʘʨʣʴ ɺʘʣʘʥʪʝʥ ʥʘʧʠʩʘʣ ʠʤʝʥʥʦ ʜʣʷ ʵʪʦʛʦ ʠʥʩʪʨʫʤʝʥʪʘ. 
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ʇʨʦʠʟʚʝʜʝʥʠʝ ʧʦʩʚʷʱʝʥʦ ʜʨʫʛʫ ʢʦʤʧʦʟʠʪʦʨʘ, ʩʢʨʠʧʘʯʫ ʂʨʝʪʴʝʥʫ 

ʖʨʘʥʫ. ʀʥʪʝʨʝʩʥʦ, ʯʪʦ ʚʩʝ ʢʘʤʝʨʥʳʝ ʩʦʥʘʪʳ ɸʣʴʢʘʥ ʧʦʩʚʷʱʘʝʪ ʜʨʫʟʴʷʤ, 

ʠʛʨʘʶʱʠʤ ʥʘ ʠʥʩʪʨʫʤʝʥʪʘʭ, ʜʣʷ ʢʦʪʦʨʳʭ ʥʘʧʠʩʘʥʘ ʢʘʞʜʘʷ ʩʦʥʘʪʘ: ɹʦʣʴʰʦʡ 

ʢʦʥʮʝʨʪʥʳʡ ʜʫʵʪ ʜʣʷ ʩʢʨʠʧʢʠ ʠ ʬʦʨʪʝʧʠʘʥʦ ʬʘ-ʜʠʝʟ ʤʠʥʦʨ ʧʦʩʚʷʱʸʥ 

ʩʢʨʠʧʘʯʫ ʂʨʝʪʴʝʥʫ ʖʨʘʥʫ, ʘ ʥʘʧʠʩʘʥʥʘʷ ʚ 1857 ʛʦʜʫ ʂʦʥʮʝʨʪʥʘʷ ʩʦʥʘʪʘ ʜʣʷ 

ʚʠʦʣʦʥʯʝʣʠ ʠ ʬʦʨʪʝʧʠʘʥʦ ʤʠ ʤʘʞʦʨ ʦʨ.47 ï ʚʠʦʣʦʥʯʝʣʠʩʪʫ ɼʞʝʡʤʩʫ ʆʜʴʝ, ʩ 

ʢʦʪʦʨʳʤ ɸʣʴʢʘʥ ʠʩʧʦʣʥʠʣ ʩʦʥʘʪʫ. 

ɺ ʦʪʣʠʯʠʝ ʦʪ ɹʦʣʴʰʦʡ ʩʦʥʘʪʳ ʩʠ ʤʠʥʦʨ çʏʝʪʳʨʝ ʚʦʟʨʘʩʪʘè ʦʨ.33 ʠ 

ʂʦʥʮʝʨʪʥʦʡ ʩʦʥʘʪʳ ʜʣʷ ʚʠʦʣʦʥʯʝʣʠ ʠ ʬʦʨʪʝʧʠʘʥʦ ʤʠ ʤʘʞʦʨ ʦʨ.47, ɹʦʣʴʰʦʡ 

ʢʦʥʮʝʨʪʥʳʡ ʜʫʵʪ ʪʦʥʘʣʴʥʦ ʟʘʤʢʥʫʪ, ʘ ʚ ʦʪʣʠʯʠʝ ʦʪ ʚʩʝʭ ʦʩʪʘʣʴʥʳʭ 

ʯʝʪʳʨʸʭʯʘʩʪʥʳʭ ʩʦʥʘʪʥʳʭ ʮʠʢʣʦʚ ɸʣʴʢʘʥʘ, ʚ ʜʫʵʪʝ ʪʨʠ ʯʘʩʪʠ ï ʩʦʥʘʪʥʦʝ 

allegro ʬʘ-ʜʠʝʟ ʤʠʥʦʨ, ʧʦʭʦʨʦʥʥʳʡ ʤʘʨʰ ʜʦ-ʜʠʝʟ ʤʘʞʦʨ ʠ ʬʠʥʘʣ ʚ ʬʦʨʤʝ 

ʨʦʥʜʦ ʬʘ-ʜʠʝʟ ʤʘʞʦʨ. ʅʘʠʙʦʣʝʝ ʯʘʩʪʳʝ ʪʦʥʘʣʴʥʳʝ ʮʝʥʪʨʳ ʜʫʵʪʘ ï 

ʩʦʧʦʩʪʘʚʣʝʥʠʝ ʩʫʤʨʘʯʥʦʛʦ ʬʘ-ʜʠʝʟ ʤʠʥʦʨʘ, ʚʦʟʚʳʰʝʥʥʦʛʦ ʬʘ-ʜʠʝʟ ʤʘʞʦʨʘ ʠ 

ʪʦ ʩʚʝʪʣʦʛʦ, ʪʦ ʤʨʘʯʥʦʛʦ ʜʦ-ʜʠʝʟ ʤʘʞʦʨʘ. 

ʃʠʪʝʨʘʪʫʨʥʳʡ ʧʝʨʚʦʠʩʪʦʯʥʠʢ ʜʫʵʪʘ ï çɹʦʞʝʩʪʚʝʥʥʘʷ ʢʦʤʝʜʠʷè ɼʘʥʪʝ 

ɸʣʠʛʴʝʨʠ. ʇʝʨʚʘʷ ʯʘʩʪʴ ʩʠʤʚʦʣʠʟʠʨʫʝʪ ʏʠʩʪʠʣʠʱʝ, ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ 

ʩʦʯʝʪʘʥʠʝ çʧʦʜʥʝʙʝʩʥʦʛʦè ʬʘ-ʜʠʝʟ ʤʠʥʦʨʘ ʛʣʘʚʥʦʡ ʧʘʨʪʠʠ ʩ çʥʝʙʝʩʥʳʤè ʜʦ-

ʜʠʝʟ ʤʘʞʦʨʦʤ ʧʦʙʦʯʥʦʡ ʧʘʨʪʠʠ ʠ ʬʘ-ʜʠʝʟ ʤʘʞʦʨʦʤ ʪʨʘʥʩʬʦʨʤʠʨʦʚʘʥʥʦʡ 

ʛʣʘʚʥʦʡ ʧʘʨʪʠʠ ʚ ʟʝʨʢʘʣʴʥʦʡ ʨʝʧʨʠʟʝ. ɺʪʦʨʘʷ ʯʘʩʪʴ ï ʵʪʦ ʧʦʭʦʨʦʥʥʳʡ ʤʘʨʰ 

çɸʜè, ʚ ʥʝʪʠʧʠʯʥʦʡ ʜʣʷ ʵʪʦʛʦ ʞʘʥʨʘ ʪʦʥʘʣʴʥʦʩʪʠ ï ʜʦ-ʜʠʝʟ ʤʘʞʦʨ (!). ʆʥʘ 

ʩʠʤʚʦʣʠʟʠʨʫʝʪ ʤʨʘʯʥʳʝ ʇʨʝʠʩʧʦʜʥʠ ʚ ʢʨʘʡʥʠʭ ʨʘʟʜʝʣʘʭ ʩ ʜʠʩʩʦʥʘʥʩʘʤʠ ʠ 

ʢʣʘʩʪʝʨʘʤʠ, ʧʨʝʜʚʦʩʭʠʱʘʶʱʠʤʠ ʛʘʨʤʦʥʠʠ XX ʚʝʢʘ, ʫ ʬʦʨʪʝʧʠʘʥʦ ʠ 

ʱʝʤʷʱʠʤʠ ʤʘʣʦʩʝʢʫʥʜʦʚʳʤʠ ʠʥʪʦʥʘʮʠʷʤʠ ʫ ʩʢʨʠʧʢʠ, ʘ ʚ ʧʨʦʩʚʝʪʣʸʥʥʦʤ 

ʪʨʠʦ ʟʚʫʯʠʪ ʪʝʤʘ ʘʥʛʝʣʦʚ ʫ ʬʦʨʪʝʧʠʘʥʦ ʠ ʚʩʪʨʝʯʘ ɼʘʥʪʝ ʠ ɺʝʨʛʠʣʠʷ ʚ ʜʫʵʪʝ 

ʩʢʨʠʧʢʠ ʠ ʬʦʨʪʝʧʠʘʥʦ. ʌʠʥʘʣ ʜʫʵʪʘ ʚ ʦʜʥʦʠʤʸʥʥʦʤ ʬʘ-ʜʠʝʟ ʤʘʞʦʨʝ 

ʩʠʤʚʦʣʠʟʠʨʫʝʪ ʈʘʡ, ʥʦ ʚʦ ʚʩʪʫʧʣʝʥʠʠ ʠ ʥʘʯʘʣʝ ʟʘʢʣʶʯʝʥʠʷ ʟʚʫʯʠʪ 
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ʨʝʤʠʥʠʩʮʝʥʮʠʷ ʬʘ-ʜʠʝʟ-ʤʠʥʦʨʥʦʡ ʛʣʘʚʥʦʡ ʧʘʨʪʠʠ ʧʝʨʚʦʡ ʯʘʩʪʠ, ʩʣʦʚʥʦ 

ʚʦʩʧʦʤʠʥʘʥʠʝ ʦ ʏʠʩʪʠʣʠʱʝ. 

ɺʝʩʴʤʘ ʩʭʦʞʘ ʧʦ ʢʦʥʮʝʧʮʠʠ ʩ ɹʦʣʴʰʠʤ ʢʦʥʮʝʨʪʥʳʤ ʜʫʵʪʦʤ ɸʣʴʢʘʥʘ 

ʩʦʥʘʪʘ çʇʦ ʧʨʦʯʪʝʥʠʠ ɼʘʥʪʝè ʨʝ ʤʠʥʦʨ ʠʟ çɻʦʜʦʚ ʩʪʨʘʥʩʪʚʠʡè ʃʠʩʪʘ, ʦʜʥʘʢʦ 

ʩʦʥʘʪʘ ʃʠʩʪʘ ʦʜʥʦʯʘʩʪʥʘʷ. ɺ ʥʝʡ, ʢʘʢ ʠ ʫ ɸʣʴʢʘʥʘ, ʩʦʧʦʩʪʘʚʣʷʶʪʩʷ 

çʧʦʜʥʝʙʝʩʥʳʡè ʨʝ ʤʠʥʦʨ (ʫ ɸʣʴʢʘʥʘ ʵʪʦ ʬʘ-ʜʠʝʟ ʤʠʥʦʨ) ʠ çʥʝʙʝʩʥʳʡè ʬʘ-

ʜʠʝʟ ʤʘʞʦʨ (ʢʘʢ ʠ ʫ ɸʣʴʢʘʥʘ, ʚ ʩʦʥʘʪʝ ʃʠʩʪʘ ʵʪʘ ʪʦʥʘʣʴʥʦʩʪʴ ʩʠʤʚʦʣʠʟʠʨʫʝʪ 

ʈʘʡ). ʃʠʩʪʫ ʧʨʠʥʘʜʣʝʞʠʪ ʜʚʘ ʦʜʥʦʯʘʩʪʥʳʭ ʩʦʥʘʪʥʳʭ ʮʠʢʣʘ ï ʩʦʥʘʪʘ çʇʦ 

ʧʨʦʯʪʝʥʠʠ ɼʘʥʪʝè ʨʝ ʤʠʥʦʨ ʠ çʌʘʫʩʪʦʚʩʢʘʷè ʩʦʥʘʪʘ ʩʠ ʤʠʥʦʨ. ɺ ʪʚʦʨʯʝʩʪʚʝ 

ɸʣʴʢʘʥʘ ʤʦʞʥʦ ʥʘʡʪʠ ʠ ʚʦ ʤʥʦʛʠʭ ʘʩʧʝʢʪʘʭ ʧʨʝʜʚʦʩʭʠʱʘʶʱʠʡ ʩʠ-ʤʠʥʦʨʥʫʶ 

ʩʦʥʘʪʫ ʃʠʩʪʘ çʉʣʦʚʥʦ ʌʘʫʩʪè ʨʝ-ʜʠʝʟ ʤʠʥʦʨ ʠʟ ɹʦʣʴʰʦʡ ʩʦʥʘʪʳ çʏʝʪʳʨʝ 

ʚʦʟʨʘʩʪʘè op.33. ʂʨʦʤʝ ʪʦʛʦ, ʃʠʩʪ ʩʦʟʜʘʸʪ ʩʠʤʬʦʥʠʠ çɼʘʥʪʝè ʠ çʌʘʫʩʪè ʠ 

ʩʠʤʬʦʥʠʯʝʩʢʫʶ ʧʦʵʤʫ çʇʨʦʤʝʪʝʡè ʧʦ ʪʨʘʛʝʜʠʠ ʕʩʭʠʣʘ çʇʨʦʤʝʪʝʡ 

ʇʨʠʢʦʚʘʥʥʳʡè (ʯʫʪʴ ʨʘʥʝʝ, ʚ 1848 ʛʦʜʫ ɸʣʴʢʘʥ ʧʠʰʝʪ ɹʦʣʴʰʫʶ ʩʦʥʘʪʫ 

çʏʝʪʳʨʝ ʚʦʟʨʘʩʪʘè op.33, 4 ʯʘʩʪʴ ʢʦʪʦʨʦʡ ï ʩʦʣʴ-ʜʠʝʟ-ʤʠʥʦʨʥʳʡ ʧʦʭʦʨʦʥʥʳʡ 

ʤʘʨʰ çʇʨʦʤʝʪʝʡ ʇʨʠʢʦʚʘʥʥʳʡè). ʇʠʨʩ ʃʵʡʥ ʦʙʲʷʩʥʷʝʪ ʪʘʢʦʝ ʩʭʦʜʩʪʚʦ 

ʢʦʥʮʝʧʮʠʡ ʃʠʩʪʘ ʠ ɸʣʴʢʘʥʘ ʪʝʤ, ʯʪʦ ʃʠʩʪ ʠ ɸʣʴʢʘʥ ʥʝʨʝʜʢʦ ʦʙʩʫʞʜʘʣʠ 

ʧʨʦʯʠʪʘʥʥʳʝ ʣʠʪʝʨʘʪʫʨʥʳʝ ʧʨʦʠʟʚʝʜʝʥʠʷ, ʘ ʟʘʪʝʤ ʃʠʩʪ, ʚʜʦʭʥʦʚʣʷʷʩʴ 

ʧʨʦʠʟʚʝʜʝʥʠʷʤʠ ɸʣʴʢʘʥʘ, ʩʦʟʜʘʚʘʣ ʩʚʦʠ ʧʨʦʠʟʚʝʜʝʥʠʷ ʥʘ ʩʭʦʞʠʝ ʩʶʞʝʪʳ ʠ 

ʩʭʦʞʠʝ ʠʥʪʦʥʘʮʠʦʥʥʦ ʩ ʘʣʴʢʘʥʦʚʩʢʠʤʠ. ʅʘʠʙʦʣʝʝ ʧʦʜʨʦʙʥʦ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ 

ʛʘʨʤʦʥʠʯʝʩʢʦʛʦ ʘʥʘʣʠʟʘ ʙʫʜʝʪ ʨʘʩʩʤʦʪʨʝʥʘ ʚʪʦʨʘʷ ʯʘʩʪʴ ʩʦʥʘʪʥʦʛʦ ʮʠʢʣʘ. 

ɺʪʦʨʘʷ ʯʘʩʪʴ (ʧʦʭʦʨʦʥʥʳʡ ʤʘʨʰ çɸʜè, Lentement, ʜʦ-ʜʠʝʟ ʤʘʞʦʨ) 

ʩʠʤʚʦʣʠʟʠʨʫʝʪ ʤʨʘʯʥʳʝ 9 ʢʨʫʛʦʚ ʇʨʝʠʩʧʦʜʥʝʡ ʧʦ ɼʘʥʪʝ. ɺʝʩʴʤʘ 

ʥʝʩʦʯʝʪʘʝʤʳ ʚʦ ʚʪʦʨʦʡ ʯʘʩʪʠ ʞʘʥʨ ʧʦʭʦʨʦʥʥʦʛʦ ʤʘʨʰʘ, ʩʢʦʨʙʥʳʡ ʭʘʨʘʢʪʝʨ, 

ʧʦʣʥʦʝ ʤʨʘʢʘ ʥʘʟʚʘʥʠʝ ʠ ʪʦʥʘʣʴʥʦʩʪʴ ʜʦ-ʜʠʝʟ ʤʘʞʦʨ. ʆʙʳʯʥʦ ʧʦʭʦʨʦʥʥʳʝ 

ʤʘʨʰʠ ʙʳʚʘʶʪ ʥʘʧʠʩʘʥʳ ʚ ʤʠʥʦʨʥʳʭ ʪʦʥʘʣʴʥʦʩʪʷʭ ʟʘ ʨʝʜʢʠʤ ʠʩʢʣʶʯʝʥʠʝʤ 

(ʢ ʧʨʠʤʝʨʫ, ʩʚʝʪʣʳʡ ʜʦ-ʤʘʞʦʨʥʳʡ ʪʨʘʫʨʥʳʡ ʤʘʨʰ ʠʟ ʦʨʘʪʦʨʠʠ ɻʝʥʜʝʣʷ 

çʉʘʤʩʦʥè). ʆʜʥʘʢʦ ʪʦʥʘʣʴʥʦʩʪʴ ʜʦ-ʜʠʝʟ ʤʘʞʦʨ  ʚ ʪʚʦʨʯʝʩʪʚʝ ɸʣʴʢʘʥʘ ʯʘʱʝ 
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ʚʩʝʛʦ ʠʩʧʦʣʴʟʫʝʪʩʷ ʢʘʢ ʩʚʝʪʣʘʷ ʠ ʞʠʟʥʝʨʘʜʦʩʪʥʘʷ ʪʦʥʘʣʴʥʦʩʪʴ, ʘ ʚ ʜʘʥʥʦʤ 

ʧʦʭʦʨʦʥʥʦʤ ʤʘʨʰʝ ʚʧʝʨʚʳʝ ʟʚʫʯʠʪ ʙʝʟʞʠʟʥʝʥʥʦ ʠ ʨʝʟʢʦ. 

ʇʦʭʦʨʦʥʥʳʡ ʤʘʨʰ ʥʘʩʳʱʝʥ ʦʙʠʣʠʝʤ ʜʠʩʩʦʥʘʥʩʦʚ, ʢʣʘʩʪʝʨʦʚ ʥʘ 

ʙʦʣʴʰʠʭ ʠ ʤʘʣʳʭ ʩʝʢʫʥʜʘʭ, ʯʪʦ ʦʯʝʥʴ ʥʝʪʠʧʠʯʥʦ ʜʣʷ ʤʫʟʳʢʠ ʵʧʦʭʠ 

ʨʦʤʘʥʪʠʟʤʘ XIX ʚʝʢʘ ʠ ʧʨʝʜʚʦʩʭʠʱʘʝʪ ʤʫʟʳʢʘʣʴʥʳʡ ʷʟʳʢ XX ʚʝʢʘ. ʂʨʦʤʝ 

ʪʦʛʦ, ʐʘʨʣʴ ɺʘʣʘʥʪʝʥ ɸʣʴʢʘʥ ʧʨʠʤʝʥʷʝʪ ʟʜʝʩʴ ʩʤʝʣʳʝ ʛʘʨʤʦʥʠʯʝʩʢʠʝ 

ʩʨʝʜʩʪʚʘ ʜʣʷ ʩʚʦʝʛʦ ʚʨʝʤʝʥʠ ï ʪʦʥʠʯʝʩʢʠʡ ʩʝʧʪʘʢʢʦʨʜ ʩ ʧʦʥʠʞʝʥʥʦʡ ʪʝʨʮʠʝʡ 

ʠ ʩʝʧʪʠʤʦʡ, ʪʦʥʠʯʝʩʢʠʡ ʩʝʧʪʘʢʢʦʨʜ ʩ ʧʦʚʳʰʝʥʥʦʡ ʢʚʠʥʪʦʡ, ʜʦʤʠʥʘʥʪʦʚʳʡ 

ʥʦʥʘʢʢʦʨʜ ʩ ʩʝʢʩʪʦʡ ʠ ʧʦʚʳʰʝʥʥʦʡ ʩʝʧʪʠʤʦʡ ʠ ʝʱʸ ʙʦʣʝʝ ʨʝʜʢʠʡ ʘʢʢʦʨʜ ï 

ʜʦʤʠʥʘʥʪʦʚʳʡ ʫʥʜʝʮʠʤʘʢʢʦʨʜ ʩ ʧʦʥʠʞʝʥʥʦʡ ʪʝʨʮʠʝʡ ʠ ʢʚʠʥʪʦʡ. ɺʩʝ 

ʚʳʰʝʧʝʨʝʯʠʩʣʝʥʥʳʝ ʛʘʨʤʦʥʠʯʝʩʢʠʝ ʩʨʝʜʩʪʚʘ ʧʨʠʜʘʶʪ ʤʫʟʳʢʝ ʩʪʦʣʴ 

ʤʨʘʯʥʳʡ ʭʘʨʘʢʪʝʨ, ʥʝʩʤʦʪʨʷ ʥʘ ʪʦ, ʯʪʦ ʤʦʜʫʣʷʮʠʠ ʟʜʝʩʴ ʧʨʦʠʩʭʦʜʷʪ 

ʠʩʢʣʶʯʠʪʝʣʴʥʦ ʚ ʤʘʞʦʨʥʳʝ ʪʦʥʘʣʴʥʦʩʪʠ. 

ʌʦʨʤʘ ʧʦʭʦʨʦʥʥʦʛʦ ʤʘʨʰʘ ï ʩʣʦʞʥʘʷ ʪʨʸʭʯʘʩʪʥʘʷ ʨʝʧʨʠʟʥʘʷ. ʇʝʨʚʳʡ 

ʨʘʟʜʝʣ ʥʘʧʠʩʘʥ ʚ ʧʨʦʩʪʦʡ ʪʨʸʭʯʘʩʪʥʦʡ ʨʝʧʨʠʟʥʦʡ ʬʦʨʤʝ. ʇʝʨʚʳʡ ʧʝʨʠʦʜ 

ʫʚʝʣʠʯʝʥʥʳʡ, ʩʦʩʪʦʠʪ ʠʟ 10 ʪʘʢʪʦʚ ʠ ʜʚʫʭ ʧʨʝʜʣʦʞʝʥʠʡ. ʆʥ ʤʦʜʫʣʠʨʫʝʪ ʠʟ 

ʜʦ-ʜʠʝʟ ʤʘʞʦʨʘ ʚ ʨʝ-ʜʠʝʟ ʤʘʞʦʨ (ʪʦʥʘʣʴʥʦʩʪʴ ʜʚʦʡʥʦʡ ʜʦʤʠʥʘʥʪʳ). ɺ ʥʸʤ 

ʩʦʣʠʨʫʝʪ ʧʘʨʪʠʷ ʬʦʨʪʝʧʠʘʥʦ. ʇʝʨʚʦʝ ʧʨʝʜʣʦʞʝʥʠʝ ʥʘʯʠʥʘʝʪʩʷ ʩ ʨʝʟʢʠʭ, 

ʤʨʘʯʥʳʭ ʠ ʟʣʦʚʝʱʠʭ ʜʠʩʩʦʥʠʨʫʶʱʠʭ ʘʢʢʦʨʜʦʚ, ʥʘʧʦʤʠʥʘʶʱʠʭ ʪʸʤʥʳʝ 

ʇʨʝʠʩʧʦʜʥʠ. ʅʠʞʥʠʝ ʛʦʣʦʩʘ ʧʨʘʚʦʡ ʠ ʣʝʚʦʡ ʨʫʢʠ ʧʨʝʜʩʪʘʚʣʷʶʪ ʩʦʙʦʡ 

ʪʦʥʠʯʝʩʢʠʡ ʦʨʛʘʥʥʳʡ ʧʫʥʢʪ ʜʦ-ʜʠʝʟ ʤʘʞʦʨʘ, ʘ ʩʨʝʜʥʠʝ ʛʦʣʦʩʘ ʜʚʠʞʫʪʩʷ ʧʦ 

ʭʨʦʤʘʪʠʯʝʩʢʦʡ ʛʘʤʤʝ ʚ ʚʦʩʭʦʜʷʱʝʤ ʥʘʧʨʘʚʣʝʥʠʠ. ɻʘʨʤʦʥʠʯʝʩʢʘʷ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ ʟʜʝʩʴ ʚʝʩʴʤʘ ʥʝʦʙʳʯʥʘ ʜʣʷ ʨʦʤʘʥʪʠʟʤʘ XIX ʚʝʢʘ. 

ʉʝʢʫʥʜʘʢʢʦʨʜ II ʩʪʫʧʝʥʠ ʚ ʜʚʘʞʜʳ ʛʘʨʤʦʥʠʯʝʩʢʦʤ ʜʦ-ʜʠʝʟ ʤʘʞʦʨʝ ʩʤʝʥʷʝʪ 

ʩʝʢʫʥʜʘʢʢʦʨʜ ʜʚʦʡʥʦʡ ʜʦʤʠʥʘʥʪʳ. ɺʦ ʚʪʦʨʦʤ ʪʘʢʪʝ ʟʚʫʯʠʪ ʝʱʸ ʙʦʣʝʝ 

ʥʝʦʙʳʯʥʘʷ ʛʘʨʤʦʥʠʷ ʜʣʷ ʪʦʛʦ ʚʨʝʤʝʥʠ ï ʪʦʥʠʯʝʩʢʠʡ ʩʝʧʪʘʢʢʦʨʜ ʩ 

ʧʦʥʠʞʝʥʥʦʡ ʪʝʨʮʠʝʡ ʠ ʩʝʧʪʠʤʦʡ, ʧʝʨʝʭʦʜʷʱʠʡ ʚʥʦʚʴ ʚ ʩʝʢʫʥʜʘʢʢʦʨʜ 

ʜʚʦʡʥʦʡ ʜʦʤʠʥʘʥʪʳ. ʏʘʩʪʳʝ ʧʦʥʠʞʝʥʠʷ III ʠ VII ʩʪʫʧʝʥʝʡ ʚ ʧʦʭʦʨʦʥʥʦʤ 
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ʤʘʨʰʝ ʧʨʠʜʘʶʪ ʤʫʟʳʢʝ ʩʪʦʣʴ ʩʢʦʨʙʥʳʡ ʢʦʣʦʨʠʪ ʠ ʦʱʫʱʝʥʠʝ ʦʜʥʦʠʤʸʥʥʦʛʦ 

ʜʦ-ʜʠʝʟ ʤʠʥʦʨʘ ʚʤʝʩʪʦ ʜʦ-ʜʠʝʟ ʤʘʞʦʨʘ (ʪʦʥʘʣʴʥʦʩʪʠ, ʦʙʦʟʥʘʯʝʥʥʦʡ 

ʢʦʤʧʦʟʠʪʦʨʦʤ). ɺʝʨʦʷʪʥʦ, ɸʣʴʢʘʥ ʟʘʧʠʩʘʣ ʧʨʦʠʟʚʝʜʝʥʠʝ ʚ ʜʦ-ʜʠʝʟ ʤʘʞʦʨʝ 

ʚʤʝʩʪʦ ʦʜʥʦʠʤʸʥʥʦʛʦ ʜʦ-ʜʠʝʟ ʤʠʥʦʨʘ, ʪʘʢ ʢʘʢ ʜʦ-ʜʠʝʟ ʤʘʞʦʨ ï ʦʜʥʘ ʠʟ ʝʛʦ 

ʣʶʙʠʤʳʭ ʪʦʥʘʣʴʥʦʩʪʝʡ, ʢʦʪʦʨʫʶ ʢʦʤʧʦʟʠʪʦʨ ʥʝʨʝʜʢʦ ʠʩʧʦʣʴʟʫʝʪ ʚ 

ʘʣʴʪʝʨʥʘʪʠʚʫ ʵʥʛʘʨʤʦʥʠʯʝʩʢʠ ʨʘʚʥʦʤʫ ʨʝ-ʙʝʤʦʣʴ ʤʘʞʦʨʫ. ɺ ʪʨʝʪʴʝʤ ʪʘʢʪʝ 

ʚʦʟʚʨʘʱʘʝʪʩʷ ʪʦʥʠʯʝʩʢʠʡ ʩʝʧʪʘʢʢʦʨʜ ʩ ʧʦʥʠʞʝʥʥʦʡ ʪʝʨʮʠʝʡ ʠ ʩʝʧʪʠʤʦʡ, 

ʢʦʪʦʨʳʡ ʢʦʣʦʨʠʩʪʠʯʝʩʢʠ ʩʦʧʦʩʪʘʚʣʷʝʪʩʷ ʩ ʪʦʥʠʯʝʩʢʠʤ ʩʝʧʪʘʢʢʦʨʜʦʤ ʩ 

ʧʦʚʳʰʝʥʥʦʡ ʢʚʠʥʪʦʡ. ɺ ʯʝʪʚʸʨʪʦʤ ʪʘʢʪʝ ʩʫʙʜʦʤʠʥʘʥʪʦʚʳʡ ʢʚʘʨʪʩʝʢʩʪʘʢʢʦʨʜ 

ʩʦʧʦʩʪʘʚʣʷʝʪʩʷ ʩ ʧʨʝʞʥʠʤ ʪʦʥʠʯʝʩʢʠʤ ʩʝʧʪʘʢʢʦʨʜʦʤ ʩ ʧʦʚʳʰʝʥʥʦʡ ʢʚʠʥʪʦʡ, 

ʘ ʚ ʧʷʪʦʤ ʪʘʢʪʝ ʦʥ ʧʝʨʝʭʦʜʠʪ ʚ ʫʤʝʥʴʰʸʥʥʳʡ ʚʚʦʜʥʳʡ ʩʝʧʪʘʢʢʦʨʜ ʩ 

ʧʦʚʳʰʝʥʥʦʡ ʪʝʨʮʠʝʡ ʠ ʢʚʠʥʪʦʡ ʚ ʛʘʨʤʦʥʠʯʝʩʢʦʤ ʩʦʣʴ-ʜʠʝʟ ʤʘʞʦʨʝ ʠ 

ʨʘʟʨʝʰʘʝʪʩʷ ʚ ʪʦʥʠʢʫ ʩʦʣʴ-ʜʠʝʟ ʤʘʞʦʨʘ ï ʜʦʤʠʥʘʥʪʳ ʢ ʦʩʥʦʚʥʦʡ 

ʪʦʥʘʣʴʥʦʩʪʠ. ɺʩʝ ʘʢʢʦʨʜʳ ʦʙʦʟʥʘʯʝʥʳ ʨʝʟʢʠʤʠ ʘʢʮʝʥʪʘʤʠ (rinforzando) ʠ 

ʨʝʤʘʨʢʦʡ çaugmentantè, ʯʪʦ ʦʟʥʘʯʘʝʪ çʫʚʝʣʠʯʝʥʥʦè. ʀʥʪʝʨʝʩʥʦ, ʯʪʦ ʪʘʢʫʶ 

ʨʝʤʘʨʢʫ ʤʦʞʥʦ ʚʩʪʨʝʪʠʪʴ ʚ ʧʦʙʦʯʥʦʡ ʧʘʨʪʠʠ ʧʝʨʚʦʡ ʯʘʩʪʠ, ʪʘʢ ʞʝ ʚ 

ʪʦʥʘʣʴʥʦʩʪʠ ʜʦ-ʜʠʝʟ ʤʘʞʦʨ. ɿʚʫʯʥʦʩʪʴ ʚʦʟʨʘʩʪʘʝʪ ʩ mezzo forte ʜʦ forte 

fortissimo ʧʨʠ ʨʘʟʨʝʰʝʥʠʠ ʚ ʪʦʥʠʢʫ ʩʦʣʴ-ʜʠʝʟ ʤʘʞʦʨʘ, ʨʝʟʢʦ çʦʙʨʳʚʘʝʤʫʶè 

ʥʘ staccato (ʨʠʩ.1).  

 

ʈʠʩʫʥʦʢ 1 ï ʐ.ɺ. ɸʣʴʢʘʥ. ɹʦʣʴʰʦʡ ʢʦʥʮʝʨʪʥʳʡ ʜʫʵʪ ʜʣʷ ʩʢʨʠʧʢʠ ʠ 

ʬʦʨʪʝʧʠʘʥʦ ʬʘ-ʜʠʝʟ ʤʠʥʦʨ op.21 ï 2 ʯʘʩʪʴ (ʧʦʭʦʨʦʥʥʳʡ ʤʘʨʰ çɸʜè, ʜʦ-ʜʠʝʟ 

ʤʘʞʦʨ) ï ʧʝʨʚʳʡ ʨʘʟʜʝʣ, ʧʝʨʚʘʷ ʯʘʩʪʴ, ʧʝʨʚʦʝ ʧʨʝʜʣʦʞʝʥʠʝ (ʜʦ-ʜʠʝʟ ʤʘʞʦʨ 

ï ʩʦʣʴ-ʜʠʝʟ ʤʘʞʦʨ) 
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ɺʪʦʨʦʝ ʧʨʝʜʣʦʞʝʥʠʝ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʪʨʠ ʟʚʝʥʘ ʩʝʢʚʝʥʮʠʠ ʥʘ 

ʛʘʨʤʦʥʠʯʝʩʢʦʤ ʦʙʦʨʦʪʝ II2-T ʧʦ ʪʝʨʮʠʷʤ ʚʚʝʨʭ ʚ ʜʚʘʞʜʳ ʛʘʨʤʦʥʠʯʝʩʢʦʤ 

ʩʦʣʴ-ʜʠʝʟ ʤʘʞʦʨʝ, ʜʚʘʞʜʳ ʛʘʨʤʦʥʠʯʝʩʢʦʤ ʩʠ ʤʘʞʦʨʝ ʠ ʜʚʘʞʜʳ 

ʛʘʨʤʦʥʠʯʝʩʢʦʤ ʨʝ-ʜʠʝʟ ʤʘʞʦʨʝ. ʊʨʦʝʢʨʘʪʥʦʤʫ ʧʦʚʪʦʨʝʥʠʶ ʩʝʢʫʥʜʘʢʢʦʨʜʘ 

II  ʩʪʫʧʝʥʠ ʧʨʝʜʰʝʩʪʚʫʶʪ ʜʴʷʚʦʣʴʩʢʠʝ ʬʦʨʰʣʘʛʠ ʧʦ ʟʚʫʢʘʤ ʚʝʨʭʥʝʛʦ 

ʧʝʥʪʘʭʦʨʜʘ ʢʘʞʜʦʡ ʠʟ ʪʨʸʭ ʪʦʥʘʣʴʥʦʩʪʝʡ. ɺ ʧʦʩʣʝʜʥʠʭ ʜʚʫʭ ʪʘʢʪʦʚ ʥʘ ʬʦʥʝ 

ʪʨʝʣʠ, ʥʘʧʦʤʠʥʘʶʱʠʡ ʪʨʝʣʴ ʜʴʷʚʦʣʦʚ ʚ ɸʜʫ, ʟʚʫʯʠʪ ʘʚʪʝʥʪʠʯʝʩʢʠʡ ʦʙʦʨʦʪ 

(T-D-T) ʚ ʪʦʥʘʣʴʥʦʩʪʠ ʨʝ-ʜʠʝʟ ʤʘʞʦʨ, ʪʝʤ ʩʘʤʳʤ ʟʘʢʨʝʧʣʷʷ ʪʦʥʘʣʴʥʦʩʪʴ, ʚ 

ʢʦʪʦʨʫʶ ʧʨʦʠʟʦʰʣʘ ʤʦʜʫʣʷʮʠʷ ʚ ʢʦʥʮʝ ʧʝʨʚʦʛʦ ʧʝʨʠʦʜʘ. ʊʦʥʠʢʘ ʨʝ-ʜʠʝʟ 

ʤʘʞʦʨʘ ʚ ʦʢʪʘʚʥʳʡ ʫʥʠʩʦʥ ʚʥʦʚʴ ʤʨʘʯʥʦ çʦʙʨʳʚʘʝʪʩʷè (ʨʠʩ. 2). 

 

 

 

 

 

 

ʈʠʩʫʥʦʢ 2 ï ʐ.ɺ. ɸʣʴʢʘʥ. ɹʦʣʴʰʦʡ ʢʦʥʮʝʨʪʥʳʡ ʜʫʵʪ ʜʣʷ ʩʢʨʠʧʢʠ ʠ 

ʬʦʨʪʝʧʠʘʥʦ ʬʘ-ʜʠʝʟ ʤʠʥʦʨ op.21 ï 2 ʯʘʩʪʴ (ʧʦʭʦʨʦʥʥʳʡ ʤʘʨʰ çɸʜè, ʜʦ-ʜʠʝʟ 

ʤʘʞʦʨ) ï ʧʝʨʚʳʡ ʨʘʟʜʝʣ, ʧʝʨʚʘʷ ʯʘʩʪʴ, ʚʪʦʨʦʝ ʧʨʝʜʣʦʞʝʥʠʝ (ʩʦʣʴ-ʜʠʝʟ 

ʤʘʞʦʨ ï ʩʠ ʤʘʞʦʨ ï ʨʝ-ʜʠʝʟ ʤʘʞʦʨ) 

ʇʘʨʪʠʷ ʩʢʨʠʧʢʠ ʚʩʪʫʧʘʝʪ ʚ ʨʘʟʚʠʚʘʶʱʝʡ ʩʝʨʝʜʠʥʝ ʧʝʨʚʦʛʦ ʨʘʟʜʝʣʘ 

ʧʦʭʦʨʦʥʥʦʛʦ ʤʘʨʰʘ. ɾʘʣʦʙʥʳʝ ʤʘʣʦʩʝʢʫʥʜʦʚʳʝ ʠʥʪʦʥʘʮʠʠ lamento ʫ 

ʩʢʨʠʧʢʠ  ʥʘʧʦʤʠʥʘʶʪ ʩʪʨʘʜʘʥʠʷ ʠ ʤʫʯʝʥʠʷ ʧʦʧʘʚʰʠʭ ʚ ɸʜ ʥʝʚʠʥʥʳʭ ʣʶʜʝʡ. 

ʄʝʣʦʜʠʶ ʫ ʩʢʨʠʧʢʠ ʩʦʧʨʦʚʦʞʜʘʶʪ ʥʠʩʭʦʜʷʱʠʝ ʭʨʦʤʘʪʠʯʝʩʢʠʝ ʘʢʢʦʨʜʳ ʫ 

ʬʦʨʪʝʧʠʘʥʦ ʧʦ ʭʦʜʫ çpassus duriusculusè. ʄʝʞʜʫ ʧʝʨʚʳʤ ʠ ʚʪʦʨʳʤ ʨʘʟʜʝʣʦʤ 

ʤʦʞʥʦ ʦʪʤʝʪʠʪʴ ʢʦʥʪʨʘʩʪ ʚ ʨʝʛʠʩʪʨʝ ʠ ʜʠʥʘʤʠʢʝ. ɺ ʦʪʣʠʯʠʝ ʦʪ ʧʝʨʚʦʛʦ 

ʨʘʟʜʝʣʘ ʩ ʧʨʝʦʙʣʘʜʘʶʱʠʤ ʥʠʞʥʠʤ ʨʝʛʠʩʪʨʦʤ ʠ ʜʠʥʘʤʠʢʦʡ ʚ ʛʨʘʜʘʮʠʷʭ forte, 

ʚʦ ʚʪʦʨʦʤ ʨʘʟʜʝʣʝ ʧʨʝʦʙʣʘʜʘʝʪ ʚʝʨʭʥʠʡ ʨʝʛʠʩʪʨ ʠ ʜʠʥʘʤʠʯʝʩʢʠʡ ʦʪʪʝʥʦʢ 

piano (ʚ ʢʦʥʮʝ ʨʘʟʜʝʣʘ ï pianissimo). ʊʘʢʠʝ ʢʦʥʪʨʘʩʪʳ ʥʘʧʦʤʠʥʘʶʪ 
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ʩʦʧʦʩʪʘʚʣʝʥʠʝ ʜʝʤʦʥʠʯʝʩʢʦʛʦ ʠ ʯʝʣʦʚʝʯʝʩʢʦʛʦ ʥʘʯʘʣ. ɺ ʦʙʦʠʭ ʧʨʝʜʣʦʞʝʥʠʷʭ 

ʧʨʝʦʙʣʘʜʘʝʪ ʩʦʧʦʩʪʘʚʣʝʥʠʝ ʘʣʴʪʝʨʠʨʦʚʘʥʥʳʭ ʜʦʤʠʥʘʥʪʦʚʳʭ ʥʦʥʘʢʢʦʨʜʦʚ ʚ 

ʩʦʯʝʪʘʥʠʠ ʨʘʟʣʠʯʥʳʭ ʚʠʜʦʚ ʤʘʞʦʨʘ, ʚʥʦʚʴ ʥʝʭʘʨʘʢʪʝʨʥʳʭ ʜʣʷ ʤʫʟʳʢʠ 

ʧʝʨʚʦʡ ʧʦʣʦʚʠʥʳ XIX ʚʝʢʘ. ɼʦʤʠʥʘʥʪʦʚʳʡ ʥʦʥʘʢʢʦʨʜ ʚ ʛʘʨʤʦʥʠʯʝʩʢʦʤ ʜʦ-

ʜʠʝʟ ʤʘʞʦʨʝ ʚ ʧʝʨʚʦʤ ʪʘʢʪʝ ʧʝʨʝʭʦʜʠʪ ʚ ʩʝʢʩʪʘʢʢʦʨʜ III ʩʪʫʧʝʥʠ 

ʤʝʣʦʜʠʯʝʩʢʦʛʦ ʜʦ-ʜʠʝʟ ʤʘʞʦʨʘ. ɺʦ ʚʪʦʨʦʤ ʪʘʢʪʝ ʟʚʫʯʠʪ ʜʦʤʠʥʘʥʪʦʚʳʡ 

ʥʦʥʘʢʢʦʨʜ ʩ ʧʦʚʳʰʝʥʥʦʡ ʩʝʧʪʠʤʦʡ ʠ ʩʝʢʩʪʦʡ ʚ ʚʠʜʝ ʤʠ-ʙʝʢʘʨʘ ʚʤʝʩʪʦ ʤʠ-

ʜʠʝʟʘ, ʩʦʟʜʘʶʱʝʡ ʦʱʫʱʝʥʠʝ ʦʜʥʦʠʤʸʥʥʦʛʦ ʜʦ-ʜʠʝʟ ʤʠʥʦʨʘ. ɽʩʣʠ 

ʵʥʛʘʨʤʦʥʠʯʝʩʢʠ ʟʘʤʝʥʠʪʴ ʤʠ-ʙʝʢʘʨ ʥʘ ʨʝ-ʜʫʙʣʴ-ʜʠʝʟ, ʪʦ ʤʦʞʥʦ ʪʨʘʢʪʦʚʘʪʴ 

ʜʘʥʥʳʡ ʘʢʢʦʨʜ ʢʘʢ ʜʦʤʠʥʘʥʪʦʚʳʡ ʥʦʥʘʢʢʦʨʜ ʩ ʧʦʚʳʰʝʥʥʦʡ ʢʚʠʥʪʦʡ ʠ 

ʩʝʧʪʠʤʦʡ. ɺ ʢʦʥʮʝ ʚʪʦʨʦʛʦ ʪʘʢʪʘ ʚʥʦʚʴ ʟʚʫʯʠʪ ʜʦʤʠʥʘʥʪʦʚʳʡ ʥʦʥʘʢʢʦʨʜ 

ʛʘʨʤʦʥʠʯʝʩʢʦʛʦ ʜʦ-ʜʠʝʟ ʤʘʞʦʨʘ, ʢʦʪʦʨʳʡ ʚ ʩʣʝʜʫʶʱʝʤ ʪʘʢʪʝ ʧʝʨʝʭʦʜʠʪ ʚ 

ʢʘʜʘʥʩʦʚʳʡ ʢʚʘʨʪʩʝʢʩʪʘʢʢʦʨʜ ʩ ʧʦʚʳʰʝʥʥʦʡ ʧʨʠʤʦʡ (ʜʦ-ʜʫʙʣʴ-ʜʠʝʟʦʤ 

ʚʤʝʩʪʦ ʪʦʥʠʢʠ ʜʦ-ʜʠʝʟ) ʠ ʚ ʢʘʜʘʥʩʦʚʳʡ ʢʚʘʨʪʩʝʢʩʪʘʢʢʦʨʜ ʩ ʨʘʩʱʝʧʣʸʥʥʦʡ 

ʪʝʨʮʠʝʡ ï ʩ ʘʣʴʪʝʨʠʨʦʚʘʥʥʦʡ ʢʚʘʨʪʦʡ ʚʤʝʩʪʦ ʪʝʨʮʠʠ (ʬʘ-ʜʫʙʣʴ-ʜʠʝʟ ʚʤʝʩʪʦ 

ʦʞʠʜʘʝʤʦʛʦ ʤʠ-ʜʠʝʟʘ) ʚ ʘʣʴʪʝ ʠ ʧʦʥʠʞʝʥʥʦʡ ʪʝʨʮʠʝʡ (ʤʠ-ʙʝʢʘʨ ʚʤʝʩʪʦ ʤʠ-

ʜʠʝʟʘ) ʚ ʩʦʧʨʘʥʦ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʘʢʢʦʨʜ ʧʨʠʥʘʜʣʝʞʠʪ ʩʢʦʨʝʝ ʜʚʘʞʜʳ 

ʛʘʨʤʦʥʠʯʝʩʢʦʤʫ ʜʦ-ʜʠʝʟ ʤʠʥʦʨʫ, ʯʝʤ ʜʦ-ʜʠʝʟ ʤʘʞʦʨʫ. ɼʘʥʥʳʡ ʘʢʢʦʨʜ 

ʧʨʠʨʘʚʥʠʚʘʝʪʩʷ ʢ ʩʫʙʜʦʤʠʥʘʥʪʦʚʦʤʫ ʢʚʘʨʪʩʝʢʩʪʘʢʢʦʨʜʫ ʩ ʢʚʘʨʪʦʡ ʚʤʝʩʪʦ 

ʪʝʨʮʠʠ ʚ ʛʘʨʤʦʥʠʯʝʩʢʦʤ ʩʦʣʴ-ʜʠʝʟ ʤʘʞʦʨʝ. ʆʪʜʘʣʸʥʥʦ ʟʚʫʯʠʪ ʫ ʬʦʨʪʝʧʠʘʥʦ 

ʪʨʝʣʴ ʜʴʷʚʦʣʦʚ ʚ ʫʥʠʩʦʥ ʧʦ ʥʠʞʥʝʤʫ ʧʝʥʪʘʭʦʨʜʫ ʩʦʣʴ-ʜʠʝʟ ʤʠʥʦʨʘ 

(ʤʠʥʦʨʥʦʡ ʜʦʤʠʥʘʥʪʳ ʢ ʦʩʥʦʚʥʦʡ ʪʦʥʘʣʴʥʦʩʪʠ) ʚ ʪʨʸʭ ʪʝʩʩʠʪʫʨʘʭ ʚʝʨʭʥʝʛʦ 

ʨʝʛʠʩʪʨʘ. ʉʭʦʞʠʡ ʤʦʪʠʚ ʚʩʪʨʝʪʠʪʩʷ ʚ ʧʦʟʜʥʝʤ ʩʦʣʴ-ʜʠʝʟ-ʤʠʥʦʨʥʦʤ ʵʩʢʠʟʝ 

ɸʣʴʢʘʥʘ çʄʘʣʝʥʴʢʠʡ ʜʴʷʚʦʣè op.63 ˉ 45 (1861) ʩʦ ʩʭʦʞʠʤ ʩʦʜʝʨʞʘʥʠʝʤ ʠ ʚ 

ʪʦʤ ʞʝ ʪʝʤʧʝ (Lentement), ʚ ʨʝ-ʙʝʤʦʣʴ-ʤʠʥʦʨʥʦʤ ʤʦʪʠʚʝ ʝʛʦ ʤʠ-ʙʝʤʦʣʴ-

ʤʘʞʦʨʥʦʛʦ ʚʩʪʫʧʣʝʥʠʷ. ʏʝʨʝʟ ʩʦʣʴ-ʜʠʝʟ ʤʠʥʦʨ ʧʨʦʠʩʭʦʜʠʪ ʤʦʜʫʣʷʮʠʷ ʚ ʤʠ 

ʤʘʞʦʨ. ɺʦ ʚʪʦʨʦʤ ʧʨʝʜʣʦʞʝʥʠʠ ʘʢʢʦʨʜʳ ʠ ʤʝʣʦʜʠʷ ʘʥʘʣʦʛʠʯʥʳ ʧʝʨʚʦʤʫ 

ʧʨʝʜʣʦʞʝʥʠʶ, ʥʦ ʥʘ ʤʘʣʫʶ ʪʝʨʮʠʶ ʚʳʰʝ ï ʜʦ-ʜʠʝʟ ʤʘʞʦʨ ʩʤʝʥʷʝʪʩʷ ʤʠ 
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ʤʘʞʦʨʦʤ, ʩʦʣʴ-ʜʠʝʟ ʤʘʞʦʨ ï ʩʠ ʤʘʞʦʨʦʤ, ʘ ʩʦʣʴ-ʜʠʝʟ ʤʠʥʦʨ ï ʩʠ ʤʠʥʦʨʦʤ 

(ʨʠʩ.3, 3a). 

 
ʈʠʩʫʥʦʢ 3 ï ʐ.ɺ. ɸʣʴʢʘʥ. ɹʦʣʴʰʦʡ ʢʦʥʮʝʨʪʥʳʡ ʜʫʵʪ ʜʣʷ ʩʢʨʠʧʢʠ ʠ 

ʬʦʨʪʝʧʠʘʥʦ ʬʘ-ʜʠʝʟ ʤʠʥʦʨ op.21 ï 2 ʯʘʩʪʴ (ʧʦʭʦʨʦʥʥʳʡ ʤʘʨʰ çɸʜè, ʜʦ-ʜʠʝʟ 

ʤʘʞʦʨ) ï ʧʝʨʚʳʡ ʨʘʟʜʝʣ, ʚʪʦʨʘʷ ʯʘʩʪʴ (ʜʦ-ʜʠʝʟ ʤʘʞʦʨ ï ʩʦʣʴ-ʜʠʝʟ ʤʘʞʦʨ ï 

ʩʦʣʴ-ʜʠʝʟ ʤʠʥʦʨ ï ʤʠ ʤʘʞʦʨ ï ʩʠ ʤʘʞʦʨ ï ʩʠ ʤʠʥʦʨ) 

 

ʈʠʩʫʥʦʢ 3ʘ ï ʐ.ɺ.ɸʣʴʢʘʥ. ʕʩʢʠʟ ʩʦʣʴ-ʜʠʝʟ ʤʠʥʦʨ çʄʘʣʝʥʴʢʠʡ ʜʴʷʚʦʣè 

op.63 ˉ 45 ï ʜʚʝ ʪʝʤʳ ʠʟ ʚʩʪʫʧʣʝʥʠʷ (ʤʠ-ʙʝʤʦʣʴ ʤʘʞʦʨ ʠ ʨʝ-ʙʝʤʦʣʴ ʤʠʥʦʨ) 

ʈʝʧʨʠʟʘ ʚ ʧʝʨʚʦʤ ʨʘʟʜʝʣʝ ʧʦʭʦʨʦʥʥʦʛʦ ʤʘʨʰʘ ʚʘʨʴʠʨʦʚʘʥʥʘʷ. ɺ ʥʸʤ 

ʚʦʟʚʨʘʱʘʝʪʩʷ ʛʨʦʟʥʘʷ ʪʝʤʘ ʫ ʩʦʣʠʨʫʶʱʝʛʦ ʬʦʨʪʝʧʠʘʥʦ ʠʟ ʧʝʨʚʦʛʦ ʨʘʟʜʝʣʘ. 

ɻʘʨʤʦʥʠʯʝʩʢʠʝ ʬʫʥʢʮʠʠ ʦʩʪʘʶʪʩʷ ʧʨʝʞʥʠʤʠ, ʥʦ ʤʝʥʷʶʪʩʷ ʪʦʥʘʣʴʥʦʩʪʠ. ɺ 

ʧʝʨʚʦʤ ʧʨʝʜʣʦʞʝʥʠʠ ʚʤʝʩʪʦ ʤʦʜʫʣʷʮʠʠ ʠʟ ʜʦ-ʜʠʝʟ ʤʘʞʦʨʘ ʚ ʩʦʣʴ-ʜʠʝʟ 
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ʤʘʞʦʨ ʟʚʫʯʠʪ ʤʦʜʫʣʷʮʠʷ ʠʟ ʩʠ ʤʘʞʦʨʘ ʚ ʬʘ-ʜʠʝʟ ʤʘʞʦʨ, ʘ ʩʝʢʚʝʥʮʠʠ ʚʦ 

ʚʪʦʨʦʤ ʧʨʝʜʣʦʞʝʥʠʠ, ʘʥʘʣʦʛʠʯʥʦ, ʠʟʣʘʛʘʶʪʩʷ ʥʘ ʪʦʥ ʥʠʞʝ ï ʚ ʜʚʘʞʜʳ 

ʛʘʨʤʦʥʠʯʝʩʢʦʤ ʬʘ-ʜʠʝʟ ʤʘʞʦʨʝ, ʣʷ ʤʘʞʦʨʝ ʠ ʜʦ-ʜʠʝʟ ʤʘʞʦʨʝ ʚʤʝʩʪʦ ʩʦʣʴ-

ʜʠʝʟ ʤʘʞʦʨʘ, ʩʠ ʤʘʞʦʨʘ ʠ ʨʝ-ʜʠʝʟ ʤʘʞʦʨʘ. ɿʘʢʣʶʯʠʪʝʣʴʥʳʡ ʘʚʪʝʥʪʠʯʝʩʢʠʡ 

ʦʙʦʨʦʪ, ʩʣʝʜʦʚʘʪʝʣʴʥʦ, ʟʚʫʯʠʪ ʚʤʝʩʪʦ ʨʝ-ʜʠʝʟ ʤʘʞʦʨʘ ʚ ʜʦ-ʜʠʝʟ ʤʘʞʦʨʝ ï ʚ 

ʦʩʥʦʚʥʦʡ ʪʦʥʘʣʴʥʦʩʪʠ ʧʦʭʦʨʦʥʥʦʛʦ ʤʘʨʰʘ (ʨʠʩ. 4). 

 

ʈʠʩʫʥʦʢ 4 ï ʐ.ɺ.ɸʣʴʢʘʥ. ɹʦʣʴʰʦʡ ʢʦʥʮʝʨʪʥʳʡ ʜʫʵʪ ʜʣʷ ʩʢʨʠʧʢʠ ʠ 

ʬʦʨʪʝʧʠʘʥʦ ʬʘ-ʜʠʝʟ ʤʠʥʦʨ op.21 ï 2 ʯʘʩʪʴ (ʧʦʭʦʨʦʥʥʳʡ ʤʘʨʰ çɸʜè, ʜʦ-ʜʠʝʟ 

ʤʘʞʦʨ) ï ʧʝʨʚʳʡ ʨʘʟʜʝʣ, ʪʨʝʪʴʷ ʯʘʩʪʴ (ʩʠ ʤʘʞʦʨ ï ʜʦ-ʜʠʝʟ ʤʘʞʦʨ) 

ʉʨʝʜʥʠʡ ʨʘʟʜʝʣ ʧʦʭʦʨʦʥʥʦʛʦ ʤʘʨʰʘ ʨʝʟʢʦ ʢʦʥʪʨʘʩʪʠʨʫʝʪ ʩ ʤʨʘʯʥʳʤʠ 

ʢʨʘʡʥʠʤʠ ʨʘʟʜʝʣʘʤʠ, ʯʪʦ ʭʘʨʘʢʪʝʨʥʦ ʜʣʷ ʵʪʦʛʦ ʞʘʥʨʘ. ʉʨʝʜʥʷʷ ʯʘʩʪʴ ʠʤʝʝʪ 

ʩʚʝʪʣʳʡ ʭʘʨʘʢʪʝʨ ʠ ʠʟʣʘʛʘʝʪʩʷ ʙʦʣʝʝ ʧʨʦʩʪʳʤʠ ʠ ʪʠʧʠʯʥʳʤʠ ʜʣʷ XIX ʚʝʢʘ 

ʛʘʨʤʦʥʠʷʤʠ. ʊʦʥʘʣʴʥʦʩʪʴ ʜʦ-ʜʠʝʟ ʤʘʞʦʨ ʟʜʝʩʴ ʟʚʫʯʠʪ ʙʦʣʝʝ ʷʩʥʦ ʠ 

ʫʩʪʦʡʯʠʚʦ, ʥʝʞʝʣʠ ʚ ʧʝʨʚʦʤ ʨʘʟʜʝʣʝ ʩ ʙʦʣʴʰʠʤ ʢʦʣʠʯʝʩʪʚʦʤ ʤʦʜʫʣʷʮʠʡ ʠ 

ʘʣʴʪʝʨʘʮʠʝʡ ʩʪʫʧʝʥʝʡ, ʩʙʣʠʞʘʶʱʠʭ ʩ ʦʜʥʦʠʤʸʥʥʳʤ ʜʦ-ʜʠʝʟ ʤʠʥʦʨʦʤ. 

ʉʨʝʜʥʠʡ ʨʘʟʜʝʣ ʥʘʧʠʩʘʥ ʚ ʧʨʦʩʪʦʡ ʜʚʫʭʯʘʩʪʥʦʡ ʙʝʟʨʝʧʨʠʟʥʦʡ ʬʦʨʤʝ. ʇʝʨʚʘʷ 

ʯʘʩʪʴ ï ʵʪʦ ʥʝʞʥʳʝ ʩʚʝʪʣʳʝ ʘʢʢʦʨʜʳ ʥʘ pianissimo ʫ ʩʦʣʠʨʫʶʱʝʛʦ 

ʬʦʨʪʝʧʠʘʥʦ, ʠʩʧʦʣʥʷʝʤʳʝ ʩ ʜʚʫʤʷ ʧʝʜʘʣʷʤʠ. ʇʝʨʚʘʷ ʯʘʩʪʴ ʩʨʝʜʥʝʛʦ ʨʘʟʜʝʣʘ 

ʩʠʤʚʦʣʠʟʠʨʫʝʪ çʪʝʤʫ ʘʥʛʝʣʦʚè (ʢʦʤʧʦʟʠʪʦʨ ʩʪʘʚʠʪ ʨʝʤʘʨʢʫ çangeliquementè). 

ʕʪʦ ʩʪʘʥʜʘʨʪʥʳʡ ʤʘʣʳʡ ʚʦʩʴʤʠʪʘʢʪʦʚʳʡ ʦʜʥʦʪʦʥʘʣʴʥʳʡ ʧʝʨʠʦʜ. ʅʘ 
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ʪʦʥʠʯʝʩʢʦʤ ʦʨʛʘʥʥʦʤ ʧʫʥʢʪʝ ʟʚʫʯʠʪ ʩʣʝʜʫʶʱʠʡ ʛʘʨʤʦʥʠʯʝʩʢʠʡ ʦʙʦʨʦʪ: T-

D65-T-S6-S6-D6-D65-T-D (ʨʠʩ. 5). ɺʦ ʚʪʦʨʦʤ ʧʨʝʜʣʦʞʝʥʠʠ ʧʦʷʚʣʷʝʪʩʷ 

ʩʦʧʦʩʪʘʚʣʝʥʠʝ ʥʘʪʫʨʘʣʴʥʦʡ ʠ ʤʠʥʦʨʥʦʡ ʜʦʤʠʥʘʥʪʳ (ʚ ʥʘʪʫʨʘʣʴʥʦʤ ʠ 

ʤʝʣʦʜʠʯʝʩʢʦʤ ʜʦ-ʜʠʝʟ ʤʘʞʦʨʝ), ʢʦʪʦʨʦʝ ʧʝʨʝʭʦʜʠʪ ʚ ʦʙʦʨʦʪ ʩ 

ʩʦʧʦʩʪʘʚʣʝʥʠʝʤ ʪʦʥʠʢʠ ʠ ʢʚʘʨʪʩʝʢʩʪʘʢʢʦʨʜʘ ʤʠʥʦʨʥʦʡ ʜʦʤʠʥʘʥʪʳ, ʘ ʟʘʪʝʤ 

ʪʦʥʠʢʠ ʠ ʩʫʙʜʦʤʠʥʘʥʪʳ. ʅʝʦʙʳʯʝʥ ʧʝʨʝʥʦʩ ʩʫʙʜʦʤʠʥʘʥʪʦʚʦʡ ʬʫʥʢʮʠʠ ʧʦʩʣʝ 

ʪʘʢʪʦʚʦʡ ʯʝʨʪʳ. ɺ ʯʝʪʚʸʨʪʦʤ ʪʘʢʪʝ ʩʫʙʜʦʤʠʥʘʥʪʘ ʧʝʨʝʭʦʜʠʪ ʚ ʪʨʝʟʚʫʯʠʝ ʠ 

ʥʦʥʘʢʢʦʨʜ II ʩʪʫʧʝʥʠ, ʘ ʚ ʟʘʢʣʶʯʠʪʝʣʴʥʦʤ ʪʘʢʪʝ ʧʝʨʚʦʡ ʯʘʩʪʠ ʚʪʦʨʦʛʦ 

ʨʘʟʜʝʣʘ ï ʩʦʧʦʩʪʘʚʣʝʥʠʝ ʜʦʤʠʥʘʥʪʳ ʩ ʩʝʢʫʥʜʘʢʢʦʨʜʦʤ VI ʩʪʫʧʝʥʠ, 

ʧʝʨʝʭʦʜʷʱʠʤ ʚ ʜʦʤʠʥʘʥʪʫ, ʥʘ ʢʦʪʦʨʦʡ çʟʘʤʠʨʘʝʪè ʪʝʤʘ ʧʝʨʚʦʛʦ ʨʘʟʜʝʣʘ 

(ʨʠʩ. 6). ɼʘʥʥʘʷ ʛʘʨʤʦʥʠʯʝʩʢʘʷ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ ʚʝʩʴʤʘ ʙʣʘʛʦʟʚʫʯʥʘ ʠ 

ʧʨʝʜʚʦʩʭʠʱʘʝʪ ʧʦ ʤʝʣʦʜʠʢʝ ʠ ʬʘʢʪʫʨʝ ʵʩʢʠʟ çʏʠʩʪʦʪʘè op.63 ˉ 22 (1861) ʚ 

ʵʥʛʘʨʤʦʥʠʯʝʩʢʠ ʨʘʚʥʦʤ ʨʝ-ʙʝʤʦʣʴ ʤʘʞʦʨʝ (ʨʠʩ. 6a). 

 

ʈʠʩʫʥʦʢ 5 ï ʐ.ɺ. ɸʣʴʢʘʥ. ɹʦʣʴʰʦʡ ʢʦʥʮʝʨʪʥʳʡ ʜʫʵʪ ʜʣʷ ʩʢʨʠʧʢʠ ʠ 

ʬʦʨʪʝʧʠʘʥʦ ʬʘ-ʜʠʝʟ ʤʠʥʦʨ op.21 ï 2 ʯʘʩʪʴ (ʧʦʭʦʨʦʥʥʳʡ ʤʘʨʰ çɸʜè, ʜʦ-ʜʠʝʟ 

ʤʘʞʦʨ) ï ʚʪʦʨʦʡ ʨʘʟʜʝʣ, ʧʝʨʚʘʷ ʯʘʩʪʴ (çʪʝʤʘ ʘʥʛʝʣʦʚè), ʧʝʨʚʦʝ 

ʧʨʝʜʣʦʞʝʥʠʝ 
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ʈʠʩʫʥʦʢ 6 ï ʐ.ɺ. ɸʣʴʢʘʥ. ɹʦʣʴʰʦʡ ʢʦʥʮʝʨʪʥʳʡ ʜʫʵʪ ʜʣʷ ʩʢʨʠʧʢʠ ʠ 

ʬʦʨʪʝʧʠʘʥʦ ʬʘ-ʜʠʝʟ ʤʠʥʦʨ op.21 ï 2 ʯʘʩʪʴ (ʧʦʭʦʨʦʥʥʳʡ ʤʘʨʰ çɸʜè, ʜʦ-ʜʠʝʟ 

ʤʘʞʦʨ) ï ʚʪʦʨʦʡ ʨʘʟʜʝʣ, ʧʝʨʚʘʷ ʯʘʩʪʴ (çʪʝʤʘ ʘʥʛʝʣʦʚè), ʚʪʦʨʦʝ 

ʧʨʝʜʣʦʞʝʥʠʝ 

 

ʈʠʩʫʥʦʢ 6ʘ ï ʐ.ɺ. ɸʣʴʢʘʥ. ʕʩʢʠʟ ʨʝ-ʙʝʤʦʣʴ ʤʘʞʦʨ çʏʠʩʪʦʪʘè op.63 

 ̄22 

ɺʪʦʨʘʷ ʯʘʩʪʴ ʩʨʝʜʥʝʛʦ ʨʘʟʜʝʣʘ ï ʵʪʦ ʩʚʝʪʣʳʡ ʠ ʛʘʨʤʦʥʠʯʥʳʡ ʜʫʵʪ 

ʬʦʨʪʝʧʠʘʥʦ ʩ ʜʚʫʤʷ ʧʝʜʘʣʷʤʠ ʠ ʟʘʩʫʨʜʠʥʝʥʥʦʡ ʩʢʨʠʧʢʠ. ɼʘʥʥʳʡ ʨʘʟʜʝʣ 

ʩʠʤʚʦʣʠʟʠʨʫʝʪ ʚʩʪʨʝʯʫ ɼʘʥʪʝ ʠ ɺʝʨʛʠʣʠʷ. ɺʳʨʘʟʠʪʝʣʴʥʘʷ ʤʝʣʦʜʠʷ ʚ ʧʘʨʪʠʠ 

ʩʢʨʠʧʢʠ ʩʦʧʨʦʚʦʞʜʘʝʪʩʷ ʛʘʨʤʦʥʠʯʝʩʢʠʤʠ ʬʠʛʫʨʘʮʠʷʤʠ 32-ʭ ʚ ʬʦʨʪʝʧʠʘʥʥʦʡ 

ʧʘʨʪʠʠ ʧʦ ʧʦʣʥʦʤʫ ʬʫʥʢʮʠʦʥʘʣʴʥʦʤʫ ʛʘʨʤʦʥʠʯʝʩʢʦʤʫ ʦʙʦʨʦʪʫ ʩ 

ʩʦʚʝʨʰʝʥʥʳʤʠ ʢʘʜʘʥʩʘʤʠ. ʇʝʨʚʦʝ ʧʨʝʜʣʦʞʝʥʠʝ ʠʟʣʦʞʝʥʦ ʚ ʪʦʥʘʣʴʥʦʩʪʠ 
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ʜʦʤʠʥʘʥʪʳ ï ʚ ʩʦʣʴ-ʜʠʝʟ ʤʘʞʦʨʝ (ʨʠʩ.7), ʘ ʚʪʦʨʦʝ ï ʵʪʦ ʪʦʯʥʦʝ ʧʦʚʪʦʨʝʥʠʝ 

ʧʝʨʚʦʛʦ ʧʨʝʜʣʦʞʝʥʠʷ ʚ ʪʦʥʘʣʴʥʦʩʪʠ ʜʦ-ʜʠʝʟ ʤʘʞʦʨ, ʢʦʪʦʨʦʝ ʚʥʝʟʘʧʥʦ 

çʧʨʝʨʳʚʘʝʪʩʷè ʧʦʣʦʚʠʥʥʦʡ ʢʘʜʝʥʮʠʝʡ ʥʘ ʜʦʤʠʥʘʥʪʝ (ʨʠʩ. 8). 

 

ʈʠʩʫʥʦʢ 7 ï ʐ.ɺ. ɸʣʴʢʘʥ. ɹʦʣʴʰʦʡ ʢʦʥʮʝʨʪʥʳʡ ʜʫʵʪ ʜʣʷ ʩʢʨʠʧʢʠ ʠ 

ʬʦʨʪʝʧʠʘʥʦ ʬʘ-ʜʠʝʟ ʤʠʥʦʨ op.21 ï 2 ʯʘʩʪʴ (ʧʦʭʦʨʦʥʥʳʡ ʤʘʨʰ çɸʜè, ʜʦ-ʜʠʝʟ 

ʤʘʞʦʨ) ï ʚʪʦʨʦʡ ʨʘʟʜʝʣ, ʚʪʦʨʘʷ ʯʘʩʪʴ (ʜʫʵʪ ɼʘʥʪʝ ʠ ɺʝʨʛʠʣʠʷ), ʧʝʨʚʦʝ 

ʧʨʝʜʣʦʞʝʥʠʝ (ʩʦʣʴ-ʜʠʝʟ ʤʘʞʦʨ) 
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ʈʠʩʫʥʦʢ 8 ï ʐ.ɺ.ɸʣʴʢʘʥ. ɹʦʣʴʰʦʡ ʢʦʥʮʝʨʪʥʳʡ ʜʫʵʪ ʜʣʷ ʩʢʨʠʧʢʠ ʠ 

ʬʦʨʪʝʧʠʘʥʦ ʬʘ-ʜʠʝʟ ʤʠʥʦʨ op.21 ï 2 ʯʘʩʪʴ (ʧʦʭʦʨʦʥʥʳʡ ʤʘʨʰ çɸʜè, ʜʦ-ʜʠʝʟ 

ʤʘʞʦʨ) ï ʚʪʦʨʦʡ ʨʘʟʜʝʣ, ʚʪʦʨʘʷ ʯʘʩʪʴ (ʜʫʵʪ ɼʘʥʪʝ ʠ ɺʝʨʛʠʣʠʷ), ʚʪʦʨʦʝ 

ʧʨʝʜʣʦʞʝʥʠʝ (ʜʦ-ʜʠʝʟ ʤʘʞʦʨ) 

ʇʦʩʣʝ ʚʨʝʤʝʥʥʦʛʦ ʧʨʦʩʚʝʪʣʝʥʠʷ ʚ ʩʨʝʜʥʝʤ ʨʘʟʜʝʣʝ ʚʥʦʚʴ ʚʦʟʚʨʘʱʘʝʪʩʷ 

ʪʝʤʘʪʠʟʤ ʤʨʘʯʥʦʡ ʇʨʝʠʩʧʦʜʥʝʡ ʠ ʥʘʯʠʥʘʝʪʩʷ ʚʘʨʴʠʨʦʚʘʥʥʘʷ ʠ ʩʦʢʨʘʱʸʥʥʘʷ 

ʧʦ ʬʦʨʤʝ ʨʝʧʨʠʟʘ (ʚ ʧʨʦʩʪʦʡ ʜʚʫʭʯʘʩʪʥʦʡ ʬʦʨʤʝ ʚʤʝʩʪʦ ʧʨʦʩʪʦʡ 

ʪʨʸʭʯʘʩʪʥʦʡ). ʇʝʨʚʦʝ ʧʨʝʜʣʦʞʝʥʠʝ ʧʝʨʚʦʛʦ ʧʝʨʠʦʜʘ ʠʟʣʦʞʝʥʦ ʪʝʤʠ ʞʝ 

ʛʘʨʤʦʥʠʷʤʠ, ʯʪʦ ʠ ʚ ʘʥʘʣʦʛʠʯʥʦʤ ʧʨʝʜʣʦʞʝʥʠʠ ʧʝʨʚʦʛʦ ʨʘʟʜʝʣʘ, ʥʦ ʚ ʜʨʫʛʦʡ 

ʬʘʢʪʫʨʝ ï ʧʷʪʠʟʚʫʯʥʳʝ ʘʢʢʦʨʜʳ ʩʤʝʥʷʶʪʩʷ ʜʝʩʷʪʠʟʚʫʯʥʳʤʠ ʠ ʧʨʠʙʘʚʣʷʶʪʩʷ 

ʘʨʧʝʜʞʠʘʪʦ. ʉʝʢʚʝʥʮʠʠ ʚʪʦʨʦʛʦ ʧʨʝʜʣʦʞʝʥʠʷ ʚ ʜʘʥʥʦʤ ʨʘʟʜʝʣʝ ʟʚʫʯʘʪ ʚ 

ʥʝʩʢʦʣʴʢʦ ʜʨʫʛʦʤ ʥʘʧʨʘʚʣʝʥʠʠ ï ʫʞʝ ʥʝ ʧʦ ʪʝʨʮʠʷʤ ʚʚʝʨʭ, ʘ ʧʦ ʙʦʣʴʰʠʤ 

ʩʝʢʫʥʜʘʤ ʚʥʠʟ ï ʚ ʜʚʘʞʜʳ ʛʘʨʤʦʥʠʯʝʩʢʦʤ ʩʦʣʴ-ʜʠʝʟ ʤʘʞʦʨʝ, ʬʘ-ʜʠʝʟ ʤʘʞʦʨʝ, 

ʤʠ ʤʘʞʦʨʝ ʠ ʨʘʟʨʝʰʘʶʪʩʷ ʚ ʪʦʥʠʢʫ ʩʦʣʴ-ʜʠʝʟ ʤʘʞʦʨʘ (ʨʠʩ. 9). 
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ʈʠʩʫʥʦʢ 9 ï ʐ.ɺ. ɸʣʴʢʘʥ. ɹʦʣʴʰʦʡ ʢʦʥʮʝʨʪʥʳʡ ʜʫʵʪ ʜʣʷ ʩʢʨʠʧʢʠ ʠ 

ʬʦʨʪʝʧʠʘʥʦ ʬʘ-ʜʠʝʟ ʤʠʥʦʨ op.21 ï 2 ʯʘʩʪʴ (ʧʦʭʦʨʦʥʥʳʡ ʤʘʨʰ çɸʜè, ʜʦ-ʜʠʝʟ 

ʤʘʞʦʨ) ï ʪʨʝʪʠʡ ʨʘʟʜʝʣ, ʧʝʨʚʘʷ ʯʘʩʪʴ 

ɺʦ ʚʪʦʨʦʤ ʨʘʟʜʝʣʝ ʚʥʦʚʴ ʟʚʫʯʘʪ ʠʥʪʦʥʘʮʠʠ lamento ʫ ʩʢʨʠʧʢʠ ʥʘ ʬʦʥʝ 

ʩʢʦʨʙʥʦʛʦ çpassus duriusculusè ʚ ʬʦʨʪʝʧʠʘʥʥʦʡ ʧʘʨʪʠʠ. ɼʘʥʥʳʡ ʨʘʟʜʝʣ 

ʥʘʧʠʩʘʥ ʚ ʬʦʨʤʝ ʦʜʥʦʪʦʥʘʣʴʥʦʛʦ ʫʤʝʥʴʰʸʥʥʦʛʦ ʧʝʨʠʦʜʘ ʥʘ 7 ʪʘʢʪʦʚ. 

ɻʘʨʤʦʥʠʠ ʟʜʝʩʴ ʝʱʸ ʙʦʣʝʝ ʨʝʜʢʠʝ ʜʣʷ XIX ʚʝʢʘ, ʯʝʤ ʚ ʧʝʨʚʦʤ ʨʘʟʜʝʣʝ 

ʧʦʭʦʨʦʥʥʦʛʦ ʤʘʨʰʘ. ʊʦʥʠʯʝʩʢʠʡ ʥʦʥʘʢʢʦʨʜ ʩ ʧʦʥʠʞʝʥʥʦʡ ʩʝʧʪʠʤʦʡ 

ʩʤʝʥʷʝʪʩʷ ʢʚʘʨʪʩʝʢʩʪʘʢʢʦʨʜʦʤ VI ʩʪʫʧʝʥʠ ʩ ʧʦʥʠʞʝʥʥʦʡ ʢʚʠʥʪʦʡ. ɺʦ ʚʪʦʨʦʤ 

ʪʘʢʪʝ ʚʥʦʚʴ ʟʚʫʯʠʪ ʨʝʜʢʘʷ ʛʘʨʤʦʥʠʷ ʜʣʷ ʪʦʛʦ ʚʨʝʤʝʥʠ ï ʜʦʤʠʥʘʥʪʦʚʳʡ 

ʫʥʜʝʮʠʤʘʢʢʦʨʜ ʚ ʛʘʨʤʦʥʠʯʝʩʢʦʤ ʜʦ-ʜʠʝʟ ʤʘʞʦʨʝ, ʩʤʝʥʷʶʱʠʡʩʷ 

ʜʦʤʠʥʘʥʪʦʚʳʤ ʫʥʜʝʮʠʤʘʢʢʦʨʜʦʤ ʩ ʧʦʥʠʞʝʥʥʦʡ ʪʝʨʮʠʝʡ ʠ ʢʚʠʥʪʦʡ. ɺ 

ʪʨʝʪʴʝʤ ʪʘʢʪʝ ʫʤʝʥʴʰʸʥʥʦʝ ʪʨʝʟʚʫʯʠʝ ʜʚʦʡʥʦʡ ʜʦʤʠʥʘʥʪʳ ʩʤʝʥʷʝʪʩʷ ʚʥʦʚʴ 

ʥʘ ʜʦʤʠʥʘʥʪʦʚʳʡ ʫʥʜʝʮʠʤʘʢʢʦʨʜ ʚ ʛʘʨʤʦʥʠʯʝʩʢʦʤ ʜʦ-ʜʠʝʟ ʤʘʞʦʨʝ. ɺ 

ʥʝʙʦʣʴʰʦʤ ʯʝʪʳʨʸʭʪʘʢʪʦʚʦʤ ʟʘʢʣʶʯʝʥʠʠ ʪʨʝʣʠ ʚ ʤʨʘʯʥʦʤ ʥʠʟʢʦʤ ʨʝʛʠʩʪʨʝ 

ʥʘ ʪʦʥʠʢʝ ʜʦ-ʜʠʝʟ ʤʘʞʦʨʘ ʯʝʨʝʜʫʶʪʩʷ ʩ ʢʚʠʥʪʩʝʢʩʪʘʢʢʦʨʜʦʤ III ʩʪʫʧʝʥʠ ʩ 

ʧʦʥʠʞʝʥʥʦʡ ʢʚʠʥʪʦʡ ʫ ʬʦʨʪʝʧʠʘʥʦ ʥʘ ʬʦʥʝ ʟʘʣʠʛʦʚʘʥʥʦʛʦ ʟʚʫʢʘ çʩʦʣʴ-ʜʠʝʟè 
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ʤʘʣʦʡ ʦʢʪʘʚʳ ʫ ʩʢʨʠʧʢʠ, ʨʝʟʢʦ ʠ ʪʨʘʛʠʯʝʩʢʠ çʦʙʨʳʚʘʷʩʴè ʪʦʥʠʢʦʡ ʜʦ-ʜʠʝʟ 

ʤʘʞʦʨʘ ʚ ʦʢʪʘʚʥʳʡ ʫʥʠʩʦʥ ʫ ʬʦʨʪʝʧʠʘʥʦ (ʨʠʩ. 10). 

 

ʈʠʩʫʥʦʢ 10. ʐ.ɺ.ɸʣʴʢʘʥ. ɹʦʣʴʰʦʡ ʢʦʥʮʝʨʪʥʳʡ ʜʫʵʪ ʜʣʷ ʩʢʨʠʧʢʠ ʠ 

ʬʦʨʪʝʧʠʘʥʦ ʬʘ-ʜʠʝʟ ʤʠʥʦʨ op.21 ï 2 ʯʘʩʪʴ (ʧʦʭʦʨʦʥʥʳʡ ʤʘʨʰ çɸʜè, ʜʦ-ʜʠʝʟ 

ʤʘʞʦʨ) ï ʪʨʝʪʠʡ ʨʘʟʜʝʣ, ʚʪʦʨʘʷ ʯʘʩʪʴ 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʤʦʞʥʦ ʩʜʝʣʘʪʴ ʚʳʚʦʜ, ʯʪʦ ʐʘʨʣʴ ɺʘʣʘʥʪʝʥ ɸʣʴʢʘʥ ʚʦ 

ʚʪʦʨʦʡ ʯʘʩʪʠ ɹʦʣʴʰʦʛʦ ʢʦʥʮʝʨʪʥʦʛʦ ʜʫʵʪʘ ʧʨʦʷʚʣʷʝʪ ʩʤʝʣʦʝ ʥʦʚʘʪʦʨʩʪʚʦ ʚ 

ʧʣʘʥʝ ʛʘʨʤʦʥʠʯʝʩʢʦʛʦ ʷʟʳʢʘ, ʢʘʢ ʚ ʧʣʘʥʝ ʚʳʙʦʨʘ ʨʝʜʢʦʡ ʪʦʥʘʣʴʥʦʩʪʠ ʜʦ-ʜʠʝʟ 

ʤʘʞʦʨ, ʪʘʢ ʠ ʚ ʠʩʧʦʣʴʟʦʚʘʥʠʠ ʨʝʜʢʠʭ ʜʣʷ XIX ʛʘʨʤʦʥʠʡ ʠ ʜʠʩʩʦʥʠʨʫʶʱʠʭ 

ʘʢʢʦʨʜʦʚ, ʘ ʪʘʢʞʝ ʚ ʪʨʘʜʠʮʠʦʥʥʳʭ ʞʘʥʨʘʭ, ʥʘʧʠʩʘʚ ʧʦʭʦʨʦʥʥʳʡ ʤʘʨʰ ʚ 

ʤʘʞʦʨʥʦʡ ʪʦʥʘʣʴʥʦʩʪʠ. 
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ːˍ˝˙˛˚˕ˤ˒˞˗˕˒ ̞  ̠ ˛˙˜˛˔˕ˣ˕˛˚˚˨˒ 

˔ˍ˗˛˚˛˙˒˝˚˛˞˟˕ l ˛˝˟˒˜˕ˍ˚˚˛˖ ˟ ˝ˍ˚˞˗˝˕˜ˣ˕˕ ˏ ˍ ̊

ˣ˔ˬ˚˩ˤ˓˛˚ˍ Ⱥ˞ ˛˟˚˕ ̃ ˟˕ x̃ ˛˗˘˛˚ˬ˫˟˞ˬ l ˒˚˕˗˞ˠȻ 

ɸʥʥʦʪʘʮʠʷ. ʉʪʘʪʴʷ ʧʦʩʚʷʱʝʥʘ ʨʘʩʩʤʦʪʨʝʥʠʶ ʦʩʦʙʝʥʥʦʩʪʝʡ 

ʛʘʨʤʦʥʠʯʝʩʢʦʛʦ ʷʟʳʢʘ ʠ ʧʨʠʥʮʠʧʦʚ ʬʦʨʤʦʦʙʨʘʟʦʚʘʥʠʷ ʚ ʬʦʨʪʝʧʠʘʥʥʦʡ 

ʪʨʘʥʩʢʨʠʧʮʠʠ ɺʘʥ ʎʟʷʥʴʯʞʦʥʘ çʉʦʪʥʠ ʧʪʠʮ ʧʦʢʣʦʥʷʶʪʩʷ ʌʝʥʠʢʩʫè. 

ɸʥʘʣʠʟʠʨʫʶʪʩʷ ʭʘʨʘʢʪʝʨʥʳʝ ʜʣʷ ʜʘʥʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ʧʨʠʥʮʠʧʳ 

ʛʦʣʦʩʦʚʝʜʝʥʠʷ, ʩʪʨʫʢʪʫʨʘ ʘʢʢʦʨʜʦʚ ʠ ʠʭ ʬʫʥʢʮʠʦʥʘʣʴʥʳʝ ʩʦʦʪʥʦʰʝʥʠʷ, ʘ 

ʪʘʢʞʝ ʬʦʨʤʦʦʙʨʘʟʫʶʱʠʝ ʟʘʢʦʥʦʤʝʨʥʦʩʪʠ. ʅʘ ʦʩʥʦʚʝ ʧʨʦʚʝʜʝʥʥʦʛʦ ʘʥʘʣʠʟʘ 

ʜʝʣʘʝʪʩʷ ʚʳʚʦʜ ʦ ʩʠʥʪʝʟʝ ʟʘʧʘʜʥʳʭ ʥʦʨʤ ʤʫʟʳʢʘʣʴʥʦʛʦ ʷʟʳʢʘ ʩ 

ʦʩʦʙʝʥʥʦʩʪʷʤʠ ʪʨʘʜʠʮʠʦʥʥʦʡ ʢʠʪʘʡʩʢʦʡ ʤʫʟʳʢʠ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ɺʘʥ ʎʟʷʥʴʯʞʦʥ, ʬʦʨʪʝʧʠʘʥʥʘʷ ʪʨʘʥʩʢʨʠʧʮʠʷ, 

ʪʨʘʜʠʮʠʦʥʥʘʷ ʢʠʪʘʡʩʢʘʷ ʤʫʟʳʢʘ, ʧʝʥʪʘʪʦʥʠʢʘ, ʛʝʪʝʨʦʬʦʥʠʷ, ʚʘʨʠʘʮʠʦʥʥʳʡ 

ʧʨʠʥʮʠʧ ʨʘʟʚʠʪʠʷ. 

HARMONIC AND COMPOSITIONAL PATTERNS OF WANG JIANZHONG 

PIANO TRANSCRIPTION "HUNDRED BIRDS WORSHIPING THE PHOENIX" 

Abstract. The article is devoted to the consideration of the features of the 

harmonic language and principles of shaping in Wang Jianzhong's piano 

transcription "Hundreds of birds worship the Phoenix". The principles of voice 

leading, the structure of chords and their functional relationships, as well as form-

building laws, are analyzed. Based on the analysis, a conclusion is made about the 
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synthesis of Western norms of the musical language with the characteristics of 

traditional Chinese music. 

Key words: Wang Jianzhong, piano transcription, traditional Chinese music, 

pentatonic scale, heterophony, variational principle of development. 

 

ʂʦʤʧʦʟʠʪʦʨ, ʧʠʘʥʠʩʪ ʠ ʧʝʜʘʛʦʛ ɺʘʥ ʎʟʷʥʴʯʞʦʥ (1933 ʛ.ʨ.) ʷʚʣʷʝʪʩʷ 

ʦʜʥʠʤ ʠʟ ʦʩʥʦʚʦʧʦʣʦʞʥʠʢʦʚ ʢʠʪʘʡʩʢʦʛʦ ʬʦʨʪʝʧʠʘʥʥʦʛʦ ʩʪʠʣʷ. ɽʛʦ 

ʬʦʨʪʝʧʠʘʥʥʳʝ ʪʨʘʥʩʢʨʠʧʮʠʠ ʧʨʠʟʥʘʥʳ ʵʪʘʣʦʥʥʳʤʠ ʧʨʦʠʟʚʝʜʝʥʠʷʤʠ ʚ 

ʜʘʥʥʦʤ ʞʘʥʨʝ ʠ ʧʨʠʯʠʩʣʷʶʪʩʷ ʠʩʩʣʝʜʦʚʘʪʝʣʷʤʠ ʢ ʣʫʯʰʠʤ ʦʙʨʘʟʮʘʤ 

ʢʠʪʘʡʩʢʦʡ ʤʫʟʳʢʠ ʜʣʷ ʵʪʦʛʦ ʠʥʩʪʨʫʤʝʥʪʘ, ʠʤʝʶʪ ʦʛʨʦʤʥʳʡ ʧʝʜʘʛʦʛʠʯʝʩʢʠʡ 

ʧʦʪʝʥʮʠʘʣ [2, 6]. 

ɺ ʩʝʨʝʜʠʥʝ XX ʚʝʢʘ, ʢʦʛʜʘ ʢʦʤʧʦʟʠʪʦʨ ʥʘʯʘʣ ʩʚʦʶ ʪʚʦʨʯʝʩʢʫʶ ʠ 

ʧʝʜʘʛʦʛʠʯʝʩʢʫʶ ʜʝʷʪʝʣʴʥʦʩʪʴ, ʚ ʢʠʪʘʡʩʢʦʡ ʤʫʟʳʢʝ ʧʨʦʠʩʭʦʜʠʣ ʧʦʠʩʢ ʧʫʪʝʡ 

ʦʨʛʘʥʠʯʥʦʛʦ ʩʠʥʪʝʟʘ ʝʚʨʦʧʝʡʩʢʠʭ ʤʫʟʳʢʘʣʴʥʳʭ ʧʨʠʥʮʠʧʦʚ ʠ ʥʘʮʠʦʥʘʣʴʥʳʭ 

ʦʩʦʙʝʥʥʦʩʪʝʡ ʤʫʟʳʢʠ. ʆʜʥʦʡ ʠʟ ʥʘʠʙʦʣʝʝ ʩʣʦʞʥʳʭ ʧʨʦʙʣʝʤ ʬʦʨʤʠʨʦʚʘʥʠʷ 

ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʬʦʨʪʝʧʠʘʥʥʦʛʦ ʩʪʠʣʷ ʩʪʘʣʦ ʧʨʦʪʠʚʦʨʝʯʠʝ ʤʝʞʜʫ 

ʛʘʨʤʦʥʠʯʝʩʢʦʡ ʧʨʠʨʦʜʦʡ ʠʥʩʪʨʫʤʝʥʪʘ ʠ ʣʠʥʝʘʨʥʦʩʪʴʶ ʢʠʪʘʡʩʢʦʡ ʥʘʨʦʜʥʦʡ 

ʤʫʟʳʢʠ. ʄʦʞʥʦ ʪʘʢʞʝ ʩʢʘʟʘʪʴ, ʯʪʦ ʚʦʟʥʠʢʰʠʝ ʪʨʫʜʥʦʩʪʠ ʷʚʠʣʠʩʴ ʩʣʝʜʩʪʚʠʝʤ 

ʬʫʥʜʘʤʝʥʪʘʣʴʥʳʭ ʨʘʟʣʠʯʠʡ, ʩʫʱʝʩʪʚʫʶʱʠʭ ʤʝʞʜʫ ʧʨʠʥʮʠʧʘʤʠ 

ʤʫʟʳʢʘʣʴʥʦʛʦ ʤʳʰʣʝʥʠʷ, ʩʬʦʨʤʠʨʦʚʘʚʰʠʤʠʩʷ ʚ ʨʘʟʥʳʭ ʢʫʣʴʪʫʨʘʭ: 

ʪʨʘʜʠʮʠʦʥʥʦʡ ʢʠʪʘʡʩʢʦʡ ʠ ʝʚʨʦʧʝʡʩʢʦʡ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ (ʢʣʘʩʩʠʯʝʩʢʦʛʦ 

ʧʝʨʠʦʜʘ).  

ʂʘʢ ʫʢʘʟʳʚʘʶʪ ʠʩʩʣʝʜʦʚʘʪʝʣʠ, ʧʝʨʝʥʠʤʘʷ ʝʚʨʦʧʝʡʩʢʠʡ ʤʫʟʳʢʘʣʴʥʳʡ 

ʦʧʳʪ, ʢʠʪʘʡʩʢʠʝ ʤʘʩʪʝʨʘ ʧʦʥʘʯʘʣʫ ʦʨʠʝʥʪʠʨʦʚʘʣʠʩʴ ʥʘ ʢʣʘʩʩʠʢʦ-

ʨʦʤʘʥʪʠʯʝʩʢʠʝ ʧʨʦʠʟʚʝʜʝʥʠʷ [5]. ʆʜʥʘʢʦ ʥʦʨʤʳ ʤʫʟʳʢʘʣʴʥʦʛʦ ʤʳʰʣʝʥʠʷ, ʥʘ 

ʢʦʪʦʨʳʝ ʦʧʠʨʘʝʪʩʷ ʢʠʪʘʡʩʢʘʷ ʪʨʘʜʠʮʠʦʥʥʘʷ ʤʫʟʳʢʘ, ʚʦ ʤʥʦʛʦʤ ʧʨʦʪʠʚʦʨʝʯʘʪ 

ʪʝʤ, ʢʦʪʦʨʳʝ ʩʣʦʞʠʣʠʩʴ ʚ ʪʚʦʨʯʝʩʪʚʝ ʟʘʧʘʜʥʳʭ ʢʦʤʧʦʟʠʪʦʨʦʚ ʚ 

ʢʣʘʩʩʠʯʝʩʢʫʶ ʵʧʦʭʫ. 
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ɺ ʯʘʩʪʥʦʩʪʠ, ʚ ʣʘʜʦʚʦʤ ʦʪʥʦʰʝʥʠʠ ʜʣʷ ʢʠʪʘʡʩʢʦʡ ʥʘʨʦʜʥʦʡ ʤʫʟʳʢʠ 

ʥʘʠʙʦʣʝʝ ʭʘʨʘʢʪʝʨʥʘ ʧʝʥʪʘʪʦʥʠʢʘ. ʇʨʠ ʵʪʦʤ ʩʚʦʝʦʙʨʘʟʠʝ ʣʘʜʘ ʦʧʨʝʜʝʣʷʝʪʩʷ ʚ 

ʙʦʣʴʰʝʡ ʩʪʝʧʝʥʠ ʥʝ ʢʦʣʠʯʝʩʪʚʦʤ ʩʪʫʧʝʥʝʡ, ʘ ʠʭ ʩʦʦʪʥʦʰʝʥʠʝʤ ʜʨʫʛ ʩ 

ʜʨʫʛʦʤ. ʂʘʢ ʧʠʰʝʪ ɼʠʥ ʌʝʡʬʝʡ, ʚ ʢʠʪʘʡʩʢʦʡ ʤʫʟʳʢʝ ʚʩʪʨʝʯʘʶʪʩʷ ʠ ʰʝʩʪʠ-

ʩʝʤʠʩʪʫʧʝʥʥʳʝ ʟʚʫʢʦʨʷʜʳ, ʥʦ ʚ ʤʝʣʦʜʠʷʭ, ʦʩʥʦʚʘʥʥʳʭ ʥʘ ʪʘʢʠʭ ʟʚʫʢʦʨʷʜʘʭ, 

ʣʘʜʦʚʦʡ ʦʩʥʦʚʦʡ ʚʩʸ ʨʘʚʥʦ ʷʚʣʷʝʪʩʷ ʧʝʥʪʘʪʦʥʠʢʘ, ʘ ʝʝ çʷʜʨʦʤè, ʚ ʩʚʦʶ 

ʦʯʝʨʝʜʴ, ʩʣʫʞʠʪ ʪʨʠʭʦʨʜ, ʩʦʩʪʦʷʱʠʡ ʠʟ ʙʦʣʴʰʦʡ ʩʝʢʫʥʜʳ ʠ ʤʘʣʦʡ ʪʝʨʮʠʠ [1].  

ʆʯʝʚʠʜʥʦ, ʯʪʦ ʪʘʢʘʷ ʣʘʜʦʚʘʷ ʩʪʨʫʢʪʫʨʘ ʩʠʣʴʥʦ ʦʪʣʠʯʘʝʪʩʷ ʦʪ 

ʝʚʨʦʧʝʡʩʢʦʛʦ ʤʘʞʦʨʘ ʠ ʤʠʥʦʨʘ, ʛʜʝ ʦʧʦʨʦʡ ʩʣʫʞʠʪ ʪʦʥʠʯʝʩʢʦʝ ʪʨʝʟʚʫʯʠʝ. 

ʇʦʵʪʦʤʫ, ʢʘʢ ʧʠʰʝʪ ʏʞʘʥ ʉʷʥʴʣʷʥ, çʚ 50-ʝ ʛʛ. ʍʍ ʚ. ʢʠʪʘʡʩʢʠʝ ʢʦʤʧʦʟʠʪʦʨʳ 

ʦʪʢʘʟʘʣʠʩʴ ʦʪ ʧʦʣʥʦʛʦ ʟʘʠʤʩʪʚʦʚʘʥʠʷ ʢʣʘʩʩʠʯʝʩʢʦʡ ʟʘʧʘʜʥʦʡ ʛʘʨʤʦʥʠʠ ʠ 

ʩʪʘʣʠ ʧʨʠʤʝʥʷʪʴ ʚʠʜʦʠʟʤʝʥʝʥʥʳʝ ʘʢʢʦʨʜʳ, ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʝ ʤʝʣʦʜʠʯʝʩʢʦʤʫ 

ʩʪʠʣʶ ʧʝʥʪʘʪʦʥʠʢʠè [5, ʩ. 123].  

ʂʨʦʤʝ ʪʦʛʦ, ʝʩʣʠ ʝʚʨʦʧʝʡʩʢʘʷ ʛʘʨʤʦʥʠʯʝʩʢʘʷ ʩʠʩʪʝʤʘ, ʢʦʪʦʨʘʷ 

ʠʩʧʦʣʴʟʫʝʪʩʷ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʟʘʧʘʜʥʳʭ ʢʦʤʧʦʟʠʪʦʨʦʚ ʢʣʘʩʩʠʯʝʩʢʦ-

ʨʦʤʘʥʪʠʯʝʩʢʦʡ ʵʧʦʭʠ, ʦʩʥʦʚʘʥʘ ʥʘ ʬʫʥʢʮʠʦʥʘʣʴʥʳʭ ʩʚʷʟʷʭ ʘʢʢʦʨʜʦʚ, ʪʦ 

ʪʨʘʜʠʮʠʦʥʥʦʡ ʢʠʪʘʡʩʢʦʡ ʤʫʟʳʢʝ ʩʚʦʡʩʪʚʝʥʥʳ ʣʠʥʝʘʨʥʳʝ, ʤʝʣʦʜʠʯʝʩʢʠʝ 

ʟʘʢʦʥʦʤʝʨʥʦʩʪʠ. ʇʦʵʪʦʤʫ ʢʦʤʧʦʟʠʪʦʨʘʤ ʧʨʦʰʣʦʛʦ ʩʪʦʣʝʪʠʷ ʧʨʠʰʣʦʩʴ 

ʧʨʦʷʚʠʪʴ ʥʝʟʘʫʨʷʜʥʫʶ ʠʟʦʙʨʝʪʘʪʝʣʴʥʦʩʪʴ, ʯʪʦʙʳ ʩʦʯʝʪʘʪʴ ʵʪʠ ʥʘʮʠʦʥʘʣʴʥʳʝ 

ʦʩʦʙʝʥʥʦʩʪʠ ʩ ʟʘʧʘʜʥʳʤʠ ʛʘʨʤʦʥʠʯʝʩʢʠʤʠ ʟʘʢʦʥʦʤʝʨʥʦʩʪʷʤʠ.   

ʆʜʥʠʤ ʠʟ ʪʝʭ, ʢʦʤʫ ʵʪʦ ʙʣʝʩʪʷʱʝ ʫʜʘʣʦʩʴ, ʩʪʘʣ ɺʘʥ ʎʟʷʥʴʯʞʦʥ. 

ʂʦʤʧʦʟʠʪʦʨ ʙʳʣ ʟʥʘʢʦʤ ʩ ʪʨʘʜʠʮʠʦʥʥʦʡ ʢʠʪʘʡʩʢʦʡ ʤʫʟʳʢʘʣʴʥʦʡ ʢʫʣʴʪʫʨʦʡ 

ʥʝ ʧʦʥʘʩʣʳʰʢʝ. ɺ 1950-ʭ-1960-ʭ ʛʦʜʘʭ ʦʥ ʥʝʦʜʥʦʢʨʘʪʥʦ ʝʟʜʠʣ ʚ ʬʦʣʴʢʣʦʨʥʳʝ 

ʵʢʩʧʝʜʠʮʠʠ, ʩʦʙʠʨʘʷ ʠ ʟʘʧʠʩʳʚʘʷ ʥʘʨʦʜʥʫʶ ʤʫʟʳʢʫ [2; 1]. ʈʝʟʫʣʴʪʘʪʦʤ ʝʛʦ 

ʨʘʙʦʪʳ ʷʚʠʣʠʩʴ 23 ʧʨʦʠʟʚʝʜʝʥʠʷ ʜʣʷ ʬʦʨʪʝʧʠʘʥʦ, ʢʦʪʦʨʳʝ ʩʪʘʣʠ ʦʙʨʘʟʮʦʤ 

ʦʨʛʘʥʠʯʥʦʛʦ ʩʠʥʪʝʟʘ ʢʠʪʘʡʩʢʠʭ ʠ ʝʚʨʦʧʝʡʩʢʠʭ ʟʘʢʦʥʦʤʝʨʥʦʩʪʝʡ 

ʤʫʟʳʢʘʣʴʥʦʛʦ ʤʳʰʣʝʥʠʷ. ɺ ʯʘʩʪʥʦʩʪʠ, ʢʦʤʧʦʟʠʪʦʨʫ ʫʜʘʣʦʩʴ ʩʦʟʜʘʪʴ 

ʛʘʨʤʦʥʠʯʝʩʢʠʡ ʷʟʳʢ, ʢʦʪʦʨʳʡ ʩʦʦʪʚʝʪʩʪʚʫʝʪ ʣʘʜʦʚʳʤ ʦʩʦʙʝʥʥʦʩʪʷʤ 
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ʢʠʪʘʡʩʢʦʡ ʥʘʨʦʜʥʦʡ ʤʫʟʳʢʠ. ʅʘʮʠʦʥʘʣʴʥʘʷ ʩʧʝʮʠʬʠʢʘ ʥʘʭʦʜʠʪ ʦʪʨʘʞʝʥʠʝ 

ʪʘʢʞʝ ʚ ʬʘʢʪʫʨʝ ʠ ʧʨʠʥʮʠʧʘʭ ʬʦʨʤʦʦʙʨʘʟʦʚʘʥʠʷ ʧʨʦʠʟʚʝʜʝʥʠʡ ɺʘʥ 

ʎʟʷʥʴʯʞʦʥ. 

ʇʨʦʩʣʝʜʠʤ ʵʪʠ ʦʩʦʙʝʥʥʦʩʪʠ ʥʘ ʧʨʠʤʝʨʝ ʬʦʨʪʝʧʠʘʥʥʦʡ ʪʨʘʥʩʢʨʠʧʮʠʠ 

çʉʦʪʥʠ ʧʪʠʮ ʧʦʢʣʦʥʷʶʪʩʷ ʌʝʥʠʢʩʫè (1973). ʕʪʦ ʧʨʦʠʟʚʝʜʝʥʠʝ ʦʩʥʦʚʘʥʦ ʥʘ 

ʤʘʪʝʨʠʘʣʝ ʧʦʧʫʣʷʨʥʦʡ ʥʘʨʦʜʥʦʡ ʢʦʤʧʦʟʠʮʠʠ ʜʣʷ ʘʥʩʘʤʙʣʷ ʜʫʭʦʚʳʭ ʠ 

ʫʜʘʨʥʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ ʩ ʩʦʣʠʨʫʶʱʝʡ ʩʦʥʦʡ.  

ʉʪʨʫʢʪʫʨʘ ʘʢʢʦʨʜʦʚ. ʂʘʢ ʦʪʤʝʯʘʝʪ ʏʞʘʥ ʉʷʥʴʣʷʥ, ʩʪʨʫʢʪʫʨʘ 

ʘʢʢʦʨʜʦʚ ʚ ʪʨʘʜʠʮʠʦʥʥʦʡ ʢʠʪʘʡʩʢʦʡ ʤʫʟʳʢʝ çʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ ʧʨʝʜʩʪʘʚʣʷʝʪ 

ʩʦʙʦʡ ʩʦʯʝʪʘʥʠʝ ʢʚʘʨʪ, ʢʚʠʥʪ ʠ ʩʝʢʫʥʜè [5, ʩ. 124]. ɺ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʜʘʥʥʦʡ 

ʦʩʦʙʝʥʥʦʩʪʴʶ ʚ ʬʦʨʪʝʧʠʘʥʥʳʭ ʪʨʘʥʩʢʨʠʧʮʠʷʭ ɺʘʥ ʎʟʷʥʴʯʞʦʥ ʯʘʩʪʦ 

ʠʩʧʦʣʴʟʫʶʪʩʷ ʘʢʢʦʨʜʳ, ʥʝ ʚʢʣʶʯʘʶʱʠʝ ʪʝʨʮʦʚʳʡ ʪʦʥ (ʩʦʩʪʦʷʱʠʝ ʠʟ ʢʚʠʥʪʳ 

ʠ ʢʚʘʨʪʳ). ʇʦ ʩʣʦʚʘʤ ʩʘʤʦʛʦ ʘʚʪʦʨʘ, ʧʨʠʤʝʥʝʥʠʝ ʪʘʢʠʭ ʘʢʢʦʨʜʦʚ ʙʳʣʦ 

ʚʳʟʚʘʥʦ ʩʪʨʝʤʣʝʥʠʝʤ ʧʝʨʝʜʘʪʴ ʥʘ ʬʦʨʪʝʧʠʘʥʦ ʟʚʫʯʘʥʠʝ ʜʫʵʪʘ ʩʦʥʳ ʠ ʰʝʥʘ 

[2].  

ʂʨʦʤʝ ʪʦʛʦ, ʚ ʢʦʤʧʦʟʠʮʠʠ ʯʘʩʪʦ ʚʩʪʨʝʯʘʶʪʩʷ ʘʢʢʦʨʜʳ ʥʝʪʝʨʮʦʚʦʡ 

ʩʪʨʫʢʪʫʨʳ. ʊʘʢ, ʫʞʝ ʚ ʧʝʨʚʦʤ ʪʘʢʪʝ ʥʘʨʷʜʫ ʩ ʢʚʠʥʪʦ-ʢʚʘʨʪʦʚʳʤʠ ʘʢʢʦʨʜʘʤʠ ʠ 

ʤʠʥʦʨʥʳʤ ʪʨʝʟʚʫʯʠʝʤ ʟʚʫʯʠʪ ʘʢʢʦʨʜ cis1-fis1-gis1-h1-cis2-fis2. ɺʦ ʚʪʦʨʦʤ 

ʨʘʟʜʝʣʝ ʧʨʦʠʟʚʝʜʝʥʠʷ ʟʥʘʯʠʪʝʣʴʥʫʶ ʨʦʣʴ ʠʛʨʘʶʪ ʢʚʘʨʪʦ-ʩʝʢʫʥʜʦʚʳʝ 

ʩʦʟʚʫʯʠʷ e-fis-h ʠ e-fis-h-cis.  

ʇʨʠ ʵʪʦʤ ʚʘʞʥʦʡ ʦʩʦʙʝʥʥʦʩʪʴʶ ʛʘʨʤʦʥʠʯʝʩʢʦʛʦ ʢʦʣʦʨʠʪʘ ʧʴʝʩʳ 

ʷʚʣʷʶʪʩʷ ʤʦʤʝʥʪʳ ʩʠʥʪʝʟʘ ʧʨʠʥʮʠʧʦʚ ʩʪʨʫʢʪʫʨʥʦʡ ʦʨʛʘʥʠʟʘʮʠʠ ʘʢʢʦʨʜʦʚ, 

ʟʘʠʤʩʪʚʦʚʘʥʥʳʭ ʠʟ ʟʘʧʘʜʥʦʡ ʠ ʪʨʘʜʠʮʠʦʥʥʦʡ ʢʠʪʘʡʩʢʦʡ ʤʫʟʳʢʠ. ʊʘʢ, ʥʘ 

ʧʝʨʚʫʶ ʜʦʣʶ 7-ʛʦ ʪʘʢʪʘ ʧʨʠʭʦʜʠʪʩʷ ʘʢʢʦʨʜ A-e-a-cis2-gis2-cis3, ʢʦʪʦʨʳʡ, ʩ 

ʦʜʥʦʡ ʩʪʦʨʦʥʳ ʤʦʞʥʦ ʪʨʘʢʪʦʚʘʪʴ ʢʘʢ ʩʦʯʝʪʘʥʠʝ ʜʚʫʭ ʢʚʠʥʪʦ-ʢʚʘʨʪʦʚʳʭ 

ʩʦʟʚʫʯʠʡ, ʘ ʩ ʜʨʫʛʦʡ ï ʢʘʢ ʦʩʦʙʦʝ ʨʘʩʧʦʣʦʞʝʥʠʝ ʘʢʢʦʨʜʘ ʪʝʨʮʦʚʦʡ ʩʪʨʫʢʪʫʨʳ 

(ɹ. ʤʘʞ.7).   
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ɺ ʪʘʢʪʘʭ 132-160 ʠʩʧʦʣʴʟʫʝʪʩʷ ʨʘʩʧʨʦʩʪʨʘʥʝʥʥʳʡ ʧʨʠʝʤ ʟʘʧʘʜʥʦʛʦ 

ʤʥʦʛʦʛʦʣʦʩʠʷ ï ʛʘʨʤʦʥʠʯʝʩʢʘʷ ʬʠʛʫʨʘʮʠʷ, ʥʦ ʦʥʘ ʜʚʠʞʝʪʩʷ ʢʘʢ ʧʦ ʟʚʫʢʘʤ 

ʪʨʝʟʚʫʯʠʡ (ʨʠʩ. 1), ʪʘʢ ʠ ʘʢʢʦʨʜʦʚ ʥʝʪʝʨʮʦʚʦʡ ʩʪʨʫʢʪʫʨʳ (ʨʠʩ. 2) ʠ 

ʧʝʥʪʘʪʦʥʥʦʛʦ ʟʚʫʢʦʨʷʜʘ (ʨʠʩ. 3). 

 

ʈʠʩʫʥʦʢ 1 ï ʇʨʠʤʝʨ 1  

 

ʈʠʩʫʥʦʢ 2 ï ʇʨʠʤʝʨ 2 

 
ʈʠʩʫʥʦʢ 3 ï ʇʨʠʤʝʨ 3 

ʊʘʢʠʝ ʛʘʨʤʦʥʠʯʝʩʢʠʝ ʠ ʬʘʢʪʫʨʥʳʝ ʧʨʠʝʤʳ ʩ ʦʜʥʦʡ ʩʪʦʨʦʥʳ ʦʙʦʛʘʱʘʶʪ 

ʟʚʫʯʘʥʠʝ ʥʘʨʦʜʥʦʡ ʤʝʣʦʜʠʠ, ʘ ʩ ʜʨʫʛʦʡ ï ʧʦʟʚʦʣʷʶʪ ʩʦʟʜʘʪʴ ʥʘʮʠʦʥʘʣʴʥʳʡ 

ʩʪʠʣʴ ʚ ʦʙʣʘʩʪʠ ʬʦʨʪʝʧʠʘʥʥʦʡ ʤʫʟʳʢʠ. 

ɻʦʣʦʩʦʚʝʜʝʥʠʝ. ɺ ʢʦʤʧʦʟʠʮʠʠ çʉʦʪʥʠ ʧʪʠʮ ʧʦʢʣʦʥʷʶʪʩʷ ʌʝʥʠʢʩʫè 

ʯʘʩʪʦ ʚʩʪʨʝʯʘʝʪʩʷ ʧʘʨʘʣʣʝʣʴʥʦʝ ʛʦʣʦʩʦʚʝʜʝʥʠʝ. ʆʙʳʯʥʦ ʘʚʪʦʨ ʠʩʧʦʣʴʟʫʝʪ 

ʜʚʠʞʝʥʠʝ ʧʘʨʘʣʣʝʣʴʥʳʤʠ ʢʚʘʨʪʘʤʠ ʠʣʠ ʘʢʢʦʨʜʘʤʠ, ʩʦʩʪʦʷʱʠʤʠ ʠʟ ʢʚʘʨʪʳ ʠ 

ʢʚʠʥʪʳ. ʉʣʝʜʫʝʪ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʪʘʢʦʡ ʪʠʧ ʛʦʣʦʩʦʚʝʜʝʥʠʷ ʥʝ ʭʘʨʘʢʪʝʨʝʥ ʜʣʷ 

ʟʘʧʘʜʥʦʛʦ ʤʥʦʛʦʛʦʣʦʩʠʷ ʢʣʘʩʩʠʯʝʩʢʦʡ ʵʧʦʭʠ. ɺ ʪʦ ʞʝ ʚʨʝʤʷ ʧʘʨʘʣʣʝʣʠʟʤʳ 
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ʷʚʣʷʶʪʩʷ ʦʜʥʠʤ ʠʟ ʦʩʥʦʚʥʳʭ ʧʨʠʝʤʦʚ ʰʠʨʦʢʦ ʨʘʩʧʨʦʩʪʨʘʥʝʥʥʦʡ ʚ 

ʬʦʣʴʢʣʦʨʝ ʨʘʟʥʳʭ ʩʪʨʘʥ ʛʝʪʝʨʦʬʦʥʠʠ [3].  

ʇʦʜʪʚʝʨʞʜʝʥʠʝʤ ʛʝʪʝʨʦʬʦʥʥʦʡ ʧʨʠʨʦʜʳ ʧʘʨʘʣʣʝʣʠʟʤʦʚ ʚ ʢʦʤʧʦʟʠʮʠʠ 

ɺʘʥ ʎʟʷʥʴʯʞʫʥʘ ʤʦʛʫʪ ʩʣʫʞʠʪʴ ʢʘʢ ʩʣʦʚʘ ʩʘʤʦʛʦ ʘʚʪʦʨʘ ʦ ʩʪʨʝʤʣʝʥʠʠ 

ʦʪʨʘʟʠʪʴ ʤʘʥʝʨʫ ʠʛʨʳ ʢʠʪʘʡʩʢʦʛʦ ʥʘʨʦʜʥʦʛʦ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʛʦ ʘʥʩʘʤʙʣʷ (ʦ 

ʯʝʤ ʫʞʝ ʛʦʚʦʨʠʣʦʩʴ ʚʳʰʝ), ʪʘʢ ʠ ʤʥʦʛʦʯʠʩʣʝʥʥʳʝ ʩʣʫʯʘʠ ʦʜʥʦʚʨʝʤʝʥʥʦʛʦ 

ʩʦʯʝʪʘʥʠʷ ʨʘʟʣʠʯʥʳʭ ʚʘʨʠʘʥʪʦʚ ʦʩʥʦʚʥʦʡ ʤʝʣʦʜʠʠ. 

ʅʘʧʨʠʤʝʨ, ʚ ʪʘʢʪʘʭ 10-11 ʥʠʞʥʠʡ ʛʦʣʦʩ ʜʘʝʪ ʙʦʣʝʝ ʧʨʦʩʪʦʡ, ʘ ʚʝʨʭʥʠʡ 

ï ʙʦʣʝʝ ʤʝʣʦʜʠʯʝʩʢʠ ʨʘʟʚʠʪʳʡ ʚʘʨʠʘʥʪ ʤʝʣʦʜʠʠ (ʨʠʩ. 4). 

 

ʈʠʩʫʥʦʢ 4 ï ʇʨʠʤʝʨ 4 

ʌʫʥʢʮʠʦʥʘʣʴʥʦʩʪʴ. ɽʩʣʠ ʜʣʷ ʝʚʨʦʧʝʡʩʢʦʡ ʛʘʨʤʦʥʠʯʝʩʢʦʡ ʩʠʩʪʝʤʳ 

ʭʘʨʘʢʪʝʨʥʳ ʩʠʣʴʥʳʝ ʬʫʥʢʮʠʦʥʘʣʴʥʳʝ ʩʚʷʟʠ ʤʝʞʜʫ ʘʢʢʦʨʜʘʤʠ, ʪʦ, ʢʘʢ 

ʫʪʚʝʨʞʜʘʶʪ ʠʩʩʣʝʜʦʚʘʪʝʣʠ, ʚ ʢʠʪʘʡʩʢʦʡ ʥʘʨʦʜʥʦʡ ʤʫʟʳʢʝ ʚʝʨʪʠʢʘʣʴ, ʢʘʢ 

ʧʨʘʚʠʣʦ, ʠʤʝʝʪ ʨʝʟʫʣʴʪʘʪʠʚʥʳʡ ʭʘʨʘʢʪʝʨ, ʠ ʤʥʦʛʦʛʦʣʦʩʠʝ ʚ ʮʝʣʦʤ 

ʧʦʜʯʠʥʷʝʪʩʷ, ʚ ʦʩʥʦʚʥʦʤ, ʣʠʥʝʘʨʥʳʤ ʟʘʢʦʥʦʤʝʨʥʦʩʪʷʤ [2; 5]. ʇʨʦʚʝʜʝʥʥʳʡ 

ʚʳʰʝ ʘʥʘʣʠʟ ʦʩʦʙʝʥʥʦʩʪʝʡ ʛʦʣʦʩʦʚʝʜʝʥʠʷ ʚ ʢʦʤʧʦʟʠʮʠʠ çʉʦʪʥʠ ʧʪʠʮ 

ʧʦʢʣʦʥʷʶʪʩʷ ʌʝʥʠʢʩʫè ʧʦʜʪʚʝʨʞʜʘʝʪ ʵʪʠ ʚʳʚʦʜʳ. 

ʆʜʥʘʢʦ ʧʨʦʠʟʚʝʜʝʥʠʝ ʥʝ ʙʫʢʚʘʣʴʥʦ ʢʦʧʠʨʫʝʪ ʤʘʥʝʨʫ ʥʘʨʦʜʥʦʛʦ 

ʤʫʟʠʮʠʨʦʚʘʥʠʷ, ʘ ʩʦʝʜʠʥʷʝʪ ʝʝ ʩ ʥʝʢʦʪʦʨʳʤʠ ʟʘʢʦʥʦʤʝʨʥʦʩʪʷʤʠ 

ʝʚʨʦʧʝʡʩʢʦʛʦ ʛʘʨʤʦʥʠʯʝʩʢʦʛʦ ʤʳʰʣʝʥʠʷ. ʇʦʵʪʦʤʫ ʬʫʥʢʮʠʦʥʘʣʴʥʳʝ ʩʚʷʟʠ 

ʤʝʞʜʫ ʘʢʢʦʨʜʘʤʠ ʧʨʠʩʫʪʩʪʚʫʶʪ, ʥʦ ʦʥʠ ʛʦʨʘʟʜʦ ʩʣʘʙʝʝ, ʯʝʤ ʵʪʦ ʦʙʳʯʥʦ 

ʙʳʚʘʝʪ ʚ ʨʘʤʢʘʭ ʝʚʨʦʧʝʡʩʢʦʡ ʛʘʨʤʦʥʠʯʝʩʢʦʡ ʩʠʩʪʝʤʳ, ʯʪʦ, ʙʝʟʫʩʣʦʚʥʦ, 

ʦʙʲʷʩʥʷʝʪʩʷ ʩʪʨʝʤʣʝʥʠʝʤ ʢʦʤʧʦʟʠʪʦʨʘ ʩʦʭʨʘʥʠʪʴ ʥʘʮʠʦʥʘʣʴʥʫʶ ʩʧʝʮʠʬʠʢʫ 

ʧʨʠ ʧʝʨʝʥʝʩʝʥʠʠ ʥʘʨʦʜʥʦʛʦ ʤʫʟʳʢʘʣʴʥʦʛʦ ʤʘʪʝʨʠʘʣʘ ʚ ʦʙʣʘʩʪʴ 
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ʬʦʨʪʝʧʠʘʥʥʦʡ ʤʫʟʳʢʠ. ɺ çʉʦʪʥʠ ʧʪʠʮ ʧʦʢʣʦʥʷʶʪʩʷ ʌʝʥʠʢʩʫè ʵʪʦ ʢʘʯʝʩʪʚʦ 

ʧʨʦʷʚʣʷʝʪʩʷ, ʚ ʯʘʩʪʥʦʩʪʠ, ʚ ʦʩʣʘʙʣʝʥʠʠ ʪʷʛʦʪʝʥʠʷ ʜʦʤʠʥʘʥʪʳ ʚ ʪʦʥʠʢʫ.  

ʊʘʢ, ʚʤʝʩʪʦ ʪʨʘʜʠʮʠʦʥʥʳʭ ʜʣʷ ʟʘʧʘʜʥʦʡ ʢʣʘʩʩʠʯʝʩʢʦʡ ʤʫʟʳʢʠ V53, V7 

ʠʣʠ VII7 (ʠʣʠ ʠʭ ʦʙʨʘʱʝʥʠʡ) ʨʦʣʴ ʜʦʤʠʥʘʥʪʳ ʚ ʜʘʥʥʦʤ ʧʨʦʠʟʚʝʜʝʥʠʠ ʯʘʩʪʦ 

ʚʳʧʦʣʥʷʝʪ ʩʦʟʚʫʯʠʝ, ʩʦʩʪʦʷʱʝʝ ʠʟ ʜʚʫʭ ʢʚʠʥʪʦ-ʢʚʘʨʪʦʚʳʭ ʘʢʢʦʨʜʦʚ: H1-Fis-

H-fis1-cis2-fis2 (ʚʧʝʨʚʳʝ ʦʥ ʧʦʷʚʣʷʝʪʩʷ ʚʦ ʚʪʦʨʦʤ ʪʘʢʪʝ). ɼʘʥʥʳʡ ʘʢʢʦʨʜ ʥʝ 

ʩʦʟʜʘʝʪ ʩʠʣʴʥʦʛʦ ʪʷʛʦʪʝʥʠʷ ʚ ʪʦʥʠʢʫ, ʧʦʩʢʦʣʴʢʫ, ʚʦ-ʧʝʨʚʳʭ, ʣʠʰʝʥ ʚʚʦʜʥʦʛʦ 

ʪʦʥʘ, ʘ ʚʦ-ʚʪʦʨʳʭ, ʝʛʦ ʤʦʞʥʦ ʪʨʘʢʪʦʚʘʪʴ ʢʘʢ ʧʦʣʠʬʫʥʢʮʠʦʥʘʣʴʥʦʝ ʩʦʟʚʫʯʠʝ ï 

ʥʘʣʦʞʝʥʠʝ ʥʘ ʜʦʤʠʥʘʥʪʫ (ʢʚʠʥʪʦ-ʢʚʘʨʪʦʚʳʡ ʘʢʢʦʨʜ V ʩʪʫʧʝʥʠ) ʘʢʢʦʨʜʘ ʠʟ 

ʩʬʝʨʳ ʩʫʙʜʦʤʠʥʘʥʪʳ (ʢʚʠʥʪʦ-ʢʚʘʨʪʦʚʳʡ ʘʢʢʦʨʜ II ʩʪʫʧʝʥʠ).  

ɽʩʣʠ ʜʣʷ ʢʣʘʩʩʠʯʝʩʢʦʡ ʝʚʨʦʧʝʡʩʢʦʡ ʤʫʟʳʢʠ ʥʘʩʪʦʡʯʠʚʦʝ ʫʪʚʝʨʞʜʝʥʠʝ 

ʪʦʥʠʢʠ ʭʘʨʘʢʪʝʨʥʦ ʜʣʷ ʟʘʢʣʶʯʠʪʝʣʴʥʳʭ, ʢʦʜʦʚʳʭ ʨʘʟʜʝʣʦʚ ʤʫʟʳʢʘʣʴʥʳʭ 

ʧʨʦʠʟʚʝʜʝʥʠʡ, ʪʦ ʚ ʜʘʥʥʦʡ ʢʦʤʧʦʟʠʮʠʠ ʪʘʢʦʡ ʧʨʠʝʤ ʚʩʪʨʝʯʘʝʪʩʷ ʠ ʚ 

ʵʢʩʧʦʟʠʮʠʦʥʥʳʭ, ʠ ʚ ʨʘʟʚʠʚʘʶʱʠʭ ʫʯʘʩʪʢʘʭ ʬʦʨʤʳ. ʅʘʧʨʠʤʝʨ, ʚʦ ʚʪʦʨʦʤ 

ʨʘʟʜʝʣʝ ʧʨʦʠʟʚʝʜʝʥʠʷ (Allegro vivace) ʪʦʥʠʢʘ ʟʚʫʯʠʪ ʩʥʘʯʘʣʘ ʚ ʦʢʦʥʯʘʥʠʠ 

ʢʘʞʜʦʛʦ ʯʝʪʳʨʝʭʪʘʢʪʘ (ʪʪ. 29-40), ʘ ʟʘʪʝʤ ʠ ʢʘʞʜʦʛʦ ʜʚʫʪʘʢʪʘ (ʪʪ. 41-44). 

 

ʈʠʩʫʥʦʢ 5 ï ʇʨʠʤʝʨ 5 
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ʍʘʨʘʢʪʝʨʥʦ ʪʘʢʞʝ, ʯʪʦ ʧʨʦʠʟʚʝʜʝʥʠʝ ʥʝ ʩʦʜʝʨʞʠʪ ʘʢʪʠʚʥʦʛʦ 

ʤʦʜʫʣʷʮʠʦʥʥʦʛʦ ʨʘʟʚʠʪʠʷ, ʯʘʩʪʦ ʤʥʦʛʦʢʨʘʪʥʦ ʧʦʚʪʦʨʷʶʪʩʷ ʦʜʥʠ ʠ ʪʝ ʞʝ 

ʛʘʨʤʦʥʠʯʝʩʢʠʝ ʦʙʦʨʦʪʳ ʠ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ. ʊʘʢ, ʚ ʧʝʨʚʦʤ ʨʘʟʜʝʣʝ 

ʧʨʦʠʟʚʝʜʝʥʠʷ ʧʦʩʣʝ ʠʟʣʦʞʝʥʠʷ ʥʘʯʘʣʴʥʦʛʦ ʚʦʩʴʤʠʪʘʢʪʘ ʩʣʝʜʫʝʪ ʥʝʩʢʦʣʴʢʦ 

ʚʘʨʠʘʥʪʥʳʭ ʧʦʚʪʦʨʦʚ ʝʛʦ ʚʪʦʨʦʛʦ ʧʨʝʜʣʦʞʝʥʠʷ (ʩ ʩʦʭʨʘʥʝʥʠʝʤ ʛʘʨʤʦʥʠʠ). 

ʊʘʢʞʝ ʚʦ ʚʪʦʨʦʤ ʠ ʯʝʪʚʝʨʪʦʤ ʨʘʟʜʝʣʘʭ ʢʦʤʧʦʟʠʮʠʠ ʤʥʦʛʦʢʨʘʪʥʦ ʧʨʦʚʦʜʠʪʩʷ 

ʦʜʥʘ ʠ ʪʘ ʞʝ ʪʝʤʘ, ʧʨʠʯʝʤ ʛʘʨʤʦʥʠʯʝʩʢʘʷ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ, ʥʘ ʢʦʪʦʨʦʡ 

ʦʥʘ ʦʩʥʦʚʘʥʘ, ʩʫʱʝʩʪʚʝʥʥʦ ʥʝ ʤʝʥʷʝʪʩʷ (ʪʪ. 51-62, 64-75, 132-146, 148-159). 

ʊʘ ʞʝ ʪʝʤʘ ʩ ʪʦʡ ʞʝ ʛʘʨʤʦʥʠʝʡ ʝʱʝ ʜʚʘʞʜʳ ʚʘʨʠʘʥʪʥʦ ʧʦʚʪʦʨʷʝʪʩʷ ʚ 

ʯʝʪʚʝʨʪʦʤ ʨʘʟʜʝʣʝ. 

ʆʜʥʘʢʦ ʛʘʨʤʦʥʠʯʝʩʢʠʝ ʢʦʥʪʨʘʩʪʳ ʚ ʧʨʦʠʟʚʝʜʝʥʠʠ ʚʩʸ ʞʝ ʝʩʪʴ. 

ʅʘʧʨʠʤʝʨ, ʚʘʞʥʫʶ ʨʦʣʴ ʚ ʨʘʟʜʝʣʝ Allegro vivace ʠʛʨʘʝʪ ʩʦʧʦʩʪʘʚʣʝʥʠʝ 

ʵʧʠʟʦʜʦʚ, ʛʜʝ ʧʨʝʦʙʣʘʜʘʶʪ ʘʢʢʦʨʜʳ ʪʝʨʮʦʚʦʡ ʩʪʨʫʢʪʫʨʳ ʩ ʪʝʤʠ, ʢʦʪʦʨʳʝ 

ʦʩʥʦʚʘʥʳ ʥʘ ʢʚʘʨʪʦ-ʩʝʢʫʥʜʦʚʳʭ ʩʦʟʚʫʯʠʷʭ.  

ʇʨʠʥʮʠʧʳ ʬʦʨʤʦʦʙʨʘʟʦʚʘʥʠʷ. ʌʦʨʤʦʦʙʨʘʟʦʚʘʥʠʝ ʚ ʟʘʧʘʜʥʦʡ 

ʢʣʘʩʩʠʯʝʩʢʦʡ ʤʫʟʳʢʝ ʚʦ ʤʥʦʛʦʤ ʦʧʨʝʜʝʣʷʝʪʩʷ ʛʘʨʤʦʥʠʯʝʩʢʠʤʠ 

ʟʘʢʦʥʦʤʝʨʥʦʩʪʷʤʠ. ʉʦʦʪʚʝʪʩʪʚʝʥʥʦ, ʚ ʫʩʣʦʚʠʷʭ ʦʪʩʫʪʩʪʚʠʷ ʩʠʣʴʥʳʭ 

ʬʫʥʢʮʠʦʥʘʣʴʥʳʭ ʩʚʷʟʝʡ, ʯʪʦ ʭʘʨʘʢʪʝʨʥʦ ʜʣʷ ʧʨʦʠʟʚʝʜʝʥʠʡ ʢʠʪʘʡʩʢʠʭ 

ʢʦʤʧʦʟʠʪʦʨʦʚ ʚ ʥʘʮʠʦʥʘʣʴʥʦʤ ʩʪʠʣʝ, ʟʘʠʤʩʪʚʦʚʘʥʠʝ ʢʣʘʩʩʠʯʝʩʢʠʭ ʬʦʨʤ 

ʟʘʧʘʜʥʦʡ ʤʫʟʳʢʠ ʪʘʢʞʝ ʥʝ ʙʫʜʝʪ ʦʨʛʘʥʠʯʥʳʤ. ɹʦʣʝʝ ʝʩʪʝʩʪʚʝʥʥʳʤ ʷʚʣʷʝʪʩʷ 

ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʩʪʨʫʢʪʫʨ ʠ ʤʝʪʦʜʦʚ ʨʘʙʦʪʳ ʩ ʤʫʟʳʢʘʣʴʥʳʤ ʤʘʪʝʨʠʘʣʦʤ, 

ʩʚʦʡʩʪʚʝʥʥʳʭ ʥʘʨʦʜʥʦʤʫ ʤʫʟʠʮʠʨʦʚʘʥʠʶ. 

ʏʞʘʥ ʉʷʥʴʣʷʥ ʩʯʠʪʘʝʪ, ʯʪʦ ʩʣʘʙʦʩʪʴ ʬʫʥʢʮʠʦʥʘʣʴʥʳʭ ʩʚʷʟʝʡ ʤʝʞʜʫ 

ʘʢʢʦʨʜʘʤʠ ʷʚʣʷʝʪʩʷ ʧʨʠʯʠʥʦʡ ʪʦʛʦ, ʯʪʦ ʬʦʨʤʦʦʙʨʘʟʦʚʘʥʠʝ ʚ ʢʠʪʘʡʩʢʦʡ 

ʤʫʟʳʢʝ ʦʧʨʝʜʝʣʷʝʪʩʷ ʯʝʨʝʜʦʚʘʥʠʝʤ ʨʘʟʜʝʣʦʚ ʩ ʨʘʟʥʳʤ ʪʝʤʧʦ-ʨʠʪʤʦʤ [5, 

ʩ. 124]. ʗʥ ʃʠʣʠ ʛʦʚʦʨʠʪ ʦ ʪʦʤ, ʯʪʦ ʜʣʷ ʢʠʪʘʡʩʢʦʡ ʤʫʟʳʢʠ ʭʘʨʘʢʪʝʨʥʦ 

çʧʦʵʪʘʧʥʦʝ ʠ ʚʟʘʠʤʦʩʚʷʟʘʥʥʦʝ ʧʦʩʪʝʧʝʥʥʦʝ ʨʘʟʚʠʪʠʝè, ʘ ʦʩʥʦʚʥʳʤ ʤʝʪʦʜʦʤ 

ʬʦʨʤʦʦʙʨʘʟʦʚʘʥʠʷ ʥʘʟʳʚʘʝʪ çʧʨʠʥʮʠʧ ʥʘʩʣʝʜʦʚʘʥʠʷ ʠ ʪʨʘʥʩʬʦʨʤʘʮʠʠè [6]. 
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ʎʶ ʍʘʥʴʮʟʳ ʧʠʰʝʪ, ʯʪʦ ʧʨʠʨʦʜʝ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʤʫʟʳʢʘʣʴʥʦʛʦ ʤʘʪʝʨʠʘʣʘ 

ʥʘʠʙʦʣʝʝ ʦʨʛʘʥʠʯʥʦ ʩʦʦʪʚʝʪʩʪʚʫʝʪ ʤʝʪʦʜ ʚʘʨʴʠʨʦʚʘʥʠʷ [4]. 

ɺʩʝ ʵʪʠ ʦʩʦʙʝʥʥʦʩʪʠ ʤʦʞʥʦ ʧʨʦʩʣʝʜʠʪʴ ʚ ʪʨʘʥʩʢʨʠʧʮʠʠ ɺʘʥ 

ʎʟʷʥʴʯʞʦʥ çʉʦʪʥʠ ʧʪʠʮ ʧʦʢʣʦʥʷʶʪʩʷ ʌʝʥʠʢʩʫè. ʇʨʦʠʟʚʝʜʝʥʠʝ ʩʦʩʪʦʠʪ ʠʟ 

ʧʷʪʠ ʨʘʟʜʝʣʦʚ. ɺ ʮʝʥʪʨʝ ʥʘʭʦʜʠʪʩʷ ʠʤʧʨʦʚʠʟʘʮʠʦʥʥʦʛʦ ʭʘʨʘʢʪʝʨʘ ʵʧʠʟʦʜ, 

ʟʘʧʠʩʘʥʥʳʡ ʙʝʟ ʪʘʢʪʦʚʳʭ ʯʝʨʪ. ʆʢʨʫʞʘʶʪ ʝʛʦ ʜʚʝ ʧʘʨʳ ʨʘʟʜʝʣʦʚ, ʦʩʥʦʚʘʥʥʳʭ 

ʥʘ ʨʝʛʫʣʷʨʥʦ-ʘʢʮʝʥʪʥʦʤ ʤʝʪʨʦʨʠʪʤʝ ʠ ʩʦʝʜʠʥʝʥʥʳʭ ʤʝʞʜʫ ʩʦʙʦʡ ʧʦ 

ʧʨʠʥʮʠʧʫ ʪʝʤʧʦʚʦʛʦ ʢʦʥʪʨʘʩʪʘ: Moderato-Allegro vivace ʠ Poco meno mosso-

Prestissimo. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʤʦʞʥʦ ʩʢʘʟʘʪʴ, ʯʪʦ ʢʦʤʧʦʟʠʮʠʦʥʥʳʡ ʧʨʦʬʠʣʴ 

ʧʨʦʠʟʚʝʜʝʥʠʷ ʚ ʟʥʘʯʠʪʝʣʴʥʦʡ ʩʪʝʧʝʥʠ ʦʧʨʝʜʝʣʷʝʪʩʷ ʠʟʤʝʥʝʥʠʷʤʠ ʨʠʪʤʘ ʠ 

ʪʝʤʧʘ.  

ʂʦʤʧʦʟʠʪʦʨ ʪʘʢʞʝ ʠʩʧʦʣʴʟʫʝʪ ʤʘʩʰʪʘʙʥʦ-ʪʝʤʘʪʠʯʝʩʢʠʝ ʩʪʨʫʢʪʫʨʳ, 

ʭʘʨʘʢʪʝʨʥʳʝ ʜʣʷ ʥʘʨʦʜʥʦʡ ʤʫʟʳʢʠ. ʊʘʢ, ʃʦ ɻʘʥʮʠʥʴ ʦʪʤʝʯʘʝʪ ʠʩʧʦʣʴʟʦʚʘʥʠʝ 

çʜʞʫʜʞʫ ʰʫʘʥè ï ʩʪʨʫʢʪʫʨʳ, ʢʦʪʦʨʘʷ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʧʦʚʪʦʨʝʥʠʠ 

ʤʝʣʦʜʠʯʝʩʢʦʡ ʬʨʘʟʳ ʚ ʚʠʜʝ ʩʚʦʝʦʙʨʘʟʥʦʛʦ çʵʭʘè [2]. ʕʪʦʪ ʧʨʠʝʤ 

ʠʩʧʦʣʴʟʦʚʘʥ, ʥʘʧʨʠʤʝʨ, ʧʨʠ ʚʠʜʦʠʟʤʝʥʝʥʥʦʤ ʧʦʚʪʦʨʝ ʤʘʪʝʨʠʘʣʘ 5-8 ʪʘʢʪʦʚ ʚ 

9-12 ʪʘʢʪʘʭ. 

 

ʈʠʩʫʥʦʢ 6 ï ʇʨʠʤʝʨ 6 

ʊʘʢʞʝ ʤʦʞʥʦ ʩʢʘʟʘʪʴ, ʯʪʦ ʩʘʤʳʝ ʨʘʟʥʦʦʙʨʘʟʥʳʝ ʩʧʦʩʦʙʳ ʚʘʨʴʠʨʦʚʘʥʠʷ 

ʪʝʤʘʪʠʯʝʩʢʦʛʦ ʤʘʪʝʨʠʘʣʘ ʷʚʣʷʶʪʩʷ ʦʩʥʦʚʥʳʤ ʤʝʪʦʜʦʤ ʦʨʛʘʥʠʟʘʮʠʠ 

ʤʫʟʳʢʘʣʴʥʦʛʦ ʧʨʦʮʝʩʩʘ ʚ ʜʘʥʥʦʡ ʢʦʤʧʦʟʠʮʠʠ. ɺʳʰʝ ʫʞʝ ʛʦʚʦʨʠʣʦʩʴ ʦ 








































































































































































































































































































































































































































































































































































































































































